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FEXTOEKLEBOXFNBERETIBBIDICINTVS Z E0FEE
2BV, EXTHEETH - GHANBRECTIBRBCREIN TSy — X
TANEDH B, 2L ZE, “unashamed tears like those of a child
before his parent” (Ellison, 97) (& EHOBITA VTV SO FH0D
L5 BHHAFBAVE) (I, 14D EREIN TV S H, “his
parent” & T TRUELST<KE>EITREEATHB, iz, “[I
couldn’t pass up the opportunity to] work the right stitch into the
design of my destiny before it was too late.” (Bellow, Henderson
the Rain King, 186) ® “the right stitch” (& T3 &b L WL #&&tHN )
(261) LERHINTV AN, <BYRVEHVWSLETHINETHA D,

o, EXTHEHMTH - L GHDLERDVE VR r—2bFW, f&X
£, “Tell me a detail you remember from the hospital.” (Harris,
151) & DRBECOHRBTHATVWAEEEL TSy (215) ERtizh
TVWBHR, IhTR, FRRTOHKETEITLEEEZVL 2D (BB
TR FLTN, EVIHIBEHLEZIFRON LS, FEXD “a detail”
I3 <one of the details> &EFEMD T, <ENEL TV EHERETOMEN
WHERBZ@ETHVONS) 1 DFFEL T N> ETHREIRETHA D,
¥ 7z, “It has become a leading issue, thanks to you.” (Ellison,
357) 13 T2 EELBEIC/L > TVWBDHE, EOBMF T (I, 99)
LIRHINTWED, it LA <It has become the leading issue,
thanks to you.> DR EEZ &I, EXD “a leading issue”
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<one of the leading issues> DEKTH . <FELUED 1-5>& L
35Nt EBhbh s,
bEDNRTEBTH > 1 bONBEICERHEIh TV AHISEILD, &
Z ¥, “As they talk, I begin to see the images.” (Waller, vii) i
23 LT DFE ATV I BIZ, DEDDA A—INEMATE
Too1 (10) ERHEINTVB M, “the images” <V 2D A A —
V>, <IEJEBAA-—ISBELTRELIATH B, £, “I'm
just sort of disturbed about things.” (Webb, 13) & NI idd» 3
ETLOLDLTVWSEIBRAK] (26) LRHINTVBR, 155
&) ELEDOTIR, EXTHEbLNTVS “things” &WHIEEBENFED
ZaT YADBMED o TIRN, TTR<HNIhb s> EENNDLT EHN
HBATTI>COWCLTHERETHAS,

b L OPNHTEHTH - LHADUERSVE WL r —2bBW, fcEi
i¥. “[Slhe did not speak to me of that until our final hours
together.” (Styron, 266) @ “our final hours” (& T NFL LT
LB o) (k. 399) LRI TVAN, <IFKHAHFERLB/BI L
BROKEBE> LI RETHA D, RAHKIC. “signs or symbols one
found on the last pages of the dictionary” (Ellison, 39) (¥ T#&
DEBROEICOWVWTWVWAELSH., R (I, 59) LFRHINLTVBA,
“the last pages” DEFRAIB<HEBROPE>LTHINRETH-712 &5
IZ. “There are reasons that don’t concern you.” (Harris, 5) I& %
hicid. EAITEFRAERRRVY, BHAHS07.) (14) LRHUEIRTVEH,
Bz THH) Lbhid, FHEREEIR 1 >OBHEZIMETHAH, L
NoT, MEBEHILHZDK] ELKRVT, <LWAWAEBENHZDIE>LET
HLIEINEWEEDLNSB, £/, “Despite his troubles, Wilhelm
almost laughed.” (Bellow, Seize the Day, 13) I3 )& Z & %A T
WBIZHMOD ST, T4 MANVLAREOVHLZSICE>1,] (20) &R
INTVBEN, Chb<bhIAITEEBITVACHIDIDST >,
VWK DOIMEA T EEBATVBIC LD ST >HELEITRETHA I,
®ROFIAICHIT S “watercolors of scenery” (Updike, 116) (3 TRFE
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DkF1 (k. 168) LRHEIN TV RN, Bic TAZOKE) LA, 5
BIZLEE 1 MOKEE EZIIBETHA D, iR, <@ARHIhOEZ%:
BOIKEE>. <fAROOKEORRE>IIELTRETHELEDNS,

She leads him past a hall and staircase into a cool room with
a high ceiling and silver wallpaper, a piano, watercolors of
scenery, a lot of sets of books in a recessed bookcase, a
fireplace whose mantel supports one of those clocks with a
pendulum of four gold balls that are supposed to run practi-
cally forever. Photographs in frames all around. Furniture
heavy green and red except for a long sofa with a scrolling

back and arms whose cushions are cream white. (116)

Zhid, HEBEMOEEDOHREOHNHDOHETHEH, MIDEE oA T
YT7THBIENEb->TL B, LIh>T, HXT. “watercolors of
scenery” EBEHICH -TVBEDIE, ZhHRDICEKRDOH L EHDTH
5.

bED/NRTHETH - e BEFADMETL D DOIFTUILZDH, E&i 1
HOHDEZEX SNZEDOHMERTHEICEODE DD TH B, BRET
%, “her hands” (Faulkner, Light in August, 12) H “[h]er hand”
(Faulkner, Light in August, 409) bRELC X ST MExoF (10, 309)
ERHBIATVED, BUOFINEZDLDBTEZ WV, fc& A, “[She]
propped her elbows on the counter before him.” (Capote, 22) D
“her elbows” (& Mit1 (28) LERHEINTVBA. <flt>E 3 3i1EHMN
LW, ROFIAIZ Sanctuary OBREN» SO 1 HiTH B, 21THIC
M) LHBDIF, V—E—+53-DIETH 5,

REDETE. —ARMEOLSITH W, FEHTRS VFEEES L,
WMEBODIEZS I E >0, FHoE+V— FR&dahi- L&, 0
UbEE-TRDEUL E, FUTNELWES|x LB, BEONA, B
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EEIET,. BOWETTF VTNV EREST, HOBEEOKZEOD, HE
Kb B0 51, (85)

AL ->TEVWBHBEH 5, 31THO E%E20H) DEFT%HA T,
HEREBERI<HFADE>E2DAKDELBITHAH, £IAD. FHX
T2, T I3 “gripping her by the shoulders” (Faulkner, Sanctuary,
79) DEILB-TVWE, TITR(ZD)EEE2DH>ELT, V—
E—NF U TVOHADEEZDDAIEDIEE WS T EEZREICLIIZHINK
Vo BXTR, V—E—2F 7D <KFHEDRE>TRIEL <ifig>%2h
LI LT, BROBEADKFLNZHIEFRVI LERTILEHBERSO
TWBENSTH B, %D “her hands” (Faulkner, Light in August,
12) Hb<FEEOBMF>ELLTHELEINIVWEEDN S, Hic, “[h]er
hand” (Faulkner, Light in August, 409 ) D@5 . BIiZ MFELkoD
F) ELRBOVT, <HEEORFE>LLTELORLWEEDN 3, &b,
“my arm” (Ellison, 454) 736, BIRBIcH 3 K H i/ My (I,
236) LT BHOTIRIELS, <HHDOBE>, <FBE>. <—HOR>1EELT
5DTHb, AVTFRAMIL->TIE, HENHEKTHENMEHTH NI
Mhbod, BIc<E>. <F>, <B>KELTZEINEAT. Lod
EREIPELZORIEVEENHE I EREIETTHRVN, FUCBIF 58
¥ - BHROXFIZRET 200URTH2HE5HLZVOTH S,

i MEAEHE - FEEH

MEZFEEATEZHADXBITODVWTHBALOSNB I ENRZVH, Ch
BAE TSN, B - EHOXBICE L TR O 2 MWilEs 1o Em & BN
HBIEREIETTHRV, <HBEED FYEODIVS>LVIEKOD
“meal” (Bellow, Henderson the Rain King, 146) % T&#11 (204)
LIRBLTHBEHIO>VWTIE, RLEAELABIOBEELDRREAH/LE
ZATET TN (FRE. 38). COEYIIMERHERMESZFDKX
BcERTNIEIEHRICHIT 2139 Th 5, 20D “meal” N< 1 BHDEN
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BM>EVWIBNRTH hiIZ. MERZHFE LT <a meal>, <the meal>,
<meals>, <the meals> &\W5 4 2OEAFH 3V IZZ2DGAFETHED
NTWBRTFTHB, LHOLENS, HEOHEIX “An ancient woman
with hair in small and rigid braids had dumped yellow meal over
one of these figures. . . .” DX ICHY, WEHOETHELITED.
WHEELETH 2AFetEId TRV, £/, DIEEECHTB<E Y74
v>EVHEBRD “sandal” (Walker, You Can’t Keep a Good Woman
Down, 18) %#BIDOBELRRLT M5y (136) LRELTH 3EH
KoWTHI T/ (FE. 39). EXTid. BEOHTEIR, Rk
B ®WEHT “[They would sniff] the incense—the odor of sandal
and redwood.” D X H IKFELhTWVWE, LIz >T. COBHBED
“sandal” ERAIEEFHL LTHEbOOTED, T4 5] EVWHIEKTIR
RWTHAHIEVH T LRBEBRICRTENE S,

MEZFEEARTEZH ERZI W& LMBATVWED DB, BIRET
i3 “veal and peppers” (Puzo, 263) % F4DREHM (T, 56) &
ARHLTH B4, TR BORAREHDORITTH S, COHAIE.
“peppers” X< E—<>>DZ & THY. Longman Photo Dictionary
DEHEXMD <green peppers> 6»351“.6 c':#z'_ 5ha, £i-, BIIRET

“prison fatigues” (Styron, 178) % rEﬁﬁﬁﬂE%k‘P’)ntLb\ﬁb\ﬁj
(k. 270) LERHLTHBDIR, B5Z S “fatigues” 2 <EH> LWV
BRIEEEBRLUIERTHAH, LHL. <EFHF>LVWIEKRTHOIRA
BZFAORT T, REPF KL ->TWEDIREHNL W, Longman Photo
Dictionary DEEXMRTIZ, <fatigues> I <EBIR>ZELTVWAE LS
THDH, <fatigues> IF. —MRITIF<(ELOMRBRRADIEER>EVWHE
KTHbhd, CDOPESD “prison fatigues” 1FHZ 5 <WARR> LW
IEH®THAD., Lbdbh. —MTMERF L LT<HE> LWV BKTHE
Hh3 <method> M, FAMBEEZFHELT<EL s IDAI> LV IEE
TELNID ., —MRICAMBEZFEE LT<EEI>, <HRI>LVHIEK
TEDLN S <luxury> H, MELZFHELE L T<HRRE> LVWHIEKTEDN
10932 ¢IRT-LTENTIREVDOT, EELTHI - TURTH 5,
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MOERNICET 2RI, FIE TR/ INEZEE E RAEZHEDOERICH
RKIBH0LD S, VATHNSHREICEDZ SO (WL, 38-46) DiF
IMNEBENCE VN, SERETECHSTIO BN LBV, HEEAES
Hi3% 2 2O BEOMRASEDEI LRBET sEAN—RICRZT SNE0T
Hb, ETHEBRHA+BZHAOr —REETFHE. <HHH¥F>LVSEHKD
“blackeyed peas” (Walker, The Color Purple, 217) % TBUVWH&AD

DWW g ) (252), <¥OFHRIIS>EVNWIEBKD “blue whales”
(Waller, 9) % IHVER (27) ERBLTH-7D., £ ThizgOF
REBEICRSNBHITHEH. <FHE>EWVWHEKD “primary colours”
(Williams, 137) % [FIEHIEEBEFE] U) LRHBLTH-7hT5S &
fos CHREIBERIROBRO TS v F—va VEBRICLI T+ —7
F—DERHSDOFIEZEH, BIRRETIE “the big house” (Faulkner,
“Wash,” 537) % [[LH7SES (196) ERHELTH B, LMrLEHNST
NIIDEEESET. A Glossary of Faulkner’s South THRTX 5 &
T, <BREDE>LVIEKRTHS, Chid. BRSS5v7—va X
LZH/LIBOF—7— FD 1 DTHD. 74— F—OIEROBRELE
SIEVEVS DBV, IROFIADRIDRBEETE D Z OBDHEKE
EWVW-TEW,

Though the mules plod in a steady and unflagging hypnosis,
the vehicle does not seem to progress. It seems to hang
suspended in the middle distance forever and forever. . . .
(Faulkner, Light in August, 8)

HERETIZ. “the middle distance” (¥ MREDO PRI (6) LRHEINT
WM, Longman Dictionary of Contemporary English iZ “the part

of a picture or a view that is between the nearest part and the part
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that is farthest away” EEZEINTVEIEMNS bAMhB LI, Zh
u<¢ﬁ>&ha€%@ﬁ%ﬁmm1b6°::fu BICBIT A HEL L
THEONTV S, —MRICIZEREDHZET. <background>. <foreground>
EMIAERTHETHD. uiuiﬁ.b\d’éiﬁ’f$ 5,

L+ BHRONBEAEDO r — XD LTS L, 1L AE BRRETIR
“[It sounds] like a death rattle.” (Walker, The Color Purple, 48)
% (B AFAHEVIFELTTVE AW 1,1 (59) ERHELTH
55, “a death rattle” N<FEHIMEE>. <FERRIOHRBDH > &5 Ek
DEEETHBEAFBLIZDTHAS, Light in August iI<HTH
55 5EENEAABREREIC OV TORDOMEDRHICE VT HEHKD
ENEETWV S,

[T]his white man who very nearly depended on the bounty and
charity of negroes for sustenance was going singlehanded into
remote negro churches and interrupting the service to enter the
pulpit and in his harsh, dead voice and at times with violent
obscenity, preach to them humility before all skins lighter than
theirs, preaching the superiority of the white race, himself his
own exhibit A, in fanatic and unconscious paradox. (Faulkner,
Light in August, 343-344)

BIARE T, “himself his own exhibit A” (& TEHA I ZIZAADRE
FDOHD) (258) LRHINTWVSEA, “exhibit A” IABEAET<IE
HYHEA > VI BKTH B, 122 CHIZEMELEOT, <RKLEER
AR> ERELTHELDDEND S, i, THIZERENSOFITH B3
<AV VI—RBRE>LVWIEBKD “lunch counters” (Walker, You
Can’t Keep a Good Woman Down, 153) * TB&EO&Y ) (255) &
RHELTH-7b, </INBIFS 97 >EVSEKD “a pickup truck”
(85) % TAEZERD T vy (146) LARHL TH 720 T 50, S
BEBLRBRDLT . BFBEKEREHELILERTHA S, 36T,
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“rear-view mirror” (Updike, 28) % 5 L AC[@lF7-8) (k. 39).
“rose window” (Updike, 80) % (NSO ZE| (L. 114). “screen
door” (Faulkner, As I Lay Dying, 198) % TEFO0HYI0 1 (175),
“tissue paper” (Updike, 242) % T##EEHOHK) (T, 107). “wedding
cake” (Capote, 82) % MEERDO 4 —+) (96) ERHELTH-1bT 3
B ERRMFONBH, ThoBVWThEEEET. ThEh< Ny 73
S=>, <NFE>, <HF>. <EEE>. <IT4Ir—F>&7
REDDTH B, BED “wedding cake” FHKEELLTZDOEEHA
L TOVABEETIT, BELIHY TRHEKD Yy —F1 &L THI30HER
ICELED, “drug store” (Anderson, 117) % FEE) (121) &RHEL
TH20bRBETHD, KERS. 7T A Y AOEELICBALDH 5 AL
5. <drug store> WEDOAHIL S TR, XEE. FH. #EFEL LK
WV, BURENTEIRBEBLTVIEANHE I EIFELHM->TWVWS I
FENSTH B, i, “drug stores” (Faulkner, Light in August,
456) % TR&JE] (345) LARHLTHB2DHETH S, TDLIH I, Y
DEEEE R > TV AT OVT, 2D 1 DOBEED A EMFTAL TR T 5D
I3EEAEEL bETH B, D <drug store> IFEEEER., BOFZEVLES
BREDET, WhWE<IYEZLIYRRIT>ELPPRNED, HATIR
BB EVESIO 1 DEE>TEWV, TAYAT <barn> ELFEFNBHIC
YT 2MIAATIRDE D RMTIT. <HE> LR LDOTIIEEER
KBNANRBBEDOT, <N=r>LLZEINEVWERBDIERICO>VWTIRY
TiciER L 12 (R k. 61, 7 10). <drug store> OHFH/ICHZDFE
<FS9TRIT>ELTHLDPRETDHA),

B2+ RO NEAED r — R bV LEBT B L, <(FHKR) KRS
2> LWV HEMD “drinking fountain” (Webb, 102) % [V a2—X « X
Z v F1(220), <&, SNBED)DIRERE> LWV EKRD “hitching
post” (Walker, The Color Purple, 192) % [12133ICV > > TW
FoBRESZIF | (220) MEELBFICHEHELTRELTH -0 T3,

B UEARETH. FESEBESEOHEIE. BENEELWES S EFHS
haoic, EEITIE “blackbirds” (Updike, 291) % TBWE) (TF.
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178). “a highchair” (Capote, 194) % (EHDEWKFI (223) &R
LTh-710F 3, BiFE</70LI FVEFF> BHEEI< A F2T7—>
DIETHDB, . CHIZEBEOHRENSDHITH 5 A,
“brownstones” ( Walker, You Can’t Keep a Good Woman Down,
69) % IFRBVAZEOOEY (119) EFRELTH A, <EmCHBEDE
EFE-BEY>DILETHS, HEBEOHEZO OB IEHRIFIC, R
R-ZADFRIOVTULOBRNEFTEEILSLENDH S5,

5Ef2 <drug store> IZDOWVWTHRN/Z & <bathroom> % <BHE>
ERET B EICDPVWTHEZ S, Longman Photo Dictionary DEE
XN S b—BERARTH AN, 72 ) HO—RFKED <bathroom> iZid
3ODENThRUIBELRORENZRAShTVWSE, 2D,
<bathtub> & <toilet> & <sink> TH 3, mFNIREDHAELRLT
bB, L1zh->T. “[t]he bathroom” (Faulkner, Sanctuary, 301)
“a motel bathroom” (Harris, 190) 2 Zh&h (B=E) (815). [E—
TIVDRE (267) LRI EDRTABTH S, il 2D 220D
BEIIIRIED “bathroom” DEEENIHRINTIEB ST, NBE] LR
HLTHEDATTHRUAELIEILIEV, LHLIRD 2 2DFIDHEIEE D
THAHHD%

EPNCEANLE L LB TBUORBREANE->TWVW- T, BRI
MnELEd, #2LT. DXEFXUNORNICABREFECHTRD B,
,(1:‘ 137)

TBE] EVAR<ABE>A2ETONL@ETOT, TBHE I TER H
HBEEVWSIDRETHE, R—FTNLD IEE) O E55 LEREOS
EDEMETIRER b H B, BIOBIREN S ORDFIRHIZOVWT HEHDO
ENEZ B,

ZOLEHE, FOPOLDMUNALERS B0ER 1, BOTE
HEEC &L BERV T, EOUNS KT RS, BIELE o1
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1D, ZNERSTETFERENMNINIBNOETDES X OBDT, B
ICRUZL, BHRICSK SN [-7], (229

CD2H>OHRENSDFIAD MBE) & EER) 2ZhThTOBECR
LTEAB LMBNVL, DD zhZTh o5 HEFTICH 72 5 FHXEL
TIRLTHI S,

She takes the soaked daubed diaper to the bathroom and drops
it in the toilet and dropping to her knees fumbles the bathtub
plug into its hole. (Updike, 262)

Then he knew what that sensation in his stomach meant. He
put the photograph down hurriedly and went to the bathroom.
He opened the door running and fumbled at the light. But he
had no time to find it and he gave over and plunged forward

and struck the lavatory. . . . (Faulkner, Sanctuary, 216.)

2OHD5HATIR. BEEE>TVWAEHNEHLZSIZED. bHTTE
BOFNEWVWTITIH E LT, ZRICEONB LTI N TVWEDHIFT
bbb DVWTIKIRDOPIBBRETLTEHE L,

When the first quart [of beer] was gone he dropped it in the
wastebasket and opened the second. When the second was
gone he dropped it on the floor, went to the bathroom, then
returned to his desk and began a new letter. (Webb, 101)

BIERETIZ. 31TH®D “the bathroom” % ¥+ 7 —%) (219) &R
LThBM, CCTirbEohicHitOBHT “the bathroom” 12T -
1DTHD. ThAV) ELTEFREELEEII-HLETATHS, WTHIT
#&. <bathroom> E</NAN—L4L> ERIBT B DONEEEZF L BONG
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KT—&LW,

TAVAD—RBRBICEBICRONS DT, BEATIRSE D AAFE0
b9 12D <closet> N B, CHIT/NRTIIE L BIDFETH BH%,
“Stella has been going in and out of [the] closet during this
scene. (Wllhams 167) &V FEEL, BIRRETIE, TIXAF51I0d -
W_L»oxﬁpﬂﬂtuﬁi—tﬂbknt—cmm (103) L REIhTWS, L
ML, EXD “[the] closet” I TKEFH) EVWHIEZHHOLFEHIN B
bDLIIRS, £/ “a closet” (Faulkner, Sanctuary, 106) DIEED
LT, THIANI (110) ERELTHEBFREDLSTR WV, TAYAD
<closet> DFEITIE. DD ITHIN D > THHME O BVETICH 3 D0V EE T,
ARADIL -1 EEHITA S TITIF B 2 EDF V. ROFIHESEZICLTHS
Wiz,

He looked at her a moment longer, then returned to his closet
and pushed the door open again so the light would come in.
He took a hanger down from the bar and bent over and began
scraping one end of it back and forth across the floor of the
closet through the dust. Then he dropped it and walked back
into the room. (Webb, 118-119)

BIREFTIE. “his closet” 13 TKEFH# (255). “the closet” i& 7
By (255) ELERHHLTH D, HEOT. MEEFNH—%IEFI DL, B
BOHRIZR - TIT- 7. (255) LRHLTH B, TFHl) AN SN
YH—T TFfl) ODFREX S >THIDOD KD ICZIFEN N, BEXOFKREK
DOXNSHOMEL S IT, EARADBHR, BFIZE b DIEEDR
5 id “the closet” DHICA>TNAYH—DETKRENZELIDOT
b3, FEOBIOFEE L. X7 5E. “[the] closet” ICA-TzD b L
TWhbiITHB, 2D <closet> DFED. ELUDZHEHAVWEDTIZ
B, </a¥y b>ERUTE00ER—BEENTH S, AREBELLT,
<za—+ty FSH-FTHELNATVED, <Jo¥y F>ET2513H0%&
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DT, YIOZRTIEFLN, ARELOThDIHIZBRRINB &
DEVEEERITT 20, 9 AREBEORENNREL IFOMEETH
BERINT 5. FEOTNT 7Ny MECEY EF5 LT3,

EMCOVWTE-TWVS EFITIE, HFED <cover> BF<HRHE> LWV
BEYTH-> T, AREBEBO<AN—> LIRS & BIIBHLEHED X T
HBH, “a big brown-covered book” (Roth, 35) % [FKBEDOHT 7D
DWWl K& A (60). “a book-cover’s thickness” (Twain, 227) %

(AKDAY 7 —DEE] (281) LFRHLTH-7cDFEDERNMF BT LN
Hb, EIETHEL, AREBO<RDIAN->DEKT 5 HDIF, 74
1) A TIZ—A%IC <dust cover>. <dust jacket>, <dust wrapper> 7&&
EFEEN B, LT, BT <jacket>, <wrapper> &FEEN B Z & i
H->ThH, BT <cover> EFHIH B T &idiiW,

BRE\ETIE. “He backed out the driveway. . . .” (Webb, 14) %*

M FSAT T 2 A ICEEZCT (1)) (28) ERBLTHBA. O
B0 “the driveway” EWHDiF, HENSHEF TO<HEFE>OI L
Thb, LIch->T, 2. <HidEHFEENy 7 LTHEENdH T, > &
THTELWECATH S, EFEOLEEL EMFHREL >TVSLE
EZBDRS, <HIEENy JIETEENI, >ELTHLVERED
h3, WFhict L, <driveway> EWVWHDIF, —BREOHEICIE. <A
DEENSEHBVWIRIROAV—INELIE>DIELTHES

HEIDIET <a few> EIBAT <hip(s)> AELEHICE > TRHEH
ZEETHI LTV (WE, 30). EB. 74 Y A/NGROH
REEFATVEE, TAYALUN LI LIERICFED TTIUWEICH
(T, BBV TVEHEELH B, KICHLOMFIERE D,

DL LAG... FEETULLESYOFERICHT. BIFADAR
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MDIIELDEE2U>ERB2DTW7, (120-121) / Mtalba,
[with] . . . her . . . hands with puckered wrists at rest on her
hips, was looking into my eyes meltingly. (Bellow, Henderson
the Rain King, 85)

AiFoL
OEFEBRICH TV, TA FRVIEEAD LI BEHTHEERICS
ADlr 1=, (125) / Hands on hips, Idabel stared at her with
eyes like granite. (Capote, 106)

OFEFERICHTT, HEIRB-VWEBLHBEOREESHRT, &
WizAREH->TW3B, (16) / Her hands are on her hips and
she watches the younger woman with an expression of cold and

impersonal contempt. (Faulkner, Light in Autust, 21)

@HIIE. AFERICHTT, B, ESESTEHETT Y TILVER
57,1 (63) / With her hands on her hips she looked at
Temple with cold, blazing eyes. (Faulkner, Sanctuary, 57 )

OZADLIZ. AFEBELRICH TR S, TALD LD HF @]
TebDEIKIL->T...... NSBEOYT 25 IF~HTIT-1. (19) /
Slenderly, languidly, their hands set lightly on their hips, the
two young women preceded us out onto a rosy-colored porch. . . .
(Fitzgerald, 12)

OV 2 R F +—%2F 3D EFBNICEHEIZR SR,
® TEARISIE? ) HERIKHEFES T TRIL-12, (I, 277) /

“How's it coming?” he said, standing with hands on hips.
(Ellison, 197)
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MFEERICHTTIEL>TW D, $VIDTEORELFEBRLONBHT
bAH, ROEHITIRIITERNLTH B,

OEFES LATHA, L7714 v IDNLESKRETRTAYT
BV, FFq3FRkEEEDZ([1-], (48) / [W]hile he stood
for a minute, looking down at her and smiling, with his hands
on his hips, she tried to breathe naturally. . . . (McCarthy,
32)

SHBIILTVW3E Y 2 2F ¥ —Id. <(with) arms akimbo> & $FRHEX
N5, Webster’'s New World Dictionary T <akimbo> D% R 3%
& “with hands on hips and elbows bent outward” &9 EHENE
Z b, <(with) arms akimbo> EWIHRBHITOWVWT, EFDOLHLK
fEMNd B, 1. Longman Dictionary of Contemporary English T
<akimbo> DIFX* R % &, “(with) arms akimbo” IZD2WT., “with
your hands on your hips . . . so that your elbows point outwards”
EVIHEANRD D, <arm> OHITHTO L H BHEND 5, I HIcFE 1.
Oxford Advanced Learner’s Dictionary of Current English O
<arm> DIFTIE. <(with one’s) arms akimbo> & W I ERBEOBEKIL.
“with one’s hands on one’s hips and one’s elbows pointed

outwards” EHBHINTHED., ATDL D HKEND 5,

N\
i.,

—

’
s 8
ChoDESHNPENEERZGDENE. OMo@FTO5HIA OIS
<(with) (one’s) hands on (one’s) hips> EWHRE, HBWVIFFD
F2TYI—Ya yTHERBR. <HFEBIHTT>WVEIEERTT
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EHNBRICERTEL D,

E01:HIT <hip> EVWHHEZFOLDODEZRSEERIALTEX- W,
1= & Z ¥ Longman Dictionary of Contemporary English ® <hip>
DIFIZIE. “one of the two parts on each side of your body between
the top of your leg and your waist” &EFBHINTHE . <hip> N<R>
EVSBHRERFIIEVWI EBPONTH S, i, FEHHD <body> DK
BESRTHIE. <hip> OEJRET 1+ VaTVBETREHTIENTE
%, E9FTb7<{ Longman Photo Dictionary T <hip> »ED &
DOEFALEFETHEN. BHICRTHA I ENARETH 5, HABLHEETI
HOBWED E S ZFNR—BRIL>TVBEDTT <FE>E <hip> BHTL
LRI TIRITV LICEBRTRETIRH AN, ChoDEHRNH. RKEHIS.
<hip> REARMICII<E> LRHINBZRETHEI LD SE, <>
M T 2 EEDOBEEIR <buttock(s)> TH3S

ChIBEREOHRECR SN EHTH 5H . “I built her a
mansion.” (Walker, You Can’t Keep a Good Woman Down, 13)
D “a mansion” % l=rva ) (24) LRHLTHD, VIINTE -
< hxEoh3d, 7AYHTid <mansion> F<KEE>A2EHKL. LWb
Wh<wrvarv>id, §ES A 775 <apartment>, FEI A T1EH
<condo(minium)> &—fRICFINBEC LIFESIETHUNS D, bHAH
IZ. <the Executive Mansion> & E X< KHKEEE>H 3 WIiZ<MHE
BHEE> %217,

DEAEBICERTINETH B L 2B L T, “tissue paper” %

MGMEEOM) CRRLTVEIEFILZETIN, ELSR<T1y¥a
(R=NR=)SERBRETHEEEZIADZVTHA I, LHOLEAS,
BLED <tissue paper> BARED<F 4 v ¥ a(R—3=)>DETHOD
LREBD, ZITHOTEVRKL I, FREONY PNy 7O L5735
DERTVYOBERLICHEbN S <HEEK> 21T, “His silver
bracelet was wrapped in tissue paper at the bottom of the
envelope.” (Waller, 137) %ERETId THEOEICE, 74 v ¥ aR—
N—THUALFDORDT VALV y MRA->TW ) (169) ERHLTH B
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N, ThTR BEINMEO T L ALy FEAYIICE>TARELIZZ &N
fEb->TIHW, BEFRIDT LRV y FEEADORRLE LTHOTOE
ACELIEDITHEN, BREOHER. FEINEROSEE (71 v
Y aR=—N—] THATVIEV ) EBREFRAT,. FRLTRLEZIT. €-
M EB>TVW AT FSTOHANSTHELNEIEHINZI 1 LN,
ARBO<T 4 v ¥a(R==)>ITHMTEDIL, <tissue> TH 53,
TAVAEEBTIE<T 4 v ¥ a(R—=s3=)>% <facial tissue> &M
bbb

RiC<TA Y+ Y>LZDFELEINS <white shirt> OFhicERY
BEMITOVWTED EiF -\, Light in August DEBEAYOV LD,
Ja— ) ATRIF, HAEBERLLUVWEZ, BAKEBAOMMNEL T
WBDTRIEVWHER > T—HERNAFRIT ZDTH S0, W0ETHHINSLD
IS, B 27 7Y YOBRETNDY a7+ « X=FUOBEEL ITHEFL
TERCIiE, KTHIAVWTIA Y+ Y ETOR- T — VD XE Y E WS IREF
Thotco BrARICI ) R ROBRTIHTEH E 1507 & EDFEDOIRED
E, 20, 2ETO. TO/NRICEIT BHEOREICET 2RPOHEIC
BOTH, BOREAVTA V4V EH—VDXRVEFIMIF TV &b
hohs, PHT, 7')17175*‘/\"—7‘-"/5%10)%&%?\]&:356/]\5&:&6%
WTH S SERELSEBL, FAN—FUERETIHNPC>TL 5D7EH,
YHOH., EOAHMT L XTI, RPROVBVTIA Vv VEEIH, YU
DXRZFVWTWI, Zh, Hid, HENERTELIICTIYVART A
YAANELTHEZZ I ERTERWT EARKNICHERET 52D TH 300
TELL V2T 7V VDT IVART AVAAOBERICIELNVWIA, B
WAINAQBHEEZ T, 2IhodkiFtHd I &icii s, 5EICBIT 3 DK
DEBEX5A T, REIR 7 VAT RDEHDOY — DX R VBB IFV XK
VTHBIEEFDTHEDTH 5,
DLEBLTHODIE. 7Y ARANIO/NRTHDTEE TS 28T, &
D bHIFIREEICEET BEERNB VI LK DK HEAIEE. BT Y AT R
ONEELIEE YV a— « T35 VP EERDTEIRTIE~NS Shh /B DR
o HH5VE, TEAOYA. 7Y RATANEEED TS5 Y v E—HEICH
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MCEEBEOTEOQVWTIA Y+ VIZY—IUD IR EWVWI BIRE O DR,
ZLTENERBNILT 57 v OEBEOMICKVIEFEDOTLICEHD
VeV EWIRFBHTULRETH D, 7 +— 7 F—DEBEIREICHEE
 DEBESIK Lok ERHAOHTH S, SELTHRAEALTED
BhiCid, 7Y A< RO FL— K= HWIREN. KOBEAEERLTY
BILILEISADVES, AN, BRELIEIC, BRETIHI U X<
ADRRENREICIIERHEINTOWEVWDTH 5, 9. 2ETY Y AT
MHTERGT 2EHERL D,

His shoes were dusty and his trousers were soiled too. But
they were of decent serge, sharply creased, and his shirt was
soiled but it was a white shirt, and he wore a tie and a
stiffbrim straw hat that was quite new. . . . (Faulkner, Light
in August, 31)

COEBAEIERETIHUTOL S I ->TW 3,

ridgicEgsahn, XXybXIThtTwiz, LML, hid EERY -2
DXRYT, Eb-EDENDVTV, Y+ Y bEIThTIEWIDN,
EHALLIETA Y+ YT, RIIAEDF TV, O oWEEIE
RFAL I D [FE-72], 20

2FD., BIIRETIR. 7V ATADTA Y+ VOBNR<KA>TH>12EWVD
CENRIELTVWBEDTH B, BZEHL <TA Y+ Y >EWINREN
WFED <white shirt> ICHKT B HDIEEVSIEZIHICHEBINIERT
55, MAINAKEEEH) (B 2R 5 EDOAREFIIC S Z D EOIEHN
b, ZTOEZFBEBELVDTHAIN, <TN—DIA4 L+ V>, <N
—VafBDIA VP USHELEWSREEEZL S E, <white shirt> &
KTAYVYYSHRERTRVI EEFTCIEANS, bILAIT, <white
shirt> (2 <polo shirt> ¥ <sport shirt> 7L & E&W, FEESELL
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TTIREL, BIREAFEREEAN DV HDELS5RBERETHS ),
Word for Word Picture Dictionary THEETZ5XH iz, <(EEMD)
BWI A ¥+ Y >Id <dress shirt> EFEEhE I EbHBH, Tboids
BEAETH S, 7V ATADETVWE Y+ Vi, HEHRI 4% LDTY
BIEBENSHETLT, BIT<EWVL Y Y >EVWIDTIREL . <AV
A+ I>EEZBONRYUTH S,

DL ELLEHN, 0ETHMIMME, 7Y RN VT 7Y VIEIFEL
1B ORREICET ABARLERLTHE IS, 1ITED “it” BN\—F VDK
%69,

Instead he turned his back upon it and went on in the other
direction, in his soiled white shirt and worn serge trousers and
his cracked, dusty, townshaped shoes. . . . (Faulkner, Light
in August, 227)

FRETIR. CTRUTOTEL I ->TW S,

FNET AN, FOEHICEEQT T, RNOHFBICHEV T, U
AV e VREITh, ¥Y—VDIXKRVIZT A>T, HELRADHIZOUD
h, ®icEgdh(Twiz]l, A1)

CITHPRD., BIt<74 v+ > ERHINTOED, ARIES, TO
BRERA T, FHERI V) ATZANAVTIA VYV ERBSITVIR T ENS
RETY 27 7V VBB LI L2, HIBORKEERER 5139720
Thb, BERS, TTRBRALKIE, FVATABNTIYART AV A
ADBEX%2HEDICHRERMRERL, 135135 DETHRIFH L&D
HBEEHAT. 7V ATROEBHOY —VOIXRUNRRSITVWIR/THSB
CEEREBRTTICH->TVBRTENSTH S, ZOMELRICTIAT 5,

This street in turn began to slope. But it sloped safely. His
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steady white shirt and pacing dark legs died among long
shadows bulging square and huge against the August stars.
. . . (Faulkner, Light in Augut, 115-116)

Coid. BIfRE TR, COBEHRTIE. “white shirt” E<HWIA ¥+ V>
CIELKERBLTH B, & AH, “dark legs” DI HHNBEBRILF F i
I-oTLE-TWS,

COBEDHTFORICHE o1e LHALZOTFOIRIZES 1, BEICH
ATWEDAVWIA vy v E, BUBIE IR, NHDERZEDTIZAEL
PUBICZZ DI > TOWAEWLWNNFORITE A TV -1, (87)

2FD, AXD “legs” R<(XAVDO)HI>%2EL TVWBDIC, “dark
legs” 2 TRV ERHLTHB10IC, BIREOFEHEIZ. 7Y A< R
DIRETH > THONHDAHETRET 5LV D fEFEDHE > M DRI
BZOKKONEVWEFICED->TLEITHAIMN T+—7F—W5tE
LtzEWnwd 2 Eicid, BLoftinEn, 2hid. UECRoh3, 7YX
TANBUR TIHTEHEH L THSRFIIE /> THS DI OV TORDHE
BExmHITASHITH %,

And always, when the whistle blew at five thirty, he returned
by [the private path] to the cabin, to change into the white
shirt and the dark creased trousers before walking the two
miles back to town to eat, as if he were ashamed of the
overalls. Or perhaps it was not shame, though very likely he
could no more have said what it was than he could have said

that it was not shame. (Faulkner, Light in August, 239)

HERETIE. COBEFRIRKDES I >TWS,
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WOThH, AREDOY A L UDIRS &, HIZZD/NALEZE> TNEIC
RO, 74V VEFVDBDOODVWEBWARVIKENL, £=F 05
WTHNCH LD BFE LI fEERENTOALVER->TVED &
o1 I TREh-7ebvbliiiiv, Lol #IZETHLV
EESTOWRVEHERTELI - ITBEAVEV, BFHLE->T
WBEDHEZARISIEA D, (180)

BN S5 I TH “the white shirt” 13 T4 v v V) ERHEIATY
BOEN, ZOIEILELTRICEZDIF, HEOXOHE - BHEHD &
ATVWBEIETHB, BEDOXIZ, <bdW0id, BiFHhLVnEB->TIFVWE
MoteDind LIV, 72720 B3, BN LV EB>TOW RO TRV
EEWINLE 1D LEIR. ZOEHREFHETIC LB LBBNTENR
MoleTHAI>EVIEKRTH D, 2D, BOWIA V¥ VICES TV
ZREVD 7Y AT RAOREN, AARENERFL TRVITVITLTH,
HONEAEDEBTAT YT 474 DEWRERBLTVD DK E VWS R
REFXENTIEILIIENLTVWBDTH B, I TEINLL ERRITN
A, COERICEIT ZRECHEVIZLEITHI > TEDHTHBEITHD. Z
DREZEEICANZTNE. COERO+LBRIITELVIEILETH S,
ZL T, ZDO I LEBFCHB T OOE B00HEED J ) X< ROIREIC
Bd a3 ibDTHb, LIcd->T, BREOHE L. EROEEREROD
1 DIChING C EIRERETRAKZITLEI L VWH T EILIEA S, HKEE
LZDOFELEOTHICHET INEOATEIE IS RLTWEEHTH 5,

CNET. AKREBOFGENARE L IO EETDITES BRER
BLTELA, RIT, AKEOFENNRKEBEOEKRE RS BFROFOLE
2. I > DAREDERTHEONTWADI LKW L/ diciEX 1288
IKDOWVWTEZTAIZV, SEGFEOTNT 7Ry MECERY EFsZ &ic
T3,

A curious quality about Randolph’s voice had worried Joel

from the first, but not till now could he put a finger on it:



7 A Y AMEOBREICR S h A RIER () 47

Randolph spoke without an accent of any kind: his weary voice

was free of regional defects. . . . (Capote, 77-78)
BERETIX. “accent” X 77 M) (91) ERHINTVEN, 0D
BAIE. BTHTL 3 “regional defects” Mo bYWTE 2 LS, <X
FDS>LVWHIBEKRTHEDLN TS, “She also felt secure in the easy
mellifluousness of her accent, attractively Viennese.” (Styron,
330) ® “accent” b 77+ k) (F. 38) LARHINhTWVEH, FU
{<BEHS>EVWIEKRTDH 5,

HEPRET. TALOHFVBUNRITOORRRESRELIEE. K
BOAROFRES N20-T) (77, 18) 2FTHMZ 5 &V 5 EFH
HTL 2, SD2ADKS LIRVIBIFAE L TW I E W HIREZIF BN, &
IHLENETICHEDHDOPICTEDAN>TVBID 2 AIZDOVWTODA A —
vEabEW, BEXTb-LhIC “bathrobe” (Webb, 35, 36) &% -T
W3 DN, Longman Dictionary of American English i2b & 5 &
3T, 7 A Y HFEETIZ <bathrobe> (I <dressing gown> DEKTDH
Ehhz, ZDFEEL. FEED 2 Ald <dressing gown> & T\ HD
LEZONBDT, <HUV>ERUIRETH-7EEZL LD,

Now it is Mardi Gras, and we are going to a ball; everyone
has chosen his costume but me: Ed is a Franciscan monk
(gnawing a cigar), Pepe is a bandit and Dolores a ballerina;
but I cannot think of what to wear and this becomes a dilemma

of disproportionate importance. (Capote, 150)

BRETIR, “dilemma” % (VL] (173) ERHELTHBH, 22
TIR<ERE> LV IEKTH 5,

HEREFTIE. “a bomb with a lighted fuse” ( Ellison, 323) *%*
TeEa—XWmk U@ (O, 53) LRELTHBH, MERS I
e a—X] MV TVBEVNSDRETH S, T ITid, “fuse” 1F<H

KER>EVWIEHKRTHH D, FID/NRT. FALWFRIDOBEREESD ET
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SEFNH T 205, HARETIE. BEXRESOHOHEE T2 —X)
(151) I~ T &I ->TWVWE, AXDOILOHEEIX “fuse” (Bellow,
Henderson the Rain King, 107) THD. 30 <BEAE> E¢d~x& &
CATHb, COERTIROEFRLISNC <fuse> &\ BZEHN 4 [EfED
TV, TRTUEEE > TVEIDIC, BZ L HREOHERTE
RECEREDILETHA I, BAI LT, <fuse> F<BIBEE>. <5
E>RNEDERTHEONEN, <FTCIRMN-ERE>LEVWSEHKTT AV A
Tk {ffibN 3 <have a short fuse> &\H OEREN &id <Tkig >
LV EEREFHRELTVWBIEREIETHAL,

»

“I know what I wanted to ask you,” Mrs. Robinson said,
walking across the room. “Where did you find this lamp[?]”
Everyone turned to watch her bend over and look at a lamp

on the table in the corner of the room. (Webb, 59)

BRETIE. “lamp” % 15 71 (129) LRHBLTH BH, 2Tt
<(BRVRIVF>EVIEKRTH 5, 74 Y AO—RFKETIE. RHT&
D HEFEBOBDF—TNicHE L <a (table) lamp> PEKICEEE <a
floor lamp> IZ X ZMBEADIIE S WHFENEDEHN, EOFIBEFROL SIS
BaT (507 ERHUTBDE. 90 AGELICEEY 2 8 b RE
EHR->TWB KD THbB, Longman Photo Dictionary iR oh b3
& <lamp> OEENEEERTHL L0,

HEBERET, (RVF..THOUTREBLS) (411) &0 5B
T 3H., EXIE “men in paint” (Bellow, Henderson the Rain
King, 290) &£73->TW3, I THEDLATWVS <paint> &\ BEEIIE
B TH->T, BEIZ IRVF) OBKRICZITRSDMETH 5. ZHEKE
RS> HT, <RUFBET > & <EHE> LW <painter> O 250D
ERICOVLTHIA (FE. 43-45). MRKENS <paint> IZIF<RUF>
E<HRDE>EWVI 2HODEEFERENS S, SHEICL TV SEFO
“paint” FEBONEFTAE<KRDODES IRV, e &b HAE
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DEFRFELLEVEEDLNEDOT, 2FI, <kicEBRERELLBL
BE>ETHTEONREVTHS D, L0, RUF] 2EKITE>TV:
ERFONBLIICRHTE LBV THA D,

Uk, ZEOFIEVL 2DRET L TE Y AREBOFRENHKE & 135
DEH DR OERFNCE 2D A BHIERICED EF X S,

BERE T “my beloved . . . bourgeois New South family”
(Styron, 513) % TOWRBINRX_ - I ROTNVY a THIE) (T,
316) LEARHIL THBH, FEBOFORBRIEMFTTHVTED., EOFAK
BMLUZEHWTORBBENBEDETEIENTERVE, NHEDO 2ETH
NEINB3FHICHRLLTH 3, £H%Z b. <bourgeois> & W HERFEMN
KTNDaT7D>EVSEW,ERS>DIZTL s AEHFEH IV FF X Mok
TTHH, —MENTIZ<HFRD >, <HERHKO > VI BEHEERFD, LT
LiZ. <@BYRIRE> WIS BERNTK =27 Y X240 SREIECLTVWS
BT, BIZ<hRO>LEVIEKRTHA I,

All my life I had been looking for something, and everywhere
I turned someone tried to tell me what it was. I accepted their
answers too, though they were often in contradiction and even
self-contradictory. I was naive. I was looking for myself and
asking everyone except myself questions which I, and only I,

could answer. (Ellison, 15)

BIRETIZ. 41THOD “I was naive.” % M3+ 14— 5711 (1.
20 ERHLTH BN, TITR. EBOFIBEERDED XS PPEE
SERICBNTVS &V ) LEOFEFHSHBT LT, L LA <X it S
TR ot >ETHLIEIDNLVWERBDNE, ZHZ D <naive> TS
ToaT7VRAERADTEDLNBEIEDIEINEFEINMNE N, 2D &,
Longman Dictionary of American English ® & 5 X /NEIFEH T
<naive> #R 3 &, EHBE= a7 U REEIERRRHRIOLTVWRVLI L
MobL{Hmh 3,
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BRRETR., 7o Fc@bhhY 25420 7RO b BFO
(FSRF9IDAY 71 (22) EDEUONHED [T5RFy I OIEF)
(228) LWV bDOALIELIEHTLS 3, HBIRERXTH. ZhZh
“plastic covers” (Roth, 13). “the plastic hat” (Webb, 106) &7i-
TRVWEHY, BAETR<TIXF v 7/ >EFEBEIFEVHDOEIETOT, &
AEDEWIEENT S, ChASE<KE=Z—IBID>ELIRELEIATHH D,
% 7. “a pack of plastic evidence bags” (Harris, 48) & 75 X
T4 v 7 DAMBRNE DA - 12 8Ah) (14) LRHIhTWEH, Ch
bERRIC < EZ— VOIS EZNMIEDA - 1 @BAED ED>EFTREED
AThH5%,

EEEICR L CIRIRBIEICT RE DDIRIZEAERVA, LITLIEEEIIT
W3 H0DIC <fry> Ndb b, BIRETIE “the smell of frying meat”
(Faulker, Go Down, Moses, 218) 2 75412 3RADICHV ] (255)
C ERRHEIOTVS, BB TERVA, TIREZESHL <AZVIDBICE
W>EFRETHAI, £72. “a vicious frying sound” (Faulkner,
Light in August, 179) & MaphEZWMTHI TV 2T LVWE) (135) &
RHEIhTHWS, ZOBALKIET ZRILZTVH, P3O <fIHEHTH
TDTVBHLVWESETRETHAH D, BENRS, TAYATRBRAET S
AICTBIERIDEVBVEELZTIVWNSTHS, (7534 F-FF 1
LLAHIANTHS,) TRIVIZEITHAIH. BEREHI S DRDEIHTI,

754 LBR) HSHTL 5,

Va—7 4 REVF —T LB > TBEES LK, 7 — T TS
BEWAA N ORI, O UORBTEZHES BTN THA
Tﬁfﬁxfhto774kbtwm\k%m—&®&mmthﬂﬂk
bANTHB, Va—T( REFEOSB=2AHSOMICED, Zh
DB > THO DD IRV N—3 Y EETARD b T, B,
JIDEZD—DITIEDA E—HRMA>2NVTNE D%, Tak?(mmo

2o (9)
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7534 LIROREDOMOEE DARA S E W) DIRAREHELIETH 5,
YD Z DERTFLITO&ED TH 5,

Jody sat at the long table which was covered with white
oil-cloth washed through to the fabric in some places. The
fried eggs lay in rows on their platter. Jody took three eggs
on his plate and followed with three thick slices of crisp bacon.
He carefully scraped a spot of blood from one of the egg yolks.
(Steinbeck, 9)

DFD, Va—FAMNANREIELDIR, TTSAICL) TR T
<BEEX>LOTHS, SEEICLTVWS <fried egg(s)> ITIFAREL
RITC2EEDH B, o, FEIEIFEEEL <sunnyside up> ELMEH*%
BE< <over> TH3B, (RXHUEE BES DIE <over easy> TH5,) 5l
R&EFrDOBE& X, “a spot of blood” % “one of the egg yolks” 25
TLWHR-7EHBDT, <sunnyside up> D& EEBbh 3, BOHR
ETH. “fried eggs” (Capote, 54) % [PRD T 541 (64) LRHLT
BN, PO <BEREE>LINEXTHE, TAYMAN<EEEEZ>%
BET, $5\ 3 <bacon and eggs> ¥ <ham and eggs> D THF
ATENZBEND S LBAHMODOILETHAHIN, FhicdrhbsT,
<fried egg> LWVWIHIEHAERBE<TISAICLIM>EBVEIRSEED
IDITIE, ARBOXEBHOMIATITILEALIELNS, LHL, 5l
DOARED< 7543 >EZDFED <fry(ing) pan> DORFREEZT
A, <fry> LWV IBEN, <(BHEL TELWVWIENRT, H%EfH-7)
Wi 3>, <(BMNEL TELWENT, lEf-> OB > &0 5 EkE
RO LIRIBASRBHETIRRWS £, FERED <BEfR>£HKET
<fried rice> EFERC LBAMD I EREEBDLNBIIFIC, <fried egg>
T<TFAITULIIR> LRBTE01E, FHEEL LM,
HEWARET, Ay ba—t—% lay7) (185) THRL LWV I FEHH
TLBN, EH2FETHHLEXTIZ “cup” (Faulkner, The Sound and
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the Fury, 183) &18->TW3, <3y 7>EVWIAREREED <cup>
YT 245V FED <kop> KHKTELEINTVEN, <39 7>
BELARED <glass> ITHYT 3, HED <cup> IKHYT 5HAKE
ELTR<AyT>DH5DIFIENL, TITRENEM > TE MO
BRN-1cEIATH S, BIIRED ZOBFETIZ. <T v 7>EWVBEN
<Ay T>OROLDIGE8EELNTED, BEEIXERBEANRVWTHA
Yo CNETRLTELEFDO SANBED . HKREE L XKEDBEDRF
ELEICELZBZ0RBMTH B,

x  BEE. WEL GEA. RIESEDOBTR

BIERE T “a court reporter” (Bellow, Seize the Day, 32) % (&
EEI WD LRHLTHBD. Chid<EEHEE>DILThHS, ik,
“a mechanic” (Walker, The Color Purple, 111) 3 TEO5 (129)
LIRHEhTVWED, <(BEHE) EBT>DI L TH5, Fs, B
RTHETAVADNREBRLL S LT EARDN, Th o DEFEHIITE
RZERMOBVEVWIDRIARBETH S, £/, EHREICHTLS “I
have a second photograph of Luna and a group of us being bullied
by a Georgia state trooper.” (Walker, You Can’t Keep a Good
Woman Down, 89) ® “a Georgia state trooper” (. BIZRETIZ
Va—v7Mo—&t) (152) LRRHBLTHB, D “state trooper”
BEGETH > T <HEREOEE> LWL EKRLOEHN. 1RRO 2 O
T T7YVHRT AV AADIHORERICEIT 3 AREEESEBEREN
BE L&V BEHERNS DFRSEMNTVEDI T, TRt 25
bHLTL 20RRYEBVWTH S, Kty LEXIE. “Army veterans”
(Updike, 60) % TEEROHE/H1 (k. 85) LARHELTHBDHRICK
5, BEOLLAREBEOKARFS U>IKHEEINLDTHAIN, IO
“veterans” IR <BEREA>SLWVWHIEKTH S, 7A YV ADEEKRED 1D
IC <Veterans’ Day> WS DOHH 3 LIAMOERDIZT THBM

ROFliF. BEZEV>THPPHHRLHOICET5HDTH 5,
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She just came within the door and stood there for a moment
. with something qeer about her eyes . . , as if she were

the medium and the vigorous and ruthless husband the control.
(Faulkner, Light in August, 147-148)

BIERETIE. BRI TR OBRICT TS, BEETH RN
XEETHIDDL K1) (112) LRI TVEHN, TOHEOD
“the medium” & “the control” ZZHhZENBEMOKITHIT 5 <FTHE>.
<XEZE>DZETh5b,

CHIRFERERDTEEICEFRT S L TH SN, BRET. “his elder
cousin, McCaslin Edmonds, grandson of Isaac’s father’s sister and
so descended by the distaff” (Faulkner, Go Down, Moses, 3) *

[74%y 7 ORXDHEKDER, LIcht-> TEHROMBTH BHDOEEDNE
RyFvRY v T FEVX ) LRBLTHB2ONKICKE B, D
“his” EWHIDRTAY v 7 2RI IREEATHD., T4 H v 7OXHE
TvF v RY YOEBNRHKOBRIZDIENS, T v F+ R URTAHy
70 TWEZ ) THBRTHEW, TD <cousin> EWVWHEFEFI<F/AW
EISEVIBHRTHEDLNEZD, JITRZADYLSLV, T ITRE

Merriam-Webster’s Collegiate Dictionary » “a relative descended
from one’s grandparent or more remote ancestor by two or more
steps and in a different line” EERL TVWAEKRTHEDLDRATVWSEDT
BB, 1. COBEIFERN I TFZXINSEB-EDLTVBDT, <7
AHy 7 ORXDEKOFE, Licht-> TIROMBTH 545, FOWEIDFIC
HHB3EED<TyF+ R e ZFREVX>ELTEFRE LW, 250, 7
Ay 70RE<ZyF ¢ 2 YOEBREL SHERNAETIIZIVOT,

<BR>S TR <RELHLEV>LETRREINIVHhDRNIIN. DN
KB BEIBAYORIRE EBA LIBET 2 IC3EYUOEH EET 508 #
RETR. ZORMAELT v F ¥+ RV e TFEVXETA Yy I700ED
ELTVWBDT, LFWICPPI L3, Ebdh. <cousin> LW
BMERLZENTOTEZFETH S, “To bring back [his] cousins.”
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(Faulkner, The Sound and the Fury, 112) ® “cousins” & [\ &
Cteb) (116) ERHLTHBH, Z0FED TWE bl BOMEIH
HRE LBV, FERNCEMT 2BBMOALLT, 3V TFXMHORED
PORUERINDEBELTVBLHMTELZDT, <BBOKRIE>LT 5
INE > TVWBAEEMMN D B, Webster’s New World Dictionary of
American Language %\ “loosely, any relative by blood or marriage”
EEHELTVARKTHEDNS & BFVHELDT, <cousin> FFIT
SVETSEVIBERILELEBVIERNVWIETH 5,

HIEICB T 2 2FRE L TR, REBHRO b DIREANHILD, BREOH,
BDZ L DANKEBRELDOT, ChIIRBERBRRTHLLEHLED%
Biw, & ZE. “by the time [the kid’s] a freshman” (Segal,
84) & TFHENHBD I ADWWZ ATt (126). “a junior in college”
(Ellison, 137) & T K% [D] E#HFAE1 (1. 194). “a senior at the
university” (Webb, 99) 13 TKZEOHEMREDOETE) (216) LiRHEN
T3, T, CHIZEREDOHREICROoNZHITHBH. “a junior at
Vassar” (Walker, You Can’t Keep a Good Woman Down, 68) %%

[ 7 4 —VRFROZESE] (117) LRBINTWVE, EIETHEIL,
“a freshman” i <—&FH£ >, “a junior” F<=%FE4H>. “a senior”
B<HEE>ERBERELEIATH B, (BB, [V 7 F—IVEKFRI F<A
P—HFRE>HBVRB<NANY— ALy I>LFTEONEETH 5,)

%712, “a Radcliff music major” (Segal, 84) REERETIR IS K7
) IRFROELOKRK) (127) ERBINTVBH, <5 FJ Y ILFK
EOEREFRES>LITRELIATH B, KEAENEAATDH 5/NHEHIR
L&D ETEAD, <ERE)E>EEKRT S <major> &) HEEA
SIVEVIDHEFELNI VI ETHBH, BFADNY — L FRFEE19335F
IKEE LT 8 AOHD AEDEBEF W/ NROBIRE T, <KFh> &
W EBD “graduate school” (McCarthy, 14) % /N4 X T — )b
(19) LRELTH-7DTEDERS LIFEIAXFFBICIES, LIAT,
T A Y AT, BBEPEFLEOEMHE X <school> EFHIN 2 HMER
FOKRERTITEbOEN, BREBEIICHBLHIC “law school” (Segal,
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22) % TEFEH) (36) LARHL-OTREREBL I LICHRSS, BE
EREIENEIDIFENS, <O—+ RT—=L>ELTHELON—-BLDA
Jo BOT, <EFARER>COVIRLTHEINETH S RAic
<medical school> < AF A AN« RT—>LFTEDHEN,

BIZRE T “a fraternity initiation” (Ellison, 139) % (R DOA
H5A by (I, 198) EERHELTHBH. “fraternity” &5 DiF—A%IC
<REL>LRINE, BFREEORIFHEB TH 3.° ThEho s/ v—
THMBEOBEEEFBREEFEEITE I, FEHEL) &V B0 oFh
1B 0ERTE LR BDTIRIEN, 7 AV ADKFEFBEEER S /NRET
HAACROED LR LADRVAIEPLTHENHTETHLURTDHD.
<fraternity> LWIHIBELEN<KTISI—=F 4 >ELTHELIEINLWD
hbLlhiivn, (RFRFEEDORIFHEBDIZ S X <sorority> EFFiTh
%,) BIRET “[T]he reserve books were less in demand.” (Segal,
2) 2 NFORELD bAOELHLANBRICTE) (6) LARHLTH
A0, BEXh o eNTVWSE, TD “reserve books” E\W\WH D,
HEFEDI—ATEEEL L THEEINEBYT. BHROZHEEHN G
KLBFIATES &SI, BAELHLEZERICELL, BRNTOAFIAT
EB3L5ICLdbDTHB, HEADNEAEHU L IEEINTVS &
LR, EAFIAKRE IEICoX | BEICHRLIDTEZLEbH B,
ARIZS <V —=TOE> EVHIRBEFEV I VDOLEN, <YHF—-T>LLV
IARER<FH> EVSBEHRTEL FHN TV S HICREEE TN
b, <EAFIHHOREERE>. <EAELHLEHRINIEERE>
RED L) ICHPMICRHEI 3 EBRVERENMS LTI,

T A Y ADKEFEICE LT <yearbook> & W5 HENFOLNIIBAICIR
<EERSTNUNL>EVWIEKRTH 54, “the yearbook” (McCarthy,
8) it MEARDEE ] (10). “your yearbook” (Webb, 9) & MH7ifc
DEMBAEE (19) LTRODIRHLTH S, i, BREIC ME
AEX—OHJ (10) EWI KZEDOFERBLHNPHTL 24, JALLZRED
BENIFLTHELETETHS5h, BEXTHR “Comp. Lit. 105”
(Segal, 4) £1i->TW3, Zhid <Comparative Literature 105> ODE
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Thh, 20, <HEXF 105> O L TH5B, £/, “I am trying
to write a paper.” (Webb, 122) |3 TFEA2EL b (264) LRHELT
HEN, <UVR—FEFETHELTVWEDL, >EVWHIEKTH 3,

PUE, RFECHETHEREBZRLFIEV ODBFTELN, ChoHi
MEoF LU BIGHOH S ERTIRIE W, 12, JEF’THN, RK—-VThHh.
HEVWBEFTHN., HIHFEDHHLEERICLI/NREHRLLIETS
DiE6, ZORBHICKETIEANEREZIDALTHIZZILOOHEDHIN
ETRBOHEEDLNEOTH S, CITERLALBREOFMIZITTH
SNDETREITEL B > TV A IFIC, KEICET 3 EEER VLRI
BTedd T EREDE BRI RIFIIEE SN,

xi EHHE

EEZiEAEH IO bLBRFTHEINDLIITERE L THBFINENES
W, 72 & Z1E. Sophie’s Choice It T 3% “the Dismal Swamp”
(Styron, 200) ZBREBTIT MEEKKABIRME) (k. 300) LRHBEINT
WBH, RNV TMNEERERENS / — R A0 S5 A FHIEEEICHITT
G BEHED Z ET, BATR—RIT<T + XVBHMCEHE) > EFFENT
W3HDTHB, REf48F 0, 1EHI6FTICHT5 HDT. <the Great
Dismal Swamp> EFEEh 3 Z& bF W, 7. “the Great American
Desert” (Bellow, Henderson the Rain King, 234) i3 (72 ) ADK
BiE) (329) LRI TLAEN, TN TIITOEAHN <a great
American desert> Th>lehDLHINRHIREEZ 3, 2D “the Great
American Desert” 3. HATIR—MRIC<KT A ) ABE> EFEIhTE
D, BRICK > TZOETHIBNRE > TVWEHN, SEEICLTHWAEHRT
3. BAE—MINCZSITHhALHIC. 7YV FNEBERELTAY 7 1=
7 HEREMOWEMISAIET b BN B

T, EEOFLWILIR, B, #HEEOZFREVVIIRICH > TV 34
b2, &AL, BIRETIX, “the Adirondacks” (Walker, The Color
Purple, 218) % Ty F4su>v¥ v 7 X (263) LFRELTH B8,
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<Tvaydy 7ifk>ETEONRMBTH B, CHIZRIOBIREICRS
N34 ThH3H. “Lake Pontchartrain” (Williams, 175) % T# > b
Fr—bLrid (118) LRHELTHBN, <KrFv bL—rli>dd 53
ONEBETH B, £, “Asbury Park” (Roth, 22) % (7 XXRY -2
B (39). “Carson City, Nevada” (Bellow, Henderson the Rain King,
335) & [ 7 FMA—y Umi) (478) LARHLTHBHS, FIFR= 2 —
Uy — V- HOBEREBMO <T INY == >LVWIHEFHOZ L THD.
BREZXNTNOMNEBTHE<KXNIMA—Y Vo F4>DTETH S, 1=
Lz, 74U AOMERIE, LBHVNS BT TH 5 EAZVOTHZE
PDEVWGENRD B, LML, TA) 1%5H3REERNICERLLILETED
Thrhud, MEBOZFNHT L, ZhEBETE S SV DMFIRSIC
I THELRETHAH, <A ITIE <Salt Lake City> »N<V—J b
VA 7Hi>EBR->TRHINID T B EIFENTIIABVD, <City> b
HTOZRO—WEBRLTVEIDITHENS, <V—NILLIVT 1>
LT RETHY. “Carson City” ICOVWTHEMED Z ENEZ B8

ECAT, HbEFIRETH T—a—a - MY N—H%A F« FS4T+HO
Fiy (44) &0 S FEREFHNH TS 5, FAXIE “70 Riverside Drive,
New York” (Segal, 26) TH D, EHETHMUL. <=a—3a—-7Y
N=HAF FSATLOBM>LIREEIATH B, EATKiLIdHZ—
EDN—VILEDWTITRONEDIFTHD . BEFICZDOV—VERRLT
BIESW, BIOBREBIC S, (A VT4 TFMYIR R Fe 752
Za—EhEEHE (98) EVIERNPHTL 5, FEXiE. “number
Something Something Avenue South Bend Indiana” (Faulkner, The
Sound and the Fury, 93) THD., oL/ V 7 F 21— a3 VDA
BENTVSRLDITPRRND I WA, <A UF 4 THMII ARV T
fENT Y 2 Za—aENEHM>LTNELEIATH D,

EMiERD 5 VIR ZOBIPAMOZRILE IOV T D, DONFAILLE
DIRINBTENH B, & Z2iE. “He could play the Phantom of the
Opera” (Bellow, Henderson the Rain King, 250) @ “the Phantom
of the Opera” (. BIERETIE AR>S DOWER ) (351) LAHBEhTW

{1
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A0, bHAA IARFTEDREA] OBAR>EVIEKRTHS, 0D
&0 I 213, MEOERZAMER S L EERENZ VO TE RGNV
<M. “One day [Olivia] started in on an ‘Uncle Remus’ tale only
to discover Tashi had the original version of it!” (Walker, The
Color Purple, 171) @ “an ‘Uncle Remus’ tale” % [“L — L AR
SADBEE") (195) ERBLTHEILIBALTRBELIHITH 5. BX
T TAVATEZINE STV T4 TRT 7 ) ATHRMAEThO Y Vi
“an ‘Uncle Remus’ tale” ZFEDIEDIA. ¥ VIITOFEET TICH -
TV EVWIREBEINT VWS DIFIROIEN, The Color Purple DE
REM “an ‘Uncle Remus’ tale” WED &L H BYHHS BTN EWS DI
FELATV. bEBATHIE. YaIlhF¥ Y FS5— 1) 20D Uncle
Remus: His Songs and His Sayings (1881) X & DEfFICRONB5E
DI ET, DOTPERTH » L NI T BICEIRROEFEDO L TH
3, BATRIOAMIZ<T VI N V=< R>ELTHIGATWS, 1.
CHIZEREDEREICE SN 30| TH 54, “[The] Birth of a Nation
(Walker, You Can’t Keep a Good Woman Down, 143) % TEHZEO
FTa (239) ERHLTH B, CHbPPELHV, COBEIZ, D. W.
TVIA4RBIRR T4 7Y vDTT7YART AV ANCHT 5 AEHIRE
Ricib i/t The Clansman (1905) %#iZ L TI9ISEIC/E- 2 b DT,
BHATIR I[ERORIE] LLTHSATWS, BEIOREBE LXHDTEE
BERTH B LEMKIC, FBICEBELTT 7 YART A Y AADEL K RXFL
TX7FEETH 5, MEDOARICOVWTOHEMIZE O, You Can’t
Keep a Good Woman Down DOBERENAARTD ¥4 P HHISTENWE
WHDRAEETH 3,

BEEEERL TOALRUNEZBIBANMO S D 1 ATH B/PROFR
BT, <N\NVIP=F7>EHBNE “Barték” (Segal, 88) % KL b—
71 (183) LEARHLTH -7, PS>~ FEREDOHER) LF~E “the
West Indians” (Ellison, 4) % (P04 57471 (I, 10) ERH
LTH- T30 2F0BKELLGLIDT2bIFTRAVICEL, &
SERBPRTHEEREDLDIRIEV, Fi, BFRET “the University of
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Virginia” (Harris, 2) % W7 — Y= 7HILKFE] (10) ERHLTH
SN, bIbX ML) ELTHIBEENAD SRV, foLHIC “the
University of Virginia” I AKFETH 2H. THIZZHILDOTH S,
by, <N=UZTKRE>LETRETHAH, ZH&iFHlic <the Virginia
State University> EWHIKENDHD. THOHH L <N-I=THIUKE>
ELTHBITIKESTZ&EIT B, 120, 1 20PNV L D0 DRIITKEFE
ZR-TVEDONEETHD. COEITHEMEBEPTV, LEAE,
<San Francisco State Univeristy> 2 <4275 ¥ 2afiLkFE> &
TBE BEAhD<HUIFTUIRA>EVIHNEELTVEIHD LSS
HR%E5Z 3, %&icdh~f: “Carson City” @ “City” L. JOHEE
O “State” bEZIRO—ELBOT, DLELENIVN, <HrIF0VR
3+« RF—PRE>LTHTEONEREBIRVEDDHETHA 9,
INROFTEDNZREDZRIOMENE LA LBIh TV RV -2 b
NEDH B, £, BEELICOVTTH 3D, “Louise” (Webb, 25)
% A X1 (54), “Mr. Lewis” (Webb, 30) 2 I X% — « A —X]
(63) LERHTBEVS1BlbDBH. THV L URVDEDIFI I TR
RO EFF. & DECEDNLEV LDV TOAMNTE I ), f2&
ZIE. “Gillespie” (Faulkner, As I Lay Dying, 219) \3BiRRETIZ Y
WAE=] (192) &IE-THO, DK, 5F8EICHOID—ELT IV
E—1 &1 ->TWBM, English Pronouncing Dictionary of Proper
Names I2bd 560, FHFIZ [giléspi] DRI T, FIREERIZTIR
<FVAE>EgREHBOLEDLNS, (2L, JOLHRHFHIT, <F
VAE=>¢ RIETEIEDLLITADNSB,) F /2. “Moresby”
(Bowles, 58) &WHHIIBIRETIE T2V XE—] (79) & ->TWBED
English Pronouncing Dictionary of Proper Names 1213 [md:zbi]
& [mdazbi] EWVD 2 DDREI/RENT WS, (Webster’s Biographical
Dictionary Tid. 4 ¥ XAD Sir Fairfax Moresby & W) A¥DE
WXt LT [mourzbi] EWHEFHARENTVSH, Sir Thomas More
OHIZFF LT [mour] VI RFAREINTVE LA ENSHIMTL T,
CHITKETIIEE [md:rzbi] EHBBTOHDEEZTEINAD,) L
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7> T, FIRBERIETIR. <ET7XE>EFRETHAD, (L. &
DEHIWIFHIT, <ETAE->LREINBZILbL{HB,) i,

“Talliaferro” (Faulkner, Mosquitoes, 9) & (% )77z} (3) LRt
SNTVEN, BZOH KM T 7 —>LINRELIATHAH, English
Pronouncing Dictionary of Proper Names IZ1& <Talliaferro> & W
I ZRNIRF I N TV WA, <Taliaferro> IZxt L T [thlive] &V
RENREINTVS, AXOSOROFIALEBBLTH SV,

His only alarm was his thinning hair, his only worry was the
fact that some one would discover that he had been born

Tarver, not Talliaferro. (Faulkner, Mosquitoes, 33) .

REEEO A, BBDOEEZH “Talliaferro” TId7E{ “Tarver” T
HBIERIED>TVEDONHESNTIRITVA, Z 5L “Talliaferro”
AEEHTIIHEDH 2 ZRIELEVSBROTRICES(ERERDOTHA D,
LIFLITERD—HEFIA L TREZMESNS T EEZERTNE, TR
“Tarver” EFEEFHIGEWVIHIC “Talliaferro” EWHBENRINEIN /D
12EEZ 5k S5, Pronouncing Dictionary of Proper Names 5%
13D <Talliaferro> &\ 3 ZRETIZFFINTH 5, <Taliaferro> XY
LT, BATEEBICELINARERILICE L TR, [talavar] &
[taljaféro] WD 2 2DRFMNRINTWVWSE, CITR, av7FX b
NoZEZT, [talovar] EVWIHIRETHBEEZTHIBVWIENS S, EE.
BEOKLK MY T 7=>¢,IRELETATHS I LRI, KkEFBLDOT
<HYVT7r=>¢,FBHEINLHhL LAV X 5T, “Tothero”
(Updike, 16) (3. BIRETIE Mol (k. 23) ERHEIN TV,
< bFHBO>DIEINBEYEEEZL SN B, English Pronouncing
Dictionary of Proper Names iZi3 <Tothero> & W95 ZFTIIRE I
TWIEWAS, <Totheroh> IZXf L T [taderou] EWVWHEEFHIRIOTH
3, ChbkENMS [tadorou] ERBHIFENS, <FHFow>LRHT
NEHHLNILW,
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BOBZLETHERINE SOOMEBEI VOB r— X bdb 3, BIRRET
¥, “But Patient [is] her middle name.” (Walker, The Color
Purple, 17) % TG ERA Y+ PERE)>TOWIDNIRITLAHOF
DI FVR=LENS, BLTHELDPLIEVATYT I (26) ERRHLT
HBMN. IhTR, HHIFEOAYAALIC “Patient” &5 I R
F—LEF->-TVWREEZTMETHS S, COBHE. “middle name” (3,
<EBHE>LEVWIEKRTHD. “[V]ersatility is my middle name.”
(Lucas, 42) BT ED LS ICHBHHFICEON S, ROFNID LiRTH R
I, FTERENSO—FHEFZATH SV,

BExpEHERTIE. 7LDl L 2EZ, BREEE, 2L TE
1BR®ER S, FHREDTNUTIIANTHEO MEEIE) OF R
éﬁ%%ﬁ\vay-vv$—m——:+—ﬁutf\t?gmumj
LAY FEEHTVEHKIZ, LebIid->THERETO. Be L LTE
POBEHLZANDEIIWELATWVWS, Yav Ty 753U,
Z a2 =T — I RMNEEREONELET, 72— OREMEHEEEH
FLT. —HOHFIHEIA TS, (42)

CORXEBRAT, (ParvegyF—1 & Paryeg9 I3V
BE—AMTH B LERKSARDTITHS S, BXTR, Pav-
TyF—I.Darye ey ISNNUX iEBETAIF. Z0Th
“John McKee” (Roth, 24). “John McRubberbands” (24) &7 5T
BY, BEORRY VIERNE, TTLNVF) 2EDTVEIEEDNS
hoT, BOFEMNYa Y < y+—% “John McRubberbands” &FEA
PEZENRIB, (BRBIC, ERTLANY FEFDTW-0E THO) T
(275 . “his sleeves”. DF D, <H>TH5H, MO LBHOZ L LR
Dh3DT<H> LRBLTHIFEE V) ChIF—BOEEHVSTHD.
ATERHTZDRBEL W LIANBH, BIC Va3 v 2y I Ty
) LRILT D, HEICL>TRBEUITH S5, REBICHBEL TRHINER
TRINERBSBVDRE S, BEEERLTKIDILNY FB>ETHTS
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BEODRBENCELTH S, THIV-HBRRBERLTERTHSEVHHR
25230 bHNITVH, The Great Gatsby D 4 EITHTL 3, V=
4 FyrIVE—DNN=FT 4 —IIP>TKB3EILEVA T v LIHDFE
BIRERICIE > T B3EZH EHFVINIIL, BRABEINZO—HELUT
ICBIALTAL S,

From East Egg, then, came the Chester Beckers and the
Leeches . . . and Doctor Webster Civet, who was drowned last
summer up in Maine. And the Hornbeams and the Willie
Voltaires, and a whole clan named Blackbuck who always
gathered in a corner and flipped up their noses like goats at
whosoever came near. And the Ismays and the Chrysties . . .
and Edgar Beaver, whose hair, they say, turned cotton-white
one winter afternoon for no good reason at all.

Clarence Endive was from East Egg, as I remember. . . .
The Dancies came, too, and S. B. Whitebait, who was well over
sixty, and Maurice A. Flink, and the Hammerheads, and
Beluga the tobacco importer, and Beluga’s girls.

From West Egg came the Poles and the Mulreadys and Cecil
Roebuck and Cecil Schoen and Gulick the State senator and
Newton Orchid, who controlled Films Par Excellence. . . . Da
Fontano the promoter came there, and Ed Legros and James
B. (‘Rot-Gut’) Ferret and the De Jongs and Ernest Lilly—they
came to gamble. . . . (Fitzgerald, 61-62)

—FHLTANBLIIC. 7149V P2 IV FZEEYMOZRIICHRT 3%
ZALTVWS, THREDILDONZSITHEH., BHFIC<EL>, <U+
AYRIA>, <KVUT>, KT Ty INyI> <E=N=> <zUFLT>,
KUYFA>, K VaEFIFAS, <vaFauPirA> </aIh>, <5
V>, <A FOEBRTIBEENREICE-TWVWS, YR MOERETHZ
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NEN<IF /9>, <EF>EERTIEFENEICL-TWVS
“Duckweed” (63) & “Bull” (63) WMELhTWB, 749y VYTV xI
FOBRIZEERICIEIZD SOV, [AOMDERE DT DL D ILERIN
BTN TVS C LICRBEVORMAII W, BIRRETITRbATVS LT,
CNODERIEFERIC TY—F) B, Y =zy b B, Th—rE—
L) (81) BELRHLI-DOTIR, HEBEROBRIIOVWTEZZHH
HBEVWITLEIZLEVWTHAD, 2F D, T I TRRENET ShZW
EBbIh B, 6T, THIVSENEYIOGRIICHRT 2HDAL ST,
“S. W. Belcher” (63) % “the Smirkes” (63) D&k Hic, Zh¥h
<F28%2958>, EPREPREV>EVWIEKEZFEFD <belch>,
<smirk> 2EHIE 5 LI RGFNEDLONTED ., THhODMUBICOWT
bRIKD C ENFA B, [XERHEFHIR) OFALDZLH]%: <Professor
Tadano> LERLTILRND EFTB3DFIIBVIDBVDEFLIETH
%,

Wi

=]
Il

BAETHNUIE—DEAEROET LI ML FIC, HETREVEAE
TS S EIcE D RBICELER/-E LD T3 EEIEVORAMDOZ &
TH59, BRETIH. TOEVHBA LV BT > ZEBMENEIL D,
EIETHAL . REFDHEANEVRA DR DEANLE NS - ThH 5,
AB%%ZJ 3 “him” 2HOFELZ T 2REBETH S ERBLIFIEZT
TIRLTEOD WE, 54-55). REFDIET HOEMDEZZE VD
CEiRExbDTHEICEES, &AL, BIRET TEFIERLLE. C
Lo ZNULOERIERITLTRESTTV, THhd KU ORE®RKE -
tzo) (E. 28) EVWHEFRHPHTL %, FODTHRT, & ICHEIRES
ZHTHb, LhHL. FXRLUTDOLSICE>TWA,

The Don always taught that when a man was generous, he

must show the generosity as personal. (Puzo, 23)
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BIER#E X “he” % “The Don” DEVWMA LB -1DTHAIMN, &
i “a man” OEVRATHS, T Tk “generous” IIHEFICKHI
L EABTIEERALTVEDT, 2R <THTL CIRES & &iTid,
BAENLZ S LT N30 EEFIBELERIThER SN E Fridn
SHHAI TV, >EV- BT 3,

REFHOAT, BleDHOEE—RLTLEIRBHEIL>, GRO
BIREHNSDHDTH 50, “Barn Burning” IZBIFT2 2 ADEULBA
WEE—ATHENIDLIICEMBLIcr — 2T TIBRE L1z (R E.
55-58), ZOBRETIE. RBFHSA T, EHROBYIEIEIMEDES
hTV3, SITHD 1 2EFHIERE D

They were running a middle buster now, his brother holding
the plow straight while he handled the reins. . . . (Faulkner,
“Barn Burning,” 17)

_@ﬁllﬁ}ti TAHATRIBHEBEEN L TVWB DK T, FED PN
b\Rmm%§o¢<@A1mé_J@u)&ﬁwénrméh zhiis
[FHAEHPD) > TVRDIIRTH > & LMZIFENE N, FLWLARS
7S5 I7DEETHD., BEINEDL->TVWEDT, FIREFRICHE BIbxE
BVERMDIZ W EIZENTH 30, ERIZ. TFlEHP2) - TV
12DRFEARODDVERDTH B, 2D, FXHSO5/HD 24THD “he”
I 14TH® “his brother” 2 WRZI I bDTIIE . EALRDDEELE
LTWBDTH B, DVWTIKEZIE, BEFD “They” I ODELZOR
EELTWBDENS, [HATL] ERETZOFEYITIRITIV, <ZAlR>
ETHRMTREEIATH B, £/, “a middle buster” (& THHziE)
(a cultivator) EREUTHLEUOIMAHODT, <BRILTE>DOIETH S,
BEXTIRBEICINMMTVE I EICE->TE0., THHER RETREEVL
LI3HATH 5,

Ble DHOERFE—RT I8EHT. REFADPDSEFRVHDHHBEAAH B,
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He nodded and walked across the room to his bureau and
opened its top drawer. From inside he lifted out a shirt and
carried it to the bed to put it in the suitcase. . . . He walked

to his closet and took his suit out on its hanger. (Webb, 115)

BEREBTIX. “his bureau” H “his closet” b TZ&XZEFHIL (248, 249)
LIRBLTHBDT, ZhThD VD ED K S BHEIETON, 50D
I H->TW3B, BFIDIFH>D “his bureau” E<(@—)F X F>&
TRETHAH KO “his closet” F<r7o¥y F>EF 300K N0E
ZZo03BHICOVTIRERDEBDTH B,

IHhET, EVBATEVHDESEVWRATH S0 DK S ICRET 5FF
KOWTEATERD, COF A TOBRFIIEFNIELEE RV, RIEICT
NEZRFO LA, EVHRAICKTONEVWIDICEEIBRFXTH S, EZE.
HRETIZ. “my velvet bathrobe” (Bellow, Henderson the Rain
King, 6) 2 TEo—Fon~Nz2o—7) (9) ERRELTH B, §TIC
<bathrobe> #% <dressing gown> DEKTHEbLNZ Z L I3IERHL T
B, T D “my velvet bathrobe” i “a red velvet dressing
gown” (5) WA/ bDTH3, BIRERBZ O FVHRZIIK O
Bh->7DTHAID, HEHDIIEIE TE-FLEO—FOAI V) (8) &
RELTHEDIFENS, BDIZI bHE—LT<ET—FOHY >EFX
EbDOTHB, ZbZTbEO— FOEMD (NRO—T) LWSDIIETH
59

BIERETIZ “[an] ice chest” (Waller, 2) % 74 A&y 7 Z) (19)
ERHL. #hDEWHRZITHS “[the] cooler” (2) %2 7 —F—]
(19-20) LERHBLTHBH, ZDH% b, “[an] ice chest” (30) & 741
ZeRy IR (49), “my cooler” (43) iF 17 —5—] (63) DK HITER
HER I TH B EDoHITE L, BIRERCNOE-HERLTVE L
BEDLREN-12DTHAH, COHED. HIBEEEETHETIOS 2V
TTHE, FIHMDEIAH%EH I —EHERL TAHR,
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Another knapsack, a medium-size ice chest, two tripods,
cartons of Camel cigarettes, a Thermos, and a bag of fruit
were already inside. In the truck box was a guitar case. Kin-
caid arranged the knapsacks on the seat and put the cooler and
tripods on the floor. (Waller, 2)

COEFREZGDIE. “the cooler” #' “a medium-size ice chest” 25
W 1 bDTHE I ERFAATH A5, BT LT, BROXIBRE
NORMELTVS, LHL. DDISZOXNESTH, £ 17— —
(19) ERBLTH B EE2EM LI “[the] cooler” (2) HNIRD/RS TS
ZICHTL 2hiF T SVRADRRIK I OREHELITTH S5, (i
HLIAE, HETISUVF 2 RAADDTF 74 FOPRES v 7iC
FDRAUEEOBEBETEETL 3bFT, COXNITICANTHBD
ICIREHENSH B EIZASHTH 5.)

Zhid/Ngi T3’ . A Streetcar Named Desire DFJREHN S D
ThaHMN, 3HDO rEFEXICHTL % “the dark red satin wrapper”
(148) % MBLWHKROY T OH Y ) (68) LRWLTH 3, EANED
NTVBIENEY MTE->TWEY, THIF2H[BO FEFEXICHTL % “a
red satin robe” (135) 2EVWHA /L bDTH 3, THLHI THFVWYTY
Du—71 (43) LFRHLTH B, ¢TRBRKI T, EETIIHEKICE
WHE 21T 5%, BAETIHT 5 VS BARE—D&HEME > OHFRAIT
0., PO FEXOHESLEFMEHOET TBVKOY T Oo—-7) &
LTHELIEINEW, BIUMHPHT “her scarlet satin robe” (200)
& “her red satin robe” (218) & LTI9BLILFD FEXICTHTK 545
CDEERENFN TFELOY T Ou—7) (164), [FOYTF DN
O—7) (198) ERHLTH B, SO EHSHRENSTVRARRIIOV
THEEETH B LM B0, ThTII—HOFTEELEEDESLI LK
A5, 2OO—7TRIDBTEALRONTERTEELRREE L THEDN
TWABEITICESTH 5, BEIRBICHAEHUEN D >0 LTBEICL-T
AOYELBCERDTEE, FEOHENBRFICE > mboEn
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Lichza
ChFE THRETL TELEHTIE. <dressing gown> % <bathrobe>
LTl E, BRANMOEBAICLZEVRANTEIDATHLSEH, <a
guitar> % <the (musical) instrument> LWL ShBEEDLD
2. HEBEENEMNETEVRAONIEAE LD S, BIRETROLHILE
N TL %,

(23, FAFVI—FKBPoNTc A, TNEDBAREVWS A UIH
BEVIDONE, oIS, EVTAHTL N, ERABIFIIP-TE
TAING, COHDIABRLBVBANLEG, TCICHBHBELTPS
&2 (13)

COEHEGRAT. TARLI ELHD0N TABWSAA Y] O EEER
IFERDETDVWIEVTHAS, BEN L, HAETIE. <AZRL>IE<A
BVWSAAU>DEETRRIVWOSTH S, COBHMIZEXTRUTOL
3 Th 3,

“Maybe a lion has eaten her family? Are there man-eaters
around here? Ask her, Romilayu. Say that I've come to help,
and if there are killers in the neighborhood I'll shoot them.”
(Bellow, Henderson the Rain King, 50)

2% Y., “killers” 12 “man-eaters” D FAIEE LT, SV A DL HIC
AVWohTHWBEDTHS, LI >T, “killers” b<ABWVWITAF > &
REFTNERDTH B, (BB, 5IALILRAXD 117THD TZhedb) @FR
tTh3,) i, HOBRETRO & 5 BEHRHVHTL %,

EVWITERHSED, TV EBEARL (FLTETRAVED V- L &
1 otzhd) BEEH -0, DTEE-1D, &OVIEDEEE-720
L& NS EIiE3ns 51 -1z, (228)

N



68 H O B N
(%5 WERIHEE[D]) LW DRETH . EXRUTOLS5TH 5,

That is, Boon and the negroes (and the boy too now) fished
and shot squirrels and ran the coons and cats. . . . (Faulkner,
Go Down, Moses, 196)

FX b LT “cats” EIE->TWBbIFHEN, 20D “cats” 13, Tk
(228) LARHINTVWBERIOXD “wildcats” (196) O EAIEETH D .
PROEVBRADIDIELNTVEDTH S, Lichi->T, M TIIE
s <UHE> ERHIRECERFBESIETHUENMSH 2

EVBRANTRONZDORBEFNROBMVWIERBE S ETHRVD, KR
FOPIE 12T RLTEI S, EROBMAELSOFITH 553, “the
blond rug” (Faulkner, “Barn Burning,” 12) % 70 FBOULw
dtcA) (237 ERRHLTH B, LwHlADBE Tov F) ERRT
5LVHDRBEVETRSDH, HVARVIETRENS S, ., IO
BED “blond” IZERID “the pale rug” (11) @ “pale” ZE WL
1bDIBOTH %, HHUTHBEICHRETESL 51T, <blond> &\ HFE
BR<EERBRLGEMNBFBVED>LEWVIEKLFED, BIRETIE “the pale
rug” 3 TERBOLw H1-A 1 (237) LERBLTHEDFEMS, “the
blond rug” H<HKBEODOLw H7A>ELTEIFHTIWVSS

SRLIBITIR, »2ZBNBTERFDERN., K175, RTSVHA
ONBEBHDERICL >~ TRHEINDLEZXSZILENTES, LFHIOV
TbH. ZHEHIL <bathrobe> DFEFEAS. £179 5 <dressing gown> &
W BB L > THREINSFETTIR LB W, EEH. RKFEICHR
57, EVHRAICEB LA hEEREERICBEBETERVLWI EHLIELE
HBDT, CORRIOVWTHICERT 2 4ENH 5

EIAT, FHERRIZ. SVRALALEBEARTVA, ThETHRT
EREVRZICOVWTOZEAAZIBAT S ELVRENH 5, BIRETH.
“[H]e was one of the few men shrewd enough to be interested in

Las Vegas and Reno, the open cities of Nevada.” (Puzo, 284) O
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“Las Vegas and Reno, the open cities of Nevada” D ¥#% 5 X
RHZRY /. 2N FoBHERH) (T, 86) LARHLTHEH. BEXDME
BEAREEELZEN TOWRVEIREZIT S, XD “the open cities of
Nevada” 1348179 % “Las Vegas and Reno” 5V bDTHY.
ChERETH B, BIDRAFETHIL. <Las Vegas and Reno> (ZPIER
%7RkL. “the open cities of Nevada” Z#BIEERLTVWELEEIT LD
T& 3, BRANS., BIEERTRBEICIZEMAENEDNS, COFEIE.
<city> #' <Las Vegas> . <Nevada> XL CEMEICH- 3, 518
BIATTO <open> &\ BFEIF <HEBICBAT AEBARDOLV> &V H B
BOT, 2ER<EXNTUDOEEOHFINTWE S ZARAFREY /(DO
WD >LTHRUITNELIATH S,
ROFITHEVHRA LT > TLIVEEERBEVR SN 5,

[Hle has an instinctive taste for the small appliances of
civilization, the little grinders and slicers and holders. (Updike,
219)

COfEft. BRRETRUTOL S IKRRHEEhTW3,

BTN R EAVNS TP & 0BT D 38 &RV T — BT ARRE
Bk H 5. (T 74

FREBRISO DD -7 bDEEDN B, FXD “the little grinders
and slicers and holders” 1Z5E1T9 % “the small appliances of
civilization” LEIETH %, 122U, COFEIR. BIELERTRENEIC
2T, ARERTRBANBIBE-TWVWSEB T TO “grinders” i
<meat grinders> O & EBEbhd, Fhi s, ZOFRIF MEIE. /D
IAERER. BUIOE. TO0BILED/NEIOSHDFIBHAFER I
ETHoT.) EVHIEKICILB,
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am FEE

CITR, SEOIETHXILTVAERAE, TN MO FIRHLT
b 5BHI% 2RI EF &S,

“They can come in your home and do what they want to you,”
she said. “Just come stomping and jerk your life up by the
roots! But this here’s the last straw. They ain’t going to
bother with my Bible!” (Ellison, 263)

C® “But this here’s the last straw.” i3 TTbH. HiFIZEESLDD
BIZAIE D) (1, 372) LARHLTH B, Z S5 “straw” 2 <—#
DEHB>EVWIBERELEZIM-12DTHAH, L2k, 0D <last
straw> FEEET. <(BEO)REEBA-HBDO>EVWIEKTDH 5,
Zhid. The Penguin Dictionary of Proverbs ICEEBEINTWBET
S A, <The last straw breaks the camel’s back.> &5 2 &HI
ICHRT BRFTH S, COILhIBHIF. 57 FDEICRY LRERASE
RTV-TS 7 FDEBMTNBE LS. ZTHIIEED 1 AOREEEL
TWENSE, LWHAFEETH B, NTC's American Idioms Dictionary
IZdh B &I, <That’s the last straw.> &5 \id <That's the straw
that broke the camel’s back.>: WHETHHONSE Z ENREL W, KD
9 DR, TI3 <that broke the camel’s back> A% <last> ICHMJ 5D
3 TH B, MBEOEFIZ. <KiF&. bIHRBRORMINI KL, >ETH
LTEFEEWEEDLN B,

BIERE I3, “Sticks and stones will break my bones but this is
idle superstition, and so forth.” (Bellow, Henderson the Rain
King, 292) % TH#FELRDOZD, VDAPTLRRELELE VI DI
TdH.1 (415) LFRHLTH B, Thd', The Penguin Dictionary of
Proverbs iICiE#MIhh TWABETE L IE. <Sticks and stones may
break my bones, but words will never hurt me.> £W\W5 I &HID
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bULDTHB I LN N1 BVWTHB I, COTEHLIDEERIE.
BYATHBINOBRTAILELHBIEAHD. BOEXEHLOTHERK
2TEDLF L TVOTERK. EWH T ETH5B, <Sticks and stones
will break r;1y bones, but names will never hurt me.> &7 5 2 &
BV, BIREOHEN O EOIEH->TVA I ERHRBTERVDT,
MIEOERI <EPALOEIN,, TORKERAZTENIZIKELTEL
IDIFTTNR>ETHEIZEBRVWEEBDLNS, kB iche<)

E

1 BEIREBOR—-VII, SIHERORICCGEL)BFOATRT,

2 CCITIZ “symbols” % R#) LRET50RBYITIREL,
COBER<EE>HI2VR<FET>L V- oEKILD T, “signs or
symbols” £ T<iES -FH5>LTHINETH 5,

3 1L, BCERZKOBNDOBICHTL 5 “the primary colours”

(Williams, 143) & R (67) EELLREIhTV S,

4 Random House Webster’s College Dictionary *283 3 &
COF|HAEHRD “lavatory” DWEOTWHEMNH BEHR L LT, <EH>&
<HEEE>HBETFoNTHEY, BEOBHEN<ER>ICHEDDIHELT
<BEHEE > IO - Tl HIVIR<BEEA>ICkEDDIHELT
WTZhicE o - AR IRLICIREEL 27XV, Longman
Dictionary of American English T3 <lavatory> Xt L T <{#z5>
EVIBRIIRINTVRVILICHEEDOT L,

5 AXTHY L0z, Wwbw3 <clothes closet> @ H b D
<walk-in closet> &LFREINDE 74 TDHDTHBH, <closet> ITiFiEh
IZ <broom closet>, <linen closet>, <spice closet> & bH O,
hoRZhTh<BBREEAN >, <Y U 2VEIHFH>. <X/31 XF
> L EBHERHEITREDDTH 3,

6 CO <driveway> EXEKT HDELTOD <walk> &) HFE
DEHEERL THE IV, RO—HFiid, AV IR MNROZALGBERE DI
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ROZHEENZIVIT, E->5DHHFOMILTAE S ET2HRFER VD
DTH B,

The old Methodist cut exactly his half [of the strip], one swath
of a lawnmower, and then pushed his lawnmower back inverted

on his own walk, when it would have been just as easy to push
it back along the other half. . . . (Updike, 19)

BIIRETIZ. “on his own walk” OER%E TWEX|-7cE A% (L,
27) ERHELTH BN, BZHL . <EPBVILEIAESLEVSEHKRILE
BRELENSTHAD, Loid, TITHELNATVS <walk> LWV HFE
B<$SENMSCKBEETTOER > %1 J . Word by Word Picture
Dictionary ORf#icH 3 <front walk> ERILT, =7 X5V TERT
<TTu—F>EREThTVEMEET, LiA->T, JOBFI. <H
BO)RDTTo—F%>LTHRLTEHEIWEBDbN S, ERMEHHIC
LbIODEKRTOBERNLB-TVEHDIIRY 5T “the walk”
(Faulkner, The Sound and the Fury, 23) 73 &3 581 (25) &R
HENTWEY, CHIZEROBMAICH S HOROT, DPLERKELE
5Z2%, £7-. “up a flagstone walk” (Webb, 14) ¥, A3/ 1
121 (29) LERBERTWVABHA, T “a flagstone walk” & WS D,
BATIS DT oNB L5, BAZMBEZET TERKSOTIRHIEL
Longman Photo Dictionary @ <front walk> ODEERKIRICH 5 XD
I, FrWEREREZ DD LD EEbNhE, <av ) - bOTFO—F>
EWVWHEKRD <a cement walk> ICXfTBERBELODO T, <EHEHPZXDOD
27 7u—F>, <ELEBOBE>TELRHTZEINEVTHS I,
T f:&Z1F, EETIZ <hand> ' <arm> O—PEHERTZE%E
ZAoNBIEdH->TH, FEIOSHEOMNITIRE TOEHS% <hand> &I
RTERRV, A, BAETIE <hand> ICHBTIWAE<FE>L
FES & EIERIC. FEDOSHOMNITIRE TOMAE<F> LRI LHDH 5,
ERIC. HETIZ <foot> M <leg> D—EAERRT 5LELONB L
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BRH->Th, K BRLHISKRETOERS%E <foot> LRI EIFHHAN
WA, HAGETIE <foot> YT IMAE<E> LMENEERIC, < 3
RO SRETOMROEDT<RES> LRI ENH B, SO EicBLT.
RiZ5|HT % Sanctuary OBRENSO—FE2FHATHO W, Th
d. TN, BTV UFT VBEOOKRTHIT Z ENM DT, Bieb
NOUMEFEZITIOTRBEVWHEB>TEFLA TV LEDILEKT
B L TV 3 BEHTORFEO—HTH 5,

2T, 7 LIZE%2E2<KALT. 5 [BOFIK] -be ot
b, bIMobeostcbh, 2 TE-bDE-1cb, 2o, HHO
RBEBDT, I ILNENLEZFRDIDITOL LTRo e, BEALD
DfZstch, EARBICIKIAT VANENRNT V> TR T2, BAT
—FAMRSIIT, TagVWAIWTh, BE-T, BOLHITHIALED
CLTR-1DIT, CARBHIZHILEFEELLIALDLT, »T
BotcATZ b0, (222) '

COBMAEGFEAT, ToTILVO TR DEkx TTAKEHIC... ... &L
AT BRERENPANDICVERLZHEZ LEVIRTTH S, COEF
BEXTIRRD LI ICH->TW5,

“So I'd hold my eyes tight shut and say Now I am [a boy].
I am now. I'd look at my legs and I'd think about how much
I had done for them. I'd think about how many dances I had
taken them to—crazy, like that. Because I thought how much
I'd done for them, and now they’d gotten me into this.”
(Faulkner, Sanctuary, 210)

BERRE L FRXEMBINE, BEXODO “my legs” BLUFZh 52T KB
HE TR LRRHELTH B i, ZORATHRINTVWS T VT ILVOLE
NERETIREBALBANI K B> TOWBERIDNE, LB~ LD
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Iy <B>EVHBERBHENENISTH S, COBRETEH. AXO
“her legs” (Faulkner, Sanctuary, 120) % T&®DRE ] (123) LFRHL
THBDITIEE > T, MEELHL <legle)> HBVWIREFNEZT 5REZEH
K LT<RB>EVIHAREERTTH I, <H>EWVWHBEAEERTS
DEBFIIFNITE S VERIZRMS/5V, ZhETAH, HHNBRNE
HHRREAEELEF—T70D 12&F50/MHETIR, BRET<H> LWV
IAREERTHILENULAEFINTWELER S,

8 <R >ICHYMT BEEN <buttock(s)> THBI LEHMOHE WA
AAPBVWI ERBR EL L AN->TWVWBEDT, AKEO<Eb v 7> ICHE
INT, <hip(e)> H<HA> LV I BHREFREOEBVRAATHLAHREN
e s o EEEICIIFAD ZEEEOHEL, LHL. REFEROIR. AXD
O 5@ TOFIHDOTOFREORRE . bARICFEHTTILDEWND
VrRAF+ =2 bDINIHDIEEB->TVWEL LW ETHS, HAE
ARFZIVok V2 AF +—2EBITELEBVDITT, L7 AV AANE
FILDEINR V2 A F +—2FTH5EVIDOTHNUL. BRENHIRTEK
E2EZEIETBRTTH B, Lol EIVIEKRIEEZZIDTHA
IDe THLIKARBHENLDIEZ. ODFIHOITTH B/NRTIE. “buttocks”
(Bellow, Henderson the Rain King, 287) d\Ebh Tk b, BRET
bbeoAd TBRI (407) LRHINTVWEIETH S, /-, QD5HD
FTTD/NHETH “buttocks” (Capote, 135) b THH ., BRETIE
MR (155) LRI TVSE, T 6i2, @DFIADTO/NHRICH. FL
&SI “buttocks” (Faulkner, Sanctuary, 86) 7% 1 EffibhTHO.
TR) (91) LEBRHEIhTV3, BlIRELBIZ “buttocks” ZBEAN<H>
VIS EEEBLTWVWS <hips> ORIBENLEEBLDTHA I b
bLID 2 o0HENEREBRICH LS, SEIENRFPHTZOI &N
ERINTETCVWBIRTTH S, LHLERBICIRZS VLo ifsflidd -7l
B3 nwbidTH 050, MHEICOVWTHMTERELHERALTALIEL
1ELTHURTH B, 2L T, BLEILTVRE S, AXTER LXK
515 <hip> KT 3 EHEPHBICAMN S Z LIcih, BREBIERIC
SENs M bHNIEV, Flo. ChIMEHREOHRBICRONSZHITHS
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A%, “buttocks” (Walker, You Can’t Keep a Good Woman Down,
8l) b xHX MEDXL LA (140) LARHELTHB. <H>HUH
<hips> ¢ > TWARTHEEHKLILEWTDH A S M, Longman
Dictionary of Contemporary English @ <body> D&% Longman
"Photo Dictionary DEEREESRT 5 &Ik > T <buttock(s)> C
ZO<A>IEST S LEMBICHRATEEILEEIETHRL,

9 FHLD <tissue> & <tissue paper> BT BRI EFHELT
HEN, <HELTELIWFVES LVIBKRTO<T 1 v ¥ 2 (R—/3=)>
WCH T 2B <tissue> THhB LB ->THIFITLW, Longman Photo
Dictionary @ <tissue> & <tissue paper> DNEALRBDOZ &, THfl
Ik hid, <tissue paper> DI &% <tissue> EFERIEHHBHZHE
N, FFERS LEAFIZEMNF L2 ERIEWVWL, <tissue> X< THE
SOVF US> 2T, CHMICEA TV THEOXRIIBEESTH 5,

D <tissue> IFMELZFTHD. “Andrea Clement White fumed,
rummaging through her purse for a tissue.” (Walker, You Can’t
Keep a Good Woman Down, 57) / “She rummaged in her purse
for tissues.” (Harris, 24) O kS IcfFbh sz, FADDHDIE <a box
of tissues> EFESs, ZhITXf L T <tissue paper> DI id. AXD5|
REFRH»S 25 LD, RaJEZHTH 5,

10 Ffe. <P LUy PR=/¥=>D T &% <bathroom tissue> »
B d <toilet tissue> LRI EbDH B, HIRET. EALDDEN
“toilet tissue” (Capote, 94) THAOEEA AL E%E MAH#K) (11D
TALEVHIBETRHLTHEH, REUBVTH S, CITIR, BEEED
COIZK P Vy bR=R=>UHFICASTEN > 22 ENBERINTVS
DTH 5,

11 ChiRBHEUO—FETDH 2H. KO & KFDZ DEFLEE S
SOEHNE L THB7-DI) > D T 3EHOEHI % X BhiF s, DL
7ZFIERLTHEL,

Smoothing the fingers of her silk glove, Miss Amy said:
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“Missouri belongs to Jesus Fever; she’s his grandchild.”
(Capote, 52)

BIRE TR, FFERBXOWS . HBFEEIDIIERELTERN S (62)
ERRHINTVED, <AEFRIDIBEFROEBOTHEEhWVITHIELE
NO>ETHIRELEIATHAD, (3R A I—RHEBELLTHEFE
EEFEFROTVBOEN, TITR<EFIIIDE>EVWIEGER
AT, WEAEFICREOFEE 3D AFTEOEORLEER VI
BIFLIcDEEWVWS T EERPBICEEIEASLIICLIZEINLNVWTHS

>

Do)

Mrs. Eccles gets up and goes to the archway. The seat of her
orange shorts is wrinkled from sitting; the hitched-up legs
expose most of the oval backs of her thighs. (Updike, 117)

3130 0%E, BRETE. A LT Sha kT, AEORAHO
JIEDSL 5ANIBEALEDODICRA .1 (k. 170-171) LEREEINT
WBH, AJRE TOESZE. <EFF-FRONTLICHN>TVBIHIZ>
ETHITRETHS LB,

12 —8DO7 A Y HEERSNBRVORICEKICE>EEd N3 <war
paint> IZOWTOEEHIE. EHFHHICLDELEETHEN, ZOI LN
AAEDORF > TV AHIKIE XS RLTWE, BocDIZ<BDE>THE L
LIFUIEERBBIh TV BN, Ebh/-DIE<BRDOE>ZDHOTREM -1
139 TH 3B, LIh->T. <war paint> OFE&H. FERZO HOHRIEIC
Mo TVWBDTIRITWEEITIE, <HRELHE > ERHRIICRRET 3135 0°K
WEBDLND, B2V, TTIAIELERLTEAL LN, TH0a 1k
BHIEEIMIZDOEE<T 4+ — - RA V> ERHT 2000 L AHEUh b
Lhisvw, Z2his, FRZOLDEEL TV LER < T+— - RM Y
F>EWHIRBRE[ES CENTE S,

13 7S5 AXYTWhkHBEEEITIE <panfry>, 7541 B LRI
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i3 <deep-fry>. N ZNALZHE EFELXTFEREI M EFEUNS WV
W3 EEITIE <stir-fry> EHAELTEETEEbH B, Webster’s
New World Dictionary of American English T <tempura> DIg%
B 3 &, “a Japanese dish consisting of shrimp, fish, vegetables,
etc. dipped in an egg batter and deep-fried> &H V. F TS5 D
&b <deep-fry> %ffi-TEHET 3 LM 3,

14 BELAROINTVEELRELLRNTHETHLLERTEII—X
LS W, & L. “I thought, Jesus, now I'll really be a great
cook.” (Updike, 74) @ “I’'ll . . . be a great cook” &, BERETI.
MhfcLid..... ALy 7icti-TlAES]) (£, 106) LRHLTH
BN, ZOFEIR. <bf-Lid...... RENRSEL(TEE LI -TH
BE>LVWIEHKTHS, KK EbHNBLHIC, <She is a beautiful
singer.> 3H{/MT. <HLIIEARFEL, >, <HERIFAHTLicHER
Io>D 2 DDEKERD, SREICLTWS “I'll.. . . be a great cook”
LBMTREBENTH BN, JITRIAVFFR M OREDEELTWS
DTREBVILIZARTH S, F+/\L—L LTHEINLENS, BHILOHE
BORMTN—& LTHELNS I LI > BT O W TORDOFHEDEER
THEKDOZ LoEETWS,

And more sadly somehow, the big Art Deco mural against one
wall . . . never once faced out toward a swirl of jubilant

dancers. . . . (Styron, 221)

#BARETIZ. “jubilant dancers” % FKIXF ¥ —7-b) (k. 33D &
RELTHED, COBEREF ¥ N V—ICRTHEETTH-BEDOIL%E
BLTED., <BRECBWILATHAIENLL>LETHINREEIATH S,

15 <g—-«27—L>R30bWwsTY — FEREREE L THENTS
hTWBEFTHDIT, “the law school” (Faulkner, Sanctuary, 255)
DFED LS THEEH (268) LRETHZ I ENZVLH, “law
school” (Faulkner, Sanctuary, 303) % TSR (317) LERHT 3

11



78 H E B #
34 LELERMNI Sh 3,

16 E—DOYNCRIEZFEBNRTONATWS L FITiE, FITRLE
<law school> DHED L HIT, BoTVEIENFVE—RITEA LD
7255, “my college fraternity” (Ellison, 302) & TK¥FD Y 57 (I,
21) LERHLTH B, Ihd MESE) R, B EHICET KR
EThHD,

ROFITHPPEENRIL>TVB LN, TTHREHSGO—HIER
£,

BOANVY) —DELEZTVAEREVIHOLEE I X« O—FRRFITD
1D, MEROHIHDFHR. Uiy Va s Va—Uv XY bRy
FIERINTOERICEN > T, BHEROKOFIE TE., HFLOLH%
HIFLIZI LW EEE 5T, BERBENETTHRICE 122 EidH-1
MK, FTRIERBFEORBIVONEh-Fe—=< 5 Y PicPoh T3 E
HiEZE -0 AV, FEAVROBT, HLWONMEFVLONMRY G
SHBEEE LTV, ZOEAMED SiFicE fohi-> TP E £V,
BEOFOICHTL 3T, BAED, ICTABD, TAbb) LA
72, (16-77)

CO—HT (B 2 1o b TLE>TVBDDNEREVS TERFE
HETHRV, HEXTIE “[the] mule” (Faulkner, Absalom, Absalom!,
69) LI -TVBDENS, ZHZHITHD MEI B<HE>EFRET
Hotro TOEFEIR. RO <fraternity> EWVWHHEDPELEES T,

RIE3 2O0FENPHETOATVS LRV ->TH, —HRIELVLDIFEDNS,
BRENBEENET LOEHMS > 1ob I TIRBBAAL N, HEEITHRE
ENFFDITHE->TIHRELTLE S 2 EWDH 6 &I Ticin i R
£, 35). BIOBERET “a mule” (Faulkner, Sanctuary, 19) " (O
N](24) ERHEINTVWBEYr—RICOVWTI}, COBEDOBMI XA THB L
BABILEDTELD, LIAN, REBRLDOE, SBRAFLTVS
Absalom, Absalom! OERETIZ. Fics|ALLBRICES £ TOHS
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T, —BELT<SE>HERINID, BEINID, HEVE<E>LIE
BXNIHLTVWBEDTHB, fc&ZId. “saddle horses and mules”
(20) 1% rEAE) (24). “the horses and mules and cattle” (48) i3
TEP4]) (63), “the mules” (27) 1 T&) (381) &ZhEFhRHEINT
W3, CCTILICHOFRENSO—HEBRBL THL D,

aLz¢ [N
(250, GLE7) Bt L REOSEEE FETH B UMD,
V—=HR e T4 =Y 7—RBREEFEENIT, 2950, VarvT5Y
v, BEHFBIE, B%E- 1 (36)

COFRAEFROAEFALEAR. TBRE) & 1) MBIOLDOIELERELT
BRTHAD, LHL. RXIUTOLS>TH 5,

“Git, John Brown,” urged Jesus Fever, gently slapping the
reins against a tan mule’s back. “Lift them feet, John Brown,
lift them feet. . . . ” (Capote, 30)

BIREFO S O—FE A OZMERELEI NI, FREN2/TETH TR
B EFRELIABE, 2VI-0D THKI ELTLESKBDEHEZDS
nEH, LIl COBMREDHEETH. <mule> EWVWHHFEIFIZEAL
WO H<E>ERHINTWVWS, 72& X1, “the mule’s rump” (30) &
EDR.) (37) . “the old mule” (162) i E&E) (187). “the mule”
(226) 13 TH) (258) LIRHINTWBEVWSEATH B, L2idINS
DERIZTRT, LTEIALAE—EICHTL 3V a3y« T53T 2 EVWHZED
SOV TDOLDTHBHH., FIOEFRT2ELET TBRE) (47) LR
LTho., ER. COBREOTEIZ. Vary - T537 U/B<ES>LOH
<BRE> LDOIMIEFRAEL THANSBVHHHAICE > TV S,
ChET, BRBORTDIC LD >T<RE>HIVIE<HE>EVHIE
EETE > TELD, REDBTICLINE<SNS>LEITRELIATHEHD
bLhaliv, zhidL b, FoE > BEHALEWE AT, <mule>

i
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B<E>EFJABRATRET I LIS, LV TBEDV—UHEELTY
B0D1E5H 5

17 TAVIRERORBETOEARNED 1 DTH S Henry Nash
Smith @ Virgin Land: The American West as Symbol and Myth
T <the Great American Desert> O®#ENH L SN TWADIEAMO
BOTHZH, TOBEER. K IX—=Y)lnsoy F—UkE TOD,
BHEICES LV EEX SN TV IR E1ET

18 <Asbury Park> O XS 2 2R EOEZEN SR BHHLZORE
IR, <KTARY = e R=I>DEHICPREMINREILEL HEZ SN BED,
<New York>. <San Francisco> " EDFEIIPREFEDLITVENE
HLTHD. BRLOBAULETILY, ZITIR, BREICLIN-TLT
ARY == > <A=V YT 4>, <Y=L IVF74>ELT
BOWI, <TARY = e R=I> <KA=YV e F4>, <Y—J} -
VAT« o574 > ERABATOIEVTHE,

19 Y3 —Y7HIT <Taliaferro> EWHZOENRHBH, Thi
Webster’s New Geographical Dictionary ICIHB & LTEIFShTED,
HAT—BIICEOLN S RERTICERIT., [tiliver] LWV HFIVRE
T3, Pronouncing Dictionary of Proper Names iZH. #1Z& L
TD<Taliaferro> X L T, [t&lavar] iICHYTIRTNRIhTWS,
<HYT 7 —EB>EFThiIINI EIKES D,

20 ZERNEEBLICIZ, <bureau> KX L T<BEMIAT>, <EHY
VASKREDERIRINTVWBN, 7AY AT <bureau> EFIhTH
5b0DI3, ThOoDERNSHBAANEETE DL IR, £HZEH<B
ZFRLAT>EVIDRABATH > THHTRETWVWLEEDI B L,
<bureau> FHWEWLERSOSWVWOFEHL LIRS, i, <EBEHS U
ZA>BEDHXIRITV, HATID <bureau> K—BLVWODIIFEERT
<(@)FzRAF>EFTNTVWE HDTH S,

21 [ TIE “toilet tissue” (Capote, 94) THEEAEAK EHBD
i, TR#K) (11D TIALEVSISBETRE L TH 5HHIIIZFI0TTT
it o, COBAICH. BT “the toilet-paper wrapping” (111)



7 A Y APEOFREICR SN B RES () 81
EVIBEVBRARRENSUREANHTL 3bW LS, BIIC “toilet
tissue” A% TR#E) LW B LEMLIE LT, BT ALy b -
Re=NR=>LWVWIEHRTHEENRI>THEN-ETATH B,

22 FAIEBICEAEVHRAICKE O ZRLANRET ARBRICEFONES
EokflE 1 oRLTHL . BMRETKRO LS BEFHNHTL 5. TARD
DE, VaZ VB OVWE—VEEXLTLE > ROBETHD 5,

re—nidha. REEFCEdF ook, W SEARITHDL
WEBZ LIHPICTHhR, $HE, WEIDOBITIAN, Thidzh
BBEVWLVE— N DIRES Vs —2AH-TETHIFE L SR T
LATLA%@&&?’\ﬁ%fM\b\ zu::.af_o ...... NI, B/Fb
&béi1¢&t9$®tn1m6%ntﬁéo/ YIKOEEELA
EBWVWT, RIEEDENE -1, (29)

COBEHEFRA T BEOLUNY a TLEHSH>TVEORE LR S FHE
LB BVWTH S D, BEES, REHIVa2—2) 2F-TLBLE-
THEUNS., FHED EEOY —FK) 2F->TELMhOTHD, EXT
id. T3&ES Y 2—2R1 13 “grapepop” (Capote, 23). TV —4%7k1 i
“sodapop” (24) £ ->TED., CHHE—YTHB L IZHEKTH 5,
Plick > TEABICLK BAEVHRANEETVWADIITH S, RXLTIIIDORK
YIDEHRIC “the drink” (24) & 1 BBV ENEICL - THESVWHEZ S
NTVEN, ChIEBRETIE Va—X) B0) ERHEEIIhTVWSE, 2D
CEDLHE LT, BRREREVRACRTKOV TV RRbDEEbhE, £
his 5, “grapepop” X L T <grape juice> IZHHMT 5 (KEI

—R) EVWHREEAFETT . BTHTL % “sodapop” <V —%
Ry T>EFBHIEICLT, “grapepop” 2FNICADLETS IV —-TH
DY —FRyT>ETHThILWEBbhs, —BHERO/H. “the
drink” DI b<V—F Ry T>ELTHBFRILOVDTIFIE VD,

23 FIRED “the . . . rug” IHEBEHEZREICLETSIAL&ERF
TYTIKHTELDLERLTHD L, 57, ZDEXicH Ly ok
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Al ERRHELTH 7D, <2y F>HBWE<TTI>ETHIEINEOD
b LT7i\, Longman Dictionary of American English @ <rug> D
IHIC “a thick, usu. woolen floor mat, smaller than a carpet” &3
3K 91T, <rug> & <carpet> FRUEBZN, <LwIA>RELAE
BICYBLEZONENOTH S,

24 SVBZZOHOTIRITVAH, LWHITRERRIC X > TERIEE
INEFEELH B, ROBENSOFIEBRBLTL SV,

But garages and cotton gins had encroached and obliterated
even the august names of that neighborhood; only Miss Emily’s
house was left, lifting its stubborn and coquettish decay above
the cotton wagons and the gasoline pumps—an eyesore among

eyesores. (Faulkner, “A Rose for Emily,” 119)

BERETIZ. 11THD “garages”% TH L —U) (149) ELERHLTH 305
BICH T % “the gasoline pumps” IKFEHTHIE. Thi<Hv Y v
RY U F>EELTVWA I ENDN S, AREBOFENHNREL IBIOM%E
T DIt E ZBMBITOVTIEIANTT TICBRRH, D <garage>
B<AV—U>03B 53 <(EERFELRHRO)BHEEETS> . <(BHE
BITIEIH VI Y RI VF>BREDERTHEDLDN A ENLIELIERDOT
FENHETDH S, CITRBEZLAVY YRI VP> ERITE-TH
BVWRIEIS D, £, <garage> FEHO <HTEHESR>. b 50,
Word By Word Picture Dictionary TRIBICHEETE 5L I</3—
FUTHOELS>HEERET LD D, COFA X, <parking
garage> L5 2¢EbdH B,

BiLAHIT, EDFIHXTIE. “the cotton wagons” (3 1fTH®D “cotton
gins” DHED I TH 5. “cotton gins” I3 “garages” L&~ TH
PORRBZRWIZTHOT, “eyesores” EWHBELEDIBMVL S IZED
3, 2R LA <cotton mills> EFRELEIATH-7H 9,

25 BIEEWNROBZRERIKS CERBAMCELVLS L, RFVHA
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ahz, b5 12F3FERLTEL,

He loves this food that contains no disgusting proofs of slain
animals, a bloody slab of cow haunch, a hen’s sinewy
skeleton. . . . (Updike, 62)

HIRETIE. COBF/RLUTOL S IKRBIh TV S,

RANLEFYPEDRDIM: S 1F DETNPEOFNVERILE, HEK
DT BLIIEMANHEAT C ORENIFX, (k. 88)

X Tld. “disgusting proofs of slain animals” A¥RIFEERLTHD.
“a bloody slab of cow haunch, a hen’s sinewy skeleton” HSPER %
ARLTW3, Lidi->T, 2 <S5 i 040BROBEYID PHBOHD
ZVEREV ST BRINKEERT IAIDT 5K SIS A - T
BOWIORENEIRIF &K, > LV BWRICEE, 2VWTIT, 4 FY) R/D
HOBIRENS 1 2123 PIERLTHEL,

Usually he had his waistcoat pockets full of little nicknacks,
rings, cigarette lighters, watches, and such. . . . (Murdoch,
62)

ChiE THRIR] WobFavFORYy Mo, NIREFEDIER. 51
7= Bt EZ2DRATV [ ] (19) EREBINTVED, JOHE
@ “little nicknacks” {3 <ZHID/NMII> E VWS EKT, BRIEEEHLLTH
. “rings, cigarette lighters, watches, and such” "R EEDH L
TWBDTH B, 2&D., 23, <lRV-Obik. 5147 —. FEtEL
OEYD/INGET 2 v FDORYT v MT—KODRAATV, > ETHRUT
REELZAKLDTH 3,
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American Slang. New York: Harper & Row, 1987.

English Pronouncing Dictionary of Proper Names (B &H%EE
HEH) OB ZHE, 1970.

A Glossary of Faulkner’s South. Calvin S. Brown. New Haven,
CT: Yale UP, 1976.

TEIARERI BTHR)  He : A)IIFE, 1977

Longman Dictionary of American English. New York: Longman,
1983.

Longman Dictionary of Contemporary English, Third Edition.
Essex, England: Longman, 1995.

Longman Photo Dictionary [the American English edition]. New
York: Longman, 1987.

Merriam-Webster’s Collegiate Dictionary, Tenth Edition. Springfield,
MA: Merriam-Webster, 1994.

NTC’s American Idioms Dictionary. Lincolnwood, IL: National
Textbook Company, 1988.

Oxford Advanced Learner’s Dictionary of Current English, Fifth
Edition. Oxford: Oxford UP, 1995.

Penguin Dictionary of Proverbs. London: Penguin, 1983.

Pronouncing Dictionary of Proper Names. Detroit, MI: Omni-
graphics, 1993.

Random House Webster’s College Dictionary. New York: Random
House, 1991.

Webster’s Biographical Dictionary. Springfield, MA: G. & C.

" Merriam, 1969.
Webster’s New Geographical Dictionary. Springfield, MA: Merriam-
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Webster, 1969. |
Webster’s New World Dictionary of American English, Third
College Edition [Updated 1994 Edition]. New York: Webster’s
New World, 1994.
Word by Word Picture Dictionary. Englewood Cliffs, NJ: Prentice-
Hall, 1994.

253k

Anderson, Sherwood. Winesburg, Ohio. New York: Viking, 1958.

Bellow, Saul. Henderson the Rain King. New York: Penguin, 1976.

. Seize the Day. New York: Penguin, 1976.

Bowles, Paul. The Sheltering Sky. New York: Vintage, 1990.

Capote, Truman. Other Voices, Other Rooms. New York: Vintage,
1994.

Ellison, Ralph. Invisible Man. New York: Modern Library, 1992.

Faulkner, William. Absalom, Absalom! New York: Vintage, 1990.

. As I Lay Dying. New York: Vintage, 1990.

——  “Barn Burning.” Collected Stories of William Faulkner,
3-25.

——. Collected Stories of William Faulkner. New York: Random
House, 1950.

——. Go Down, Moses. New York: Vintage, 1990.

——. Light in August. New York: Vintage, 1990.

——. Mosquitoes. New York: Liveright, 1955.

—— “Rose for Emily, A.” Collected Stories of William Faulkner,
119-130.

——. Sanctuary. New York: Modern Library, 1958.

—— Sound and the Fury, The. New York: Vintage, 1990.

—— “Wash.” Collected Stories of William Faulkner, 535-550.

Fitzgerald, F. Scott. The Great Gatsby. New York: Charles Scribner’s
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Sons, 1953.

Harris, Thomas. The Silence of the Lambs. New York: St.
Martin’s, 1989.

Lucas, George. Star Wars. New York: Ballantine Books, 1976.

McCarthy, Mary. The Group. London: Penguin, 1964.

Murdoch, Iris. The Sandcastle. London: Penguin, 1960.

Puzo, Mario. The Godfather. Greenwich, CT: Fawcett, 1969.

Roth, Philip. Goodbye, Columbus and Five Short Stories.
Boston, MA: Houghton Mifflin, 1959.

Segal, Erich. Love Story. New York: Avon, 1977.

Smith, Henry Nash. Virgin Land: The American West as Symbol
and Myth. Cambridge, MA: Harvard UP, 1978.

Steinbeck, John. The Red Pony (With Illustrations by Wesley
Dennis). New York: Viking, 1973.

Styron, William. Sophie’s Choice. New York: Bantam, 1980.

Twain, Mark. A Connecticut Yankee in King Arthur’s Court.
Ed. Bernard L. Stein. Berkeley, CA: U of California P, 1984.

Updike, John. Rabbit, Run. New York: Knopf, 1960.

Walker, Alice. The Color Purple. New York: Pocket Books, 1985.

You Can’t Keep a Good Woman Down. San Diego, CA:
Harcourt, 1981.

Waller, Robert James. The Bridges of Madison County. New
York: Warner Books, 1992.

Webb, Charles. The Graduate. New York: New American Library,
1963.

Williams, Tennessee. A Streetcar Named Desire. A Streetcar
Named Desire and Other Plays. Ed. E. Martin Browne.
London: Penguin, 1962.
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BARENHE FEORE. BREOIA PVOTLT 77Xy ME)

TUVTR/, V9 =Dy K, IDLVAN=F s ANAF) EE : #iF
#t. 1959, CHrEsCE)

No—, V—J, IMOEANYT Y ) B : PR, 1988,

(196 7D HhR D /2 SCEERR)

o IZOR%ZDMD)  FEF : ERH, 1978, (BEIHCE)

RKINWZ, =N, [z F V2T« AAA1 B : Fiitt. 1988,
(FTEASCEERR : 1955 O FIRRDHKETHR)

AR=F 4, P—=2r, ELE BVIE] FFE: F#t. 1975,
(A &)

IYVARY, ST, TRABOVAR (D). TRXATVAR (I)1 X
o BJIERE. 1974, (YA U E)

T+—=0F—. D4 UVT L, [77¥oL, 77¥oL!l) HHE:E
B~ 1968, (7 +—7+—2% 12)

o [ZIV—~0&HK ITho+=E). 149-164.

o DAADKI HE:EWLE. 1968, (7+—7F—2% 9)

o TEXRLRD) HE:EBWUE. 1969, (7+—7+—2% 5)

o T, E—t€1 HRE:BlE. 1973, (7+—7F+—2% 16)

— Effv—7/—/. ft1 FERE:EBWLE. 197, (7+—7+—

2% 10)

. MU ER:EBE. 191, (74+—2F—2%# 3)

o Cho+=F1 HE:EBWE. 1968, (7+—7+—-2% 8)

. [HBEBEC) UERE (—)I. 228-251H,

o HYIFaTVl ER:EBE. 1992 (7+—7+—28 7

IRORICHEI DY TI EHHE:BWE. 1974, (F+—7F+—2

% 6)

.  TERE (1 FHR:EWLE. 1981, (7+—7+—2% 240

o [Utvia) [EM<—FT4—/. i, 193-212K,

TZ49YPxINFE F. XAy b, FU—F-FyrVE—) FE:
P, 1974, (GETEISCE)
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NYRA, PRR, IFELLORER) BRI, 1989, (Fr#ISCE)

RyA—=V—= AT V=  ZN—=F1 HH:BINERE. 1972, (¥
H0XE)

<—=Fv 7. T4V R, POy W : £k, 1978, (EFEHX
&)

T=Yr. VA, [Ty FT77—¥%— [E]). 1Ty FT77—H—

[(Fl1 = : BIEE. 1973, (VA 7E)

Oz, 74997, [&¥&316 aownNR) B E#, 1977,
(€ >53°4: )

V=N, TV s, 5T «Rb=V4g1 FHRE:AHINEE, 1972
(B3

CRIAURY T Vav,  RWNED O ER : HEidt. 1988, (HEIC
JEE : 19555F DFTHA IR D FIRR & HET L7z b D)

RIA4ar, T4 YT b Iy 7 4—0F#R [(E]1. V7 1 —D=ER

(Tl B : sk, 1991, GFrafisCEERR : 19835EDHARDKETHR)

ForzA4 v, %=0, I7—H—FEBEOY F—) KEFE : EHATH.
1976, (BlICHEEESE)

TyTTA47. Vav, EAIHF [l IERAYYF [Tl B
o Bk, 1984, (BKUT v 7 ZRR : 19645FE D HIRREHET L 121975
EDIRE S HICBET L12hR)

Tk—A— TYZ, TWWIABIZDIFBEZ EIITERY

Ut —A—ERE) B KK, 1986, (FRIEAE)

o TAS—s—=T)  FER : EHEH, 1986, (HEIHICE)

D45—, BN—=}F e Vz—LZX, . [2F4VEOF Ei: XBE
K. 1993,

Yy 7. Fr—X, IF¥E) FR:BIERE. 1974, (MY ATX
)

DA VT LR, FERY—, IRELWHIEZOEE) Fil: FEt. 1988
(FrEps &)

TYR
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FEBAN 1740 A/NEOBRBCR SN ARES (L)) (TRFRE
ANECFEE475[1995]. pp. 27-65)






