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‘Whispers of Immortality’

¥ & B KK

1

BRFSc=V 4+ (T. S. Eliot) 051 @iz h Lakl
BDONRDHBH LTI EThInV e 7245, 1B50ERCIXFAD=Y A v b
EERNEDLNTL b b - — X (Ted Hughes)® '~ (Thom Gunn)
kE%%Kkofkf%:@:&d@%mﬂﬁéhbﬁégi

VI Y PRI TYVAPTHDERTND TR LB E
DICHFERIED, BROFAPHIELFELOWTZI S WS LRI, £
WIREBL WO ZENRBER TS, ZOZEDSEXT, =V 4y b A5
72 Te o 7219655 I A — 7 (W. H. Auden) 3k X 5 WX THE ~»
2o

“To me ... he seems one of the most idiosy(r;(;ratic of poets,
both in his subject matter and in his technique.”

Zhix=V4y FOFEXBERFOTF AL LTCHRBRIRTTE Db~
TETWRZEFTTLDOTH B, Y, The Waste Land =B84 %
EROEBRDBEEN L FOEEN S rdibh b,

PLEZ EFTO/FIFRO ORI THEROBRAANEN LS DR D
FTRBELUTD X5 bicd >0 Tiebb, The Waste Land 1355
—RKREEOTREMLIELFREDOTHACE LTHE, Thil b Ao
MORBERMAN L D, 4 BREBECREFROTHEEYERL T3,

(1) #KURDE) : Sixteen Modern English Poets, [14 %y ABMARZFEH], p-
xvii 21
(2) Anthony Thwaite: Twentieth-Century English Poetry, p. 43.
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Z DBRILTE, 19205 MR DM 554 |(Poems) %0 ‘Gerontion’
BEORMBEMELTELX BT ELTRELES S, Dy 72 LTIEFY
AMEEONEERT b2 Y N BH I, BROBUORELH
WTWBE Wk b, BFFOFLTHD ‘Whispers of Immortality’ ¢
DFEFAL K (John Donne) R = 7 2% — (John Webster) #5|%
HWCHLT, 79 v .%y (Grishkin) &1 5mo 7R bBHILD
CETHRO—WHEEZBHLTCWBD LA ULFEHERDOKE, dbHA, =V
Fyv bR OREEERAD - ez LIXEEV IRV, T — FY K (Lyn-
dall Gordon) DEEXZIALTARE 5,

“Gerontion asks . . . what one can do about the horror of
mortality. And he asks how humanity may atone for its vacant
present, its stupid pastimes, and its unforgivable history. And
finally, he asks how he personally may revive a decayed reli-

gious appetite. These were not new questions for Eliot, but he
brough(t )them together in Gerontion’s monologue with renewed
3

urgency.’’

WA BRI, Chieme 2 AR (22 TREAN) OEDERE
Voo DA REARTTWAER Do TIRYRED =Y F+ » F ONE
DEXHTAE DD ZDOFEXHIAARTELI LRLDDIED 5 b

&T, The Waste Land &R R+ L, =V4 v FEHBICR-TK
DEXS5T b®FED, Tiobb, %L OHFFFKIC ‘criticism of the con-
temporary world’ & DBIFR TR L TV BECH T 5 ko 7223,
“To me it was only the relief of a personal and wholly insignifi-
cant grouse against life; it is just a piece of rhythmical grumblin(g‘i.}’
72, EWVWSDTHB,

EORTIXEITH F. R, ¥y —v4 A (F. R Leavis) iz %
19R2F KD X 5 FH LT 5,

(3) Lyndall Gordon: Eliot’s Early Years, p. 102.
(4) Cf. Anthony Thwaite: op. cit., p. 46-



‘Whispers of Immortality’ 3

“In The Waste Land the development of impersonality that
Gerontion shows in comparison with Prufrock reaches an ex-
treme limit: it would be difficult to imagine a completer tran-

scendence of the individual self, a complete projection of aware-
),
ness.

BIEY) =T 4 ADWS X 5 IEEEN S ORRAI K, BEENTD
DBRACHEL TV > CDIXBERTH Do 12, UREY — T 4 AnELT
Wi EBAORRN S HBELEYE L TRIEBAHTWSDTH S,

SFETBRNTERBAEEL VI EAOEEDORE L\ 5 $ DIXFIHD
HOLBHMOFCELILORT (TAREWRTH B2, BUbohc X
STHYERDH) 5THTITL. ThIXEER, 8%, 20X 5 htioRF
REBIL=Y 4 v bAXLDHLER WPERIL TV EHEELTI W
DT D Thh, BAx0FOPIMREIL->ThHbbh T3 EF
WD THB, 2% b, F U=y b OFFHAEEDRBHOAENNE~
DEHDOTNRThORBRHICENLS LW 5 REXFAUT S DD,

CORFEE B LEDSDIZIL, =V y b OBEAEFOER~NOEREY,
HHNIENERBELTRETHIRRALBEIMBLINBRELES S,
Oz 3THh, =04y PESVESORNRAYECEBRLOETE XL
TWhid Wy o xR LT, FAlr ‘Whispers of Immortality’ %%
BLTITERLWERSDTH B,

(I

z» ‘Whispers of Immortality’ &\~ 5 ERHIERZE DMOE S HHER
EZAHThTwBZ ERBAR, 25 RS2 TIhe2=2or93TH
2T ETE—MTHBH, ThEALL, IbZhialka &y
Bacbiet s, E—LE_ORRZVYN alpbWHTH B,

Webster was much possessed by death

And saw the skull beneath the skin;
And breastless creatures under ground

(5) F. R. Leavis: New Bearings in English Poetry, p. 93.
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Leaned backward with a lipless grin.

Daffodil bulbs instead of balls

Stared from the sockets of the eyes!

He knew that thought clings round dead limbs
Tightening its lusts and luxuries.

¥34/THD ‘Leaned’ 753@%7&#5@%@?@%#& W5z EMRIEE R
550 EBbHIREBNPTERCERNEL S, IBAESFAHRLE S T,
izarVESAYENT ‘Webster . . . saw’ 232 2 F T3\ T »
5 LT Bo ‘Webster’ Oy IEBE LB BERLITE DI,
Fomtsd, ERSIALERBRO 2T ThE COMEBRALLELZ D
LR TE D, 2 I AK (Grover Smith) XKD X3 ICE LD T 5,

‘... a human being is a skelton clothed in thought; more-
over, lusts are produced and augmented by thought, twining
(7

about them like the roots of flowers in a skull.”

ZRIXE I TE IR KD, TATIRILDD 6 T higL /=
FTAIA A —=CEBAVENEWIMENERS, Chich LARTESE
—DEZIX, Thh4FI AITHEROVWHPBEMEFS > DAL 24 DIT
Botcb Wb :EhH 5, £ “The Relique’ » BEHEOHAT,

When my grave is broke up againe

Some second ghest to entertaine,

(For graves have learn’d that woman-head

To be more then one a Bed)

And he that digs it, spies
A bracelet of bright haire about the bone. . .

%&mﬁabfmtmﬁxguwoﬁo&ahzﬁﬁﬁmgwiwtﬁ%
‘The Metaphysical Poets’ #ZEBic ANDEFTH ChiZBMRTES

(6) Cf. William Empson: Seven Types of Ambiguity (3rd ed.), pp. 78-9.

(7) Grover Smith : T. S. Eliot’s Poetry and Plays: a Study in Sources
and Meaning, p. 42.

(8) BRALIIABAHEINI-DIXINIETDH S,



‘Whispers of Immortality’ 5
EH 50 51X, ZoOFREFOMREARFEC, i ‘Grishkin® O
B v DZOFORED 21T, “All measure, and all language, I
should passe, / Should I tell what a miracle shee was.” %MD
BEHRBHEL TN DRELTERCBDED S b
AN, BOBEKIOL, TZRIR=Y 4y F ORFOREE, 0
FLOEFEOHNLOVHF - TDE DL DD TR D KIERU
FxThHE, =V4y MXHEE%E Webster’ & LCEREDRRE M
FC, #E Vivien DERRIERN S 232 B TR DOWTikAk—L
K (Donald Hall) 0 FEXRTZ ELHII LD,
“Vivien Eliot was blessing and curse. Muse and death’s head.

She gave and she took away. She was insightful, clever, witty,
vivacious, depressed, nervous, and mad. Eliot was . . . crazy

(9)
about her.”

I BRETBHALT, ZoFFEIR, ¢ ‘The Waste Land’ is the twen-
tieth century’s monument of nervous breakdowg.o’)’ EETWS, T
Lo, “My nerves are bad tonight. Yes, bad. Stay with mé.l n L
\» 51Tz ‘her desperation and hysteria and also Eliot’s apprehension
and growing hopelessness in their life togethe(i-%) AR R T W
HEVH LR, FLTZ Ihbo5K

I think we are in rats’ alley .

Where the dead men lost their bones.
¥ Ttorhic ‘Whispers of Immortality’ ¢ ‘Webster’ w7t - T\ 5=
Vo POBRRERARLDZENTEDLES D ELTZOHHORYH T

»%5,

(9) Donald Hall: Remembering Poets: Reminiscences and Opinions, p. 99.

(10) Op. cit., p. 101.

(11) The Waste Land, ‘A Game of Chess’ 1. 111.

(12) David Perkins: A History of Modern Poetry: From the 1890s to the
High Modernist Mode, p. 496.

(13) I 115-6.
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Passing lidless eyes and waiting for a knock upon the door,

BEIBREVS D, HHWik<—7 - (Andrew Marvell) o ‘To His
Coy Mistress’ D"z H 5 L 54 4 Lied iz % L, “Daffodil
bulbs instead of balls / Stared from the sockets of the eyes!’ &
W5 ZERIDDN, R HIBEREIRTEHEINLA 24 IO
BEEAZ @B DOND. ZoDOFOAIFIRF2» b5 L in B, —
MR ICREIEE E LCEBL TV IRT 2B 5,
REHE—MOBY) DO _ODA2Y FRFIALL 50 b5 a’ ORS

TH %o

Donne, I suppose, was such another

Who found no substitute for sense,

To seize and clutch and penetrate;
Expert beyond experience,

He knew the anguish of the marrow
The ague of the skelton;

No contact possible to flesh

Allayed the fever of the bone.

TIZTIET ‘sense’ LWIHIEMLLMBILLIY, ZOoBMIRELED
bia verbal image DX UDDHEERLDLE, ZThEDWTIRA I A
RO X515,

“Sense, in the context, means a sensuality able to penetrate

the mystery of sex and therefore of death; equally it means
an intellectuality able to penetrate the mystery of death and

15
therefore of sex.”
Zhiziz—Eloli—Badbibd s & LEITHIEHENR TO ‘die’ »*

BEBLTWBDTHB, 72405 verbal image OBEI L\ %2 5% 55,
DBy hia RS AL verbal image WhH B, TS LT I

(14) 1 138.
(15) Grover Smith: op. cit., p. 42.
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EAEMA 2 —ORBEAEFELRVEWS T L1, ZRHTL S
‘seize’, ‘clutch’, ‘penetrate’, ‘the anguish of the marrow’ 7p &3
T verbal image Th 5%, £ D ‘So, so, breake off this lamenting
kisse’ Tiz U¥ % ‘The Expiration’ | verbal image »5&f% %K
Lfb6$3IU*yFOCO%ucoﬁﬁﬁHTbéo:hulvﬁw
RO 2 v — + (metaphysical conceit) DfEEOEEZ T L D,
ThrbbREORPNEI 2HTHE2V Y- D TH B, ThiITDOw
TREETHR LW EEZ 5o

ZDXSE—T, ThbbAY at a ko EAEIBEIR B
1 A4 COBBEHELRD BT, FHKL 2V v —rOFALFA
CThoZ LIFTLMBIr L FLT, a k& a’ 2R ENED
bhT\b, ¥mEORRLIGEBHROBBRMAS VDR TH D, 1
2, ThBRBEZHMABITTL ECRENEL B, E—WOATZ, -
twitalka DFERENDOAMICD 548 (surprise) (ZFA—FH i
BBV — L OEAYEET5LOTHEN, F—HEFTHOD VL
DHFBIMEN CHRVKRLEOEC L VELELDEDTH B, bHDHA
EENBERL T - TW5DTid 5%,

(I

REZFDN S E e BFCHL 5o H05 20 8hics 2OBEDOA
P a4 "f&'%‘z ‘f&%%’c"ﬁ 50

Grishkin is nice: her Russian eye
Is underlined for emphasis;
Uncorseted, her friendly bust
Gives promise of pneumatic bliss.

The crouched Brazilian jaguar
Compels the scampering marmoset
With subtle effluence of cat;
Grishkin has a maisonnette;

(16) T hicoWTifE Mmoo+ iihl, pp.48-9 THBiLL:,
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The sleek Brazilian jaguar
Does not in its arboreal gloom
Distil so rank a feline smell
As Grishkin in a drawing-room.

A(a+ta’) L RERNOBOHG Th 5. BEHMCRELbhbh ik
‘Grishkin’ 1= ‘possess’ Xi, REHAERClL/c\» ‘promise of pneu-
‘matic bliss’ #51}5% &\ 3 EE D L\%?, 3 - &% ‘pneumatic’ HRE
BORNENIETELZ L 5o

%, ‘Grishkin’ |3 » > 7 & Th %, ‘her Russian eye’ © ‘Russian’
1% ‘her’ P TEZLBRET, \WbWAEEEE (transferred epithet)
DR LEL BNEE, Kic ‘pneumatic’ OEEIT AERBELTIL
~7 4 v 7 RXK (Philip R. Headings) 02 BRIOTFIALTE
FHHEET, HIXET S, —~ AP (Gnostics) © PNEUMA’ o F
BREY & Z Y, ZDEY ‘the vital soul or spirit; —— variously
interpreted as the animal soul meditating between the higher spir-
itual nature and the body, as the breath or life-giving principle,
as the spirit superior to both soul and boci];f;2 LT B, £5T5
EREBORELbhbhicid ‘Grishkin’ HMERTOBMBWEC ¥ 52T

hBEwd kit bo TLT, ~Ta4 V7 ARE>SFT, “The
other and more common definition needs no elaboration in these
days of the automobile tir(é??’ LESDTH b,

T, = ‘Grishkin’ 1\ 5 oz pseudonym 7EAEED LT -
fekwdo v v (Ezra Pound) 231919 X h A LEETC =Y %+ » b
TR Lo TOHZEVLLEN—DOTHEETRD I EXB bW
bhzd, LUD, 9Y Fix Canto 77 CHEDEERZ DT T4 &
Vo TWwhe K=V 4y PR ORRESICIHEILERYH DO

(17) Cf. George Williamson: A Reader’s Guide to T.S. Eliot: a Poem-by-
Poem Analysis, p. 96.

(18) Philip R. Headings: T. S. Eliot, p. 41.

(19) Ibid.
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bi’é‘li?&'é‘ziab(%oi HDEY 4+ & 4 = H “My nerves are bad tonight.”’
EFRBE L THEL > RBDOZ L TH - 1o
AT D ‘Grishkin’ DiiE 21t =— 5 1 = (Théophile Gautier)
DfRFEVEL I N D Emaux et Camées r\~5pEndo ‘Carmen est
Imkm--ffuuiéﬁéﬁbﬁékm5ﬂ%%b{?,ifr?y
(Thomas Mann) @ Der Zauberberg o Clavis Chauchat & DB
Brm A BHIREBe 72A%, Grishkin’ D% C OHETHE
Ve EnEHARCERYIBCIBET 20 LEL 501, EnH&E
BEDoTE LTHAEZRBHECT=Y) 4 » bOLIRELLIDES S, *
ORARIL, BRDO=) Ay bREEFCHLRIEI -k, W3, 7t
WHDREDARELALIOREL D LI DHENLEELI UoF L
HE V. TLTHAIBRTCIBEAZDOELZ TH S,

“Impressions and experiences which are important for the
man may take no place in the poetry, and those which become
important in the poetry may play quite a negligible part in
the man, the personalitgyg.a’) ’

RBECARTOIDOnd Lhin, 25 Mo cinl,
Ehin b ORBTH Y, BHEOEE Tl < Hts b DB TH B | 2120
FREDIDIRRINTV I EELOLEEKIID DD, b & OFEMH’MA
W=D Ay FOLRENVBR D, ThEB B s n kil BT
FHFACIZ D » EBRY B D DI,

LZAT, =V 4, bt ‘Grishkin’ OREOBIYHET 7%, 7
FYNED ‘jaguar’ wE|EHWVICH T, FIBLAZEBDOAXY ¥FIX

(20) Cf. Richard Ellman & Robert O’Clair: The Norton Anthology of
Modern Poetry, p. 453.

(21) Cf. Grover Smith : op. cit., p. 40; Babette Deutsch: Poetry in Our
Time, p. 172; J. Issacs: The Background of Modern Poetry, p. 62.

(22) Cf. Philip R. Headings: op. cit., p. 40.

(23) T. S. Eliot: ‘Tradition and Individual Talent’, Selected Essays, p. 11.

(24) Ibid.
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‘Grishkin’ #% ‘jaguar’ 7> T\ 5%, BEORZ Y FII5ELIZDE
FEOHBKTH D, BIENRBRDOTFEL (metaphor) TH5 LThiX, &KE
REBOFH (simile) THbB, BERB\TIE ‘Grishkin® OfFES
‘jaguar’ OZhizEl, THhID BB EEVLSTWBEDE, bbb
AZDOEEEZELTWSXHED (feline’) 4 44 2 THbH, £ T,
bhbiuznek s Lic “The Love Song of J. Alfred Prufrock’ o
POBELILBETEOHKEZEEOID I 5D, LFTRS

The yellow fog that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes,
Licked its tongue into the corners of the evening,

Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October mght

Curled once about the house, and fell asleep

BHIhES AMCOFEKIE 75V ADRBBEAD TN THDH I L —
RUThhs, 2, cormEFREoTELDD, TLT Fx
WT, o bBBERSE, BOEXEOBIFTHH L2 LT, <
— 7 2 Ad ‘The Garden’ CLEBDA 24 S THBE LU ED2Y v
— P OAWEANC ZETBHDOY, L AM, ‘Grishkin’ & ‘jaguar’
EOBRIIT SRR (Z0BARERERBEREEE LA VERTO
metaphorical expression #i#53) Titd-Td, 2v—+DEAT
BRI DL D TIEEV e WhW B HE (symboD) »EFIEFROFDO—
MBTELTVBEHDORDTH b,

RKEE D DI, ThBE—D2DOERPEREMEL it T2 B8 %2EK
Wik, ZOoDHDOHEVABEL L ERERRIETV. COFED
FEIR ‘symbolikos’ iz HZ 5] LWVIHIBRLOHTWHDOTHS, &
DF TR ECBN L 5 G EBEEDEO TR, —HcAWvWbh
B O TH D, BEEEHLLILLORER, avy—FEilE, TR

(25) 1. 15-22.



‘Whispers of Immostality’ 11

EOMREMNEY /e it ‘Grishkin’ 53R TV 252 HE
LTHBRBCEBBETEB L TH Do

BlE LT, RBFEOZIOMYyOFT, BRVBOEMOGEHLE LTH
WhHhRTW5 ‘maisonnette’ L5 BB OWTELTAL S5, TRt
‘scampering marmoset’ % (Hbhin(?)BH) Lo LBE X
‘Grishkin’ DFIF AR L, SHLFORWE > ZODOEREY $DOIC
WItBZEIREDIED D, ZDXSERABTCEBEIXTFTON, &
DEEOWRIDDE, LOSMEKDIDTHS, BTz v v — ¢t
LREU L TWioBEss | (‘Correspondence’) 1ZiEAH B DEN, HBHE
BRCikav Yy — MUERERET b LEE L ) TXTCORTE b 58l
D—DODEFFRELDEDTH b,

HTH 5 —ERNBEN, RREHAOFT2Y v -+ LEREIEBOME
%5&6%0%2:@:o@%&ﬂ—OD%D%%éﬁbfbémt,%
DF L »—H4 (synthesis) —ARBETHBZ LIZWV5 ETHR
ERBRZDOFOREDALZ Y F, Wb EE=HLDOTH 5,

(M

UTO5 IR OFROREDAZ Y ¥ TH b,

And even the Abstract Entities
Circumambulate her charm;

But our lot crawls between dry ribs
To keep our metaphysics warm.

COFRSZORAT D EFIEYR Grishkin 52505 DA, B
BFENES OTHE=MEBRT 2 LARIERTHOTH S, ¥R DE
hxCeTsL C=A(at+a)+B TH5, ‘our lot’ =3 ‘Donne’ =
‘Webster’ & &DE—HrH2 3 dD0H D00 1Ko Fimicdi>
hbhst ‘Donne’ R ‘Webster’ &R &5 O Tikin\o RRICED
Lz, THEAL ‘sense’ #HEL 7o\ & ‘sense’ A% ‘our metaphyiscs’

(26) %, THMEFOTH-LFNL P 40 f. 2@,
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. QD
ZHELTLE SDBLREFAR V- TWBDEAR, Folithe LTDD
RO RBBHEFHALTDD1, R I AKDEANTHAYHEC 5,
“To the impotent flesh no contact is possible, and hence
‘the fever of the bone’, awakened by sensual imagination,

causes an incurable torment. The stress has thus moved from
the objective contemplation of bones and flesh to the assertion

(28)
of what agony ‘our lot’ must bear.”

HOERET B lcditid, Kip /e VRESRRE AL LI DY
Rico ThELHERY v 7RO A'ABA(r A)) (XL TV Ry +D
BEGEZLEDT) L1k A(ata) EBREYRITHD A+B=C
DCOFHMWEREDRELILHBDTH Do Vo2 MEE—D =2V ¥
— P EBETRORBEOREN T CRFELRT I SIWDOTH D,
FRBRCHFETHOTH D, REBNREFL 7V A2ROLEATD
EMETL Do CORBEIRLRTHAS 5,

ZZT=VFy rOEORMAYEMA X5, R ‘Andrew Marvell’
OFTCHIE~—% = 1D ‘To His Coy Mistress’ odieh s k 5 7o liE
DERLFEOBELH L L OFEERFEE V5 T LTHRILThE
‘one of the most important means of poetic effect since Hom(ezlsf2
r\uroto, ‘Whispers of Immortality’ ¢ ‘Donne’ % ‘Webster’ &
‘Grishkin’ Oz F= V4 o FOEETH - E W5 2 EMNTE S,

MRSERRAIIC B, =Y Ay FAEMEREBRORETHINELE
ELEDIRI2ETH D, 5% ‘Donne in Our Modern Time’ TH%
DEAZAE LD, BRLTEMLFNOBRALLOTHS, £L
THREOBRTOMM EXN e RH L EZMOREOWR~A S THFL D
ThHoo FVAHFLhicL & 34+ (John Milton) %3 < FHfi X h
BrORiEoTee #Y THRERRE =V A4 » PEHFERLEDOTH S,

RENER SIS DT FBNTRBELBEL IR LRV ET

(27) Cf. George Williamson: op. cit., pp. 96-7.
(28) Grover Smith: op. cit., 42.
(29) Frank Kermode (ed.): Selected Prose of T. S. Eliot, p. 163.
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it T HZEBERE LCRB e XmbEEROLEOWE
DFRCIEBEORZIRD LRI DRE VD Z E715, JOEEND
BB E, WhRBEBMELYEROCERBT S L EHHN L ONERZ T
EDHLENWDIZLETHD, £5T5HE, Lo tABE LY DAEEIRE
e LTEMNER LSO L 1B DI, =Y 4 » b OFHHR DR
MEDHAEEAIEDTH Bo
= R % ‘Whispers of Immortality’ wRHT & & 50 DLEREA
A CHRBFIZRBEH Y v — P RREOEKER, Wb Y 5 HREMS
(logicality) @b 5 WhIEROLED D Bo KHLBRYEEI R D &
DFEOE M TIEGHELTEEODH D1 21 B L &= ‘Webster’
D44, verbal image ezt Lz ‘Donne’ Dy d %+ 5 ThH o oo
AT, EMOo—MehbobbhdRBciie Yy 7IXUHEL S hiic
DIELEE S D0 2V ¥ — P LRR S TERSTORERZ S 2/nv .
COFHTRIOWHBOBRANDERZ LS FTAEE R BRTELE
AR, ELTHRECIMBAELYH - TZORBTER LI EiTind,
=0y NI OREESG L ORI ED B - L EFHLTL
oo EUDIET 7 47 (Jules Laforgue) 24— Fuv —a (Charles
Baudelaire) 2»6%A T (HEHHFDTEEH) dLhi3f 24 vDBEH
RERFE 7o LDBEEM A4 COMIZ2Y v~ FOABMERT DR,
KEh, RHRTERRIBEWERTORBICI b 50 SHORETAPREELL
Thbbhick &=+ P OFEERITER L Iz D51 IO
‘The Love Song of J. Alfred Prufrock’ 33iinZ &< A—-Fr—
SIIRA A4 CHBTY, RUDRIE=YY—hhD, B TERES
57bDREbD. T LTIDFORED 317,
We have lingered in the chambers of the sea

By the sea-girls wreathed with seaweed red and brown
Till human voices wake us, and we drown.

DR, BrBEEORBHOTIRE~DIEANED LIS, iZhdt
E)R—THDEDN, BABRE VLD, BEVNERIhCETVW2
tuind LhkcwihEd, 74 — & —#%#2 (Lillian Feder) O®&ODE



14 % A& WA
BT hRBERMTEDIRS D,

‘“His (i. e. Prufrock’s) hope of escape from his inner hell
lies neither in self-knowledge nor action; in his brief ‘vision’
of fulfillment, personal conflict is submerged in a ritual quest

RED)
for religious certainty.”

A OPLE 7r o 7= ‘Whispers of Immortality’ 4 4% CHAT&H L
SIBEADETVWBEDE—DDAZVFATIRTER Y, & T HH,
The Waste Land wizhtavy—1t, S8, REOBREDKLVIKE
ik, Mo ‘the water that brings life also brings dea(i?il)’ A
iR &e¢% ‘Death by Water’ Ak dbIBMHE LD L HEX
2, FAEDO What the Thunder Said’ (1% SBEFD{ D, 2L
T, ZOFERIXZDOFADOFHOERIEL > T B,

=Yy bk Four Quartets 2\ ~7c» TRIELBEC Y] Y Db itk
ZRAT X > TRAGI®, AV THRAERALREOFETER SR
EVWZBIEDH5, HEHVRDIRTPEACTES2, FE=79147» P T
%% ‘The Dry Salvages’ DA izh%5 “But to apprehend / The
point of intersection of the timeless / With Time, is an occupation
for the saint—"" k5 Lz Ak ¥ & TARL Zhat [FE]
& [BE] ERTHORY, TOREMEMEZRLILIDE VLD, T0D
Blch avy—r b FERBNFEL TV REDLERECHART
ARATRFIBTRVEATHS 5o

Z5LT=Y %y i3 Four Quartets T\ ~Tizz2v v —t L S8
—ODRLEZDATREOERLER S €l ThUBRBITBIFLS
DFFLIEEAEEBM o Teo B ot, HBVIXBF e - cBEH
D—WMNRZDHichiRRDOLI D2 Lo

(30) Lillian Feder: Ancient Myth in Modern Poetry, p. 220.
(31) Lionel Elvin: Introduction to the Study of Literature, Vol. 1: ‘Po-
etry”, p.145.



