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Fri
(RL) %2FEDA T VT

AWZEO I RIL, FHD 1993 Flomn—2 ) —HHEIEHEL LTA XY RTHP L
BSR4 XY R TIRAEOA LT ) 7 & ZOMERFIRMR L BIR LT B DR S
S LV RIITH S, BEEMRTICRIMO 0 — ¥ ) — 7 57 A A= OREEE ST
BHER A (A8, FHC PRI &\ 5 B OB RBRIC = 72 5 REET L
FZOHPICHEANONTEBIGIIEZED DA 7 U 72T 5 BIRFES M E DM 2358
<HLIL, OB EZEND ZLICZ0RMEZMSE LD L O IThoTz, UFFEZNE
WMERIC Rl —F ) — 7 T T RHHHEICIT DO u—2 V=7 FTNHY, OO0
77 TIEMMENTIEA =V R 22— LIS BTV, A=V K7 ZT7IZHTET 5
AUNR=ZEZENHTOEL LT ST ANSZN—0, =2 —7 T TR T 5 A v /3—IZ
X, BIZITERRTANT R OBRTRFPEZEEZRIINEROBRETEHRR L L T D &
WO X REATDOANBE o, T L TCEBEBETHIFEET=a2—7 T T DAL N—(C
L BB, BEODRDFEVNREITWND Z LIRSV EES T, HoIT MMMt ST
TARNDHIZEZED DA T VT OEEEZTHLEWVIITHIZKATNDDEAS S NG
BZMWDD Lol HEBBMEKIXTBER 77 o AHFEAM] 07 —a—oHEE T, [7
—a—@ [l L%, {RICE XX, RO TAZHAIROIB~LETHEDZ
E1ONIR - BIF - S5 240) SEFRL T B, ZOEBICELEROMOE, A XY
ANZBITHENEME VDI ITEHICEBTRHENICONWT Thom 32572459, £2F0 L
SAREEOHFTLIILIE TU 427 MU THED] (Victorian) & W) HGENRF—T — R & 72
STWeZ b, ZORMNT 47 M) THINFEHRLEEFEOMREIZZNY D 2 &
WO MNMoTmE W2 b, T LTHEREZDIZ DI, Va7 b TR/ TS NI A3 D>
IZBHEICHE D LD D3, EAUE 2 DIERRAEMICIRER R BERZ R ORR RO, b
HBAEMDOINAFET DR E bR 7 EESBEET 2 0200, &) 5 &2 FFo
X2z ot=,

ZOZFEEORWO D B i OSUEBRSRIZE T SIS T 5K 203, VA HE
DT AV I NEFEHET—T 47 « T 7~ (Erving Goffman, 1922-82) DEE [H &
EIRICB T 5 EKSR] (The Presentation of Self in Everyday Life, 1959) | i.H3 2 £ 23 C
X5, Ay 7w, RS TIIMEICEZ HIGEZa s fa— L L L) &7
G AETDHIENDD, Ty T AIETOX ) RREEE [RENnT) (font) & 4 )
J. NI k=~ U AR T HBRICEENLEMLD (HERLEE ] (setting) & L CH#EET 5D
FeimlTnd,

[RAENT) BDECAREEE L TEMICENSLDIE., A= X—=T 4 R fThbhb
HEDOVEY 7V —AZAH, BEHTEALIEEZOKRBRLZO X ) RGHO—27 -7
LBRbhD, L Lay7~vroEgmic Ll TRENT) RRERAETLIOITZEDO LS 72

VS

N
1 AR CITEARAIC middle class" & U 9 FEEF LI 6 L C H i pb
5L, ZOHEBEICOWTIIFE 1 EZS 2H TH L5,

& D FREE 2 i



R ZRGFTIZIR B vy, Ty 7~ U NIZ DO FERZE T 572010, R RES Tidewn
A XYV ABFEBEIZOWTOH LM ERREZGIH LTS, HidEo H-E- 74
JV(H. E. Dale) DWFFEIZ LAUE, ZO XD B OEROLZ A, BETHS Z LN TE
BROWE D @ik A T VTR — R 2RI L7 T TICEORBE RN A L N— LR
S>TW5, DFV | WEKRAESIZIIAROA S FOB S ZHET o252 L gl & # 2 I1Z
BVDZENTEDLLEVOIRMN DD &, Ty 7~ 3R L T % (Goffman  22-23),
Ty T OREMEESBREETEV AL E, A XV AZITILDETHERIESITIEE
IBHVIZWERED B A A— /%4’/7)7 S T OEPNIEAG A g 2 7222 W A B
BELT, 9BV TV EE 91@)\5’]%@%@51/5 EWVWIHBGENFET D E VR D, Tl
AFXYACBNTED LD RBIGIT, ED X R TWDOEBRIG LIDEA I, £
A X U A DOENEES &AL SRS ICBEEEIIRO 6NDLDEA9 0, ZLTY 427 MY
THISUCRICHEICR ST 2 ERNEMERIT. O LEUEME REEIEBLTWDL DK
A5 AMEOHINIZINE DRV T 2E 2%, U427 P THIA XY 24l %z
DENEMIULB I OT 4 7 U TN ZXRE LTI L VR RTH 2 Th 5,
A X U AL HAFZEIZ IV TENEEARIZ BT 2 8I3aERA Th D, Hlzida—7 K
FOEWRFRICTET 2 BEORERSCHGOEMFE, 4 XU AL OFMFE BN,
T AV BOR—VA T g EENRSEE > % — (Paul Mellon Centre for Studies in British
Art) & A = — )V RFREFENFIEE % — (Yale Center for British Art) D X% %17 T, =
VR DHA XY ALFFEFMILE ¥ — (The Institute of English Studies) T 2005 4F(Z
MBEEROA TV T —XA AL v 7 FBERER, 7TV T F 777V (The
Aesthetic Interior: Neo-Gothic, Aesthetic, Arts and Crafts) L B LT=F % HMEL TWD, £ L
TIOFERIIBTIHEEL LI [INRNEENL—/)IUNEEHDOA 7 ) 7 HE—FKE
FRXET—Y - TR 757 ] (Rethinking the Interior, c. 1867 — 1896: Aestheticism and
Arts and Crafts) &£\ 9 Gt % 2010 FF(ZH R L TV 5,
ZOWmED [Fi TwE ChDHI—7 RFOY =AY+ = KU —X (Jason Edwards)
E A = — )V RFEEEWHIEE L X —DAEY = + /~— b (Imogen Hart) 1X, Z DOintk
Z 11990 AER U ECHEMEEO M A TR LN S E S E£42%E] ("a range of
developments in the academy and museum world since the 1990s") (Edwards 3) % Bt L 7= &
IZEMLEST 29 2T, ZHE TOENEMMIIER 2R Y K-> TWD, ThiZ LA, 1990
FENG 2010 FFETO FERIC TFKEOA 7 U TIZBT DR GmIL, B 0%
M08 R 55 B SN EE 2 FRAEE A2 %7 T2 ("[Tlhe history and theory of
the domestic interior has been enjoying a significant scholarly renaissance from a number of
disciplinary perspectives.") (Edwards 3) TOFEFELLo LB IIATHRFEL LT, A
T4 XU 2ADEM AN SCRHEFIEi %= (the Arts and Humanities Research Council —B&FR
AH&[%%&'HK%W%@A THT 54 F U ZOME) )23 2001 42D 2006 IS
WTTFEWIEE X —Thd [REDOA 7 Y Tt % —] (Centre for the Study of
the Domestic Interior) |ZAFZEE B2 fFA L7z &0 9 FHEIZE K LT\ 5 (Edwards 3-4), =
DIFgEE > 2 — D HEYIE 11400 ENHBIEICE DL ETOHEEDA T U TIZONTH -
IeFER A R S H 5 Z L) ("the specific aim of developing new histories of the western
interior from 1400 to the present") (Edwards 4) TH V., ZDOtv ¥ —ZiZV 27 NI T -7



VR e TuoN— N EMEE, L EMBE (Royal College of Art), =L TrY R KFEuA Y
e mRB ARy R 74— R PEif2E& % — (Bedford Centre for the History of
Women at Royal Holloway College) IZFTIRT 2 7EE - BB L, £DOREIT TFEDA
T U T 5 —H~_—2A] (Domestic Interiors Database) & L T 2006 ELARE LIE 5 < R TR
Bl ST,

T RU—=X7=5H1E AHRC DR LT XS A T V7 ~OBLIEIA I E 722 L T
RNE LT, 1996 FED Y 4 U T A+ Y AEEEEFEND 2005 FFETORIIT 4 VT L
- EYRICEELERBERESIEE L TS (Edwards 4), £72 1990 05 2010 £E TO
TR OB, $% < OFERNEME D S DFEMERTIITSNZE LT, Yy —1 v |k
- X7 (Charlotte Gere) 12 X% [+HILALDEEM—A1 7 V7 OEi] (Nineteenth  Century
Decoration: The Art of the Interior, 1989) R°Y = 7 >} « /N (Joanna Banham) & % U — -
~ 7 R7F /L R (Sally Macdonald), = U 7 « &"—4# (Julia Porter) (L2 [V« 2 KU 75
AT VT THA ] Victorian Interior Design, 1991) DI1EH, v —ma v h « X7 L L X
J—+ IRAFX > A (Lesley Hoskins) (2L D [ELWFE—FAN— - UL REEEEERED
A >7 U7 ] (The House Beautiful: Oscar Wilde and the Aesthetic Interior, 2000) |Z 5 & L T
Wb, IO DOMEEITENEMSUELRICHEZEWEETCHLIN, = NV —X2h
XN B & SCRICEAT 2 R ECH LA o - 77 A4 7 2 (Inga Bryden) & &
¥* v b+ 7vA FJanet Floyd) Il k25 [ENEM—Ft It 7V 7 2 5iie]
(Domestic Space: Reading the Nineteenth-century Interior, 1999)<° % K « v —Jj (Thad
Logan) ® [V ¢ 7 NV 7EADJE ] (The Victorian Parlour: A Cultural Study, 2001) & Z 9 L
IEIED N DERFI & L THIZEL T D,

19 BEGRA 6 U % 00 o BRI O P AEAG A BT AR & L, RGO Sk & S0
WF9E 2 S S W7o B IEITIR, 1980 AR DARE I Pk 4 AR od 72 597 JRE 51 F= S LT oD S8 s
BRI KBENLTWD, [ V2P AOBECHE—ET7 by =27 AT T
(Renaissance Self-Fashioning — From More to Shakespeare, 1980) % & LTc AT 4 — 17 »
7Y —277 > b (Stephen Greenblatt) |£ Z OF 7=t OEFTHY, 7V —2 77
Y FDZDOFFEILFET VA NER/BL LT AT T 47 4 BARICET D584 K& <
BRI, ZOFETTV—rT7 Ty ME, FAERICBTARESNT AT T 4T 4
RO TER R E L CTRATELFET 7 A MIZOWTKRDO L S IZHA LT3,

T 7 ANMIENEI, FAMESUEO I ESERDBNE L TS EREEZ LR
TV, bt > TOT 7 A NOBERIT. 727 A FEHELT, ZOEHE 2V
FATT D ER R A RS 5 2 L TRV, e LAT 7 2 F ORMBy et L.
ZFOEH ORISR, 2L 09 X0 IRWHFIZ A B D RIEA et & ORICF1E
TAHMENER %2, HEOESNHRY S > TWARE—0H O o & L CE
WInzE, ZLTZOMRICEY., FAIROUBIZBWT, XN TAT T
4T 4 BT AT T AT A DBAEONTZIRBROBEMRITES T L0000 LR
W, bW ZETH D, UHEAEIZHY T 5JR3TA %Y v 7{K] (Greenblatt 5-6)

Each of these texts is viewed as the focal point for converging lines of force in



sixteenth-century culture; their significance for us is not that we may see through them to
underlying and prior historical principles but rather that we may interpret the interplay of
their symbolic structures with those perceivable in the careers of their authors and in the
larger social world as constituting a single, complex process of self-fashioning and, through
this interpretation, come closer to understanding how literary and social identities were

formed in this culture. (Greenblatt 5-6)

ZORBIRHIZHDEHIE, 7V —rT7 Ty MNIUFET 7 A NORHRITENDEA T S T=Y
REDSLFIT AT T AT A DRI HT . ZORROGDZHT AT o7 47 4 TBROBRE
OIRIZIITS Z 2 AREICT D E EEL TV D, TR, T OBIMRME /S itk S
FATBR S T2 BRI TIZ 2 W2 A 5,

ZIZT, VAV s = RU—ZXRHIFT = BNEM UL & SRS 5 2R E O
WS D0 &, FATURGEEE & U TR RIBICEBL L 72 v, P HIuLiibid O BN EMER R 2 1
HNDEDXTZA A+ 7747 (Inga Bryden) & V% x> b + 71 A K (Janet Floyd)
FEmZEM—FtIutitido 1 7V 7 Z5itel (Domestic Space: Reading the Nineteenth-century
Interior, 1999) 1%, 1996 %F- 4 HIZA XV ADT 4V F 2 AX—THDHX T « TN T Ly
X alby UTHESNTZ, FZA MVOFEMRERZRERER TS TOMERRE S &I2T)
TSN bDThHD, ZOmMXBICHFERLIEATH, TAV I, AF IV AO+Z NOH%E
FDHIL, EERNMVARNDPDLIE-E Y EXFMAEETHDL LHHLTWDLDIET-72D
ST, bEIthas, bl Vv H— s AT ¢ X BRI B IR B AFE
FlebThbd, ZOMmIXENTFEEZBS ERL TVWD Z LIFHEEA =L TH
59, ZOFMETIE, AXYALFORRLTT AU BLFBRIEG L7, @l b
N SCFEESIT, A XKV AXFENLIEFEY oA >« — AT 4 > (Jane Austen, 1775-1817) .
F ¥ —/)L X+ F (/7 X (Charles Dickens, 1812-70), ¥ = + 7 A% > (John Ruskin,
1819-1900) 72 &' 7 A U B LFEMHIFNAA Y « A A « A—/L2 > | (Louisa May Alcott,
1832-88), ~> U —+ V= A AKX (Henry James, 1843-1916), £ —T 4 A + U4 — k¥
(Edith Wharton, 1862-1937) 72 & & RJA WY,

ZoMmEICOWT, K m—#H> (Thad Logan) X [V« 7 b U T#IFZE] (Victorian
Studies) % 44 55 2 5 (2002) [IZHG# O EFFH T, DK D A HE RO T DI A Ul —
Roiam D fFEORMZFRH L 266, RO LD Kgﬂ?fﬁﬁ”é 1960 4R LA RS 5 IE 22 ]
IR L TATONTAIZET E D5 209 5 & THBLME] ("subjectivity") . UM ("modernity")

Yz —] ("gender") &9 ZSDOMEDH LITEMH I, BENEMAFEZER & L
TSN —iR b DL LTE B DMEMBEN T, LT LTI OMFEED
BT, FEZEMZEHRE VORI E TERT L 2 LIRS, BRI LicadSTEn
BB DOFEERNFEST DO E WD FRICH D, DS ZEn Tbo), 2&

Z X "rag rug" & RTINS i%%ﬁ’%‘f‘@b\/*\f@ﬁf: We, HWAITOY 7 V7, BfEVD
TF oy hRLEANE ORI TAEMEN %ﬁénfwt:&ka\%ﬁﬁﬁ®%

B bR 2 sl %E@”é & T, FREZEMEMRICE > THRRLZ TR D
LLTEDLADLZEDMRBMELZREL TWD &R T 5 (Logan 299-301).,

FEE DT —I7 b Z OFEEME B ORER R E ThH D, m— T & 2001 FITIS



BERICERER T2 E [V« 7 N THloEM——c btk st] (The Victorian Parlour: A
Cultural Study) Z R L T\ %, ¥ 7% « ZA~A » (Daphne Spain) (3 Z DAFFEFEIZ DUV T,
0— N EE WD GETICHEE 2 EE LE ZICRE SN F AR MMICER T2k
T, T AL BRI A U ZAETE OHMEX T - 72] ("In the last half of the nineteenth
century, the parlour was a microcosm of British life.") (Spain 568) & V5 Z & & WWEM L F &
ATARF—L LTHESNTEFEL V) ARTH L TWD LIERT 2, BHOEXER%Z 5
W325Z&T, Va2 MU THOREAFICNAINTALS®7 2T VT 4, TAFL
DOZEM O, BIRE DM, #EHRE L 2D ("between public and private space, between
nature and culture, and between function and decoration") (Spain 569) |Z 777F L 7= 4L OB IR 72
bRV T ENTETWD EFEMMT T TG, 7747 7m 4 ROGmELERF
L, Ba—H o8 Fvy— VX T 45X, Ya— x4 v b (George Eliot,
1819-80), ~> U —+ V=2 LA ZLTA =T 4 A« UA— FrOAEMIIHADBND
R ORS 2 g E LTRY EiFTns,

Ve Yy s TR =XEEL L TRV, RN LW T 57 A v
THENEMET AT T 47 4 OBRIZERRNET —~Th D, TOREKHRITEE
D—DON, A—V— < v/ 7 —(Susie McKellar) & ~=— + Z,3—7 (Penny Sparke) 7*#fi
Frlpole AT VT «THA T AT T 47«1 (nterior Design and Identity) T
0%, 2004 FITHR SN ZOMREEOHEE DI, Wb ESLEffee V17 b
U7 « Ty R TANRN—= NEWREIEATER LT A B0V a s b T4 7 —
TR TTHNIAZ y TERITFEL LTHEDSTEANTELTH D, MED - ANTHDH AN
— 71X, REOWIREND HBEL L ITRRY, TSV ETIIEROOIMRENEEEN
FEZL TRV ERRRLYD, RICES T I74T7 74 RO TEANER—t Lt
DA T VT Ewite] &, BRNEMOT YA 2 L EEMORESRIZB T 5 EE /I E &AL
1 %,

YT T A= ORISR & LT BB R & AR E T &g
IR, ZLTA XY ZADBRGTT AU A OERNIEM HIFFEFG L LTV 228, Al O#F
FE TR | REER OB LT ERBMEFIROBD NG T A —2 « ATV EL
WD RTEVERET B AR ORRNENZEATE TE | FEFITRAWVENIEMZ o5 & Lz man
B TR XETH D, ANRN—=21IT7 T4 T 7m A ROFmIEIZONT 15
PR AT ZE RN BT B I CIE A< . BRI AR VT Y T Okt RIRELE % AT
A ) (B AGRICAE S 3 D 3031 # U 7 {K] ("they tend to emphasise the attractiveness and
social cachet of the ideal interior, as opposed to providing accounts of real lived-in
spaces") (McKellar & Sparke 1) 2350, 2»> [AMBAZINETEDOLHIZA T VT L4
HIZERH LB TE7=0nE NS Z EIZo0nTE, FEAEMbEHE LTI NV AT
D18 BN ZHE N Tuv% | ("they depict a narrow world of gloss and glamour that
tells us little about how human beings have interacted with their interiors over the
years") (McKellar & Sparke 1) 72912, Ft& (IR 2GR D & fafiid 5,

ZRICH L TCANRN—=I =L OmET [V v 7 — B OBRICBEL) ("an
interest in the relationship between gender and material culture") (McKellar & Sparke 2) % %t
LH0OTHY, FIRFIC TR EFEDOA TV 7 L OBfR] ("the relationship between class



and the domestic interior") (McKellar & Sparke 3) & [HEEZB L OREFEE LA T I T LD
B9£% ] ("the relationships of both, consumers and producers with the interior") (McKellar &
Sparke 7DIZHHBLY LTWbE, A=V ZEHENRE LR XELZZD [Fin)
("Introduction") TRHMi$ %, MM T 4 /\Uhfd s HBRIZ W 5 F TORE &OREDOFIE
DNAMCHFIET D, 7R 7=y a P ABIOT v F 2 7 B L 72 CHE RN DR
e A 7 U7 OWR 2B L7z L S BRK) ("a desire to  penetrate the complex
aesthetic and symbolic world of the interior as it has been constructed by professionals and
amateurs both inside and outside the home, in Britain and the USA, from the eighteenth century to
the present day") (McKellar & Sparke 1) &, [MAABIOGEROT AT T 4T 4B, D
EY B, 2o, FEELEERICE > Tz L TEIESL =) ("ways in which
individuals and collective identities have been formed through the constructed spaces they have
made and/or inhabited") (McKellar & Sparke 1-2) & WO BEHIZHERZ YK T TS, L AR
— 73 H bR o IR SR O R E R 2 T 5,

IO OENESE T DOLFNRRZMIEANR L LIFORDIIEICIE, Yo =L
SHLAA BT & B> TONIE EIFE LTV H25, RIVHER & IR ET 5 59T b 5 M0k
(taste) & W5 BLAUTE £ TV RV SORD BN UL SLAFTED © 7 T A D= N 2
AN H AT 5 &, BRE % — U — & LTSt & iRk & o B -
WTORERFET D 2 LIRS, LV DTEERFATHEL LT, VA—F - T VA
52 #—(Leora Auslanden) 1 & %7 5 > A 05 VSN BT 5 BF%0 3 TRRDE & HE —iFft
7 F v A& MEAGT B ] (Taste and Power: Furnishing Modern France, 1996) % 28115 Z £ 73T
D, AT M EENS T T 2 AR AR TN & B AR KT T T R
BUIAIFEOBELHEOEbET-EDHZ LT, 77 ATEAIUEAIC THhEoF#HA
ERERRT D172 L L CO{E#E ] ("consumption as a set of actions constitutive of the social
fabric") (Auslander 20) 3FELE L7 Z L 2 LIEMETH L, TUVAT X —ZT7 T X
O+t Z, RENZ=Z2ORFRIZK LT LTS, $T70 v vy - LY —AD
BP0 6 1848 SR TIE, TIHAMEDR H D @l TH 5 2 LICRBRERNH Db O1F, =
L L TEBRRLEROBURHE ) 2 FRT OITfEbiu T/ ("durable, symbolically rich objects
were used primarily to represent royal and aristocratic political power") (Auslander 20), +Jutt:
LT EZBRBETL2EZ0XH5b0%E [Ty a UnEREROEEE LT, £7-B07
LoD 2R L, TN X > TEEL 7BEERZ & bICHRT 2720 ("after
mid-century they were used by the bourgeoisie as part of the process of class formation and to
consolidate their power, excluding thereby both the aristocracy and the working class") (Auslander
2005 H LDl otec, LT TZHHAICAD &4 BIXT M BERAS, THEZ 8L TR
WeTAT T 4T 4, TLTEBMZIERT 2 Z0KRRZFMAT 2L o72) ("In
the twentieth century, the working class in its turn gained access to this system of class, identity,
and subjectivity formation through consumption.") (Auslander 20) & 7 7 A Z > # —|Lim LT

O

o

AR OIFFEE 2T LD &F DA F U AEPNEHM LB DT HHEE ORI 4 5 40F
JEIFAFE L“C}{_;%iﬁi\ AL TE2WE L L TOFEIZER LEEERZ 00T 28785
%<, FEZBMKRORZ LB L, TABNELHINIERRO S I ERE) LFEOHT



THRPIHIIET 2TV K S IR Z T b b, 2 9 L YL AR O E M OiE W,
AFVRET T UAZETHANFEME L TORBHEHmOEN RIS 200H L/
VW 7T AT, EREERITIES W IR L AT RN A2 & 0 . Ak DT
AL DOFEMR G HARFETITOME LR EN D ~ > % U 7 (mentalité, [ZEF L DE,

77 ADT T VEIRB AW TS O EAE T, HORROH st DOMEIZIA
SNTWD, OO U AFREBHKEA ([JAFFE] FHER)) ) OFFEICERY e T F—
JVFIR & BRI D R B 3FEAE U T, RS RS 2 8N LB e SR gE &2 BT
B K< BlE AW EN D I v =L -« 7—2— (Michel Foucault, 1926-84) &4 A 72D %
TITUATHD, 7T ARMRE /N NY T « A7 T A =2 (Patricia  O'Brien) (%, JES
FFHETHDHY > > F(Lynn Hunt) O 7 —a—@ ML ES T, 2E0 A FOE

o [HEMNC~ — T F ARG B VT2 5] ("professionally marginal historians") T
HDHT7TUADREEG T 4V v - 7 U= X (Philippe Arigs, 1914-84) & A Y OrE&E
J L e ) 7 A (Norbert Elias, 1897-1990) & [F U7 /v — 2@ 2 [CH{b O
M9 D ESHZZ ) ("historians of the civilizing process") (O'Brien 34) &\ 9 (L& S IC S
L., 7—a—0#@madtlLTWb, 7774 0% [7—a—OlEEIHE oL
M1 DRAFEACIREED S 5 | ("At the heart of Foucault's history of Western civilization is the
organizing principle of power.") (O'Brien 34) L ik ~2%, ZLTHT7 I A =ik, [7—a—IT
Lo T, MEHEITSEIE2MRE (BLE, EMAITEY, BXIT5I &, i) ICH 2K Th
%1 ("For Foucault, power is a strategy attributable to functions (disposition, maneuvers, tactics,
techniques).") (O'Brien 35) L €& T D, 47 T A =T LU, M & RiEFHIICHIZE T
57 —a—0kEE, £ P (REERET2) BIRCIEARL GERERT) MHE ) 2
T RIS T 23T A # U » 7 K] ("looks for beginnings, not origins") (O'Brien 37)
ZEThDHEMHTH, LT [T RTOHSEMRICIRE LM IOBINEZRD T, =R
% ik LS4 5 | ("recognizing and juxtaposing differences in search of the manifestations of
power that permeate all social relations") (O'Brien 38) & W95 R0V A3, 7—a—D KL~
Lk %,

FICERLIZT T AR DHEEORYECHE LWERT AT 27 4 7 4 DFRKITON
TOT AT Z—=OW5EE, 77—V FERe 7 —a—0 X5 ICRBRIC O Y & 5 5EH
CTEMINICEHET 2 B W AEO— il ICHERET 5 AT A K‘Z’%U*@Z} Qﬁ%‘f EHERD,
ERTURT U E—=OMFEOEIRRIT, BT T o A2 2 RICERKZ F—U— FIZH
HATEICB T DIEB LR T AT T 4T 4 2o Lic, AT 7 o ADHRFEET
% ET—L « 7LF 2 — (Pierre Bourdieu, 1930-2002) 0 BRI A BLE{L0) B4 45 1
2Ltz [7 4 A% 4]l (La Distinction: Critique Sociale du Jugement, 1979) & & J12l
LT3,

AR LR DA F U RN EEAR LRI & Z O SUFHIRGICE T 5 PR O R
BRECAZE L22h, RO LS ML MAEZ L ObDOTHDL, PEVT VAT X
— OB J 3 THE 2 5 BLRZ IR X ARG &\ 3 (7% & BT 1 7
T AT AL ORRMEE IR RE L, AT T U RHEHA LT —a—D i EwROAR
Bk SN O R EB A RFEFANTI D 23 5 AT L THRFDOA XU Z/Nji &
XL ET DS EIEREHRICHENTZENEM RS A ARG TN T 5, 4 XY



AN BV TIIPEZEFAMITHE D +?L1ﬁnfa;0>ffi BHEOHPT, THE THEIITH o ot
ARl BE 3 HR B 7o iR Bk L, EP{/ILTS f&k b}\io WHWpLHHETA b 73 7*—0)J\/\’ Difhgs &3
(LSBT 5 5 5272 B, % OWET P RBARAS KD & 5 (21 % 1 T 2
LW RattafE e AR L, TodeEz BT 0/ TE L, A HuibdiEo
AFXYVATTZ I RAERBFZEEDVIE 72T A L WHETH D, RS TIET A
VMEERBED &L, +ﬂ1ﬁﬁ§l€ ITTHER LT ENEEMfE M H R OB & 2 —>
DA RY RZBT B EEEREOCEE L LTE S, LT, 20 08X I KE Lk
INREID B ZICRR ST ENEA & RO BN A 9D < ZoijEE!’JjCH)T%& DB
£z o3 hr L?f_b\o EfZISE!’J EERE ﬁﬁ@ﬁfﬁi/\lﬂﬁ%%’@ﬁﬂﬁéﬁiﬂEP{;ILK SROHE L &b

LU, PHRBERDT A F 2T 4 T 4 Wk B A o K 5 (Ao Tl . MO
A XY ZATIHFELINRE L ORAEAM L/hgiahoic, FHCARR s Es
FREUDODHICL > T Y 720y,

KWFFED 5 —DOFHNET, ERLOFEMTEZ /N & 5 U U FEE T D =T
& BT D RICH D, AFFED Z D D %S A AR T S TR LT, 22
TYxz b I— x4 XY —(eremy Aynsley) &> ¥ —1 v k « 7Z > | (Charlotte Grant)
DHEFRE TAIEDA T VT N2 Y U Z2MUBOREO A 7 VT £G] (Imagined
Interiors: Representing the Domestic Intertor since the Renaissance, 2006)|ZFTIL DL ¥ —1 v
N s homT THELEEED % % ZLTCHHDODFAE——LZOFEN6—LOO%
FTCOEET 47 vailRbaniz®mmnro A 7Y 7~ ("One's self, and one's house,
one's furniture': from object to interior in British fiction, 1720 — 1900", 2006) |[Z & & L 7=\, 7
7 ¥ MOFIEL 1720 405 1900 FIZED ETOA XV A/PFICH DN D ENEMEG &
&L, /J\?FE EWVH YT Y ZXLID o L oo FRABTERT 1B T, BRNEMESR
PODNIBG AN ONE E KRBT DL IR0 TELENEZBLELTND, V70 ME X
JE. FFl _%Fi“C@ja@J = EEEEEE IR DFFZIB W T, £ L THutfizis W Tt
NEY EIF7-EE /27—~ T D] ("The domestic, and domestic labour in particular, is . . .
an important theme in British eighteenth-century poetry, and one taken up by the novel in the
nineteenth century.") (Grant 134) &R, BRNEMEREZFET D59 2T 427 U TR/
FUTBRERSGI AR ERDZEEM L TND, 7T FRwRXTEORIMUE LTSIHLT
WbHA T - U b (Ian Watt) OAFZEE [N O EhHL] (The Rise of the Novel, 1957) T %5
s Tnd Eolz, H/URITITERY 7 U XL L T AR ORERIZ DWW TO5E
2 THRELR RS ("a full and authentic report of human experience") (Watt 35) k L“COD/J\FJE
WAL LT, i & FRFICAFOE R Tk, st @nthaske LT i'zlj{)luﬁ IZE T,
TV U HE—DORED G R TIRIEIZ B IR LI 2 &3, /J\;JE@r&LEi CHERL=Z & 73>?E|?Fﬁ-] &S
NTnWb, #5755 L, ZOfHEMI/NIRE NS jC%fF/JCﬁ)EF‘{}ILF 1“&@74’ TUTAT 4
PR EFZICEBR L TND Z &fzi‘%b“(b\éo IS DFATHIEIIKILT D & | /DB
A V'S ﬁﬁi‘%%&ﬂ“ﬂﬁfﬂ@ﬂp{;mﬁ SROIBHT A F T 4 T4 R AT 51
oo T, MR EWVILFET 7 A Mg &+ 2 2 L ITARNIZED KD 5 fif 12 B %‘Téﬁ
EFELLTHORATHDLEWVR D,

Ziﬁﬁ%ﬁﬁiilﬁ%ﬁﬂﬂcEeﬁ‘éifbiﬁ‘]@%ﬁ% & [RIIEAR ’iﬁ)ﬂf:ﬁi@ﬁ’ﬂfﬂ’ﬁ%@d\?ﬁ

D BERZ ST 272012, MEDHTZWATL THED D, Jeilkoid v /N2 Tl



72, BBEIGCTERZHOHR - %ﬁﬁ%’ﬁ%@ié@f?ﬁ@%%?ﬂ%@ Eb T OX4:
LT 5, HEEEICRBEINDA V¥ —F U AL ET-HRBERDE OB LWz 5 UET ¥
YITHY, A TIHENOI YR B FHATFIC KR SN IAEBLIC T A 7 7 Zfffig < 7o
DIZ, B2 ER®EZ 252 T<NENDTHD, A XY AOENEMIZET 2 b
REIZ DWW T, FLR A F Y X OENIEMICE T D MRS FOH B ON F n gl
DIELER S oG L3 5,

AWFFEE RN TIT LA YT & H IRl R & TOR AR K S HIH & & O
TERG T D, HEMAEIENS RO ETERNRE LT VAT X — D5 L
T 5 &, RO TS RIFHITE Y, L LR s 2ot =V v 7 - K7
A8 — 2 (Eric Hobsbawm, 1917-2012) 284278 L =S DRRIZHEI L7z TRWHJLAL) ("the
long nineteenth century") ® 5 5, EARDEX] ("the age of Capital") (1848-75) & [#[E D
BE() ("the age of Empire") (1875-1914) L\ 9 I —1 y/\‘”(“f/l/“/“\ajB%“ﬁ’*&@ﬁ%iﬁﬂﬁ
BEKF % O DR T 5, ABIZECIE D 0 =S OB IS TR T A 72 7
vt ﬁ?gﬂ:aﬁ%@%ﬁ& ELTOENEMENIITAHDOHESNEROLEL T OLFHIRS
DEBZBRZEZF—T — L LT 72w, SR e 5/ A R0 B 2 IE%E CHil%
THE, FTETHAVHEEZRB LT vy — VX T4 T RZED [— R XA A
|| (Hard Times, 1854) & v > R 2 G HIZ JEBR S vz 5 2 A 3] U 7= [ ] (Bleak House,
1852-53) 855 3 THbr 75, ELTHELSETIL, Ya—¥ - ¥ v 7 (George Gissing,
1857-1903) 12 L % [Rit&E D ki=H] (The Odd Women, 1893) & [ 4 AL A48 D4
\ZJ (n the Year of the Jubilee, 1894) ., T L T~V —+ DA LRIZLD [RA 2 oD
W] (The Spoils of Poynton, 1897) % iixtGe 3%, 7 AU NAEFEFNRO~ Y — - ¥
oA LRT 1876 TR Y RUACBELTWS Z & Eiadihit [RA v okt
i) MAFIVRAEZEHEBLE L TNWDHZ ERENEL, R TITHIMAARD A XY X ZHin
TN E LTOoxtg 356, ~vU— - Vg DRINI(T 47 v a ) ZFRITRZ
XFmTHOALTHY, oA LADZ ORI DT % AGw L ORZICEET 5 Z
ET, NS IIT B ENEMER G L T E L CO/NORENT & ORI G BEAGAT Z & S
Hk 5,

B AR OFIEREEIC OV TR HIZHIA L7z, EFARGRICTIERGED UK 6725
T U T EBRITHGAITERNIC T4 XY X &0 BHRGEZMED, Huttido 1 XU X4 E
BREEERT 2560058 o F — 47 EOBEAAFIAE DI TU % "British" & W 5 S8 HL
FED AAGERE LTHEMT256121F 13E8E] LW RBAN WD, EAmILOEET
H 5 [ENEM & BT 55 HGEIZ X "furnishing"<°"decorating", % L C"decoration"7¢ &
DHLN, KL TN O T X TORHEFEITK LT TENEAM) &V ) FIaREEE AW 5,
BENEMAEBERTD2HARGED (07 V7 ) IZHYT 5 0EHGE X interior" ThH 5, LavL
BND [Fr T4 RA Y 7 A7+ — REEGERFIL] (Oxford English Dictionary Online) |2 X
Dl IR DA Y 2B TIE Z OFEFRITMEM 20 THE) 23w 2 ik
DERTHY, WhPLZHAARGED (AT V7| IZHTbE MR LS BN % &
g 5 HIEN—M) & 72 2 DI+ IL ALK Th 5 226 72 (Minterior, adj. and n."), £ L T*%
DERH A E SITARGR L O LIIER & 725720, Kim LTl BN & T4 7 V7]
LW BAGEZRMWIIT D,
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&

T A Y 2 2B B

1. FME L ToOA FU AL OZE

AbEE &V S RGBT TR TH 2 03P 212, %< OFFEE ORRLEZ G & 21 TE 7,
L2 LRI, £ SICEOMHE DDA E ZANRBRWEMSH THL L bz b, i
HEAMELE L CTHRENZE— % — « /X—7 (Peter Burke) @ [ 0L & 13T 70>] (What is
Cultural History?, 2004) 1%, A ¥V A3t & x4 & U= 3 OPRFEA354E L7 ke & +
Nuttfl & LT b, N—=Z i hiE~ v 2 — - 7— /L K (Matthew Arnold, 1822-88) ™ [ 3£
fb & ®RLFF] (Culture and Anarchy, 1869) ® A3 7R3 X 912, T30{k) (culture") &5
FEEDNBHEBICHEH SN D X ORI ITA ¥ U R 2BV IR Th Y . Sk
TR U, SUBSRIESCSH:, B, NJHS:, RS, SEifr/e E S MLk 25y
BRE G - T PR FRS T, 3 —r vy N 2B T 54 OFRORREICZIE T o
LIETENLTE, LD o> THIIERR & 2 20 FITEFE IR, £ DO ARERE T
X RO N—7 OFFEFIKIL L2086 Rl HEAL 2R E Lo A F U 230k
[COWTHATHIZEZ BB L. AR HIER & LIz,

N7 X HUE T1800 4E 0 B 1950 4E F TORMIZ W D 5 ks o> [yl ] 7 ek
("The period from about 1800 to 1950 was the age of what might be called 'classic' cultural
history.") Burke 7) T, G*M* ¥> 7 (G. M. Young) & [V 4 27 NU THRDA 7T
RNl (Victorian England, 1936) 23MUER 72 HHAIIZEETH 5, N— 2713 Z OWEEORIE
Thd o2RHROHB) 25l Lo, ThHEROHG] i< DBEREFETH S
("the idea of the historian as painting the 'portrait of an age™) (Burke 7) &\ 9 EikD b &, £
ML TR E TR, SESERBZMOHWIEICA LD BEEMEICELEZF > T\
("cultural historians concerned themselves in particular with the connections between the different
arts") (Burke  7) &A%, ¥ 7 OB ORI LIEBLL T D, TIEFUR £ 7213 7 A
R A % R UBAEICHIYG S 2 B3 A 2 U » 7 46) (the 'spirit of the age', or Zeitgeist")
(Burke 7) &PFEINDREROBIRG A< Z & 2 BIRIZ, TFEORERF R &4, ZDOE
SN EA N ST SRR A R T b D & LT [f##el) ("read' specific paintings, poems,
etc. as evidence of the culture and the period in which they were produced") (Burke 8) 9% Z &
B, ZORROTLBEFEDHFETH Tz, A F Y ZATIEY 7 OFEDRFER S L2 1930
FDD 1940 FRUTHT T, HERYELOMIEFES NS SRSz, =213
fERIZEBRL 72 EELE LTUENIC, NYL - U 4 U—(Basil Willey) ® [+tithdo B4R
M)A\ -] (The Seventeenth-Century Background, 1934) X E* M +* W+ 7 4 U ¥ — K (E. M. W.
Tillyard) ® [= VU Y ~_XAGHO W58 ] (The Elizabethan World Picture, 1943) % 2515 T\ 5
(Burke 14), Z D “ROFEZENPIRICEILFAE TH oI Z &IE, HWIEHIEL A F Y 230k
SFIE & OB TR T 500 E L TERITHET 2725 9,

1950 FARIZ A D E BT 2987 —~ 3859 %, TR ("the people) (BT 2% T
bbb, TRR| OERITELY, 2820 [RER] NEWT DHHBEITRARCEIZ L > TR
RoOTMBTHD, TRE ZRBICHAT 4206, BFOFMAE TiIibn T I
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STEXEE =Y — FMNETRRVWALZD I NN—FLE-oTENES S, TEARAKNAR2E]
D—HLAI7RE T LA THERR, fEaOHAL, BZE, FRER E oS EMEL B 2 - 2E
faﬂﬂ%ﬁ?%iﬁ@)\ﬁ MO I NTEAIE] THD TRE] ("mass") &3 HE2D | TR
FAZ RO &S & D IS OREE & 5l %ﬁi@ﬂ%’&?ﬁ@”ﬂl/“ﬂ’]@*ﬁ@fﬁ
I/‘HEJ EChDH, A XY AL T TRE] kbf?&bhéﬁﬂ/“— DEIND A&
%< OLGE ., BAZIZ LD & T 25 5 @E RSO, EPQ%@%BH?(Q/}‘/) S PN Y
’Eﬁfﬁ‘é)\fi“(“%oko WHDETREZNIZEDD AL AN TRE] ORISR L2
0710 N—=T I OMEFIE LT, 7T A « ==2— bk (Francis Newton) & VY9
— LA TCTHRENTZZY v 7 « RTAR—L10 [hiikt LTDO Y ¥ Xl (The Jazz Scene,

1%”%*7T“5 L L= 2 C EuE, Z OB L SEOT BT I XA
(ol A Lo s kif%@ﬂotoﬂ%ﬁ R YA AN/ 2 I

B2 74X ) 20RRAbHMIEE LT, E- P - ]\JAZ/(E P. Thompson) D [+ > 7 F
v R @FE R DOIRL] (The Making of the English Working Class, 1963) 2817 T\ %, |k
LR DWFER G T ERER DAL TH DN, X=X ZOFEERT T ADT F—/b
FIREFAK, TRAY NS A FETORRIUEDOERFIZHEEZ 5 27-] ("The
charismatic Thompson inspired historians of popular culture from Germany to India") (Burke 18—
19) & EET 5,

1960 ER2N5H 1990 ERITHNT T, SUbsiE TABEFR S M ~D#EE]] ("the turn to
anthropology") (Burke 30) Z# %7279, Z27>T% 1980 — 90 RN TIL, A NLF 2T
AR TF =R ~OBELREED, LT 2T AEZT 4 — ek Lz 2 O
DAL EMFZEIL, BRFFRIR RS N TR 572 2 & TA—=7 OF 5 ) 72k
ROYLEFZE L ITEER b DO~EEL LTz, ZLTH2 X6 — LA EHRL T
e I3fb) bW BEN THEAEO L, 2% 0 HIE, e, EERR7e &6 ("everyday
culture as well, in other words customs, values and a way of life") (Burke 33) BT 5 X 9127
olz, TITHEREDOEZEZ L3 L . NFHPEDE 25U TSIz & — 7 (3R
%o ZOMIZ TZivE TOFRER~D )| ("a response to the challenges") (Burke 50) & LC,
ZTNETIHFROEHZH < Z L2t L LTE bR omiic, WZBEL &R -7
LW A T OB 5, SUEEFEIEERR 72 H D jiﬁ)%\ éﬂ#@ﬁ%’?@ﬁ

DR A Z T TR I DWW~ E EEE T 5, 2D X A 7 O EBFFE D —F 73
— A }‘/1' Y O FEE T e Nn—s3—< X (Jiirgen Habermas, 1929-) OfE& & S
L TASEE ] ICHER L72ETh 5,

:5Lk#%%£L WRICBIT2EERREL LT, N—=2F, INA AL - R"TF
> (Mikhail Bakhtin, 1895-1975). X ¥ =/l + 7— 22— (Michel Foucault, 1926-84). / /L~X
Jbk « = U 7 A (Norbert Elias, 1897-1990), & L Ctx—/L « 7 /L7 = — (Pierre Bourdieu,
1930-2002) ICE X L T2, HBEFE ZNFFmTbER LR ZNLLEN, F—r v R0 Lf
fh & TNy a UBEHROAEICKIT 5 TEE] ("pratique”) IZDOWT O ELE LT,
WFE ORI RITA TV AL TRV, FimCTh il L7 K 9 WD 7 a2 A8
FOHMMEEFLL TV LD, 22 THLBEICEN, =Y T AL TNT 2 —0OHEIC
fitil TR E 720,

NIV ke 2 Y T AFHFHD RA Y LT T U ADRFICE BRI OV TORZEE LT
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FeBb i) (Uber den Prozep der Zivilisation, 1939) %35 Uiz, Z OWFFEEDH 55 T A
o R OO 2L E Lo 3Ll (2o (Uber die ( Zivilisation ) als  eine
spezifische Vercinderung des menschlichen Verhaltens) T, = U 7 RIIRBE DO EALE 5HTT D
ZETXIHEOWBR A>TV D, BARICIX, T—7 v~ — AEECR, &2
:k\Oﬁ%%<:k\E%Tﬁ%é%wﬁﬁEKowT%WMKW%%¢§E%\%L
TR EOEREOHRMAZ N+ 5 22T, 3 —r vy SADRIH LI N TE R a2 Bk
LTW5b, = U7 AOWSETIL, HRIZEIE SRR D& O e g & ir o7,

—F., A0 T T oA SRR E LIt RFEOT AT 22—k, = U T RE
FERICEURICE B Loob, FRFROHERICHIT 2 AMOIT A2 A& E LTHot L
o BRRICIE, mUTARNER LET —Th~F—%2Z L L THRLIBNLOTE, &
W72 EIZFET DM &L EADAENIEERMER LR &L OB E T o — M
TICHKSE oL, 7T = — B OHHE %Eﬁﬁjbﬁ%@ﬁ%/\%fjﬁ @it L= Th
Do 7T a—HEmIL, )\/\70)??7%0)%@?3’3’@%7&5 SRk & BRI S THT L TW D72,
RGN B IR BRI A R L T D, 2D, T2 TT AT 2 — D EERIIH
BICOWTHE L TR E 720,

TNT 2 —BEROBMEICMEDOFT— T — RiE, [SUEEAR] ("capital culturel") & [/EE
& (“capital scolaire") , = L C [/"E kv X ("habitus") TH 5, [T 4 AZ 7 A ]
DAAFERIZOT bz TAEZFHUANI—REEANE] T, RETH LA HFE B

MINHEDOF—U—FEffRICERL TS, ZZTEAHDEREZIIMNLRRL, 7L
T a—BEROR THARMRIC &V AR REROMEAZ B RISRT Loy, £79 T30UkE
Al F=HEEICEEND, 2RI RERELTFRABTZE L THEAD S HIZH
EhiebAb ADHG - 2B05% - Hing - Bk - &7 E‘J O THE s/ 3fbEAR] T
bbH, ZoOBIX, [EY - fem - BE - RO X512, WE L L THTA TR BRI
(BfbESNTULEAR) ] ThDH, =2HIZ r%&ﬁﬂ};%éiéi@aﬁﬁﬁuiofﬂﬁﬁé
ﬂf:%)ﬁ"'i%%fa?k“(ﬂ?']ﬁﬂ:éhf:jﬂtf%ﬂkﬂ ThHhbH, I—UV—FKDO_HS>HATHD [
TR X, Wb 27, BLOENICET 2 & F & F 2 ABIRE /1 0t Al
BROMIK] ZfT, WD L [[FR] L) 5 TERS I SUEE R D —FR 3
X ThHhd, F—TV—FDO=2HTHD "EryvR] & [HALA5DMHMDKFEE L
T, HDHBERK - EFNCHFFA OITE) - RN EZAEET HBF AT L) ZEKL, 74T
2—HEROEARIMETHL (TN T 2= [TaRZ 7 F ] T vvi),

ZO=DODF—TU— NICXZ b THGmINAEZ AT, 7T 2 —Z Ax O HEIT
HITBTDERE T LT, 7/1/71%55%.:&5“( X, = U7 ABIERR E LI AEICK T
% T3 ("pratique) IZ%f L C. FIE ?T@JJ EWVH HARFERNOTHN TS, H%gf _E;J
RIS BERRITENCIL, Hx NOBIHAKMENT WD, 7oL xlL, EDLoRhE
WA T VT BAF e ETERL ﬁ< 75‘?T73)7ZC1/\73‘ BN H 2T T2 BRIC B3 <IC
HET L0, BFELTRDLN, L0 D TIE ?:I@JJ BITLHISWRERZRET 201X
7»%;%minﬁr$@§¢1%rimg$Jf%éo%urﬁwménkimng
WZOWTIE, B2t FEREN bOZE D, RU FHIRbEINZUEEAR] TH, Hhvvd
LB FEENTHE b [SUEEAR] %ﬁ“)%k ﬁ)é&fﬁkﬁbf#%%&ﬁ T
RSN UbEAR] 2 FF>HF & Tl F[E ﬁ@JJ DER D, 6T, ANMIEAR
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HEAEFBICBW TS EIEREMIBLTEY . ZOEMOPTES ZME & ERIT D
RANEEIND, Z0ERELE 7 VT 2 —% THEBHE) ("distinction") & £ 1T TV 5 3,

[BUBUL) OF-bic— OIS E L LThBIED AL by 2], SE VR H
KOYAT ADBREND DL bbb, EETE X, TAE Ry 2] NS RDHL
TDYAT LN, FESNAICRA DB THRNATHEEA LA, ZOmiL. A4
EOFMmCEM LAy 7= 0 TRAENT ) IZET Sikam & . BRI BE T % ikam &
WR D,

TNT 2a—BEOEABREZMB L7 2A T, XN—2 X2 bR EERICFHEEZ R L
ToW, AN=Z I RUE SO KD 7 9] ORFFEIE AL HE R Lo D7 L v sefl sl
DR THH, RPTHHE £E D THEE 13 FEIRRR, BERR, Bt
DAZ > 727 ¥ —/)] ("appeals to art historians, historians of ‘ 7s\cience and the staff of
galleries and museums") (Burke 59) 95 Z & & 72 0 | BLFAMERE T%Wzﬁ/ﬁgﬂ?ﬁﬁﬂ (Journal of the
History of Collections) 75 1989 FEIZAITI SN DENE 7o 72, — 5T 1980 418025 1990 4
RIZDT T, EE TIIRFLED W > TETWE L & D o BFICHE 3 2 S0 s
B Llc, N=2713Z20 X574 %Y 2ALLRFEOF & LT, 1950-60 FRIC [V 4 7 b
U 78D N E ] (Victorian People, 1954) 0T 7+ 7 & U 7 ¥ DR ] (Victorian Cities, 1963)
wHR L, 1988 4EIC [V 7 b THIOEM] Victorian Things) Z B L7Tz=A ¥ « 7
v 27 X (Asa Briggs, 1921-2016) #2517 T\ 5, WHEHALIZ DWW TOWZET TREFELE V-
7o iy 7e = > D7 —~< Z 58] ("stress the classic trio of topics-food, clothes and housing")
(Burke 68) L CYHE DIERIZHE R A Y Tllod, HEEONENT 3% iErT D174 % 0
LTt NS, TAT VT 4 7 A HE L OBRS [RE S~ ORCRPIMAE X1 5 BRIZIR
ENNETZTHEH )] ("the imagination, played upon by advertising, in stimulating the desire
for goods") (Burke 68) & B 9% S fksi~ & ZEfk LTz,

WVE SACRFZE DIERAR EICAE T 8T —~ & LT, FEEZEM b U OB e & 72
Sl N=ZF+ NIRRT = —FT L OT N a UFEZEROWIETH L, NEHFEEHE AL
vy —+« L7 7 L (Orvar Lofgren, 1943-) ® [3{b&7%# ] (Culture Builders, 1979) % %A
LTS, VIZZ LD E D &, TRICSERICZH DHEEA 7 ) 7 DAL
AT A FEBEDO B O & Z % $7-] ("The furniture and interior decoration,
especially in the drawing-room, supported the self-presentation of the family to the visitors.")
(Burke 69), N—ZZL 7 7L DN IO R T = —F ORI HF . FREH O
AFVAL TIA, PRIy NQRETHRRICETEELZLICEALTVDS
(Burke 69)

DX D ITHIED L SEATTEE 1E. T O LAATNITAFE L T o LS RO ME st o2
ERICE YT, HHRFEE WD [T 7 A ] offiflZte L 91272 > TWbH | ("[Clultural
historians, like historians of architecture and historical geographers before them, are coming to
read the 'text' of a city or a house between the lines . . .") (Burke 69), L 7 7 L > OWfZEITH
CHHHOGE L TOFREELRNGELE L TNWDLET, 7T a—0MELYbboL FiwT
EMLIETy 7= OBJELE ER->TERY, BERNEMET A7 T 47 4 B L B ST
LHFFEE WD RO T —~ 12, MREEPHDHZ & ERLTND,

AWFFETIE, N—=27 PEFRT D MU RATTERR D A F U 230k X 512, %
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oA NRB - HEREE VORI E L TR 5 SROMTERE L5 —F. &
Moo FERB AL LT IhE w2 R0 [SHEEAR] LW oA fbFRS
NBT LT 2 —HRPT ) T AOWRT 70— F &M L, A F Y 2B T S
AR SR E D S VARG O ST 3 b 2 OB B W OT —< L+ 5, AHITHEA XY
AL ISR L >, ABFIED SRS & S50 B 0 Mokl % B3 L 720 T 9l

T % & T B A SV — 7 C b B R D F ST, AT A b & e
VYR

2. AR Y AR i TR

AR O ROMEHE . Il A XY A DI BERHIEICS LT 5 2 & 7 < i 2 i
B T LIATE RN, RICAIAT TR RO ERIC OV TERLE, £0%kd
CATE 1 BiCTHBIOREWVIFRAEL L TSALIZE-P FAAVE AT TR
FEERERR O] IZFEZR L, b AR AT K D HIuibii A U 2B 1T 2RO E
zaLLAB LIV,

AP X« FH L (Suzanne Desan) IZ LD &, £HEH M AR IV T A LR
SCHE R BRMG Loy, T TR RS ER R B N R b EELRREERNTH D
LT 5 Mokl ~ v 7 2AEROMIRITKFE LTz ("reacted against 'traditional' Marxist
interpretations that emphasized socioeconomic forces as having the primary determining role in
history") (Desan  50), [ A 0% TRERR 2 B8 B8 & N 0 OO (L 18 S0 AR PE F-Be & DPIFRIZILN U
TEFRT D, SFFEh [HHEM] 7o~ 7 A FFRAAME] ("various 'classic' Marxist views
that define class according to position within the economic structure or relationship to the means
of production") (Desan 51) Z 4575 L, [SULHY - BURKIT A 727 4 7 4 DR 2 2GR S
TV BIFORFRIZIB N TOLBERIZAFAET D) ("Only in the process of struggle, which
leads to the gradual gaining of cultural and political identity, does the class come into existence.")
(Desan  51-52) & E9RT 5, AR DOWIENRZ D X5 R TITHbI T 272 3Ry
TR ZRBEBER LT EDL e ~OHIR D oTc &, THNL A 7T 0 RyEHE RO
TERk) 558 %fRH L Ty 5 (Desan 52),

THUOHHIT L oL b THD, L LM bRERRITISHUER) - BURKIT AT > T 4 7+
RS HMBRICBVTHET 5 £ 109 b AR ORI, U FICHET 55512, +h
HEGEA 6 U XAERI 1 B P B —— SRR LR IE &\ 9 400 b RAVERARD A % 0
B L BT ZENARRRIN—T——EX{RE LT, 2T N—T RO 7 i)
FA U & T B O AT & RIS TABIRICR L, ERICHD IR CH D, £
DIZOARMFETITOE £F M A X L DOIEGITAIY | FrifipEk 4 A D 23 o[ REZR 72 DI i ED
MTERELTELT. TN IR - BUBRIT A 727 4 7 4 DR LEA A K72
MR/ —F LERLEY,

EARR R #R 2D BRI, TR &\ 5 BABREOMEIC >V T~ TH &
2, P CAOLEA LI LT, — I B ARGE CHERR £ 721X Pk L SRE D
JEEE O "middle  class"# L UM'middle classes", & 7 "bourgeois" &\ 5 B HL D I HLEE O FEREE
L LT, ARG PR L 5 L B X ORBEEAT 5, LA % Y 2BZEC
ZZNDDOFHFEOFRGEL L THERKE VI HRERY TOND Z LARZN, LMLA
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WRFECIX B L72 & 512, SR A RER R BRI S S BEEM R Xy & LTTIERLS, T
LAZNPOFERT D X 9 ITEBR THAMRX S E LTELAwm LD, DD, &
ARZRER & T EE RS & ORICHEXI IR 720 5 X 53 & L COHER 1‘&& b\ 9 e S N ES )

TIERWEE 25, HIubidA Y 22BN T, B TH 5 03 #iC EF‘{/ILfS ‘f&@ BTh
L&D U T A 7“/7‘4’ T A DEENFREL VDR Tﬁﬂ:f’a‘ LR b, N
fifi & VN D AT 2 D3 (] L':F‘{JILK f‘&lj\j WD 7o 72 AL R0, EP{JIL[S 1‘& by WANCIRTIERAN 727 2 X i)

DORER & OIS 72 72 BAL KRBT 5 FE L LTUVIDNITHEE L, TRV DIIERE SO
n» ’i”\ﬁﬁ‘é EIN, KR DOERERLNETH S,

EP{//LIL'IK CTEAN ) — DD HAGERIEZH WS & "middle class"$ L OM"middle classes", &
L T"bourgeois" & V> 9 :’D@ﬂ%EaD75>V\1/7?“5ﬁ%®3_b\7b37@3]ﬂ$ A Y NNV N
b2 THEHFBICNG SN E W Z AT RLET I EP{;ILK S L\ 5 SR A Ltb\, ()
PE#RIEZ < ODHn%ODF%L\%%I CEMTHSZDIC, TNETHLIEIERMEENZ
N O MR %ﬁ@%bt)ﬂ%%ijfﬁj LT&E7, LLaens, 2626 KR REESTE
HOFERIZEIE, 2O OEEGEIXEROAENICELOENTIH > T, BETIEE
ENIOIN | Li‘%fﬁﬁﬁ Sy (R nﬁﬁﬁ INTW5,

EFT (A TARA >y 7 A7 4 — FEFERFM] 2K 5 & "bourgeois" &\ 7T A

FEHOROHFEIL, 0k 7 7 o AZB W TH I OIRBER O OER E W D BEIR T, HIER
aﬁ% E DR ZEE LTz ("bourgeois, n.1 and adj."), L LIRIZT T 2 A L) FEEHE
jZ FRERT. J5ED " middle class" & IZIEFR UEMRAERT LHIC/o7, ol b I OH

mici, aacpmfjf;%gazﬁ%a R 7 TREZ BRI (respectability”) o X 5 72
EP{;ILIS IR R ER 2 MET2EEREENL TV D,

ITj'/7/|’ VIRA Y 7 AT 4 — RPEGEREM] O"middle class"E WOHOITHE AR D &, [F
IS B2 2D D NB L OEOREE & 7, Lmﬁ&&Tﬁﬂitiﬁ@%w1%D
MOk E TSN 7V —7 ) (B - BEIET) £ 5 LIEREHRIZET 2 A% ("A
class of society or social grouping between an upper and a lower (or worklng) class, usually
regarded as including professional and business people and their families; (in singular and plural)
the members of such a class") ("middle class, n. and adj.") &\ 9 EFRNPBIF I N WD, =
DOEMRTOYHIX 1654 L 72> TE Y, "middle class" & V9 BRI+ HRAICIIREIC 4
e LTHFELTWe, LA LZoAFNBEFE LTEHIND L2250 1830
ERLBED X5 T, 1836 FicHfli ST - S I/-0. S Mill, 1806-73) D [rr R -
L e a—] (London Review) ZEDFHFHENOHIHINTLED, ZOMHEE LTOHIHHA
jC& LTEASRTWD, TF T4 Ay 7 A7 4 — RIEGERFIL] C'middle class"®

FFIEIZRHE O L I rJ:{/ILB f&&?{/lb(if_ X ) R OO FEEPER) T D0
E\ AAF7E Tﬁ%ﬁ’%ﬁﬁ?‘é EF‘{/IL f&&b\ﬁiéfﬁi JEEED "middle class" D FEA ) 732 B bk
ERHBT D20 iﬁTE@%ﬁﬁﬁ&wzé

%zh“( :t: :i))%ﬂPmﬁ G L S SN B AER O BAR A HERR 3 S\ TR R D 7

. &&1&%% &@io&kﬁ@®# WO RIVIZIE, ZHRETE < OFEE
ﬁm@ﬁhf%to¢mﬁ&ﬁn®FQMEL_owf77/ ¥ v K (Alan Kid) &7 A
V4 v K+ ==2/LX(David Nicholls) &, 1996 -9 AIZ~v > F = AF— -« A buRY ¥
RETHBESNIZFERTORKRZ S LITHRS ALzimSCE (AU 1999 48) [V = > & —,
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TR TR

MRIEEHEFERZ—/NOOFENL —ILHOFEE TOA XU XZEBIT 5 FUEH«kO T A
727 47 4 (Gender, Civic Culture and Consumerism: Middle-Class Identity in Britain 1800
—1940) DF T ETHB L TN D, FROT —<Id, 1750 FLEOA X J X281 5
AR DIE S ISV C Tl o, 2T LAUZ 1960 4EF47 B> 1980 FEAUIZ 10T THES S
FELELOMTIIURFEOER ThH oo~V A ERMFICHEINDE T, BREW
97%7#Hn®£m&@01mto%®ﬁﬁ Xt L 7R o T2 DX 55 B ﬁf%@
AR T U S TEE SAUTU 5 7= (Kidd & Nicholls 1), %72 1980 R4
73?071‘1‘7\ b B =X LMFFORBIC LY | EEEMITAXY Xaaj:fﬁ EI’J L%EL
EWV D BRI BT T2, FE CEEEMGOEY & éﬂ’(%tqj{m f&&b\ )

ﬁiﬁ Fa R < Shiz (Kidd & Nicholls 2) . ITARALFRR~ /L 7 A EFRAIE LB O
£ 9 7%, HRFTEEOELNEAODHITREZRT—NVIZED LB R D TRE2WEE)
DMHIE L rrﬁﬁi IEMTH D ("Hlstory is discourse") (Kidd & Nicholls 4) &9 RELT
WARHND L DIZ, 2R FHELLIT, SEFEE, T20bEAOEHEZ tHL LT
%ﬁ‘*%’fx%ﬁ%nﬁﬁfﬁﬁé ?E!’J/\*ﬁjﬂiiﬁ”‘o WEZHAT DRI A DA T 5255 %
Frothia L3205 FANIEOERMA Z#E T, Fﬁi%%#%%# w?ﬁw’ﬂm
LI DEHRL ol %Qf_&')jfi/\&"i%%f_%ﬁﬁjmﬁ f&%ﬁ@ﬁ%ﬁ%k L7zD
1990 FERICA>THhHTH D, Fv F&=a/L AT Bk X%QHL<%1$T\:
ORI ATI SN e —L - '71‘*—7/(Dror Wahrman)@ [Tr- 772%?@\@2@”
%] (Imaging the Middle Class, 1995) % . ':F'{/ILK f‘l’l WZOWT OB WNIZHEETH 5%
LR LIRS Th B LT 5. \

VA LA ma—L A (James Lawrence) :12 |TEP{; -[Sé?rjf DIESR] (The Mzddle Class: A
History, 2006) T, A X U A& AE>7-D iq]{ﬂb[s Th oLk &’)’)/)‘E)EP{/IL[S f‘l’W)E bR

N "/L-//

FZADREHREHLTNWNS, a—L R ini¢ iz

—En b W—CHEOER TH-7-Z EidZehote, TeLAMZ < L
LT, SERRFIZIRD DMK & LT AR CTH 2, +lﬁl1ﬂ‘n’*ﬂ7§>%+{\ﬁn’ﬂ
M THEE L T2 K4« ==X ('middle  orders") 75Tt 1 00t e
("middle class") (272 > 7=, I KL ("middle") &9 HREIL, A EAZ R ﬁEo <,
HARRAZDELL D E LTV EREETHOF %#%Ftb 'C%?LJE)@'C FRHL
SERTOICUST2Y) OHEFETH D, 1850 % Tl \—EP{)ILK ‘f& ("middle class") I%. E
J& ("upper") . & ("middle") . FJE ("lower") E W) Lo & D LIZBEREIZ T,
HESPHMEZ M S Z & THEIET DAL EFRTE2M > T Ax & H:/\%/\Z;”é
B, = U PR L%E L?”_Hijﬁﬂ@l:/“;'m)%@?&%igm ok ol Doy FR
UL E-> T D, qJOmﬁ SRITA LB, RlE. EE i /\ééiﬁ #
e @l oo I A7 U — IRl Lo N7z & A7 #F CThl Y 32> T %, (Lawrence
2)

[The middle class] has never been a homogeneous body, rather a sprawling, untidy
organism in a perpetual state of evolution. The 'middle orders' who emerged between the

fourteenth and the eighteenth centuries became the middle class of the nineteenth. The term
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'class' was an appropriately modern one, borrowed from the vocabulary of scientist who
were endeavouring to classify the natural world according to rational principles. By 1850,
the middle class had developed into distinctive layers — an upper, a middle and a lower.
This division survives, as does one first identified in the reign of Elizabethan which split
society between those who lived by the exercise of their knowledge and intelligence and
those who worked with their hands alone. The past and present core of the middle class
consists of brainworkers: lawyers, doctors, architects, entrepreneurs, teachers and anyone

who has mastered the mysteries of finance. (Lawrence 2)

FERMIEE DY A E L+ H 2 (Simon Gunn) & BBC FHHBMEEZDOL A F =L« L
(Rachel Bel) &, 335 [I M - 7 7 A—20## & 27 v —Ab] (Middle Class: Their
Rise and Sprawl, 2002) T, B - /LA A (Roy Lewis) &7 > 7 A « &— K (Angus Maude) (Z
LD O FIIER R CHD [AF Y X@Ef;?l)%ﬁé?g’*ﬁ.ﬂ (The English Middle Classes,

R A

1953) BB Lo, Hililsk &\ ) HFEOEHOM L S 2 LTV 5, EH2EE
pie s, MG (middle  class”) &\ 5 FFEAS A A CTHA S RAHA, [ LIE LIZHEAH
IRV G % D < KBLT D HER] ("a loose term of social description”) (Gunn & Bell 5) &
LClibh, LT [Pfil@is, &8 RP BE, b LA -0FR L%
A X4 %] ("The middle classes are associated with money, received pronunciation, detached
or semidetached homes and so on.") (Gunn & Bell 5) 7%, MAMRESLTZ Y — N ERE B
THZLLHLN, FARFICELTFLIURRFETIE LMSRXOERELEERT L2 0H D]
("The term can denote snobbishness and élitism, but equally decency or common sense, depending
on who is speaking and in what context.") (Gunn & Bell 5) & . FEH IZIEIAVVE R &2 FF D BEBE
RHAGETHLZEHEML TS, TO—HTHEFHNRHEE LTHERESE. |
WHIZRERICAET 5 EBREROEL E2HRT 5, b o EJ}E?%}EHX?\@?@
BZE L W 7o X BB RSB ESWTHER S D, Zo8%a. Tilbskix., irf. M
PE. = L THEN O M & BIE-S 1 CE# S 4115 (Gunn & Bell 5-6)

A2 &R, FN= IR DA XU 2B LT DR TS L2 Mt 5ed DN E Y
52— F(lohn Seed) DEEATIH Loo, HRIHOES: 21 &> T W%, Thi
1% & PR ('middle class) & U5 FIFEAA % U A TEBT 501, +IHEEETH
B FIHEA BT BHERTRC T TORGRER &3, 210k 0 bEF, 50 L
ALE LA LA OO W BV = b U —PEk E TR R DM Th o7, ST D
L ORI OB B B ILA R 35 0TI | ATERORTE, SR L of
DIPOERICERIHEF L TN D LW IETRIISND AL ThoTe, —IibD M
(LR 2 AR, PR A REF LTV B WO, BRIEITAE < b0 el (2
AU R IRPERRICEARN S DFEITH D) NN E W H T, KBS I DAL TH D,
Var e U—FOEHIT., B ETTHERMEDOH V F7H3, j:ﬂﬁﬁﬁﬁkﬁj DEES UL L
P REETE AT R > 7 b DThH D & A L &~V L. RBRO ERITR L & b
(IZZHE L T&E 72 L U % (Gunn & Bell 6-7),

bok b, THALC PR (middle class) &V 5 HFRSEEL TV L0 %, X
K D7 N—T /T2 BT S TWIEHEEE, T R - 227 2] ("middle
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ranks) X [I RU 7« V— ]| ("mlddhng sort") 72 ETh o7z, ZTHHOHEENHRIT
HOIFEMICAHESEETH - T, EF‘{)ILK f&kb‘ﬁﬁiﬁ A THEHT 20 2O DW=
72 A A= & BOE TN, HcEZET ERoOHENMER SN2 720, R
HboT IR - 77XJ0mmmdmﬂkm9LT®E&&@%ﬁ%ﬁwf%% B DM
Hansd kol &ot E. 1780 FEN D 1850 FEITT TA XU A TRIRICERL L&
LA A TS R MRS TR LT 2D Tl 5 &\ 5 A = N E COEHI 2T -
7o LPLFy FR&=a LV XbERMTLEIIC, b2 +H/\HMALOA XY XTI F
PRVE7aE /**M ("rmddhng sort") &H:iﬂéﬁ/lﬁ*7@}\ﬁﬁ)ﬁ@bﬁ@“(&)éﬁ‘%
FE 3ty #¢mﬁﬁ&woﬁbwﬁ&%i&tbt&woﬁ%isz%mb<i@wk
W RA R - X=X AMFELIE O LW Z T o &~VIERRI LT 5, BiR
Az i%i& ERLTERE =L - U —v U RERIND L HIT, 1780 D 1840 4
iz ¢mﬁ&kwaﬁﬁf7»—7kého5Aﬁ®%l%@%@#wﬁﬁébt®f
70 <. THRHER V> D 4 BN B BRI T 2R BN 55\ TR & R - L BT
LRMETCHRAE LT E VWD R CH D, KEAFHOFH TS, L E-P- PARUEFEL
TP ORBTHRET D20, ZOLMIIZ OBERNS [SHUEW) « BB T A T T 4T
A PRZITERF ST B OiafE | (Desan 51-52) THEAE L2, & HWVWR 5.

ZOFLWFERE BT 572012, HRROA XY XL T T 252D < DHBUFIC
DONWTAHLIENVFATLINERNDDHIEA D, 1789 FITE)% Lt77/;<$ﬁ\ i/rﬁ%)
ZEN DA E . T L FIR & H SRIRIC 4 Uiz, = 0B (2%t L ipts
%h%ﬁﬁ%@@ﬁ%ﬁ<&$%iﬁbto+nﬁﬁMﬁ MTEPNGRE A %%?5
SRR, N B & SRR HE DK @Wtobﬂbl%2$@% PORZETEYL
IECIBFMHEL MBS X2 \%F@&5#%®¢mﬁ&ti&wﬁ#%’%boto%
@t@&é%%%ﬁbk#%®¢mﬁ&i;# kaimt%&@@ ﬁ@%
&EP{/IL[S 1‘&&733 T STz, if_iEEEﬁE%TOTb\f_ %{i XTLEP{/IL[S 1‘& \—Fﬁ@?‘
HIREXREARZ I LN BWIERIB AT BTl b b, EF‘{)IL[S f&kb‘ﬁéowilﬁﬁl%
ERMERR & B E B & WO D O DRI B 5 ZBE LN D DIZIBWE L 7o
720

L L el it kb2 DR BB HE Y HT < BT 0IT I, %&Ltﬁﬂi&%ﬁw%ﬁ
LEORENEZFE > Tz, Pﬁi%fﬁf%iféjvz75>5}75>07UP1;J5%% I, Wb
#lﬁﬁ#%#otwf%é éﬁi%llﬁﬁf%émfﬁﬁféﬁéa&étw@%
Pl ot totd, PHBIC BT 5 A X RER CEBICHEN 255 5 2 L N TE HiRiRE
@Dmf_&iitlﬁtokoLﬂbmm%@%ﬁ&&ﬁﬁ%%@%mﬁiwmwﬁ
DI Yy ZIRE OBEIEIZ L > T, FEFBETHARICHIT S5 L5y, ZoMED
fRRDA A &G0 2 LI 5, RRFICH A A 2>« 7= XU —John Wesley,
1703-91) 23O T (ZE BLER) I CHi 2 BT HmE EROESE VI, HEEBZORNTY
T T AH v MEENER B ORISR EoBEX A EEE T, MitEA =X - F
UA MR T-EEEZERTOIRM CTOLIRASPEELZ T, 20k ->T, £
E THam @fﬂﬁfﬁéﬁ%ﬁﬂjLfﬁ?l#o?lﬂ%..ﬁﬁk#.%ﬁﬁk@FEEJ . fEEERAS~OM
25 4k E#Eihto¢WK&#%%¢é®i+Aﬁﬁ’F\k)/7 Y k]
("middling sort") & L CTHAEL TWE AL D, 2D X5 Bp—HdDEHE{boR TH ST
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LIE OFE B & BRI G 2 G L TS HTOZ L Th-> T, FEXEEMORRL DL
DRI N—TIFET D N2 DEFINERBY LoD Tidlend o &~VIRER L
TV % (Gunn & Bell 10-15),

CZOE RERERTHAEL - DORERE LTOTAT T 47 4 ZHN L TE T
ORI, T AUE R LR 0 S h A AR TE S L 50, MHICIE AL R
STWDH LI ﬁzf%ﬁowf#ﬂi &Efi@#otow/&«w Lz t, 1830
RPN E 1840 4RI ﬂifi/¢m B % 7 O®ﬁAmﬁﬁkai%%@Lf%
B, EIhb LT E TR ChH DD, E R RERICE LTS & B 2D
WX ED X D BRERBLEIRDINE NS T LI, io?—if U &uuuﬂaéh“( ib\foéﬁ)otkL
TS (Gunn & Bell 18-20), FFFIC, 4Gl P Bk S8 & 2 2 5T\ 5 AR
SHITHRTLEIRT A 7 AZA NVMERLIE, HIu R IXIC L 90K S uE T
O, BNLSNT O IV RZE NS RU— R LI D ke fBA CTh 7o &

V&L i?ETFE] L“Cb\é (Gunn & Bell 20) ,

Lmb¢mﬁﬁkbf®747/7474coﬁﬁéiﬁ&ﬁ@ﬁﬁﬁﬁb@@@k%
WIE. RS S O M RET AR L bR > TUNE T L&, F ML b
7" > (F. M. L. Thompson) 28 [#5 b idh 70t D BLE— 1830 4E2H 1900 - E TD 7 1 7 |k
U 7 il E ot ] (The Rise of Respectable Society: A Social History of Victorian Britain,
mm—on1%@fmﬁbfwéob/7//iréxﬁﬁﬁjvmmmmmm&wa
EP{JIL[S 1‘5’1@@@%% EHL. 3|5’\/7/1/7 AEZFMRAGERMEL TS, hr T VLD
RN GEAE AN ¢ME&%%#%o&ﬁwﬁﬁﬁfE%éﬂﬁ6@%@@%5
i f&“&%@b'@/\’)ﬁo EP{/IL' RIZ BT D2 NDOWAIZIEFIZZHET, TAEIZIT Wb
ZDTEEP{/ILISEP RIZBR L, ARV D LTHREZRDOZ EIITELLODHAMLTE D
SEBRBITRWVERROSE B, BN PEREENS . BRI EABRTET

TEHZR<BEBVWORFEL BEVY, BEOFANRCAAREEOEFRLMEDL L) BmBRANET
DIEET D, BOIRWER Th o7, TOMMmORIZEEEND A& 1%, 7R, B, 7
. EEHZ EIC L o T \75>2/L“CI/\7Z(Thompson 173-74),

RT3 TR, SRR S T 57— 3 L O K S ICET B Th b
DI 72 2 B A MR L W Z EZ ML WD, b7y Az MEEB XD
B 228 5] & THr T DTz HUk D R ORI 7o 22 B A KB U | [RIRFICZ D 2R A
FTOTLIEER DO LT HDITHNL>72] ("Houses, and the character and reputation of
distinct neighbourhoods, mirrored these gradations and helped to define and reinforce them.")
(Thompson ) 174)/ F IO OFRAERIBIIETE L2 DTl <, KROZIZIE T T

ST PR OB AL L T kA, he T Y S RKO kD BT 5.

1= & 213 TIE AT, PR RN OO BB, S 1 fE A~ E—
. 2L LB BRI (31 o BE LT AR I 3 o 2
FHHRAIEEE T, 7T AN AERGE T2, bo kb, FEHREERO T T A
BRI HLERS D . —T—H— %7 ) DRI R & 5 SIS
B&@??ZAﬁzkiﬁﬁothomyFyL%?i1m5$*éi?%%ﬁ

M) RaWICRE LI, HIRKEERBTZ-Z D & LEEAGWEFODL L9 IT7
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TR TR

o, BREIZZTUEL, N~ —AI AT AE LT LA R AT T EH kS
iﬁﬂﬂﬁiﬁ%@l:“(%@ ﬁ//\»—'?l/l/ODEEODj(iB THEETE 77, A —]
/7%«//i$?$mﬁﬁwmﬁf INEBAT Y RIZOWTIEA < &bk
EEN J:J:EP{;MS f&@)%'ﬁfl:}: L CHEM & L7Z BN 2500 TNz, Z LI o il
NS EEEERE THIX RN H— DR A Ff > T AEFTE RS R 7=, @ &
SARITL EFHAIDEDLDLON T EFBOZ L2 o7z, [ JRER L L CTHXS
MK — 2 NEEIZHE L TWA R BT L AR, < OGAMEHIALIZ

BIR T DR EANRBEL Tz, Ho & BIRMELTWD EE o THEHAI & L<IT
GLHEIZIR U D HoTWND Z EldZenay, HIIERIC A D L EHET, AR
B DRHED o HEE DGR FESR L gL L7 0 IZ S VREBIZ R 2 TV D Z &R
% 7o 7=, (Thompson 174)

The lower middle class, for example, continued to live in terraced rows, albeit marked
off by bay windows and lower densities to the acre from working-class terraces, until the
early twentieth century, long after the rest of the middle classes had deserted such
conditions, the middling for the semi-detached and the upper for the detached house or
villa. Around London the scale of suburban development was sufficiently large by the
last quarter of the century for whole districts to bear a distinctive hue: Hammersmith,
Balham, or Leyton, for example, were predominantly lower-middle-class, and
Camberwell had been largely taken over by clerks; Ealing or Penge were middling;
while Hampstead, at least in its upper reaches, was firmly held by the upper middle
class. Elsewhere, . . . it was unusual to find entire districts of uniform character and
more normal for an enclave of two or three streets to be the limit of any single
influence. . . . As a result few areas as large as an entire parish or township experienced
a uniform quality of development, and were much more likely to display a mixed social
character. It was not, however, a random or promiscuous mixture, but the
topographically complex and often confusing product of methodical stratification in
socially and chronologically distinct layers. (Thompson 174)

ZOBUNTETHEA LIV, [ U 5 > T b RO RN PR
PBEEDHE L BN R Th D, WICEHR LWL, vy R L OS5 CrifEde Hilik
TR R TE R TH D, TLTHRED S - & bHEEQRIER AIX, [ U (E
AWTWLHETOLREZ LICRRHEY ’%5ﬁﬁi&iofﬁhﬁwt\&w5ﬁfh
Do ZDOWGERIRDIEE DT, fﬂﬂz CEAER S T PEET DA I ARE, )<
Bk SN/l ThHA Ao, TDEH EP{;IL i D e 13 ] _%{m@ﬁ%E L DDOT IR
AR LR B AR LTV, RIS & 282 BT 2 WREMEIZ R WITAFE LTz, 72
B2 O I T OREER—2 EALOREE 2BV T 5 K 5 RIE T, 77 AN '77\73)% —F
TEES, TLToFRT A EBHL TS nbTHD, 22T = PRI K 3 7
BARZ D, S0 PRIERILARARO A TH, ERECHLTETIAS—(L L
AREESTOD EFEROENMLEEZEZOND LV IRETH D,
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N \/u-77/<

TE¢ RPEfk % & D & 9 RBEMEBRDRENEW ) RRIIIFIEEIC X > TR D,
EP{/IL[S ﬁ’* & RERIC, FEFL %’E%‘:E*ﬁﬁbb}zf&)é LlToWTITE EOD\ HERTW5

S DRIE AN T Y T I R & I S L 5
OOAT IV —HNOHLRLZYT « 7TV —DXIICHAD, L, w7 AEENR
I ELBTY v s - KT AR—2E, BLFIC %%féioi\ﬁ47F97%¢@®4
XY 22BNV TIE, MEOFERE L ;ﬂfgb TEEP{M WX AR O —H & £
i, TR D 5 TR ﬁ&i%@ﬁTﬂJ Thol LTV,

SN g TR

ﬂﬁ@.& EE AR TEEP{?EIS LikiT E \T_E%EF‘{;IL RIS B ——b L< I

NV

Bt 2 1 #UOT%——;&!\i&h&@ﬂoto%%uéﬁ®%&TiTE
MR L5 REEICIE. BRI T NS . T REE RO
Ao NEBGEER E D, ﬁ@a#ﬁ&wgﬁﬂbf<éAa%athaz i
DTYETIEIHDINHETA N7 —FBESLTFE2HE IR TRWMEFICHRNTWD

EFEBHE ATV, (Hobsbawm, Industry 155-56)

Unlike other countries hardly any 'lower middle class' separate them — or linked them — to
the middle classes. In fact, the term 'lower middle class' as then used covered the labour
aristocracy as well as the small shopkeepers, innkeepers, small employers, and so on, who
were often recruited from this stratum, in addition to the remarkably thin layer of
white-collar workers and other employed but clean-handed occupations. (Hobsbawm,
Industry 155-56)

M5Bl L%, 9718 b f&@@f%m%ﬁﬂ’]@ﬁ%ﬁdb@Hlﬂ%ﬁiﬂfb\tﬁb“)%%?a
T, AT XAR— L DOER TIL. ?EEF'{/IL 1“& ITHRZE &0 9 B D RREALSRE N CHEER 72
WMETE éhfvé Lol @%%Tﬁ%ﬁ HL7ZZWRIEZ, RTAR—LD~ /L7
2}%%@4%# WUThH, BN GHRO DT S 27 E R IEE LTV &

RTh D, -

$71$—A7;m* SO TR S KA SEES NS R T A N BT I,
JEB 72 EOPEEICHEF T D FHERIEHEE (commercial clerks) °#R1T & (bank clerks) T, 1871
FEORFRTIEm G EbETHL+ T AIEE k’)\éﬁtf IRILFED =53 D—1Z ED NTZ -T2
(Hobsbawm, Industry 156), L»L#%ib9 25 L 512, HutkfdRiziES< & Z OFEICHE
T D NEDHIINS 5, 1892 4| \_Hjﬁ}iéﬂ}\ﬂ%ﬂ%:/uf:\ Ya—Y - 7uAI A (George
Grossmith, 1847-1912) & — Ky « Zm 7 23 A2 (Weedon Grossmith, 1852-1919) 2 k&
5[ 7—="7 4 —KDOHGF] (The Diary of a Nobody, 1892) D ENLN, F ¥ —/N K « T —X

—R SORRICEREL TR EVSBETH D, )

THART AR — LD RMTIE, +nﬁﬁ#i®TE¢m"%ai@wfﬁ&ﬁﬁj@
ABUEE X ONIIE E DL BT o T2 0h, [EO S REERIL 2 hUE &k X < 137200
("the genuine middle class was not large") (Hobsbawm, Industry 156) 9 A, 1865 b BT
DT TOT —ZIZHEDTIE, iR EFEH-) R FU EhoTWeAf 7T R
& WI—/VX‘OD{B‘S)\Qﬁ“ﬁJ\ IECHTEDH LS, ZFORTHENN TR R bR TFRY
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FOHLDOFMGT ZTA, ZLTHTRY FEBRL2bONRETHEANILETHD, 200
?Eﬂfoi): DENDET, FAACEITR. E. LHESRETAE. ER, gt &
FZRXLAFR R ETHD, bodbb, SHRLIZIZHEENDLEMEORTE . RFH

%ﬁkiﬁi@kw#ffbfwt%@@ Z D% ITZORBIZIEE ENTITWV RN
(Hobsbawm, Industry 156-57)

L7~ L Jutfd Rl \_LO< & @Jﬁ?/'i' EEBET D, HBilol EP{/ILIS 1‘%’1 IBANTHAN

b= el DR = A RGN TEEP{;ILK F%EJL’C%%@IS 1‘&; THINOWENE A T-OTH
ZD T?X‘J‘ Aixa—n y/\j([ﬁ#e ULZD':F‘{/ILK f‘l’w) I OFETITo TV B 728,
EP{/IL f&’%ﬂ“ﬁ‘t 122 Z ClE"middle class"& WO FETIE A 740y a3 U —]
("bourgeoisie") & W I FEAEH L. ZDZALIZHOWTIRD X 51237 %,

TNy a v EREODERNBERZ T3 E, 7Ayavy—LFn kD
T@Kbb}zkwf“ﬁ?{)ﬁﬁﬂﬁf WX 7ehote, ZOZ TS LR ANEAEIE TR &0
o THKD) I8 TR, éwﬁiékf%-fwyavy—’i%ib%@
BHZ IR otn, [oeeees ]%hf%%_lwoﬁﬁuh FR S AT LB
ﬂ:u‘__kf‘o‘?)é&f“ﬂkE@”éM%ifpébf_o fﬁ ﬂ%‘ﬁf’f?ﬁj LWV HFERIC ié\f%
LF¢mK&@ﬁTi%&%&W%#%5# FA7= B3 5 R (1875-1914) @
AXVATIE, — h~R - UT (T4 — RNy THEHRLE), V—TU7
Ea—AMCHMR T ERR L), VAT AW GSEATHZK L) ZHIXEKRD
MEEERIy hETIoW0, LPLEOR#ES ZRKYOBERTOEEZ 3/
ik, FEM(AEBLORBOESHTCORM) NEF btk LI & TE
L7z, ZOHMMAOMAFIZH L ICHNMES . (BEREZE®RT D 71U —) &
FEENDIZ L TH) R RN—ADEEEZH Lo T, STV AT ART 8
TiE7<, ZRIEEEHWV LTI EHIEERBRBEER DL E /L FE T, & D

P ZOROEFITEFT 2 B (LHEOHEE L H 7)) ITFRT, BS 7&73@3%‘5

WWETHEEZDZLEHEAL, LIRLIRRERWE Eﬁ%ﬁaﬁ%%o T'CTBEP/MS
ELTOEREERDAZ A NVITH D #hfwto_h%ﬁLwF$%MEJUh/
7 27 VT (Angestellte) . 7> 7 B2 U A < (employés) ) 7> 5% % rT):EP{/me f&J
EL ENX VN EOFEMIRICETET DAL, HDWITFEET O EROE R &
EETETEHTDLICR oI REEIZEHETH AL EOXBINR, 2H LV
M & 72572, (Hobsbawm, The Age of Empire 171-72)

[1] f the line between bourgeoisie and aristocracy was hazy, the boundaries between the
bourgeoisie and its inferiors were also far from clear. This did not so much affect the 'old'
lower-middle class or petty-bourgeoisie of independent artisans, small shopkeepers and
their like. . . . Still, the dramatic transformation of the distributive system, especially from
the 1880s on, made some revisions necessary. The word 'grocer' still carries a note of
contempt among the upper-middle classes, but in Britain of our period a Sir Thomas Lipton
(who made his money from packets of tea), a Lord Leverhulme (who made it from soap)

and a Lord Vestey (who made it from froze meat) acquired titles and steam yachts.
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However, the real difficulty arose with the enormous expansion of the tertiary sector — of
employment in public and private offices — that is to say of work which was both clearly
subaltern and remunerated by wages (even if they were called 'salaries'), but which was
also clearly non-manual, based on formal educational qualifications, if relatively modest
ones, and above all carried out by men — and even some women — most of whom specially
refused to consider themselves as part of the working-class and aspired, often at great
material sacrifice, to the style of line of middle-class respectability. The line between this
new 'lower-middle class' of 'clerks' (Angestellte, employés) and the higher ranges of the
professions, or even of large business increasingly employing salaried executives and

managers, raised novel problems. (Hobsbawm, The Age of Empire 171-72)

COXI KRS DRTHREEMBT 5L, LOL O ATHTHET 518 X,
TR S B O R DR S XA CH B, TOREIL. K7 RAE— AR (B
WIS EFESEER, Fab b T T U MG O 1789 0 b B — Ik FUCHLBR ik
D 1914 FE TORRITBNT, B S « LD ZKIC it T h ke L
NS Z B Icbh BB D . T ETORRN D PREARIL. ELRA v MOICEE
DERIC IR 7= R TR TS . LR E VWD — O HEZ B LT, — 0 E R IR
5T & BATRERETE LB TR o 1 L iR ST BB,

ARIECIE SV D OIATRIEA M E A R T 07 I & T3 S %
FH. NS LCRASAREIR BT LI IR & 10 5 0%, L BITIS U C bk
LS —oDREAREE M - SE L. TR, B, TS R &
IRND T N—T L LT, RIFFEO TR & 92 1850 ALK 1900 4 2 A £ TOH)}-
ARz, 1870 UMD BB HE N L LIEE UL RN BRI B ARG TR 5, Zh
FTRTER L D BB RERE I AET BRI R T BN D 22, KT XR— 1
DEHO 5 5 1. 1880 DU TR T, BB 2 SR RE (T 50
1o T RBERR I D F £ 7 % 5 A L2 WERIHI LIS 5 2 & T, LB ~0%
AEBL B D & Uiz, BIC AR OB A R C b 5 5P 4 BT 5 Pk
DT A T A A MCBNTEERTRIEHIGE & 2o lo, 22 TROARE 3 fiTH, +
JUBEAR N 1 AR 00 AR O A 0 7 (L. 720 B EED MEIC >V Co Lo,

3. U4 YT RO

AT 2 BT PRI LR 25 LT MR E R & A & HESSHLRE & 72 5 7
B 7 N — T BRI & LIRS DB K CH D = L XTI, T ORI
PR D ORIk E LT, —HETHBID L ) ICREBEER D T2, ZR
IR AT BT B A % 28463 L TR A L TS TR ) ("domesticity”) T 1 |
LA (respectability”) & V> 5 BT B, AT 2 i THIN LA &~
. TR 1B DAk S E TR L 2 b TR~ — DA R &
. ZOME, BAEOTLTHDREATICR X REERA L2 L AL T 5,
ISR 1, BSAHEAGR ISR D R ETITE RO M L A SN T\, 2D,

BB AR L LS & b< AR TOEPRIHRIC 2 0| Bk OEREEES
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TR

A TH RV &V D BRI, PR LA ST D ER E LT L 27, =
5 Lo I, SRR, IR, REEAARA G 0L B L5 TR Y . REEATO
Bl DB 3 AT 5 Z L1272 > 72 (Gunn & Bell 16-17),

ZOMEBICHEEZNTTZONRTA T AXANDENTH D, LR LIRNL B B3 S
wARNDMEMARLS | 7oL TP RIEFEDOLEREDO—ERIETHD LWV D I —ANREL)
-7, L75>L‘I‘ﬂﬁi%ﬂ?ﬂﬁﬁ@?ﬁ%@%iﬁiﬁjﬁi%@%i VICE DB Lo EEEZ S5
(ZHED | TFEEEC O IRE DB A (R E T DA N R E 722 L T, —ROKREBEHETH L RIT
%f@%%i%ﬁ%#é&mﬁ%ﬁﬁf®%ﬁ®xpnﬁ@@EZEOKOﬁy&xwm
AT T RO Y — X% UZEF, U — AT Z OB R < b 1780 FRISITR
BIET ERIEH LTS, Z0 K5 REARAE OIS T, il i D
AT AZANVDMESLEE e, EIUE D FEATED Y = » X — (LR HEA TV o 72 (Gunn &
Bell 16-18),

FeM-Le b7Vt TREAREFROATROHLE LTO E (home") ALEI

ZDTATALANNIOT BT EREA OFITE 572 ("Domesticity and the cult of the
home as the cqntreplece of family life were the hallmarks of this lifestyle") (Thompson 175) & \»
5 HBT, PHRIRIC & > TOFRAEROAEE AL T 5, ZORENRS bR
s TR & RkE D 53 %’E H COERIZBmWED SNt b, IEFICHEER TH O
fELTeEZ G, £ L CHaIATE blo o ik 70 G788l ("the separation of work from
home, non-working and thoroughly domesticated womenfolk, intensely private and self-contained
nuclear families, and strict and all-pervading morality") T&H YV, Z 9 W o 72 REEUT T/ R
BINCEE EROBZIDEEN ZFEHLIZUHT-Z A ("its beginnings in the late eighteenth
century as the teachings of evangelicalism started to exert their influence") (ZHaE - 7=
(Thompson  175) & LTV %, SEER, it BELR R A M0 T 72 & o B oo i AL % 0
b9 2% & LT, GOSN THERVEL EDD LI ICRo7, T LTEIEFFA
THbIWNWE I RFECHSICAZTIMBFELZER L [FEEE] 25585 L IERDS5~
& I8 R LTWoledhThHbH,

W D R T ETE D = o S — (LB AT T, RSN T &1 5 S Y
= F b LT, DF D —EFFOETNIC, FEHE O FEL S I ZERIR B Y LTc D
THo, F*M+L- b7V Vﬂi:@fﬁ% ZOWT THERROMRNC & - Thlofz 2 M
BT 2008 ET, ZMOEBIISHER & EE, BHEOEBITERD LIIMEERET, ¥
A =27 « —nEFREIIIA | ("Separate rooms for separate functions and sexes were the

‘\\ll

ideal, female territory in drawing room and boudoir, male territory in study or library, shared
ground in the dining room and breakfast room.") (Thompson 176) 72> 7= L &3 5, RO H
DR ER DI ZDFANZ ST, ZTDOX D BRFEENY TERpoT, M HDT
5 AN AEXT [EM] 0bs F T \WW%%ﬁ%’fé¢%ﬁ@wk Gk
BT 2 HEFIZERICH DR EROR LV BEICHBEZ#E/ L TRIE STV

("But in the 'parlour house' of the suburban terrace there were not enough rooms to permit
separate female and male space, and territorial rights narrowed down to mother's chair and father's
chair in the parlour.") (Thompson 176), ZEfIZWp & O 72054 %E NNZEIVE S APy

77 A

T K.
EWVOFEREIX, EERERM TH D, RERDL ZOREIL, TIREROFENTOY = &

- 24 -



—C LB HOEESEEZ XS Y — Ff%é ERIFFIC, BEZEMET TIER<=E
Wi & L CENICRE SNZFEED, EP{MS f&ODTﬁﬁﬁﬁﬁ%i‘%%?é HH &L CHERE
LTV e R TE 51D ThB,

SITHLY A7 N OB R FE DR ARBRIC OV TER L TE S
V. VxR EATEFEEMICHE DA TN BN, LIFLIE (T2 Y
TEADO N 5 < 7= (Victorian clutters) & FEIE L, = OEFRICHFE OBRTH D &4 TR
SNTWD, a7 FUTHEIOA XY AT, JREMD L IZEBOBRIFE D E 0 IR
EFoZ b, AL IIYFOREEEEZERTF— YV —FROD—2Lo7z, £LT
BEIF O~ b E—2A0 EIZiE, BWHEORE, B8 &, miliZe il &b 2
LBt TAY T Y v SR E, MBPIRE L LSS E ST R L)
ZEHEN, PR DOA XY ZADBR LT T AU BIZEBNTH, FEOKE 72D [FEEATT)
EWVWIHIEMORETHoT-Z L&, RO X I IZHEML T D,

BYSNEBOLIE THEFNO O] T, FOPIEDORE, LALY 42
FUTEAAIZE 2 TlE, HVSNTWNEHIEBLWVWLEDTHA D &, %i%)i:k
%@¢K%é%uhw%®f%okoG-K-%Ix&—b/iﬁxab)TﬁA
WZHOWT, MEBIX PR BICBE O WF L EE2FET 5 L 91 ﬁbf:%*ﬁﬁfi
o] LR RTWB, Zczhif RE2S2L/FE/E NS | UN/NNE CEURE ~3:: /NAV/N
WCEBEICER L TV DD EEil L TE D, 22 Th e 0 b 7‘%0); EEMELT
AR =IEN 4%)2A@%®Ti@<7fjﬁk®%®<%51&9%’&%
Shi- F?E fotzﬁﬂf CaUT eI RT T A NI IO TELREZ
L TEN, :H‘EPQ LRBIEVIZR-THETH D, TR ANHEOETFIZONTO
OB | LR XTu %, (A. Briggs, Victorian Things 185)

Common things were 'everyday things', and they were gathered together inside the home.
Yet for the Victorians the home was more than a house and the objects, common or
distinctive, to be found inside it. 'Theirs was the first generation', wrote G. K. Chesterton of
the Victorians, 'that ever asked its children to worship the hearth without the altar.' There
had already been many Victorians who stressed how closely hearth and altar were related
to each other, one of the most assured of them American, not British. 'Remember," wrote
Julia McNair Wright in her Complete Home in 1879, 'that the Home is an institution of
God himself; it is his ideal of the life of humanity.'" (A. Briggs, Victorian Things 185)

’®i4%-7Uyﬁf@%ﬁ#%®ﬁ%ﬂﬁ%ﬂéiﬁm\@@iﬁiéﬁﬁﬁé%%
kéﬂﬁ%ﬁ®m HERBFR b EIICD LR KA - EREN G, ﬁ40bv
7%%@ Lo THEAEDHLESNES EHREAR LD THD &\ 5 B,
_@ok;af1@<\4%)zwaﬁfkw¢@ww fﬂé?%)ﬁhomf%
%Tﬁiékwﬁ%%u\éﬁwﬁﬁ I RSO 4 T DR R O 12 0 1T I &
HTHEEF, 7 v 7 2O %zi DAL Kﬁnfﬁ@h%é%%)xk%
EDOF ¥ —)VR e T AU ARY g =V - Xy T ORRLT, TAVBEEFROA~
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Ve Pz LR ESTH, EOBBRTES L TEMiESL L TEAFshTnke
BZDHZEMTEDLIPLTHD,

9 L“C’JFE? ﬂ:éﬂt%ﬁi/ﬁ CWELRIILZDOBRARARERSTZE D —DDOEER
i i L3 | ﬁ‘i/\ﬁﬁﬁiﬁ@n"ﬁﬁf%é UF¥—R-D-A—/17 17 (Richard D. Altick)
X T2 VU T#AONEEA] (Victorian People and Ideas: A Companion for the Modern
Reader of Victorian Literature, 1973) T, 13 U5 B L RFHILB S 2 EZFEONIT R > T

I \/u-77/<

1/\5513 ?L@%ibf&)otﬂpmﬁ Wy Z OHEERMAEBL THEO DN TN Z L 2

YRRy HEEY

AR O LA ARNE R RO LS IR L TS
DA ISR & 5 — BRI SR, ZHUE TE ) SETHD
% zﬁwm% s AT iofm%ménéﬁAmmu%ﬁ%bto %*
BT, HOREOFKIFEND TEERO - BICTRT DHEN1H 55
ZONDE Thoi b LIl BT THfh L <kw§k0%bfwéjk%k
EH T, TOME. ZOAMTL SRR LSS b b PNEFICE Lo
Th b, L
bH5AT D TIHEAERITHRE LA b o T, HERRKTI B NRE £ OIS
%%fﬁmoko&wo@i HAMIKE O b 5 b 5O BMN TR E R E LT
BT D, ORI, B, RE, ERREE L EES W R, BUOEE,
EAREOEE, Pﬁ‘a‘%@@mﬁé ZLTUFEAEMTMA DB 720, HENE
FENTV, TRHOTRTEEET S L, BYOLEBE SEHLE TRl
Gl 3ts Eg@ LIt EOEBROEBI T LICh RN 5T, UL O
THORBEICAENTEETTWVWDE LI LD TH -7, (Altick, Victorian People 174
-75)

The essence of that morality is summed up in the single word "respectability." It was a
"good" term, signifying social approval elicited by conduct that conformed to the
Evangelical mode. Typically, whenever a newspaper had occasion to refer to a member of
the lower classes for whom a certain amount of sympathy was bespoken, he was described
as "respectable" or "respectably dressed." He therefore belonged to the in-group, regardless
of his humble station.

Here, of course, individualism ceased. Respectability was not subject to private
definition; its attributes represented a consensus. They included sobriety, thrift, cleanliness
of person and tidiness of home, good manners, respect for the law, honesty in business
affairs, and it need hardly be added, chastity. Exercise of all these tended to content one's
mind and, equally important, to invite the approbation of others. It was like living in a state
of grace on earth. (Altick, Victorian People 174-75)

IEEaLe,
2“—»74 b4 z DEED SOOI TSR &\ 5 S, REHIC TS T
U TR %, REFARE TIC o ORM~E £ L Db 5 BEOSIEE LTHE
TWeZ 2RISR LT 5,
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PR Tl < L AR B BT B B I B ST DRI ERT D L b,
fﬁ%wb<@wjommmmm&wo%ﬁ%ﬁmﬁétff¢&@@ RS B
BILE AR & 272 S L0 S BRI, ZOSHEAEA LD b P & 5 R
A EHESE DD ThHol b2 LS EDLTVS, ORITABATEICST 5.
&9 % (1) L @ﬁW&LT?T?%E%&%A%%ﬁgﬁT%OKO%LT »
HAMIKEORISICSE D 2 £ 228, DRIHRICRT 5 A% (2L > T AEE ST T
g v aof%@gﬁiﬁﬂotoLt@orgﬁwm%ﬁkﬁ§x%%%%%ﬁfg
TVBHE ) DETTEE RSN OIE. MROZ L Thotr, 207 bEREOETH
U% 51, JE{EZR0 PRI i 5 5 PSR O HES, = OB 66 5 Bl S h
é_&_@ok DITHBRDOFINE N R D,

bo L by 0L ABEEHT IR BB S bl TR, HT XA — RO
ihﬁ\EfﬁﬁK%LfF¥mﬁﬁj%ﬁ®7472&4wﬁbowwkﬁiéhtﬁ
HIE. KOBHNRT £ 5 e L HE O b D 1T TTh B,

HEEMERLIZT VY 3 U0 —DHRLIZEB N T, &%Lt%ﬁﬁ&@kﬁ TR
HLOXHEZREE LBEL TREICRNATEY, W TUVIIMBEEEICR S Z L3 o
o LinL, WEMICELHOBVESD LET5 L 510> 7203 L b ik
DA TIBTIEoTn, [reeee TR B 72 D Kb D (2SN Z Ao
L TN Ta UHSIE, HEOPREEKRT D EBE X ONTEROLEIZREG T
EIHEARAZANRESSI D LWWER R ERZIE Uiz, UFAGEIZHEY 3 2530031

&V v 7 1K) (Hobsbawm, The Age of Empire 166)

In the century of the conquering bourgeoisie, members of the successful middle classes
were sure of their civilization, generally confident and not usually in financial difficulties,
but only very late in the century were they physically comfortable . . . . It was only quite
late in the century that bourgeois society developed a style of life and the suitable material
equipment actually designed to fit the requirements of the class which was supposed to
form its backbone . . . . (Hobsbawm, The Age of Empire 166)

ZDOFIHTHRT AR — Aﬁ‘?ﬂﬁﬂﬁ”é r*iAqu*E%ﬁxﬁkﬁ”é EEZ LN BERO LB,
Bol-HEIEAZ A E1T. ':F‘{}lulg Lo THIEDH)TH > 72 1R DFERT ZETE ] ("the
suburban house and garden") (Hobsbawm, The Age of Empire 166) (Z{ETEIEDZ L TH D,
TDITATRAZANE, [TNY a UHRITHFET 2M0%< Db O L FERIC, R
BAREFOEA XY A THEENT] ("Like so much else in bourgeois society it came from the
classic country of capitalism, Great Britain.") (Hobsbawm, The Age of Empire 166) & D727,

:@%LV?%7X&4W@%EKOWG&1WO$R®U??%F'/%?V~V
= — (Richard Norman Shaw, 1831-1912) &\ 5 &#EL5 I K Zoriﬁ%riﬁmf%@ﬁﬁ%% iz
LIAMREN, Ny RT 4 — K "—7 (Bedford Park) Xy a— iéﬁ%ﬁ%ﬁ%%fﬂ
D—=DThD, T LA DEEILRFIC F%'J&ﬂ@zaj ("v111‘a") ‘o‘béb\ X FlJurJ
("cottage") & FEIXALCTI Y (Hobsbawm, The Age of Empire 166) . EP 7 .ﬁé DRENZ L=~
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7/(/\~ I\foﬁ%iﬁ’:éliiﬁ%l% IZEND L OREFS LTV, AT AR =L XE B854
FEE TR L\ 5 TR0 SERAT, MU b b A2 Do A% 5B LT
("such colonies were largely single-class communities, topographically isolated from the rest of
society") (Hobsbawm, The Age of Empire 167) 7=, 72 2Rk D N, el 578 BE#k &
FZ 06 TITHE AT, kR 6 A HIBRIZ 2> j‘f%\éé Lz “Fi/\ﬁ'ﬁj!i*a W‘Zé (7
v7u . %7//ﬁ®hm#§ £ TFPA o S TEEE 1) TRmRSs & £l
He bolEb EP{;IL f‘&%?@ﬁb“%#%,@ DHEEST Z & A BRYICEER SN RRAMEE L [F Ui
%7 o7=] ("the 'garden cities' and ‘'garden suburbs' designed by socially idealistic
(Anglo-Saxon) planners went the same way as the suburbs specially bullt to remove the middle
classes from their inferiors") (Hobsbawm, The Age of Empire 167) EP{/IL[S 1“5’1 WA ay AL &
ST L7294 o &% 7260“( ot HIRLMBED T A 725/1’/1/7%><5571~Eb\9%5m}53_p (S
WTCHESL L, E1Em T EP{/MS 1’*& HbL&E %%@Té }: 75>ﬂ W7o T lTTh 5,
INEFTwmLTELLIT, Y427 MY 7$EEP/JIL[S 1’*& IFIEH 0m@]l§’3“(7ﬁﬂiiﬁ7ﬂ/*—
T Thole, HHIFEHIuthfd & v E!#K%L U T, #/)0)[5 Sk & LT EP{/MS 1’*&%‘5{&@5
L. FLTRAD T DI THE EP//ILK ‘@'Z’E_’TJ: EP//ILK ‘@'Z ERRAT DFEIE L D K O 73?
TAT AL A N WA T CREE LTS, DM f Tk L TR o 1o BHHME
L BIESAE R L ERMETOMR Th 0 . Lizdio TR L1 ) BEEMSE
T DR LA RW IR & KB LR & A oo, 25 LCREZEMEY 4 7 1) 7
AR DRI T A 70T 4 7 A TR & BT SR B L 5 IS5 =D T B,

4. PHBEROEEENE () — ¥ Iy, Ke FATFa—, ZLTE—FY
Y—v

47 MY TEOBREERICELERN DL, F- ML hor 7ozl v -
RTAR—=LD X RERFEE T Tidewn, BER L ELRY ThoTe, ZHHALDER
7eBFE T 7 v H— « X ¥ I 2 (Walter Benjamin, 1892-1940) (%, v A =71V v 7 %H
HWVTERN] THUROENZTHARNTND, RV I NIT T ATIIAA =T 4
U 7OiRH (1830-48) 12 T&FIAIEE DR OBERIZEET5H) Libx, ZoT71rya
UHBEHEDODBEGIZE > TENOBEWRNZEML LI LR LD, XU I DWW ) TERIAESE
EXBEBOT N a VER LTS, tEFGEFEE WD HAx DAEEEZIT O &R 0BET
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L7y TR LAY, TRRAEE) XToC GEHEBELN £ 5 G43) 07 L
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ENE. BFVEERIC L o CHRHTh AP THR . MERRERTLHS, L
Lh T LB AT T L Th D, BN TR R S NS, B

SROFIEDT VT SABREND, 29 L bOICE. B0 5his ARG
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DBFHFETHLHZ EERLTWVD, (RU¥YIy A =T740U v 7|, 345)

RV IUBNERHT LT, FIUEREDT AU I CTERNEMICELEZRL TV AY
NIRRT N — - T T - ‘J‘*—(Edgar Allan Poe, 1809-49) 72 o7z, N ¥ I
WE K LTS TENEMOE S| R WZFERT % & T2 B35 | ("The Philosophy
dFmMmfIMW&%Lt@wiyﬁ4T\ﬁ%ifEE®%@®@ﬁu%%Ti%9
T &Y, WEROBERRIZHNT TiEA XU 2 AIEFHE] ("In the internal decoration, if not in
the external architecture of their residences, the English are supreme.") (Poe 495) T % &im U

o = TFEFELERT AU DICHBT 2 HMEMT YO 580 ThD) (A
FIZAE ST DR CEA # U v 7 1K) ("Glare is a leading error in the philosophy of American
household decoration") (Poe, 498) &b~ 4&IZ4( H Z 2T T zkﬁfcit U OEWNIER L A
BABT AV HADE L ZADRSEBNTNS, A %Y A CRAERAS S % LT 25—
RENERVIZLDHIZZ A, A4 XY ZAOENEMIREFEDOM Z 5 TRKFROPLNEIZR
DOFFEICER STV,

= XY I PRI T 2018, ENEMEZOFENOBERTH L, ENICALE
SN DITT T, AR D NORFEZ R TEHREOEANROTZLZ ZIZE W
HDThHD, LEENR-T, £IIC %E@EA@FEMJ#%ofwé N IO
5 DEBF) 1. A— @EA*Eﬁowt/x%@%%ﬁ%LTmé bt oKxE T
BB EERHER0 E Ch o7k, FEROOL Y AMIKE. BEOEATHD &k
DAPNERANERET2HET, BICLEZVFEHALEZY LG ORI O 2 (I E %
2, EERRO S BIZHIZHET DO TH D, RIS, +IUthd B 132 P2 Al 5l EE 258
RIEETEMRAY D2 LINATTE o lolz®d, KREAFENFIHRIZ - = HIutitid
% &H:’\“é L BIEREE THoT-EITE AR, TOOENTFKE - BN
X, EWBESRICET A2 AL LNATTE o7, iV x i RoOGE. Bt LEEH
@”éélj\]zzﬁfﬁuu@ﬁ”f\fﬁiﬁ)5*]\@@)\@@9{ LEDbD, 20O LT LA, ik
WZDle o THRMADBALE L O TEIZZITHE, TZ~BROEXBRIZHT-LDERL
TV, EWVIOIRY FTRBRNEMOIERTH 727259, RN—iL, FTARL T LR
DAFELZRWT AU AT, RYOFELRIRZFHFLROVEZENSEELFLIRORKLEREL LT
SRl AR
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2 D3 H 6@%%1‘%;3: i L L& RRUIPERFMIC L o THRI S Iz KEAEPEDKRH
EZ T, KRR % o T (RIS T 57010, B AN 0 OBIIEO 251>
STV ZBRED), EDOFIROT-D DHWHEHEZ &5 Lo THIZHFE T T2 72DEAHH
PR

T4 27 FUTHIONA RN ZORWIZKRT HEZZ RO L9 & LERRITIARE 2 %=
DTl o e LT, ETIEENEMEAENEOBRFRELZTRY BT Y I U BUBEOE
IR FATIIC DOV T L 72, RN Y I U BRERTHENOER A o7 7
A CHAE - ST LIEREDR, Pt ARR 1HTEALEARFEHE YL - TAT 2
—Thd, REFIHTHMAMLIELIIC, TAT 2a—3 Z+HKLD 7 T o At % 04

-29 -
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HMHGEAEE L, IhNE Ny X IR ROEmEZED D ) 2 TEERMETHLID
T, FOEFEEXZZTHRVIELI-W, AT a—0BE T4 RAEZ I F ] OREFT
HOLAHEZIOERTIE (NE b2 X THALA50MMOERE LT, HDOMHER -
HEMENCEAOITE) - MR EAEET IRV AT L) AT a— [THARX T UF
VIO T v TH Y, BEAEFEOSREBEOITE AR E RS RET S, TAT 2 —E, [
B Ry A BNEESNDIHATE L CUREEMOEEEZER L. RO L 5 I BRI iER
LTW5ah,

FHOREDOAZ A VORI, HHEMOAEEKRA SR ETARD ZENRTEXDHD
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RIFEAEELDDIE 720D DIEONREFEROFV R ED X S92, IEFITHEN &
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B SN THLARNED ) 2580 A3 - 7Y » 7 XD SETHE T
F‘o‘bD}pht%OM THEBEWOLD] L) ZElilhdEAD, TT 22—, %zh_
EMEREENT AR E ST T2 DI I LWHRTE L5, BHEAFIZBWY
THBIZA U DF A, KR, BHEEZ SICBT 2 BT FZHIEON TRAET D720, 2
DIFE UL OEBHBERXOEN T Z VBN TS HZ EiFRV ], LERSTINHD
BPUT, HEWE A D EL b OMmMEFICHLNZL T ND] AT a— [F
g4 AR F ] T 1 122-23) D Th D,

TNT 2 — X ZORFEICHT T, b o & BARA TR FE & U CTENEM ORI Z
HLH L, bOLFTAHEDOHEMREE ORBRICOVWTKRD L I IZHLE D,

ATV TRIATL2FEOHMZ AT 5 OICBEINDRAEFDR [0 1%
JEER LY & T LAHSFEOHSBMANTERICER L T D DIE, 5K
IRRPOFESLEHERIZ, D5 VMTH o L EMEICE ZITKEOLRZELBMOENWNZD S
LIZBRA SN DRI L, FEDRORERRIE S, k@b?%%@é%é@ﬁ
FIEHOATER SN DB/, BEEEFEL TOHDHORIENTRVINGTE,
blzbzid, FREE2LEZ 'C%': NATRY (%t EX CAPA Sl \V/EN ﬁ’%uu)’ﬁﬁ\ FEEEMJE
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BRIz L > THELT 5, FUFEAETRIZGEFE U XEEETL T VY a TH
HOANIT— OB FEO—HEMHGE L TVDLT—ARMOANLY 2\ LT
FEMOEY) ThHNP—FINY CTRHEFEEZEEMETE TN —ANE L
ZHIZTE W L TR MR K ORISR O NS HIL & LAT N— FRFEEFHML,
HOWVIROTHTHFEEZE Y ZLDIZHINRLZ N (EOHIZHOWTE 2L, Zhzih
%LZDJ\/J IT—F Tl b RERFEERE o T2 K ~D LH A v XR—7=-5T
M TIED &b EXEROHE TH Y e h, TOHHIZL > TRRS
fwti&®%F§$%%ffw@wAﬁ DOEVEEMOBERE X T 20T
DANAETHAB), (TATa— [FarEL7F2]. 1 :123-24)

The adjectives the respondents have chosen to describe an interior, and the source of their
furniture, are more closely linked to their social origin than to their educational
qualifications (unlike their judgement on photographs or their knowledge of composers),
because nothing, perhaps, more directly depends on early learning, especially the learning
which takes place without any express intention to teach, than the dispositions and
knowledge that are invested in clothing, furnishing and cooking or, more precisely, in the
way clothes, furniture and food are bought. Thus, the mode of acquisition of furniture
(department store, antique-dealer, shop or Flea Market) depends at least as much on social
origin as on schooling. At equal educational levels, those members of the dominant class
who were also born into that class — who, more often than the others, inherited some of
their furniture — acquired their furniture (especially those living in Paris) from an
antique-dealer more often than those born into other classes, who tended to buy from a
department store, a specialized shop or the Flea Market. (The last is especially frequented on
the one hand by the rising members of the dominant class who have most educational
capital, and on the other hand by members of the dominant class, born into that class, who
have less educational capital than their origin promised, i.e., those who have had one or two

years of higher education — see table 5.) (Bourdieu, Distinction 78-79)

ZOGIHONFEIZOWTHITT DRI, AHEZRIZE D 7T v AGENDL ARGE~D TV
T 2 —OFIER T, RiwL T %L327fﬁﬁfﬁl/7fb\i£b\ R < TR &:b\ﬁ
FERFEHINTWDD, TR IN6OHBERARENIC :tZIK w2 EP{;ILK
VO REDFETHIAICEENDAL THLZ EEFwm LTV, glﬂﬂbf:¥00)9lﬂﬂi
DOH, HARGEDOLEIIAHERIZELD 7T G #%Hﬁ E~OFERNG | HEEO L

B O HAGERICHY T 5% Y Fv— K+ 74 2 (Richard Nice) (2L257 7 A
FENDIEGESORFNS . BIHLEXETH D, 2O 205 HE iz L, MEkiCBET 5
MEEZ T LTz,

7T AGEOJFEICTHEH 4TV 5 "la bourgeoisie”. "des classes populaires”, "des classes
moyennes" (Bourdieu, La Distinction 85) \Z% L C, HAGERTIL 7 v a U [JERRE)
BEO THREEER v o RBIRRPBER e BARGERZEN S Tnd, —J7 EIZ51H
L 72 BRI T, H$ﬁm®f7w/avj_ﬁﬁéﬁﬁ&bffﬁmﬁkﬁméiﬂo
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N2 SR PR D A > 23— ("those members of the dominant class who were also born into
that class") & WO FEROFAORIADZH NN TS, THERMERL] 5L O THREBER] 12
DOWNTCIE, FEDT NEDLDOBERIZA F iD= A% | ("those born into other classes") &
PR TWa, 29 L7efliRz o < HWEES 1T, Rk oxR s —Hitflicksir 57 7~
ADHEHETHY, 7T AL ATV RTBIT D EREIEOEFECR Y LB NER D7
WIZ, HEED" "the middle class"& V) RELTIEE S| b2 LITRERT 2, KREH
Z’E'ﬁfi) /7 T7‘X‘ﬂ‘ LAOFEENLEIH LB LIV ER LR, 3—ay

Té¢mﬁ&&m9k%@7w%7%%brﬁ%% I, JREFTHECHET 7
%?li@ﬁ@ofwé L L7228 DA CHGE L 72\ AL SERERROBRIR 23 &

L RO T 5 o AR wf%#mﬁ&_“ﬁéhoéﬁw% I B A
#@TME%@TEL\%ﬂ%ﬂ®TuEA’ %@%@@%@E®%é%“ﬁﬁ%é
EWVWIRTHD, TLTIDHIZEERZ L E LT, %mWQ@ﬁ#%%%#&ioé
AR DT T A TIEERNEMO DO B FIRERICEBWN T, bbb L ZDORSRICAE
FINONWTENE S LIRS TND &V D ET% U DL 7&5%7@ i Kﬁﬂﬁ\ﬁ
L LEBROETHIET 54 XY R iétljmﬁ 1’*&&%?\] i & D IE ??@J'C?bﬂﬁ%
LR D,

H ol S RO FRETUCET 208 & 2 OREN R T 2 NFICOWNT, HREGEOHRIR
T HEREZRA L LT, ZO3IHICEDPNTOAENEEZ ST LIV, 7T 22—
DZDRMGERYIVDOFETHRET 5700, BERNICEINICZEIZITENERALTEA
o R B> T0WHEE251EA9, AT a—HHOHGBEHWLRL, HHA
D% EARSEIIZEZTERSEONENI A& LORIRD TV & DRICIFET D HIZ
RAZROVBEHROBERZIIT, FOANRE o CELEFERECHFEH LAKLLEE I ~NE by X
ARHTZENTELLEAL. WA T HLR E AR WO RRDRRD 7 T R
FRIZRY OFBRNIZOWTHI L TWDE R, ZORBMOFLIZIET b0k, FEEZ AN
ITEAND AL SR WARERRFEZFEAIRD Z EDBFRETH L LWV RFETH 5,

A= [ZROEF) THNXGLE LIZObEIZZDRTHD, TNVT 2—DOHE
MWD 5E, R—ITUFDOT AU DOBENEMICETD [HhE by 2] 2o THITL
EERDEAD, TOZEERIET L0, R—0 [FZEOERE] o —EELLITIC
SIHL TR,

MIZBT AV B NI E 2T RESBIRIAEE LR, Zndx, SRp-olt)
RN LI, FABEKERDbOZHE LA H L, BOBRNRIZTAYST
F BEHERICHT LMD T, CORBERELSRINER DRV,
GIZRCE, Z L TCRBICTRTERETHA I LELRERT, ﬁﬁ®@%&w9%
A, EEORENEE b TW S0 Th s WEAEITARY T 2 B A 2 U v
7 K], (Poe 496)

We have no aristocracy of blood, and having therefore as a natural, and indeed as an
inevitable thing, fashioned for ourselves an aristocracy of dollars, the display of wealth has

here to take the place and perform the office of the heraldic display in monarchical
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countries. By a transition readily understood, and which might have been as readily
foreseen, we have been brought to merge in simple show our notions of taste itself . . . .
(Poe 496)

BRI R 2 < JER OENT A Y H Tk, BIKORS LW ANES 2SR5 2 L LA
ST UE o7 LT 5 H—iE, BREI L L R AT 5 = b 4 —P
ICHI L. RO K 51T 5,

=& z2I1XAXY Xf M. Al 7R R S A R 7 TR S VB R E Lv——
iki%ﬁ%@t%#%ﬁ%bw——&wom%% TAYDZBNTZEICES
ZIRWTEA D, T ZiEA XU AT i:%#ﬁlﬁ?a?“/\%wﬁ?‘@ﬁﬂ’]“(
m&m#%?%éo& 4%)zfi m#%x ﬂ<%%ﬁ&#£éﬁ@%%ﬁ
BT . WO THIEY AB ) LT AR EVHEMITERLE Y L LT 5
T, B THNITLNE NI EZZRESDTIERL, LLAZT IV FEEEZIRIT D
Mo Ths, FRIZEKZEES LOThD, £ DT, ﬁ@ﬁ?ﬁﬁfiéwﬁ
bbb, EZANT AV B TITEEN BRSO — ORI — R B R T
%5_k%$¢%*@$&kW150%LT$Ei%L@E%*@TL%ELf5
LML, FHEILELVWIEIERD ZOOMENK D) BIZ—FEIC/2 >
TLE Y, BETDICEMENIBENLAREZHE, TAU B ANTE > TUIFEOM
AR SZHWT oM —DOBHEEICR>TLE-T=DTH D, EAEICH YT 5 5
iFA Z U w7 1K] (Poe 496)

In England, for example, no mere parade of costly appurtenances would be so likely as
with us, to create an impression of the beautiful in respect to the appurtenances themselves
—or of taste as regards the proprietor:— this for the reason, first, that wealth is not, in
England, the loftiest object of ambition as constituting a nobility; and secondly, that there,
the true nobility of blood, confining itself within the strict limits of legitimate taste, rather
avoids than affects that mere costliness in which a parvenu rivalry may at any time be
successfully attempted. The people will imitate the nobles, and the result is a thorough
diffusion of the proper feeling. But in America, the coins current being the sole arms of the
aristocracy, their display may be said, in general, to be the sole means of aristocratic
distinction; and the populace, looking always upward for models, are insensibly led to
confound the two entirely separate ideas of magnificence and beauty. In short, the cost of
an article of furniture has at length come to be, with us, nearly the sole test of its merit in

a decorative point of view . . . . (Poe 496)

R—=DpETNT 2 —DEGRIZESWTHRET 00, ROLIIIHITTELEAS I,
AXVADERFIHIZONTNARW Ay A &, HREROSNERMZERID &0
B L > THRRITEETE S, LLT AV B TITERN (NE by 2] %KD
ICERT HERIC, WURFTEET NV ERDIBEBPFELRN, MERLIEEZ TS XM

-33 -



WZHED LR ERIZENEZFHET LV ETHOT, fRELTERWEAENRELWVWFEHE L
WO HES T2l 155 K 912k %,
ZOEIZT AV IOBNEMORESEZRERHMLIOL, R—ITBNEMICH ZMEFRE T
ICEE L ANKLETHD LT 5,

EMFICE ST, TAYAD[eeee- VWb AHEEL LV LOHZDERNIFE, &
PRARKUIZSEOND b DITRNWTEA S, £V IENDORFILTIZWDTWHANZ S -
TWRWNWZ EThHD, REEF LR IITHRBICONVTHTFLIREHUNEH L, &
IDIFREBENL, HOWHLEINERET L2 B LRI ZBHELHLND
Thd, BEOBEMERET DD E1EE AR CERR, BREMOREICBNT
H OISO DTH D, (Poe 497)

There could be nothing more directly offensive to the eye of an artist than the interior of
what is termed in the United States . . . a well-furnished apartment. Its most usual defect is
a want of keeping. We speak of the keeping of a room as we would of the keeping of a
picture — for both the picture and the room are amenable to those undeviating principles
which regulate all varieties of art; and very nearly the same laws by which we decide on
the higher merits of a painting, suffice for decision on the adjustment of a chamber. (Poe
497)

DO RS NS R E RS D, LD E LB IR BE Th B &
B L7722 2T, A= TEROIN—_y N ThDH, I—_y DO LIZERLIHHD
HMEMDEENTZT TIERBETEN, I—Xy FRLEEZHINLIDTH D] ("The
soul of the apartment is the carpet. From it are deduced not only the hues but the forms of all
objects incumbent.") (Poe 497) &, #1—~y FNOEEMZ R T 5,

FIAALEIRIC AR =Dy AT LR EE, RO 7 VT 2 — O FREE
T 27201, ROXHITHWETE D, BRI z%ﬁF%®$W@@mJiFA
ERhyR] T, —DO—DODFEARH—F ﬁ—ﬂ/b%%ﬁﬁéﬁ%ifg 2irE) L
BRDEHSI, AFXFVANIERE VI BERPFEL, T ZICHET 2 AMILZ 0ENE
%@%@%%%FABB¢XJkLTX%ﬂ< AFVAOTRIT [hE by 2] % KRR
K%%LE%M?%:&HKﬁ%T%TE ﬁﬁj@%\tiéﬁwé’&’ioffﬂ
Ehy A ZHBESELEPDOLDITIRDES ZENTE S, & ZAPREFEMICITENT
BV 7 b EBEIL LARA KA LIZFBET A U BIZB TR, Ihe by 2] 24
PES 2 (BARRICITEBEOR) PAELRV, AR BITEAD TSUbEAR] LEERIC
%bewéiﬁ@rﬂtvaJ#7%)ﬁfi@k@%&hﬁ&#003 &l % D
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fEDER 72D b DIENLT,
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W (72 bbBAME L L2EE) L%, BT D2 &@T%@ww&o@%£®%%i®amf
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RN T DHERR L, BZ O HEBERME~NTETHHR BB WEEDOOESDTHA
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T+ U AR A% k%i?@ﬁi %o“@rfﬂﬂiﬁéﬁﬂ EB R S TR ] 0 Y S B D R
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VY — L OEEEEHSOMEE & f%L,ﬂ (La société de consummation, 1970) % fEai L 2D,
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Consumer Society, Baudrillard asserts that not only does the Western world need its objects to
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construct an identity") (Lane 39) & & X TW /e L&l 2, TN TiHARV, A—FU ¥
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. FDo0XNESTIBEOE ) NERLIILD D, LRy 2B L0 —Liibid
DINY a7 P—REAE L 2. T LA VT (KEY Okt & 3oy 7 R (4
Fib o Ne vy s bid T—RNER D — iR IC T Ta — v eI T
U735k, A & A 2 B & 3 2B L o ARRRUTKT L, #05 - 2 ff
FEMLEHN - RENRRB 26 L35 (THASEERERL] F1) ) BSHBd
bo ZAUEIF v F 2 OEADOMIETIH AW, E2MENB L O EEERERNES
DEILEVIHIRUT T, ZRETHEOBROEMOEZ I LNT TICAZIILHT
W5, EIZTTUVATIINA « 74 ) w7 OB ELEBIC, P YTl KRS
FABR B (—/\EO — —J/ULO) Lk, & L TREBRABIER Tl — il R
DT /N— FOHBILIE, BOL E0FEM(ET 7)) BT OFEBERFEOO L
O FEDL o L BIERREMOOE S LD, BAOEKAIESNESRLEEHIC
Mz S DEEHBENOBRMICA ST L, ZOMMITWVOE T 2 &2 b7E
59, (R—FKVU-¥—/ 153-54)

R U F—AD 5D OBIHORICH YT, Aok T L s FLiR D Mic s
i} % N RO E BN 5 REAIE Th 5 0T L OBRICHIER LI,
ATTIR, FIVBERIC I U 5 R O E ek R & ARG X OBIRIC 1T
SEATIFSE OB A B LT\ P IRATFEA UGS 3 ) 2 0> o ek o0 <0 i s
RN & BB R & O BROTAIC BN CAERETH S BT TRAL, %
DI F O TR A5 1T 5 TR BRSO O BRI & 58 I 5 WTHEME 230 U7e, 2 LCHE
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SRR & SR L OBIR A ST BB, RO 7 LT 2 — 2R L7 ke F
M IIROT 2 U 5 ER T 58— b L TV EREICE R L, s %Y
A DEPEN A TS B BRI b BN EE E 72 B - b AR LT, kL7 kS I 2 mT
THA L 1851 g KU HEL, ZLTCIO _SOREOFXF—~ 2 ThdH~
¥ U=+ a—/ L (Henry Cole, 1808-82)IZ 2\ Ta U712\, ARER D 2 b Z ik HIufibifd
1) ATBOTHRBRICET 5, E723E L ALICE 5T [Hli{ko s —h) &
72 BV &\ D T AT [ R XK AARMT X 5 LR Th D,

-37 -



o
FYPAL VEOWHRREBEED ELToOr Y Rt

1. vy RUEOSEREEFRICE T 5 21Tt

1851 -5 A 1 H, v Ry CJ[EpEHEAPE M KEE 2 (The Great Exhibition of the Works
of Industry of All Nations) (ZBHZE L7-, ZOEESAIFEXAHRCTET I R L
s, sy RUAIL, U427 I TLED FAY ADORTYREEROB TLEL
T NG & £ TE TN o 727 /b3 — /A (Prince  Albert, 1819-61) % VNIRRT &
LTI, OBbIZT 427 RUT « T R TANR— FNEREOUREERE L 25~ ) — -
= URNEIR O LT o TRED S B -HES. L0 ) AR RN TH D,

ElTVvx, FEEMIZEe Y RO, BRI XY AENTHREBESN I ESERE
REDREME THLVIRET LD ThoTe, FEET VA oM ExHIE LI ELEe
(The Royal Society for the Encouragement of Arts, Manufactures and Commerce, H&#: The
Royal Society of Arts) D A L/ N—Toh o7z~ U — « a— UL 1847 FF LR EH, F L=
WHEDOMELHMICIR > T LEMORBREZMBE L Tne, YRELEINHRELZHE O T
W2 T b3 — RNALT 1844 I 7 T U ATHE SN EEME SO E =), HHRcE
FHA XY ZADFERE RTI2OIC, 750 ZADOFEEMERICICHT 5 L 5 RlES L A
FYRCMET A L2 EET LI oT, 2D —Ho0#EE & T ANDBAEIZ L - T,
WOITIEEICEINTEEB TR WIENLO T Y RU AL W) REEN RIS RS = &
\Zhgofe, vy RUGHEITEMOBEN T —r v 2N A XY A TETF v —7 4 X N
A Th o7 1840 AT, FHE, TSN/, TOD, v R B
T Pk 2 GBI D ERICIBT HE L DAL D —HICET HME 2R 5 2 Lok
LDT, FIDFAET DO TIHRNDE W D BEEDBIERTISIIA T3, #RICE O
RITFREITK Do T,

TLEL T VA BFEELRWHILIAEIEDO A £ U R ZBWT, 20— KA X bt
PR E — i RICEMT 52— 0TI, Yy —F U XAOHIE, FRCHME6ETS -~ 72,
HESOREBIE D — KA SN IEBRIZTOHE AT 4 TICHHE S, Z0—KkAX
v MCBET A MERIERICEBRT S Z &0 o7, 1842 FEICAITI SN AR EZESE LSO bH
STEHBR TATARMN AT 4y Rear Ry o =a2—X] (The Hlustrated London News) #%
il oT, vy RUAHIIY v —F U XA CTEERHNL & ML T D O O % f2 it
Lo [A7ARMVAT 4y Ry Ry e =a—X] 1%, HHEOFWMERED S TIEKT
BIZ TR & 72 > 72 K& = (The Crystal Palace) N7 T AZBEIND £ TO—HODW
NEFEMICH U7, ZOHREIC KD &, HIERMBEFHE OF —BRSIE 1850 4 1 A MEE
2EFET DH5IZ B2 ) (The Royal Commission for the Exhibition of 1851) "' /3F% . X 41
e liolz, TLTKEENYT T AIBRSNAL OFW EBEEO =D O A ik &
LCHA—T L 1854 T Ha b > T, v RUFEEZDSHREREEIT—B%EL
2o ZORMUELOMIZ [A 7 AR VAT 4y Renr Ny =a—X] iIcB#Inrs

*1 ZOHUKIE 2022 £O45 bF L TR, EXE - IR0 S LS TFoses 24
AR—FLTW5, FEMIZFADOH P http//www.royalcommission1851.org/z D = &,
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HEREEOFTFITH L/ FRIZDIE D,

BE L S>obolct+ ity v —F VU XLR T, [A AL AT 4y F-m L R
s =a— X L LOEEH > TWMORR - MEEEICE L THHF IR U127, FRIHE
FEE LA EEE L7 1841 AERITID [0 F ] (Punch) 5EIZIX, 1850 4E/ 5 1852 4F &
TOLT N EMT, BATFAELOFRE/BHINLTWD, MBI REICHES &0
D, BEED AT 4 T OKRMEFTTE 72 [#A LA] (The Times) #ETIE. 1851 12 | =1k
OBEFLFEN B INTZ T, D =20 T, oL bHRTIICE L DREEZTT- -
ATATIEZATAMNAT 4y e RNy =a—X] THD, ZOHRENFIZON
TITA B TR EWiE—e o R EERES NI —] (1986) 23 L < LT\ 5%,

P Rt 2 RO e m o A, U 7 FUTHIA XY ADANVT v — LA
N hELT, ZHREOBARTE ST LB TR 2T Lo, EHEBBJRTH O &R
EFET, VU7 A AL 77—« %L —(William Makepeace Thackeray, 1811-63)
WX DKEEEOHELZSIH LN, v RUTHEA XY ZAANDESTEHLD Vg% pE
¥HEMmELTHRLEZ) AXVFTHY, TERLELRZORTHAZEEL TS Z L
ZHRL), BOZLDN [RoTWNDL I ENEELFEMORRELTELTHEDOTHL LW
IARERF-T) ARV I THDEMBESITTND(EK 12), @ITER, v Fog
HRYIFOA XY RFE L A A=V 2R Lo LizBnT, LVEETH
Slzinh Livigv SERT 2 (ER 12),

TR S Ee s RUOTEIL, EOICEANRREEN ORI ITIC O, Bk
CBIFDr FUFEZERICON TR, BEALICLD [EXRDAI R - TV H=0—
CAFE—AER Y R FEMESOMR] Q011) 0% 1 FRE LG, BEICESE ] - A -
TUT N7 (I A Auerbach) I K HHFZEE [1851 EORIEHE—RR SN D EFR] (The
Great Exhibition of 1851: a Nation on Display, 1999) LARE, v > Ry Z+Juftkd A U X
DBERERMT DA FELTEOLRDEELEIORGICERENE L, HlziX, 7
HAGICB T 54 XY AORERMGLS, MEORBEOERI LY > TnD Z & BNHEIZ
Sl bl my FUYTHEOADMEIZBIEENMITOND X 5IZRo7, iz, 1990
HFlzRFEINTZ h~A « UF ¥ —AX(Thomas Richards) I2XD [V 427 NUTHIA T
¥ RO U b——IRE & AT 2 7 v 1851-1914] (The Commodity Culture of Victorian
England: Advertising and Spectacle, 1851-1914) 1%, /Kih'E= % [H EHIOKREHE OFEM T
b, HEERELWVD VLGS Ofdh] (EE 1) &AL, ERUbE WO HAND
Dwr R EEOHIERIZ o7 LR Tn D,

D DOTATHIEN R L TS X9, vy Ry uibidwEicElb s s 8%
IR B ORLEED AR THDH, LNLHARTIE, 2y RUOTHENRA XY 2D
BRNEMSULICREREBZRIZLIEA R N ThoZ EiFbHEV MBI TN, [X
111z FUOBEOEERNZ#W-Y a ¥ 7 « 7 v 2 = (Joseph Nash, 1809-78) D#xH [k
S E AW 1851 4]l (The Great Exhibition: Hardware dated 1851) C. 1854 |2 H

*2 SN TR EFHEICOWTIE, v R AHEICEET R EFOALEED TR E
FEAE [v v R EMEES (1851 ) il - M HEk] (R, 1996 F) 255
Iz L7z,
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JRENTzmy RUTHEEBETT + v ¥ Y ViR 1851 4 r v R T 1ERIRSE ] (Dickinson's
Comprehensive Pictures of the Great Exhibition of 1851) \ZIXH L7z, ZORRT L 91T,
2y R TIIIEFIZE S OFERNEMBPBREN TV, KETIEIAF Y ZATHFAL
HOBRRNE R ROGHEIZET 2 SRNEMBRICERZKY . v FOGERZORD
VA7 MU THAR) AOMEREE AT 5 2 LICRDT YA CWEOBIRI A E Y T
boleZ L aMREL T2V, BRI, 93w F oo BRI B3 2 8 wHE
DT, WIZT ¥ —FT VA MELTIHEBE Lz~ Y — « A A & 22— (Henry Mayhew, 1812~
8D K D AR N DT, £ L THREICT—ANET LT A IEEOREES [T
A ERE DD OMERE] (The Journal of Design and Manufactures, 1849-52) % > K J5
e OBEMEICIW T T2 2 LI2k0, v FUBERT A CUEDOBRI G E
D& LTEEBEPOBMIN TN EENGELTZW,

FESEDOSHICEL T, [ AL A Ty R Ry =2—X] ORLFE
MEEDOF NI T 2%, AR L7 LT A AN LA Tty Remr RNy =a—X] #
R FE, (S F] O XS ITREICHROE WERFETT RS EBEREV LB DN
b, TL Ty FUyFHIZET 2B FHDRLE TH Y FELFE LMD R E, n R
CTERT ETOWBREZIE D DI+ 2O F LI RE L THhD B, 77
WICET 2006 Th D,

L) —ODHAELT, [ A MAT 4y P Py =a—X] BNYRFO i
B A XV AERIZH S EBRBLTCWIEAT 4 TSI EFETTHOWEASS, B
~ A+ 23 vV (Thomas Smits) |3 [ ZA ML AT 4y R mr Ry =a—X] (CHT
8 ESERINERERELELEEZSNT L. (M T7A AT 4y Remry Py =a—
AL IFRETIEH) L0 FIREERCHRT Db 55 EE - b2 T A EE & L CREEIZE VT
WD TR, EEEAZFOSER(MERMEEEL2E) 2HEEE L LY ERATWH
el b, [a3—uy O A0 EMTITH EEREZBATZH1E =2 — 2o HEl—
1842 4F-72 & 1870 -]l (The European Illustrated Press and the Emergence of a Transnational
Visual Culture of the News, 1842-1870, 2019) ® [ (Introduction) CTHFEL T\ 5, F7=2 U
A K7 57—+ & /3— | (Christopher Hibbert) DAFZEIL, Z DO YBFEDO NGO E I Z R L

AT RE[MFARLAT 4y KBy FY - =a—x]

[1% 1]
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AITIE23, 16 X—Y OMEIC 32 ORI A fBH L 6 XU A THRITS N & &, WRIeHEK
XN TEIE 572y, T ORFEHHIIEE < MIcBka B30 | FREGOFERITITANTTHE
~EYER LTz, vaB 7« 287 &2 b (Joseph Paxton, 1801-65) D/KEE DT A v 3k 1
WCHEE I NTZERICE, bR A NRTE s o, [A AR VAT 4w K-
ny Ry s =a—X] LD LB THARWN ZAA AT IZZ o T2 T4 A A
A T A2, FEEZED 1861 FRF R TRITHEITI L IEICT ERhoTc, T OEFT
[ ZA ML AT 4y R Ry =a—X] 3, YDA XV AR THENRAT 4
TELTHBELTWEZ 2 X< HRE->TWD LW i 5 (Hibbert 11-14)

2. EREOBEOHILE BiE LI Ko

M2 AT 4y Fmr Ry =a—X] Tny FOGHEBERICEEL TRk
B | (Exhibition Supplement to the Illustrated London News, 1851) ZHifRL ., W+ 77 > F
¥— K+ Y=/l K(W. Blanchard Jerrold) &5 ¥+ —7F U X k23 rflz%@w/\@@ﬁj
("The History of Industrial Exhibitions") & @4 2 @## A4k L7-, Z OEEAFHELFIC

TEHEERECOr R /ﬁ’@@ﬂihé E E!’] I, AF U RBEOT YA ) ke BRI

LR L OHEEE L 2D EP{MS 1‘&@%&1[:71 27,

my R EBRED SR AR 1851 £ 6 J 7 AT ORI s e THLE
A>T FOMES:] (Chapter IX. The Exhibition of England) I%., 4 ElD 1 KT [E
MRESIIERICH L TRF 28T 572012, M E Tl TENZEELZ AT D ERERE
HH LT LRIBEORTH 25 % [ [EFIHM T —RIZED L S LW IHIHORALTH 2 |
("The present Great Exhibition of the Industry of All Nations is the first attempt made on a
national scale to gather together for popular and scientific instruction the products of the skill and
ingenuity of the greatest commercial nation on the face of the earth.") (Jerrold 529) &> Ty
Do TOERITIE, mr FUGMET YA VSCEOPIRIZRMED L L TEET HEIC
BRI ANEHER =GP EZENLTND, FTEr FUOTERERZEORERELD A X
YETHLHZ L, WICEHREZHFMICEBI TS ZLRZORBRNTH L Z &, KEiZn
Y RUTHEITREESREELBRADH D, L) SR TH D,

Vb FIEBE RO 18514 5 1 3 BT TREFLRRIS ) | ?%%iéhf:@%i%ﬂ
#HO [ 1% ) (Chapter I— Introductory) T, [EFJE T @thj%&@ SNT 7
FUAEBIEAWICH LR BRO X S IZHAT 2,

%ﬁ%ﬁ&é@é LIZ DRI DB TS TROORMAE < | HRO @A
B L ACEBEARN D, [ ) EE A e AR & X S IS AT B A%
ﬁ%_;éﬁﬁiﬁ_ﬁﬁ@@%rfﬂmbﬁ%ﬁm¢5 ST ER, ﬁﬁ®%9
o kRSN DI, E L R R AR 5 RE Th D, HEIC

%%%@ﬁéﬁm?@%m\%%77/2&%@%%@6MPL@L%héo::
S0 EIE L O, 7Ty AT EM AR A TR L CE 7, 752 206 5 BHT
\ZH) ﬁ%&#ff?ék#&f 4#)2(31%%5:&%mh5;9&7
5 A HRICKA OB BEATE L= 0%, = OB B 513 EFEEIC

PG R ORRCH Y RICA SR LT 0k %ﬁ%&@%%f%é(hmM”ﬁ
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All steps which tend to diffuse art, tend undoubtedly and directly to raise the popular
character . . . . While art elevates the moral man, literary education simply enlarges his
sphere of knowledge, and strengthens his intellectual capacity. Art and literature, to do
their full measure of good, should and must go hand in hand. The good effects arising from
the national encouragement of art is now felt throughout every class of the French
community. During the last fifty years, art has been generally nourished by the government
of France; and the institution of elementary schools of art in every town of the kingdom,
has developed a national taste against which the world — even England — trembles to
compete. This national taste is the result, first, of national industrial exhibitions; and,

secondly, of the elementary art schools, to which allusion has been made. (Jerrold 372)

Y= TV RO, TWA—b”#m/F/ﬁ@%@%ﬁ<i%bt@mk%ﬁﬁof
W5, 77 A THMES N PEEET %@&%kbf77/xfi ﬁﬁ&wtmwﬁﬁ
HIEREN, FRELTH B DI 1’*&0)@%7)>WLL77/X£12|K& LT@%ODEW
ol V=TI NREAFI 200y RUTGHEREBES R EMREE-THILETH
HEREBLTND,

%E%%L&béﬁu CEPW S THN, ZOBHTHEASATNS 2547 Cart™) 2105
SHEE, BROT— b, TROLIRECHA L VO Wb D @ik ("fine art") DA A &
?“@’C“ iiﬁb\ BT TELETiEE LT éﬂ’(b\é TR HEAETHE S
BaONKEFIHEN T 242 1T L, AiE L&.%th{h&b\ IERbEENRTWS Z
LASEICBNTEE VY, 205 AT OFHTE, SHSERONEICEES 5 1
BEMHEAZ®EOLEY =TV FRERLTVDRICER L2, ELWEREGO B E 7268 T
ERHTH 2 EROBEEEMER LIZOR230 &) BFIT, RIS HBEOEZEZ & LT%
FIEH BN TV, YV RIZFRCEFT [EDOXI R ThHIL. XOFENEMOHE
REEICHERE L2 LI 2B E RITLEORME®mD L0125 X, 4 W
DE LIRS TND, RIFZOREFMRET OMEETEM L EDH D7 ("The assertion
that the presence of beauty, in whatever form presented, exercises an elevating influence even over
the ignorant or depraved, has become a truism. Beauty refines and elevates its votaries and
mmwﬂkmm(mhnﬁkﬁ&\%ﬁkﬁ%ﬁkmﬁﬁﬁ%FE%@@Jkbf%ﬁﬂ
nTHa, N ,

L LEROBMIETE G TR, EROBROM k4 F i LCER i
a5 Z LT, K{h i?% T, ZLTHEELRO SRR EZEZ TED %
B2 LI bR D, ST AL B & TR I, B L bR b A
FTe bRV, Ve v ROLEO —HICHEHE S 7o ififs [1X2] Jerrold, Chl: 372) 13
ZOBEZ HMEIGE > T D, L£ORMED INDUSTRY & E0 izt a R H 470D ARTS &
EONTE R ST RIE L F 2 MARPB O EERA L TWDHERTFIX, Y=/l FOFELY
MEBgALLIEbDLEZOND, b IE, BESNRMED X —7 v MTTBERS
MBEFEN TN, A2 BEAEETHYORE Y IZE S EERL Z B ET 201X, FEHER
RAZNENIR BRSO TH D, ZDI, FBEEROZIREZ SO R L, ek
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[ 2]

DHBEA R R BRNEEZ LA T, 2 TPz mb RiEa s Ko F MR > T

(DOBIZEBF - HiE, RO FEHEFERORE SIS D ERK 2R ORER 72 5B 1T &
SEhkTHZ LI BTEAS ] (" .. will hereafter be referred to by historians, as a great and
decisive epoch in the history of the working classes of the world.") (Jerrold, Ch.I: 372) & iR~
0y RN TE L BB R AR LG TOH D LA L, FEHEMEDO A& DIEH
EEODELEBIEE LTHELLY &L,

UL, FEZ S @RIITEI R o7, ZORRIE R o R ~0 AGITH T,
L2vd YPIFE I TV AGEHT, MREO T EE RO N2 ORFFIELEBEERT D LM
RO ST ThDH, MBUE TR o R DB Rl L & LT 5 72 AG2RILHT
520 T, HBEIOAGN R EMHRIEIBEAN =F=— R F=2 U 7)), &M
FoF=—(CR PV ) Thole, EMZRAHEATI, HERNICHKETED D
R EEMHPDONGINFRETE oTc, L LD b F ki, Z OMit&sRE CldE &
CREBATER2WEND 0, BRBOERLZHMBT 201+ RBELZFRLEDE T
Ripole, TDIH, vy Rz 57 BERERIC L > TAKOBULRH L 35 Z LI,
KBS TIX o T,

Z 2 THBERRE GTCEROBILE W) MYOBRERIAFE BELZERLT 70T, £
FTAGEZSE FF L2 Liclheolz, —EIZEDALGEHZOWTIE, A% Ao —i%
AGEHI 1R R, Z0%H% 5 A 24 BETIERT I F ERrolei, ZRLBEASEHELE
LiZslE FFonl, FHOHBERNOARRERIZIIAGHN - V7L, Zhbo
A )T - T—LMEND L9l olz, BHIOT Y7 «FT—L5 A2 Ao
DT, FFE=_HED X - & T, ‘FHDOAGEESIT T EERERICS FO )k < @R TE &
oty SIEWVRERITIZAGER G & LT b, @AIE ) 7R LR
FEH Y o7l ol LU EEROR Y Y U 7B LI FEME P23 ER S, N\
AUBITEEA OAGE ERFEH, 20 vV TARRURE o, BRAIZHIERIX
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IREE7Z o 7= (B3 137-38), 7T U 7w Z TN D7 2 AGRREDER KOG & T
TOBERICEL T, HZE) ZTEICHEANHBE LTELZLZHED [ 14 LX) OFL
FHESIHL, AGEOHEMEE T2 bDOTHD LML WD, Z O & REEC, A%
BEFORAMREALIC L 0 FEE R OBRNDEEAY LI2%6 . S50 EET e IR ELIRIEIZE
LOTIHRWDE WD RNZ ERRED, EEEFEANZH 72 Z & 25k LT % (Auerbach 128
-37),
FEWZLTHELOBEITBEEO L O L1363, ARSI & TP ORRSKIEICH 2
Rllpotl, VI 7« T—ORERREICID Vo AANBEEEZS X FIF5E, oy Ko
FEIIRER E IeoTe, TOT RNy 71285 EBMEMBFIZESASIZ LT, NEH AL
v RUBEZBM LTz, YR80 t2nbey RUDANOSGFHICET A2 1T, vy
Ry HEEARICEE L CEEZFIA Le, 77 RNy 7% T#E ¥ A 5 X (Railway Times)
e Te 78R (Herepath's) f& & N> 7= 8REFHT B ORI L - T, RO L 2 7% %E L
TW5b,

HHHIX ikhkﬁﬁgﬁﬁm &@Lm%ﬁﬁ%toht@ (7RIS e tab oy
LTK Lt%ﬁ@ﬁ%%iﬁbiﬁﬁ)oh(ZCODJE?E) Lno) & LTTB 5 ﬂ 26 HLARE—
VYU T TKEEICASGTE D L9 T o Toiiimlc, $REEIT ICRRDE
Uiz, bo& bk ENEZ AL Lo 71 a3 —7 v x— k%a_]i%ﬂﬁﬂi
T, IFE A DOBBROESZ ITA% L=, (Auerbach 139)

If during the month of May the railways had little impact on the exhibition (and vice
versa), with most of the passengers coming from the middle and upper classes, once the
Crystal Palace was opened up to the shilling visitors after 26 May, business began to
boom. The heaviest traffic and the stiffest competition was in Yorkshire and the

manufacturing districts, and fares on most lines plummeted. (Auerbach 139)

[a— s oy — L WE TR 55 OHEENREPoT= 2 L EHDEST T Ry 7 0
BRI HESIE, ABRO8 & FIFIC & 0 S IEMROFREARN LT b 52 52 L1t
x5,

LR, COMRCEE A BT A AL, D ORRE NE A T X 72 BB B
B BBEER o B CHATT B 21 ORIID L 0 2 F b &b Ak Tl
SIS ATHE, HEOBMRIEEWT D L, B> TIN50 K
THERNZR > TE T ALIT, JELBIZI W I E RO N2 Tide <, RigH 1 &=
Z%T%%Lk$7fﬁ~b®w5Fﬁ@%%&#ﬁb%ﬁ@%@ﬁ?&ﬁﬁbtﬂﬂ
B SN T O BB O H BF T - 1= TR, % 0 ERICE- T, T
MR Y LT E B2 B T L NTH @E®Ab?%ot&wzéoﬁ%®&;5\éﬁ®
A B DS < L. BIE TR LU 5 B AELE L7\ SIS Tl T
0. N2 v et b0 HEE KA TR Y R A RSN S -
LI EREMICIATRELE 2T, 20X RUMOGMRIE SRS DL, TUT Ny
PR LT KR ORIR . HOTICE D TR @A n v K Tia R L L5 s ny
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RATHROH L TEEENDLTH DL ENZ R IER, ZOMRIZBE L TiE~r Y — -« XA
b 2 —O/NROSHTIZ BT D %K O &I TREBR L7z uy,

ZOEHIZLT, EEEMTHIBURBIRE XLV 2L OKFEZHL D & T HH
?&E%Ekﬂ“é%T%T%LLTD/F/ET@OD??H %L‘é%‘wfﬂ‘ﬁlb E‘ﬁzﬁ%m_uﬂﬁ
WEHD e AR ER I TP 570 L, .%E%T@KW%L$@%4%)XT%QL
ﬁio&%o% Thotn, YEEO NS OT — &%, v R BRI iE@A

2L DANBEND -T2 E&WiEDd, L Lk, B LEoflss L s 5@
eﬁ®ﬁm&woiﬁﬁa%ﬂ%mént@ﬂ&5ﬂm\A%%ﬁﬂ%ﬁﬂ%?%@wo
ZZTROETIE, vy RUABEWIEZEEOHLA XV e, BREOSENLE
BRI N~ ) — « A B a—OFHVNRO ST 218 LT, Biboxtg L oo EHE
nuy Ry FilE E)Z T IED 0NN T Lz,

3. AU = A a— DRI KR SN BROBIL OB L LTOR Y KL

FIHADOEL R v —F VAR THDLH~ T — - A b a—d, 1849 2 [E—=
v 7« 7 =2 )] (The Morning Chronicle) #tC v > K > DI B)FE 122 CT O % B 4f
Thzazd LITREEERD v Froy@edR] (London Labour and the London Poor,
1851-52) Z MR L7c, ZOFF T LR OHGEHAEPEGROFEEZIND 5 AT, A THEELE
Bte AR INTWND, DKL THE LLTBHEOERERIZER LA L a—0, FE%
BET L, Lmbhicn » FUGEE RETIITIERroTc, AA b 2 —FBRARIZELD
1851 £4F 1 A 2 BIEDSE-S< 9 BT T, T1851 F— [ LTp) 7ol my N hll%
AR50, B AR TE YV RR—A ARF L ZOFEOBMRWGEE] (1851: or
the Adventures of Mr. and Mrs. Sandboys and Family, Who Came up to London to "Enjoy
Themselves", and to See the Great Exhibition) " &\ . E BN 727l /NG 2 A T 55 it ¢ HK
L7z (A A B 2— 226),

ANELAT TR D 25358513, v > R TG EBRMERT BB S TH D DT, URO Z LM
S/ v o R TEORE B2 R85 Ly, MU LB TH L3, 7
YRUTTEZDO L DIZONWTEPNEREL, BH_ENLEFAREOLELT, Lako
DINHGO—IZTERY, FT/PHEVIBEEZ L S TITWDR, A ba—T¥ v —

*3 AR 3 ik LU 4 i, fige [ e o Mo n EE S Lk O Bt (1) — 1851: or the
Adventures of Mr. and Mrs. Sandboys and Family, Who Came up to London to "Enjoy
Themselves", and to See the Great Exhibition |2} %~V —« A4 a—OHE# (7
FA R R FIEEIE SO F ] 5 46 & 12 A0FF. 2005 ) BEO Tmy Ry pEEE
R EBMEOHE Q) —FBERE R L v FOTEOHEEHNERIZOWT) THEEFRRT
PRSI EmAE] 46 B 3 5. 2006 ) ICKIEICINERIEZM L7iwE TH D,

*4 AKRMFFEIAEH L7zgl L3 XT 1851: or the Adventures of Mr. and Mrs. Sandboys and
Family, Who Came up to London to "Enjoy Themselves”, and to See the Great Exhibition &\ 9
X A KL T 1851 £ David Bogue 2> & (R SN2 HATAN G TH 5, Z OEFEIIHLIE The
Internet Archive &\ 9 & + W FfF Tat v 2 & 28 1k 2
(https://archive.org/details/1851 oradventuresO00mayh/mode/2up) .
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FTUZR RO NGEEY FLLTr Y FUGBIZEALTEY . ZOREERICOVTIX

[{9AM LA T4y R-mr Ry %:L—X,ﬂ%ib&')kﬂ”é)‘74’7®ﬁﬁ¢k SEhen
25080, FIZIZAA L 2—ZZO/NGOFT, o R tEE i TTT&F%OD{E?(
720 ("the great Jubilee of art and industry") (Mayhew, 1857 128) L E#T 5, Z OHLHLIZ
RPN EHE ADREEY, MO RIBEOFF-DOF: L ?I%umuj ("the science and handicraft
of the other") (Mayhew, 1851 128) #lkb 2 D72, X HIZFED & LT IH@0n——FtoO
T THNFOHE ThHIL, EIFOHLT &)ﬂﬁﬂ[.l@%ﬁ SThh—INIEEETIC
B s Z iy, ODxobtLeh, BBAD %)O:KTTTE’J??%Z%M ik S LT W DB
H Liv7Zevy] ("Never was labour — whether mental or manual, whether the craft of the hand or of
the brain — so much honoured — the first great recognition, perhaps, of the artistic qualities of the
artisan.") (Mayhew, 1851 128) LfiEfid 223, ZORMIIAEFE 2H TEENLS K LT A
TFAMVAT 4y Ry Ry ma—=X HEO, W 77 Fx—F- VL FiZ
L DHEFFFO TR LMOED S22,

AA e a—F RO XD IZHBEPESRICHEN Yy —F VAR THSTDOT, B R
YIS EEETOMETHD LWV TS T D HERR AL Ea—DRGIE, ¥
KDY v —FT U X LDO— iR I bhRoTclno L, L LAZEDOAICET HE
HEE MO — A2 AN A A & 22— &of%ﬂﬁuAm£%f%oﬁkﬁ%f(imté
Vo A ba—FEBIT, BN THEE [ @JOD%’DEJ%&KTTTE’J??%%%%%?% A
XU AYDOEZAITH] ("the first public national expression ever made in this country, as to the
dignity and artistic quality of labour") (Mayhew, 18571 129) & EF&T 5, LUl LV rr R
TtEIE, YA UL TH o T2 kaH 72 & O Bk ("fine  arts™) SR T X D Hﬁfc]\i)@z
ELTZEROLDOTEMICH, ZiERDH 5 L EEDRDTEETHD & Eﬁnﬁﬁ‘éo Z
DRfFEL ABEE2H T[4 T7A M AT 4y ey Ry =2 —X] B0 [E
BRI OFEREIEL TV D,

AA 2=, ZONHEOP TR FUHEEZZOXIITERLTZI AT, Z dﬂ—%il:
EolHRERDE D _nﬁéﬁﬁﬁ”éo ;zhif/]’ FU AT TEWR] &5 A RE
B EWRN G2 b TE Iz, S o IO — P EFRSNET—BENE 5 R D
LWV ) RBEAUTRE ST UEREBICH ST 253CEA # U » 7 K] ("We have been led
to suppose, by the restricted sense which we have given to the term artist, that Art was confined
solely to the several forms of pleasing — pictorially, musically, or literarily.") (Mayhew, 1857 130)
Weo A 2a— 32 DR REICEMZ2E L, Th o & afENR G 23 3mm
f;‘%@J WALV EREZOE DT VBELENSTETEY, thEICES, X, &ER&, £

LS & & o R A R S £ S EATBEO b O, TRTEHENS o0
iﬁ’f L BNDEHEDTHD] ("A more comprehensive view of the subject, however, is now
teaching us that the different modes of operating on the intellectual emotions, of attracting
attention, of exciting interest, of producing a feeling of astonishment, beauty, sublimity, or
ludlcrousness in others, are but one species of Art") (Mayhew, 1851 130) & F3E3 %, Z#HE T
L 3B ST 72& Mol FEMMICEALTH, TN EBREN & RAR OB 4
RIENCHEZDZ0RLIE, TEELWHY HFTOWENRLO~OFE L LR LT 2
U—lZloHEasnd Kﬂﬁ@”%ﬁj ("the affection of material objects in a desired manner is just as
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worthy of being ranked in the same category.") (Mayhew, 1857 130) &, EMHMICNE I T

ZATHIAAE LDV T L%,

AL 2— i::ffmeOmﬂkwﬂﬁ DNET D OOFEMK, T7bbEie
MCELLTWD, ZHETIE, FMERITERTICL > TEON /R L ITE o 72 BllD
HOT, BEIEMRERCE D HLOLE LTEZLNTEREN, vy N FHEE#IC [ER
FEAN. T2bbIERE LT D Ro7DELETFREL WD, ZOTRITAES
SHICEMRLETAT7ARN VAT 4y Ry Ry s =a—X] B#EO, ARTS &
INDUSTRY & E -2 £ B JE 2 e REEoffia [K 2] IR G s EiRE bERD.
THEEEEEMRKEES LW EXAHART L O, 1851 FFour KU HETIE, A
X ANUBE, FrRrfE E B, RRRFEEOIMTRE. BHE R CoRES, muU . RO
E O, EREIER EORBFML, ZXA N =l Cofk. BT AR, S
K§E®i5ﬁ4y?97%%\%$\%%$\kwokﬁbwiﬁﬁﬁ%éhé%%@
LFEMMDPERINTED, Wb D EREMERIEEACER SN2 BRI RSN T
W no iz,

AEOHHETHY LN L DI, b bwr N plidumEoEERELRREOR
%ﬁkf%mom%%wt%otoD/%/ﬁ@%i@btf EMH AT 1756 HFICHE
NI ZRET 572012, EERDOLESH Y CICHM SN, B, 2XA Y
— R EOELERTT 222005, £ 1761 Fi2iE, BMHO Z & Opigk %
BoRT 5 T3k, ﬁﬁ%@@?%%iéj%ﬁ&@ﬁ%#ﬂfbé A XU RZBIT
LZNEDBEBREDORERB ORIV LIZT T AL, 7T AEMORENREDEN
7o 1798 fFELIRE, 7T v A iofkﬂﬂéwot77/2@Iﬁiﬁmﬁ%ﬁ%ﬁ
DRt oR WMWW%.WﬁWA“&ﬁ@%#ﬁL/F%@%@@Tx%ﬂmm (23 L7z,
T T UARIBITDEBIREDOR E NG, SEFA XY RHME S 272, TOMER, K
BEOFHE TSR LI L 2T, FBHEE (1844 FBE) L 5B+ —EIH (1849 4EBAME) /XY 1
BN, a— L ETNANR=F ALV T ADOANHEN LT, vy R TEFEIA~DOE %
< Z &I o7z (I3FF 37-39),

bobt, By RUGHELATIOA XU X T, /NN G ENEBRSEFFESATH
Too JBREIT 1834 FEH T D, N—3 U H AR Y — X /p E o T AT CHRRFREAIZ B
ENTWEboD, flilkza Bk ST EOHIMOEHHNE S &) TEEESNR R
K0, FERTE L TCOMEBRELEEm o7 (K 39-40), D Xk 5 ERETIEH, B
RinEd < ET TEALN] T, ZOWRVICBWWTENZLEDOTHY &2 THE, =il
D &V D AIMIE LB 22 x> T

LorLuey RUntEoBRRGE, BN AREA M EMOMEAMINEShZb D TH
BHEWVD ;hif4%)21%@éﬂt BEORREEDRZRE NE, A La2—(X
/NFL 1851 4F— T LTp) 7obi vy RUFHAER D720, By RUAZR > TE 7
YRR —A ARFLZOEBEOERWGEE] T, AT ERIEFR LTS, EHMEL
THER ﬁéﬁrmﬂ BEEFC XD ICH# s L TETORBICR T, BE0FE, X
FLREILCE T, MAOFENEAM LI HIZE RIS ERS S, B2 bORPEIE)E )
i%%%%ékmo@%%%%t_fwt#%\%ﬁkﬁuﬁ%u%ﬁﬁ&%f%ékm
IANRDAA & a—DERIZ, 77 AFFEIEAVICHLE [AFAMLAT 4 R
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sy Ry =a— X O THEAKIE) CREM SN, EFIIC X 5 mkE L
OREMIZET Yz vV FOFRELET D, FLERLLVWEHGROBRE LD Z & T,
%k X E RSO L) AL, ER, FFICHBERREHE L. EnlT 100
i@%@ pelm bEARELEY EnD, r R SENEELE LEABERIEICEHLES SO
Tbhbdbol, o

AL E 2 E T ONEOB T, FIMERIRIC T SEEOBRILE NS 7 KL DM
BHEEN, TR —= b ADOFWY THDHZ &Il Tnd, TZE TS iKﬁTO)
HFRMEOAZRBEIEL ) ELTEE WA R 72 EHR L L TOEE, BRICER
LTC&l, miiAF) AR TEL—ADIAEANE LT, TORBEBT AN — FADE
DHEEIZA A ZENTLES72L 972 ("As yet we have sought to develop only the

utilities of art —the beautiful, as an essential element of all manufacture, we have entirely

neglected. As a stranger recently come among us, this defect appears to have forced itself deeply
into the mind of Prince Albert") (Mayhew, 1851 131) &, A XU AABREDOE/RLE LTKA Y
MHRS TE T NN — NAZIE N ("stranger") & RIL L, HAEANORSEL LD RAEEL L
TAxY X@:ﬂx@ﬁtﬁ%nﬁﬁ@qfé ZLTCTANR=MRADEETHL [THEBICET 5
TTT%mf&xTﬁkn‘tﬁEéﬁé LITEWBE N FNTHIETLIHEFTHY, IICEHL
Wz 5bH?D72]) ("to wed mechanical skill with high art is a task worthy of the Society of Arts,
and directly in the path of the duty") (Mayhew, 1857 131) &\ 95 KBLZ5IH L, LM & £
MOMERZME ST LRGeS REET DL OB T 52 L8, v P Al
HCTHDHZ EAMHT 5, vy FUEIE L2 bIIAA LRXLVDELZRESE, £
FUT K> THBOZWMEZ @D HH)DFA ] ("the first attempt . . . to diffuse a high standard
of excellence among our operatives, and thus to raise the artistic qualities of labour") (Mayhew,
1851 131) TH Y, FANEELHMEE LR U & 9 ICEILAER 2R > T o072 &) ik
Z, A ba— 3l ERLERHL TWD,

AL 2—D/IHR [ TFA AT 4y R-mr Ny =a—X] THYVEIhD R
v RUTEOZELAIE L, HIEALD Y v —F U X AR O T a3 7 o H IR - T2 A
TEWI DT TIERRY, o m R ENIE S B 2 BEARZEHR L LT
ML TV, BIZIET 7T 8y ZIKEEIZONT, THEDCEE OLET, EEOEKRTE
o, I TEBFERLLPNAREFICET 2B RIC >\ T, BEEHR T HITH

RFEMIZONWT, T L CEHE BITFEEICOWTH D >7-) ("it [the Crystal Palace] was
certainly a place of instruction, a school of industry. It taught scientists about new philosophical
instruments, manufacturers about new materials, and the broader population about industry")
(Auerbach 106) LTS, 7 U7 /Ny 7id, DA% 21> R A O ZBALr Al
ZECTWERELE LT, fFETRO LS REFZZET TWD, flziE, 2 0ERR R
Y R HEPITE BRI EEDOER AL 2RO TFREFNZI L0, 1851 F£OHED
oD ETIZMELF =R DFRD =T ET AN OERELLZ TSGR T2Z &
ZLTiaae, b5, SRRl n sy FUBBORTIAFICEELLT —~ T, v 7 A7
F— RRFORA L N—ICXHHEENP Y RTEMBINTZ &7 ETH D (Auerbach 107),
TOT Ny ORAEMEY T, DRKEEXEMECEO N E MEZH8 257012, &
5 DB DAL % BRI T Z 2/7 ZIWZANTRAED K5 R 2 B LU TR sz
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("The Crystal Palace was designed to showcase mechanization of all kinds, to educate those in
attendance about the power and uses of technology.") (Auerbach 107) D TH 5, 7 VT /XNy 7
ISR SN \H/F/E@@ﬂkmwﬁ FL CEHBERMAIZ v FUOABITTIE
uuk LToEDOM EaEX Lt@%@%&ﬂ:% Hig L CWehs, Buko HiElx, BlEmER O
B R D2 TIH e < VBRIC K o TEY &2 FERRIZ Hfﬁé%im%lﬁf%oﬁﬁf%é

Ba SHECHIAT 5 2 L1272 5 ML < 137204, E0MIRDE X F 53T LA
72, TDOBEFEDECITITRR LWV FTIENBERAIRIEST, A a—FRRE
WO AL FIEO BN O EEMEIZOWN TS, /Nl 1851 F— TZELTe) 7ol m s R
VIR RDEOIL, By FACRS TELY Y FAR—A AREL ZOEED S WRWEE
DOHPRTHHA L TV D, HEITE ("Mechanics' Instltute")@zrfﬁﬂfoﬁﬁﬂﬁ MOBNT T, BHFEIC
B9 2 TRILE < BB O TFICAD £ 510/ o788, THIRICS N TIRAD L = 55713
& A/E%DZFHEO“C b\iﬁb‘J ("Taste, as yet, was scarcely known to them.") (Mayhew, 1851
131) & HERE L. IR LI ié%ﬁéﬁﬁ%@%ﬁﬁﬁz%ﬁ FzZTWD,

AA L 2—DBZIZINR, BAFBEELZBR DL ERETVRHEE TIE N7z, YRF—fK
FICHRKBEHSN TWEHBETHD [HHAEZ T, HFREELILODOFRIZTE R
("[S]o are reading and writing merely the means of acquiring information.") (Mayhew, 1851 157)
EL. LR ZEF, 2EEDOFEOBEETRRIFEESNELZDOLDODHETH LD LI
ETD, ZOXIICHAFZHEONREEZMENRLDEERLIZI AT, Afa—iZ
A BEZHERFAOHEICRKML TWD b0 GbE 5L LTr Yy FGHENHERET S
DEEE, ROL D ITHFETFED,

AYICERZLVESLVELS LWL, moENEBrN TS, ol b0
TR TVD, WE., K, EEOMFIZOWTOEAIZ AR RITNIER bk
AT REEERE T IRLIZRDDZ OVl THL L, v R EITE R
TLOEHOEDSEIERBA OB A FEERICREDL Z LT, MEMEROEAEZH X
TNDEKRRT BT I =707, (Mayhew, 1851 157-58)

. if we would really make people wiser and better, we must make them acquainted with
the laws of the material, mental, and moral universe in which they are placed, and upon
which their happiness is made to depend . . . Now, the Great Exhibition, looked at in its
true light, is, we say once more, a huge academy for teaching men the laws of the material
universe, by demonstrating the various triumphs of the useful arts over external nature.
(Mayhew, 1851 157-58)

AREARETIE, ~ U — A a2—0/0it [1851 FF— [ LTr) 7=l R
MZ2RA720IC, By R TE Y v RR—A ARFL ZOFEKOERME] Tl
ALy RUOTTHEBRBEEN, A 7A M AT 4y R-ar Ry =a—X] THil
SNT-EREERVE ofwé EEMUTCE e, FERML, LEORES L7255
SR & BT 75)0@%_?%1/(%&1@”5:2:?%0\ ZOBHBEOTDITITERE WD
IFENERTHHLEVWITETHD, LMALANS, ZORETH ETHML LTH
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FonlzFEREE ELXTENRTE LR, AEF2HTT U7 N\ 712K 58588
MOSHTIZE L TE R LI L DIZ, MEFEREICEDL D TBET-HLOMANR, LEME LS
m#%%#%&bfwt4#)z$ﬂmﬁ#%\ﬁ%%ﬂ%bfﬁﬁ%ﬁiwkwumy
Ry T2 SRR L7 D DNMZ DWW T, FEATHREIL E SR A2 fif 2 HH L TunZpy, HIRF
DAT 47 THFAINZBEOZILOSGE L TCony RUFHEIEHL TTHEATHY . B
FE L TGN > FUEBDLR L, BUEICEBERE D 5 5 8E ClERro7zo
TIEHARWEA I D, O EM #EZRD T, ROFAETIIAA & 2—D/hit [1851
F—e LT 20l RUFEEZRDZTZHIC, O R CE Y RER—A X
RELZOFEOGEWMRWGEE] O7 v v MEBRFLIZV,

4. ~v Y= At a—O/PMRTHRAISNIZZ L SN2 VERES
AFRSETH L2 L H1S, A b a—duy Froyfie, TR E SR e L
NI B OESL OB To 5 LA LTz, L LRABHC, 0o By i ks 7= 5
WEEE & R D R OHBEIFBOHE DM EIZE > THHETHD & ERLEZ, /i 1851
F— L) el FUTHEEZRLTZOIZ, v R ”?O'C%f:ﬁ“/ RAR—A X
RKELZOFBEOEBWGEE] T, v N EE 72 Bt o il 2 5 b TETHD
ERICRHE S ELDICHEREETH L7251, £ Ol % FH L?‘_F% IE (S SY =
RVBVWEDELEELTONEEL D ETEHOBWREZHZ LRWIEAS S | ("[They
will no longer submit to have bad workmanship foisted upon them as equal to good.") (Mayhew,
1851 158) L. AA b 2—[TFENTND, MA T, BEDREL CHINE R W20 B
EBINLNIHBHE RS LD I DRTEN R EI LD O TIE RV L&
Do AAba—TFET BURTIIFBHEL B, HNEFRnEICL>T, BHTEHHR
BTSN DBV SN TV LIRILEEA . Fi— [EEICERT MR LB R E]
—— I LT IE U T 5| ("At present, workmen are beginning to feel that skill — the
'art of industrial occupations'— is useless, seeing that want of skill is now beating them out of the
market.") (Mayhew, 1851 158) &, BUROMBER LM T 5, 2L Trr RUOMIRAN G
MWwieaie LT, [/ =37 h o TIRIREZBHEOS AT, Hiiod 28NN EAL L
ATH A TU %] ("One of the most eminent of the master shoemakers in London assured us that
the skilled workmen in his business were fast disappearing before the children-workers in
NmmmmmMMwmwszwwkwoit/—%%mﬂﬁézkf\5%@;%%%H
[RERLONHERSDELET LD TIE RS, HERLOPRRERS D EHKIE
LCW5% | ("The bad are destroying the good, instead of the good improving the bad.")
(Mayhew 1851 158) LBUR AL, Z O XD IZHRZES Z LT, RERELOREZH
WCH R DB ZRME L, T2 CERRAFE T L2 L0EEMELHNTN D,
CCTEELT%%twﬁif%hl*ﬂﬁ@%@iﬁpiof@%Té D FLARIE
G AR 1T TR < o ol CHBEREHL LI HTHD, @ﬁ@%w@%ﬁﬁ®
Aﬁﬂﬁ%ﬂ%&%%*@%hfpéﬁ VAT B DI RO A% T 1 | %
ELTHEERAT 50 b 1 FHRIBROA A 2o b Th o, AL Ea—DEfE
IR DN B I & 0 & 5 (TS T B, TSRO A % BT~ E 2 21
FTry FOTHEORREZ RFUBADAD HULEREDS LG 250 | Bz T80

- 50 -



?%i@?ﬁﬁ&ﬁﬁ%%?%é:k%ﬁé:k?%éoE%Ikmﬁﬁ%ﬁ%é
MR DN 2 1%, TERR GHENOMIELFEH T2 2 & T, Ehiz LEmE AR T
eIl MWEESEZHho TTCHELZBE W HBE 2E > 2 LIifi & ERE R ET &
ThHDH, /it 1851 a— HLie) =iy FUFEAEZRLEDIC, B Rice-o
TERY Y RR—A ARFELZORBEOTWRWEE] OF T, v FUOGHEIZET 2 2ERN
B INDHE A+ —ENOH LED ) bEREOHH+ANEEL, AA b 2—TKRO K ) =
THiHL < 2T D,

SR OBEEARYLICHG D (L DLAARTE L OFEIE, SEEERRW D BIX
BEWVD) ., EROM[ EICESZ2YS TRINERSLR N, ar FUHERE - L
HBIEAICE ALl BB x O RO M ERT L O L 2> TWDH DL, il
D OBHWICAB LIRS E R X9 BE I TWDE BT, (Mayhew,
1851 162)

If we really desire the improvement of our social state, (and surely we are far from
perfection yet,) we must address ourselves to the elevation of the people; and it is
because the Great Exhibition is fitted to become a special instrument towards this end,
that it forms one of the most remarkable and hopeful characteristics of our time.
(Mayhew, 1851 162)

%4t;~®:®¢ﬁmﬁwf\BVFVﬁ@®%%%%&%&®ﬁm&D5MEK%
THHREZBRRLZETIEL, V¥—FT VAN LTOAS L 2—05EY & LCEEZHLE
REBULOBEBEM 2BV IRT, LR b/SoTay hEoidoE, MiEELTO
AA L 2a—TRFRETICZOFEREZED, RERL/PROFEANRATZHLIZEY, B
VBRI SN TOBILOL LR bnWh b THD, THLEL XA MUIZHEDNT
WaH EoIE, YU RR—AX—=Foary RUy~0iiRlzid T LTr7z®] ("to 'Enjoy
Themselves™) & > Ko HiZ [R5 ] ("to See") 72H & W9 Z oD HEJ L IMFEE LRV,
A METEHRTH, 5] 2;“5 HEZHH DO RFEL TS, KEARHTIZZO
SICHEE L. A5 3HiCi Lo BIROBILOH L LTory FYFlE NS, Jv—F
UARMYRTEEEZGEVIETEY FAELI oy NG EOHEEG L Zhias AFEICEY 57
2y NERETTHZET, A ba—0O/hiid, B FUHEEZOHHEEEZY 272
—ODHFELOTNE, FAHITHNTWND Z EEFm LTz,

OO ENANT., BNN—F 0 FORZ 2 T il ("the Lake of Buttermere") &2 OFf
NWEITIEDLY  RAR—A X —FThb, —FIL—F LD HRARE R/ &
WORET, BELH LA 420N ZT0D, XA MnDiE, Slnb s —
ERay RACHBWCHEZM L, &SRB EHICL RIS EmEIFSN
Do LIAMEBREOBHEZIL, md DHHFALEYD bDIZR-> TS, £HLH ZD/Ni
X, THERMBEL L, AL D AMSMCRITEN TV B ELSICTRITE 50
H LIRS, AR LB vy FUOGTERZOGER#EIXIZITEEL VWS TIWIE
DI, Flo, AAba—IIEFEY FLE LT, vy RULHEIIHEOSRLTHD LG L,

-51 -



FE O FEEHET DA -V EBREICEDL —FH T, = R TERMITH T
HENA—FIT, BELED 2 &N TEDHEIBRE R/ T LWV O BREICR > TV D,
TDDx, MRORNL, —ERSEIEREHNEHELR T R EVEX, 4
Eidmy R AT LE D & LTINS L), F3lcry Ry
DIAERNER THoTmE VI HEZICESLI TN D,

oM a Yy bEL D LRI L2V, By KRR — oA X —FOETH T, #
EhiFTay RUGHEAMICHNT I E VW BENEZ 5, HRIELOFEOITEL 2
ST —Fi%, BEEERE L HMBEEN D AREE o IR FHINAETETE 2L 25,
EDEDAN=F RIZEEEDL Z a2, tOMNROBEZIBES Ta N~ R
HHNZHMNT D Z E R RET D, E2ABR—FIE, ZEBITEXLOEI FIHFIZFESTLE I,
D) ZENTEEFEALRLAVIZHV, B@DOHROLTREFETTOHNATLENE
BIZHEITEND, RELEFBERIIFEEDLELHMAVICHEEEZ LT, Lo v FUiC
7EVFEL, LPLPELTOEILT TR, MR, BIOFEcELELS ZLidhkd,
D%, BIREORIZEY D)oo BV IC, ELEZHTELTCLESTLHED AR D
HFHZREISREEZ AN T2 Z & D, —FITHONVEZIPIKICE S AT NHBICHE S
TLEY, B RUTHICWD EALK BRI ENWVWEB I T-—FIL, v RURSMTHT-
REEGD, EZTRIBIZR ST 7 7 AEANZ, EF¥F=—bHLTWALEZr Y FUT
HMEMRZLREBEZ TELCLEY, TOEMEEZAREMEHA L TESGICALG LY
FURBANN B RUBEEBNTEROOWT/NIZEEL 9 & LN E TSNS,
BITEMBRICFAIN TN RAR—A ARFOLARIEL TS T2T2DIZ, —FIFELD
RMEIPIRITBEZIAEND,

BINITHER EAMT 2O EE LD R ry AR TE YV PR
—A AR ST N, INEDLYRFEL LI LB~ TL b, L ZIADRESHALE
A CEMBRE ko= LIZROE, ABRICH LA B ABEZATEINS, Hon< Fif
DGATE TITo T DI AG TERUVIRIL T, TEICET S =2 —ARHA2 HFIZA-TL %
72, U RR—A ZRIFIWVWTHEE>ThbnonR 5, &2 T NRBaIcEE%
PR L7z E BV EHROFEAICHNTTZE A, B R —A XE W AR AN
DLEFTE RS> TV EDICERICHE SN TLEY), FTHEIOLORMT T, v FvF
2T ETHLODOEBICAFTTHZENTERWY, R, ZEOHT—AZT
AR EFFCla ooy R —A XKIE, 0 TOLEETTH AW Lz & VIR
D HOFHERA~E D) BT HTA D & T2, LEZABRHHIT, ZHAOLERICE R
YT TCICEbD o T Z LIZRD<, FLT 69 —EEESAHLLELTH, b
H Rz a v RAZRIZRIZ L7 WZ ] (Mif there was ever another Exhibition, he would never
think of coming up to London again to enjoy himself") (Mayhew, 1851 242) & {029 2%,

ABEFIH T LImL DT, ZO/NFHTIEH, vr RUOTHEHOBEEHSLCERZED A
MBI RT DLV Uy —F VXL REFR L o FR—A X —ZOIRIZHET 5 EH#
WFER, — OO X ) ITRHBEDE->TWVWD, ZDHY Y —F U ALATHEY BT
Niemr RGBT 5558 S, o RA—A X —-FOFRIZHEV IAEHLTWD, filx
FEHEHARETIE, AEF2H TS AL, FHENTOEREERFATHLY I 7 - T
—DFENESET D, VI T e T=NhED L, TOWAICIER R AR
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5 IR O % & R G EOFIAE R, Kbo TRAMD AT AR b & T
T2 BB BER D BT E D e x L 2~ 9, KHZT TIER ey RUOGEES0
BYNTEH, KmliEmgo—, ZHEME LR ERR->TWD, BT EZ L TOAW
DELEDLEHRNTY BTFICbTehrro7lc LTWnWDH K97, RHAEXV D LARS
NDTEDITRSTELZENHALNRATBIL, 5 OKEED) HEHTICITA 6N
o MboTAZITONDLDIX, BHANZAEOLLTOTIERL, MESZ RISk AL
75’6 &5 | ("And inside the Great Exhibition the scene is equally different from that of the first
week or two. The nave is no longer filled with elegant and inert loungers — lolling on seats, and
evidently come there to be seen rather than to see. Those who are now to be found there, however,
have come to look at the Exhibition, and not to make an exhibition of themselves.") (Mayhew,
1851 160), MRDZ L2 b, BIEOEENENT 2L AMOE ENED L, [EMidLS
BNARY— 2L TY I OMEBWIET A, EE 75:%&550)? X722, U I EIE TS
Slel BE»S LR, Dle L BPERE « TR OV TRIZN LrOM#ITH
D, KREIDOZ L ZFRNIHKIZDTHS] ("The jewels and the tapestry, and the Lyons silks, are
not now the sole objects of attraction. The shilling folk may be an 'inferior' class of visitors, but at
least they know something about the works of industry, and what they do not know, they have
come to learn.") (Mayhew, /857 160-61) &, FE#IZ K> TRLATFE LR RMMAELR D Z &
EAMEICERL, ey RO Y 7 BEICE D B & v D L0 2720 72) ("The
fact is, the Great Exhibition is to them [the shilling folk] more of a school than a show.")
(Mayhew, 1851 161) & #igm31) 5,
bo b bAREFE2HTHLE K Lz, EBEICa v R AR Uizl sy o 5@ 7=
BlE, SRERATR R BREICIIRERETE 7272 A2 W TUT /Ny 7 OWFSEIZ L
UL, A b 2a—OFRIFDAFBRLZEOT, FEHEE IZZITRD Z &3faBEns L
e, ZOHBITZoH 5, —HOHOHBITIUTTHNAT L, 9 —2DT U T Ny I D
HRIZESL, EOBIHICERSNTVD LI, ZOMRTIEYY 7« F—RRES
NDHRNRR, TBENMLFEL LM TED LI RTHEICR>TWVD, LLT Y
Ty 7, BPNET Y T Tl TREENTZIE EDO N R ol e A D LHELE L
TW2, botk %E@Faﬁli??ﬁﬂ%hlﬁl'é}\\mf@ptJ: LT IT Ry ZIFRRITNWD
(Auctbach 148) 7%, ¥ > 7 « F—ICIAHIER T 3 ) v S TABTE 2, A
Ho% S & RIFELZ 55 & fiﬁ@%%@@iﬁabﬂkﬁtﬁﬁo FHZLiIFTERY, ZoRIE %
FH O 2 EA T D KO edfike (X 3] WEFAEORBZITHAISNATEBY . £ 22T
BES LEKIFO DB TSN TR ETh D, [M 3] offitaz s &, Bk
k7N F’%%&’Oﬁ@ /?’7/ FEPFE->TWDH I D, ZofFERIcHirn s A
ZE, JRVE %’C@EF‘{;ILF @Té)\ﬁf%ék%/{%ﬂé OF V3 R s
ZHGHM LTV D Lk _72 3 % b, FRIIE O EEY > TV LMRTE S, ZOH
O JEIE, BB Fim s RUFHZGEEOFOOLEHGLOOb, MO EANA—FK
PN L3557 18 & X IEBAMR OWIK G S O/ E LR ESN TSR EBERD, ZOEA
NOFREEL, KEF2HTER LT U7y 7 OPGEFEOGHT L TELET L LK
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=TT e I o T Wi !A::'-‘::f1:".:;',;:1';’;iil’:.‘_.’.‘l; B . (X 3]
Odds & Ends, in.out,a aboul, The grmz Exchibilion of 718575 Ak se

xﬁ* 1
BB S0, %Lﬁ%mﬁﬁbtﬁL%ﬁofu/h/ﬁﬁﬁ% 2T 7B L2
P RR—A X — %@i?ﬁ%ﬁ%ﬁ®¢ﬁﬁ&%aiﬂfwt7 ﬁ%ﬁﬁﬁéﬂ6f
H%5,

bolbory RUFAHEOBRARZDLDIZOWNWTIE, At a2a—DHIGEDLEEBY=EN
B OCF B ORI BT FEEOFOOE LD L5 REBELERIN TV LT
HETHD, [ TAM AT 4y Ry Ry s =a—X] ITIHERE T 7= B
#ﬁﬁl@f@ INTWDLOT, b Ltz ATHIEW, Flx X [ 4] X 1851 4 8

235H®Fﬁ %ﬁ%ﬁjL%ﬁéhtﬁﬁf\%%WK%Eéhk%%%@ﬁ%ﬁ
T g, EF'(;MS f&}: LONDEM>TEBLNRFEDE D L) RRTFEZRAERNR L, &
Téﬂfw6%W%%bfwéoit[ﬂﬂlimﬂﬁ%HZIHﬁ@r@%%%ﬁ%l
s EHERER TH D, A XU ATEe—7 2 K« BJL(Sir Rowland Hill, 1795~
1879) |2 X 2 B {E ] B fIC L 0 | Rk F7“? v 7= ERFREN D SRR O8] TF R
FH I, ENLRE, FREEDBRICEROMBHN —MRIL Lo, & DREE. ﬂ’ﬁ@éﬁ“%
NEED . 1845 FEIC T R o - tmemHm1w3wm&v¢ Ly s F T
— (Warren De la Rue, 1815-89) 1 L v ¥ ‘ =
ARE A SN, Z OO
it BfROI o258 RICHB LT,
B RERIL, XY HE AR
D—E—E 5 X5 2AlaetE %X
D AT, B OEM O —FTH -7z,
ZoOXOICHESY T, EBEORE
AT A A X B S & 2R T TR

HicTaZ ENnTE, FHIRBEDLZ
D—oLWz b, 1851 4£ 5 A 31 Bt
ORI BB s [ 6] X T4 7
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AMbAT 4y R Ry =a2—X] EkH
DR T-HIREgETHY . 2ok o THE
SRS ] T BETEICERT D & O Ieffifa
b H RSB I TV,

ST, BMOAKRFGTHDAA & 2—D/NFIZEE
RPRZY, EARIZ VAN T 7— (I—AT 1)
« % KR —A X (Christopher (Cursty) Sandboys)
KX T8 2 Bk OFRITfETe ) ("native to the
place") T4 FhiL/hHi3:] ("[a] 'statesman' by
birth") T [ EH = —h— D LH%Z Ff> Tz ("he
possessed some hundred acres of land") (Mayhew, A
1851 11) &V O NIRREIC/e>TED, > FAR [ 5]

— A AR ORISR OMBITE L, Ll

BRG, ZORRNSHF Y FR—A ARB LR ERET 558 E TRV LIZAATH
D, LEMOBER LIBEE &V ) TR NLOMSHA T/ IRO T 1y &R 2 &, 1§
BHEMZET 2V RR—A ZRFIIME RZ LD oT2DEA 9 Iy, B2 RR—A
RFFVE, AR AT B THR b b TMIAT o2 L S S AThIE Lotz (5
R YT 2R 30EA # U v Z74K) ("All they wanted was to be able to say they had seen
the Exhibition.") (Mayhew, 1851 148), KRENHEALE DX, MTo7c] LWIHIFEFEOHLTH
S, LinLuy RUACEIFFE L, WAAR THMGEFEZHA T, REIIAALLRDBEROE
RLEBRLTVDL LW E, ANDTEDLOEBRICAZVWE WS RUThoTz, £DH 2T —
A7 4 HHEbr Y RUpEE, SPBEABES TN L) R, HEOANFEILDY 3 —
TIFRNZ EIZRDZ LY, FEHDITHTCIEERRINTVDOINAAR LD Z AT

WEW D RUZ o 72 ("The accounts which they read in the papers, moreover, served to make

them still more anxious to see what all appeared to consider the great wonder of the age. Besides,
Cursty himself began to perceive that the Great Exhibition was not the mere gewgaw show that he
had anticipated, and the more he read about it, the more desirous he felt to make himself
acquainted with its various detalls ") (Mayhew 1851 148-49), ¥ > RAR—A ARAH AT 4

[ 6]
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T DB E T, FFEOERGA~OBELERSL 75, L, ROSIHPRT LD
2. FORRE EITEMMICEAK, FHE, L THIEE W FIROENZER 2 i+ 5 72
OO ThHoT=,

LIEGLTHE5EITY Y RAR—A XRAL, @D —JIC Ao ot Rko ¥
AYEVR a4 X—)] Z2—FRIENITHEAXS VU EEDOEARE, 77 AD
ARARNY— ZRNLMES I DIEZ/MNZT VIV T My FOEANRTZL S
IWOWEARA Ny — ZLTHATFALOLERT 47 NI T LFE~ODT LR
FELUTHERR LTI —_y b, ZELWEMiOE Ny N RN7Y A D ik —
—ZHTBEFEDOEME VUG D—F— RbIELORT Y U Z2fnb bDT, R
A=A ARANCEDLENESLE 2R T-FOESL VWD bDE o fe—%F72<
eolz, FNIZHDHEEIRT T ADEKZE RLIRNWTH U N—=F 0 RIZRE-720 LTz
5., MAHIERTLo LT HZERATTERY, TNEVE L RIEWVEDIT
INCHTFEFGERTETFIETLZ k#f%éFEéme#mh5#<bbmumt
o7, UFREICHY T2 H30UEA Z U v 7 {K) (Mayhew, 1851 149)

Mrs. Cursty, too, after a little while, became, in her turn, eager to see the "Mountain of
Light" in its gilt cage,— and the Queen of Spain's jewels,— and the French tapestry, and the
stomacher of brilliants that she had heard so much about — and the carpet worked by one
hundred and fifty ladies as a present to the Queen — and the beautiful state-bed — and the
poplin loom, which could make the poplin a quarter of a yard wider than usual, which, in
her opinion, was one of the greatest improvements in the whole place;— and then there was
that love of a glass fountain which she should not rest easy in her bed, she knew, if she
went back to Cumberland without seeing,— and, better still, that delicious fountain of
"Aqua d'Or," which the ladies were at liberty to dip their handkerchiefs in as much and as
often as they pleased. (Mayhew, 1857 149)

P FR—A ZRANDEREA~OREALOH Y X H1F, F ST DY F A =02 P LA~
DENZNELTONTRRDOEREEME LT, v FUOTEEHBIIND 2L 2RLT
WHEBWNRDHIEASD,

ZOEITHITHE, A B 2—IFFEY F & L THBmER f&@t%@ﬁﬂ:@%&b\ﬁ
0y RGO BE T 5 — ji’C /J\.JE(D? 1:'.? h Eﬁi IAGES Sz T EBEAT

XL TOE&EENDEV BB, THEEZEZD EF‘{;ILIS T D AR T N TEDH—
FEPDICBEESNA TS Z Eicgk 5L, Oi@ ®m%iﬁ@%5” rfbanz
Vo —F U X LHREEY O L éﬁéj:@qj{}mlg f&@ﬁ/h/ﬁfﬁ? XA — iy 7e B
DL H %, THARIHAEDLETER E o TWD, £/, BERMICAFE LIZWEREN
WESTZDITY Y RR—A ARANT, OO X G I RAR: & B L SN2 IR E
ENTWD, v RAR—A ZRADBELERTRTY COMIL, 1 7A N AT 1w
Remy Ry e=a—X]| %ﬁéhtﬁ%wﬁ&(l4]_@Eéoﬁéﬁék\my

2 /L-//Z

R TG T 2% R —A X =T, PHRERICE L7 TEmEREE L R CEL %
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b, ZOREBEIZB VLTI, D/%/ﬁf@%?%‘a@qﬂmﬁ fiﬁ@%ﬁi/ﬁ%@ﬁ LT <
BEAEALSNTNS, ZONRTEALIND By FUTRORFRMN, ks
I L F A E RS ERLE, TN ERET O TH 5, 5 i&ﬁ ET 5, B
Nl B RBELEZRT e ROTTEORRGIC, vy R E EP{MS 1‘&@%@?%{%&0)
BB, IO R Sh TN D EEZBRENDLThD,

SOEHICEETHRLIE, T OANROBBEARE KT, PIRERIC L D ey KT
WIFEENE 2 BT 2WEENEZ Y SLTHE LT -> T, BEEE 2 209 E)
ERERETHFOROLG LI 0RhoTc b v )| AR AREMEZ RET 5 &0 9 R % HE
2T 5, vy RUFHERZ~OBRENREEDL Y FR—A X =50, #E< 0FEfickx
AENNDL S, KO THESG AR T 25mom 513, —F -+ —X—Tiz k50
DL EDRED DT NER—V DR THD, LPbEAA—FIL, AL LTHE
DERMMNLFEE LR, o R —A ARFOWRE B I, FROBHFTHY H o7&
Elze r RUTTHESGERZANLTHE L O 2 LT, BIZKDOHDHEDPEE, AMED
DI nNT AV DB ORRG CIRICHIE 2185, MIFT 5RO WVIRIE, BRI TWD
SVVICRETRONTWVWA 5D 235, BrLIKENRWTD, EDETRICe 78y
DERLGT, 7V X% 7 ADREICHEAS> TWDHIWOF L TH CEMZ Y LT(\Mayhew
1851 241), S D ZDESYIC L V| B R THIEEOOB TR < RIS b iRk
2L o TRUIBRFELAZEL 2O OFREBEH TR LOG Lo TS,

FEY U RR—A ARADTEESLETRZVDEDICONTITMINAS EEXAETNTWD
D, EREICEGNTEM LI OOFFEMITEZIAEN TV W, HLBEIC LEEBRMIC
OWNWTCIE, TR oOEER T O] ("the banquet of the works of Industry of all nations")
(Mayhew, 1851 241) & ENPINLTWNWBHETTHDL, 2F0, o RFR—A1 X RAIZE ST,
2y Ry GHEIEERMICREEZ N E T TONDL G0, Yy RAR—A ARIZE - T,
DR ERAIAND Z L FEITKETLTLE Y, 20 Xo2, v KT HEIETE
EEELEEIIOVWTESTEDICKEOLTE L TET 250 FRFET HHEL T, BiHA
MniE— N LTry RUTEEZOOHE L TR LRV E W) FRZRERIX, 2o/
EAA e 2—ICXber RO &R 5 Z L &2rRBlcT b, o RAR—A X

B L Clae =R 2 L3, —FERHHEHE L W) AT 4 TICS KRR EELEZIT,

By RU AR (fhh 2B RENEb0% (R LW EEOLTHD,

ZIZTOORMBAETD0E LR, ZiUE, REAS L a—Frr FUTEEZH
{bOHGE LTHEGT 52— T, ZO/hiadmfil/ i UCHtieZ LR TE DR~ EEWN
TDOMENI B THD, WOF =T THRT LN, v FUTEITZOREEPEDN B
Siiimotimoh, ZRESELAZ AN LA X N ThoTe, A4 Ea—BZ 0/
JE%£< EZR o TEEEC X o DT IXENTIE R, L LR G, & ko7
Zoi%@%ﬁfb@%& LCry RUOTHEBRZHEONT LD LT 2580 Fix. tLa%EHR T
bHOTTy =T YR PLLTOAS La—DMEEEBRS 5T T, ZOHY FOE
RETY D L5 BB AMOTLLERIT, BomCHUDE D0, S0 RHER I
@W%t%ﬁmykfﬁﬁwﬁﬁ_kwfﬁot\AMkwoz&/zkhL TWnW5HZ
LEMFL TRBEZU,

EZAT, Y FAR—A ZRARCENELEFFOERMN, FEZIILD LT HENE
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fifi PR L IS BT B BR . ETEMTH o THRT U UL I T v b D R R
ThoHEVIFRET, REFIHTEL L, EEAENRRMT 2L &V D A
boay R FHOBERICORNDLEATERICET S, vy R HERF O A%
ICHEBR S HESULO EAARLETH D Z 0, vy FULHEPREEIEORIRE ootz b
WIHOMEZLET D9 2T, A La—ImBHREEELERL TS ENZD, ol
T, 22130 oThH, vy UG TIIERMLITELR DN T W o lz L9 i
WCEALTEBLYERD D, BRMIZMEALZ DTN E I DOV TTER SN L DD,
FH%Tm®%Aﬁ%_waiﬁrbkw&woﬁﬁ#@éﬂt;&_wa TUT
Ny 7iF, F0Z &ﬂ@%@ﬁk@%&LT@D/F/ﬁ@%ﬁﬁ?é& WD X HIZH
BHLTW5,

BRI & 5 2 L AFFS AR LD IR L, R L O 1k
5D FEREROELE Z T 7T, i Z 2T 7enEng Z Lk, BITpAR
BEER I L CIRE O S 2T 20 Tt <. Eich7- v #lid Lyt b
DEGIZE o THIS Ry 7 — NV EEMETH L ~OLE, PRI L TV
HNPHThHD, vy FUoAEE, MGREOpihe L TORRMICAR Yy N&Y
TH7HTEHRL, METEREZ%ET H720OTH o7, (Auerbach 118)

There is no better evidence of the organizers' desire to improve taste and production than
their decision not to allow prices on exhibits, which clearly reflected their interest in
hosting a competition that would benefit production and international commerce over the
long term, rather than merely offering a sales opportunity to merchants and
manufacturers. The exhibition was not to feature goods as marketable commodities, but

rather to perfect the manufacturing process. (Auerbach 118)

AEFIHEFEIHTE R Lz, 1851 FLETOA ¥ U XCB T 2 RraFELEZET D
EL T UT Ry I OREOBEEMENENOOCLEND, TODZZTHOLEEIZEIL, 20
ZOOFTE,R Licr y RUGEURIORRZIZOWT, b 9D LEEMICELE L2V,
VFv—FR D A—nNT v 7iE[ur R0 (The Shows of London, 1978) T,
1830-40 DA F Y A|Z1%, HG THREFEOEE) OIT)>, BT OHICOAFET 5 B
REDBETREND -T2 EE2HERL TV D, FlxiE 1839 10 U — X Tk [l & ik 3
B, FCEIZY =7 ¢ —/b R CIETHH T TR PCRA O, HEE, Z0I1E»
SFE I FEREMFORARANERSNERESBEI N, ZRENRIFEICIE AT AEZ B
LD, BEIIIEITANEBZ D AR ol VT 77—V TIIZDOFORETRED 1840 F
RICZEIFE SN TEY , FICE R HORBRS TIHE o 7o NEB CYREOSFHIC LT =

*5 THHlFLE(x=aT 727 Fa7)bid, %55 TIE manufacture &9 HEETE S
HREFXDOZ &, HAKRAREE(=y A=) T [~v=a27727F27] L\WHIHH
T [EHEFMIC XK > TG R TER BT HLURT0, RPIOEAR TR TEDEER
RBEEEREA) 2 L, \mfl, THHFLELRIND] LERINLTWD,
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T=BHU+RY P OGRS ER o7 L W I FLEDRH 5, 1851 D v R o
FThDHENE ML, URFT TICRABE IR OIEAXLARITE L THEL Th D,
1840 AEAXIZIE T3EMHZE) ("practical arts") DE/REZEHE L Tz, 2 BN EZNHE
E, BZEUREED L 912, FEHMREERMORBRESZMEL T e, LELRRLZ
NHDORRERICEITHERMICEL T, AKROKARTE WD BIY L IXEEIC, FEECRK
FTHOI TV, W THIUX, ﬁ?%b%%%of?ﬁ A&k fé ZENTNDDRERE
DHWITH >7- (Altick, The Shows 455-56) °, A XU R BT HBEIREDFER LV
ik%i%@@@\ﬁ£®%rx®%nﬁ&1%1$@u/b/ﬁﬁf@@rm m%
DS N R o e FELE R T H L, v FUOGEIZE L TR, Eﬁ%ﬂ#@%®ﬁ
fBE W) BIZONZEER L TWErRN L b0nb A5, RO ETHERT H0, £
BRlicme v FUOoORRGO—HIZ & THRIRE SN, 50047 N T -7 R-7
NN — NENEOa Ly va rOREL D, TOLOIREEEBETLHE, v N
@i%ﬁ%?®%m%totE%wzétéoo

l&®@%®ﬁk%mﬁ b LIEr s RUGHET, o RAR—A A=K L0 A F
ST BN RREIE, EO LD ICAEESIERSNE0E S5, KT, BEERC LS
BESEBLEL DRRIR O L & A BB C i % BB BRI K 5 IR O BULIE . 15 < — Iz
%ht?/b/ﬁﬁ%@mﬁ INbELETY—TFT VXD TREEE S
DR A L LR T, 2 ORISR LTy — s, o KT
DERVED—ANThole~r U — - a—MN vy RUGHEIZESL>TEITLE [T
A EREOOOMEE] THDH, ROEITIE, THA HBERLEW ) K& fiihodT
a— U R LT REIZRET L, a—ADRAIT LSS OR e 752 & T, 2—b
BT 12T A D EFZIT OV TN L2,

5. [THA L LREMDIZDDHERE] L5 TV A VHEDOFH

FETIERLIEFELAANDONE R RONELMHT D[4y 7 A7 4 — FRIEE AL ]
(Oxford Dictionary of National Biography) DFCiBIZ L % & [T A v L8O 7= OHERE
AT L7e~r U — s a—id, TZmxvF v v a TEEKD S IEHIZ S D13
HOOHMZZEITTED —OITBUE ] ("a first-rate  administrator  with energy and
commitment and an ability to pursue his aims undeterred by opposition and criticism") (Cooper)
LREESNTWD, ZOFBBRT LT, 2= ixT A M E O AfTide <, gk
R ABRETH -T2, ALEFES (the record commission) DJELE Fe &, 1838 4D
INSCEARTE (Public Record Office Act) DN EALEREOHRIEIC—KHEH-T=DL, v —7
YR e M XD EERIEE ST D o 7o, T OBBUCEE IS R EERL7Z o 7o B Rl i A
I ELFIHA L, BEEEORHNGEI~DOETE LW\ ) WENEZ IS AT 572012, [EE
B ] (Post Circular) &5 BRI 2 R LIIT LT,

T VIR A O S LI B RIT TV LD T, 1843 FIIF T VAV AH— RE—

*6 BL/F>CEﬁi’%%KT<‘ IIDOHGET TR SN TV B REDOFEMIZ oW
Tl 0 CHARGHICERROF| R —E 123 @ Toshio Kusamitsu (2 X 5 73 "Great
Exhibitions before 1851."7253F L\,
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U T LW LT TrEFE L, BERIEORH 2L Lz, DT FERO 1845
FITIE, ZOHFHZED Wiy L, [#EH ] (Railway Chronicle) &\ 9
FEEMICTR LT, OLIZEMNENHRITA-TEDOL, ZOEEROREE 3 - 23
v k + Z > ¥V (John Scott Russell, 1808-82) 2/ L C TdH -7,

ZOEDITa—E, HBOWHEEK L EOELREA L L TORBKAITIC L > T, 17
&E&LT@%%U?%%WLKA%T%% L7=hio T, OHIZT ¥ A i (Design

TR T /(

Bffonn) LRI D . Tl f&@ﬁﬁkk@qﬂmﬁ BT 2R EE S U/‘A\I%T(pubilc) D
HERER A [ & vy D HEYIZ A 2o THEET D R, ~/I/75>B§($®Efﬁ%%moo [ & BRIE
EUWHEETZHNE R L BEBEERICEMT D L0 okE 2, EMPITHLENI AT 4T

RO E L THEAREHETERVWES S, £b L b2 —/biE, 1830 FRIIE [T —=
7Aj (Athenaeum) X° [m v Ry« 7o R« 72 A I A% —3Fdwl (London and
Westminster Review) &\ 9 A T2Te DHEEEIZH R L, Yy —F U A& LTORAE BT
7= (Levine 61) ", ETIITH &\ 5 HILHALICHIE L7 AT ¢ T OIEHICHZ D722 &
ZLTHERESHM A ER LERERBISHT 2B ZH IR bR -2 &, b A
IZBWTa— X, £V 4 7 I THOR L+ Tholc b F X5, 2 —/MZiF Lo
FEsfEE] LIAMC S, ASCERRGEIC RSO QXA (A K] (The Guide, 1837-38)
ZAIT LECEE2HE LIED T2 FE N B 5,

T — LT 1848 HELLRE, 7 WA L 224K (the schools of design) D HEIZBH D Z L/ - 7z,
ZOEoNTIE, BOTHFA U LizT 4 —F v b2 1846 FEICENLEIH OB A ZEH L,
ZFOHI LV NN LRBEINKENEZNDIZZ L Tholz, THA VR E T 1836 4

\ZHE 5% B4 (the Board of Trade) D% & TN SN TH D, Y, 5 TEH2L A
@E%T%% YOS TIE, FFRFHES Y —T 4 eV o M EREE D < D RENE
CTWe, 22 Ta—d, ZOMBEERRTLHTRE, THA U HREDOLDIZHONT
a5 ZEBE R %, 1849 FFIC D BiF e, TV A U FEROBELZZIIVIZ, 41X 28
MOT YA U ERELR L LD L0 ) T A U EEOER T, 2—wiﬁ0m@ﬁ T %
AT Lto [Z2—A o (EHTITYAITIO) BIZHEFT THIEHREETH R, L A%
DI=OIT+53 L ETIHITHRL LB REREMFTH L iR %:E%Lu”ﬁ” LliZote, EDE
HIFIAT b FE O B RO, IhMET TIAITFI S, &EZREELTLED RTL
7o) (BFREBICH Y T 2303w # U » 7 K] ("His aim was neither to educate nor to inform
but rather to create that climate of opinion which was the necessary, if not the sufficient, condition
for reform. Each journal was ad hoc and was dropped once it had served its purpose.") (Levine
62) LS, a— L EEMTTY L OBFREOREE L EB AT ACS LT 7 A (A
S. Levine) DIEHFNL LHERNTE AL L HIZ, a—MTIT A v iEICBW T, DK
T2 =0 5 T DI EMITIATY 2 7 2 CFI R LT,

a— Ui, 1849 4 3 AICT A v EDOF ¥ o= D—BE LT, AEAFOFH
TEKALE [THA /A0 0ME]l &) ATIEEZAITI Lz, EOa— AT
OEMTITY &R, ZOHATEELEA T, DT =1F%D 1852 4 2 AT OFERES

*7 ZORFIC T — U3 L7 # %X, Bonython and Burton @3 The Great
Exhibitor: The Life and Works of Henry Cole D12 Appendix & L CTH#EH I T3,
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—+RFTEORE E& 2T, U, BEFIE-7=F NiE T Zi Y v —F ] (The Art Journal

(%83 ¢ 1839 4E 05 48 4E F Tl The Art Union L\ 9 X A V) ) IXAEHE 722 & O FEik 2
WiEEEDxHELTREY, WEOFTH A omEEBET LW a— LB L IR IEEEN
Higollzd, a—nZ7 A v a2l o MEEZIICAITILI-oTh s, [TV A4 2 L
D= OMEEE] 1 X, Fx¥ S~ - T K« A"— L (Chapman and Hall) £E2> 5 )\ 271 0 T
M SN, — 4720 o=V T T = =T, iR~V v 777
(Bonython & Burton 111-12), B, [T A LA DTZDDME] 28 T ET
JRWBERBIC L » THEND Z LA AifRICmESN, TRESF VTV ERGT LI EICL
ST D NAPEBEICT A NTHEHLERFTH LI REEN RSN TV IZbhhb
59, TEBICIIFZGEOHEIIRON-HMIAICE EE-oT) B, [ERuHEECro i
WE¥EE | ol ERERML VWD CE 37, LR TRITHE L Ve o7z, B 1
BORRENIFHRZTR L, L0 KEEAREREEEZA[GEICT AT 47 ) LT, =
—Iuy RUOTHEBEAVELE L tdm T, a—nictos Ty RoptEg Tk &k
Bl 2B LB SN EHEZORLZED TV O OEER @S o/ F
wT 5 (E 37),

BTIXE, ZOHEEN TZNFETHB HENHEL L TR o 727 A O %2 ik
fELTCWZ o] EWnHa—nick2R&ATHY ., THHGEOT VA Ol iz D
FolE) Thre, TORFERIMEOMBMELZERL WD, Ta—L o T
HOIREFA—T 2 Va— ARHEY Ty — R Ly KT UA T IRHEE LD

TUIFDT A N KL AONTZIRED AR ERSCEMAIE L, EMEHRICE LT
AR L, Z L TEMOHEELDHEIER UL, THA L THREBEOPF R T LM
FIZHDHEFRL T, BFRRANE =R L], a—/VOMEIX, REITEZH
R =R ER I LD ERHBOBEM ] N E > TV o7y, £ OERH
W TR Z@ek] Lo Zplr L ERE L, ol THeR] & METE] & Z2FY T
CHbD] Thol=(F 32-33),

[7YA 2 & RO D OMERE] (TITEDTERT D L5 7% TERHMOERX] 23d o7
. o ATIEECIE T X Bk % BKEICRT A D MBS < Bl S, o
EHREREHIL, HEE, A XU AR E AN TS ChH LM oT A vk
ZRLENS HIT, (K 7] OL S REWAMAARCEORI T TR 7] )n
B fhironcniz2e<Tchd ™ (K 7] &, [T A /WAoo 0MEE] OF—&
F—5 (1849 4 3 HF) (B I NT-FEWAERBABARTH S, ZOBESOFHEICHEHTINZ

T8 ("Address.") 1ZlE, TV A v EHRBOT-OOHRE] OEEZHT-HIX, BO
LENREBEZTCWDHHMNEZHERET D H - & QBLEM R GTIEIL, BUFET 2 ENEMELLIZ OV T
DOHFHAE G252 ETHY, LrbWBERADLANCHETNEBRICHOWT, KT L2
AL RDZETHD LU TE72) ("It has been felt by the Conductors of The Journal of

*8 ZOHIO [TVA L REDIZD DML (BT 20811, A ==V RFTITDI
7= Research Society for Victorian Periodicals %5 42 [A1 k% (2010 4 9 H) ToO OB
"A Reflection of Changing Taste: The Display of Textile Examples in the Journal of Design and
Manufactures (1849-1852)" D NI KIE /2 MEEEEZMZ T2 HDTH S,
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Design, that the most practical way to advance the object they '

have in view is to give a knowledge of existing decorative Seld by F"P”C”w:r Stret, London.
manufactures, and, before attempting improvements, to state

thoroughly all the conditions of the thing to be improved.") A
(The Journal of Design and Manufactures [ZFEHE : LLT {9.\“\:\ (}\f'\w‘&“‘a’/{r«.ﬁ?’\k{
JDM LAEWE) 1:2-3) & HEEOBENHR STV D, T AN
PIREARYE O IR A & LT, BEA (BT8R % '&%ﬁﬁ%@AWmm
£ BKIICRITE B L 510, [EBARARRY 1 %Y R
2 H IS JOMESN Ok B 5 D S A AR A MERE TR

e
9% | ("it has been resolved to introduce into the Journal, as RS &%ﬁ #«:\‘ig
¢ B s s
far as practicable, the actual patterns of manufactured fabrics &;‘;ﬁ,& 2 iﬁ?"’ N '3: ¥
o . o
themselves, both British and foreign") (JDM I: 3) 3, % D ¥ ‘:"\i( b ¥ v v 4 ‘-’?‘g
VS AR IR S

HiE TEARMMTHIL, FIT/hERfighTH-o

THEMERDHN, SEICLERAPEO X TRV mmy
LD HBLFEE LS HMCTE 5] ("these patterns must
necessarily be small, but even the smallest piece of any fabric [ 7]

itself is nearer the reality than any verbal description or
colourless diagram") (JDM I: 3) 572 LG LT\ b, ZofB e [X 7] BSHBRICRT &

NS, [T A ERMOTZD DMERE] ZEWEMBARIS L VWO FIEIZZEZDY, [H
1) BRI DS E =2 Ty s — R EH DR & AROWHC, H 57 b sHIfEL
TV AKRIZOWTHERAZ RS 2 FB) FREICHEE T 253031 2 U v 78] ("the
pattern book of all decorative manufactures — the medium by which manufacturers will inform
both their customers and the public what patterns they are executing") (JDM 1: 3) L7205 Z & %
BfE L7z, ZOAFREOEMEMBARM &V HFiE~OZZDYIZE, vy RUTHEO
UL ERMEOEFRZKE LMD Z &N TE 5, rny FOTHEPNEROBICK T 2 RR
DEFEMZHRE> TV L DI, ZOHTFESIZEEY & v ZhocttRomiEsy; & LT
FEOWREZBEBRLTWEERLZENTELINLTHD,

THA NHLTAF Y AT —m v NREOEXIZEALEZ L > TWel), mr R
THEOFWELBIX, MPFL2HTRTEEOBE AT eey RO ZRIISE S
TEETERVEEZ TV, BRwmLLE91C, a—nictsTry RUGHITT ¥4
YEEOBEL 72 b LRV, KEICE o Tidw v BT RIEE OIS & 2T 7e
{ XU R Thot, ZORHIOATIRECE, By RIS h 5 M6 ol -
EVWORMERBARELMESNDS Z L &Y AT v > B0 B REA AT E T O MR
WZFAT ST )0 =24 (1849 4F 3 H — 50 4F 8 A FIAT/0) 121%, At TE /B & v Fr
(L BEOEYEMRABTRAS L2, v BB -5 < FEIU% (1850 45 9 A — 51
2 A) TR, EERTZ LM L D BT A OB A BT, FAST
TR T2 OO, BIERICRIT S 2B 1B (1851 453 H — 8 H)
Wik, = RO CEBRICER SN OFZEYAMAEAR L Z O T, LA O RAN
fHAINT,

FEWEMBAFEA L VD | ML LTI RETH BB EFAMAT [7 91 L'
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DO OHMFE] Ca—ARBER LI L Ak LizX21ic, 71 oGk Th o7,
Ho bbb ITWVWA, BETOEMICHA LI, TORNRILH < E THEMEIBL A
5, DFE Y IE# JHUT&V\D%ETT@L%/ODELEL% CL52HDTHoT-, BT
A VHEG & T D L RBIMEITIELS . T A U ARYE LR O ETEMESCHIE O F DY,
BHOTHFA NI D &V D BRI EEEC RSO CHBr SN s Him Th -
L2 EEBERTERLRN, -
S DT A IR AT B I, = - TRKEIE 5T L, kX k)
DRARIFTI—m v/ NKEICH D k%sz\tﬂ FIEEDEE F T2 I, ey )OI 72
THA U ERTHT, FRICAITIM G 2R OB T T —a v SR CRIES - A
RAZFEALTWS, FlzI3E 1585 1 5cBio [ 7] oFEDAMEARLZ, v R
ODayzr V@Y 13 FMICHSTZT7H—NT 47 « A M7 v kP2 (Faulding,
Stratton, and Co.) E WO JE TR INTWIZ AL ZAROARMM TH D, Z OEWAM B
OfFFICE DL, ZoZo0AHIT \;w~x&w977/x®7w%x%ﬁ®ﬁf Juth,
éhtém?%&:@iﬁ@?ﬁ4/@@%@ﬁéi&@;aﬁ%ﬁf%ﬁéhfn&

_hf‘owéziﬂj@/\& i, LV ETTHI T T 4 IHSNT WD DT TR
AVAR ﬁJVTw@%w%%% LMD TR E L, WD Z &< EFRICHHIE
STEY, FEFELEONT L 2L, BEEZTZARLBROEZEL N
BB LD 7@ THD, UDMI: 6)

Without any great originality in pattern, these fabrics are almost always in good taste; neat
and delicate in the forms of ornament, which is always well distributed, and far removed
from any thing pretentious, these goods are such as the educated would choose and the
vulgar reject. (JDM I: 6)

SO TAHOBED B S SHEAS OB DAL T BTG SR, T—AD
THYA VB RmAEBMBTOIRA L N ThD, FMN T EM] (Meat") T IS L <)
("delicate™) . TFIXIFIXL S DONT 5 H 720 ("far removed from any thing pretentious") &
WO FEBANRT LT, THA L OBGHLORL LN b CHI R IXH < £ TEEM.
BEEPRERICE SN TN, £ OFHORZICH S CET, 2 OAHIE M AR
("ladylike") EFREA D DIEA I D, ZILEITXIRIICA ¥ Y A CTEEI N AT THEA
ANB9) ("servantlike") (JDM 1: 6) TH D E Lk, THA U OR LELZSEROERZ
ARTEEZHNTRIL TS, ZORICBWTa—LoT¥ A4 UHimld, Y427 U T
A XY AMBZOEDOERBEL TS E N> THIERE TiEARW,

A= NIRZ D& D R TR T VA B T%MKLOE 2L LIz on T, AER
fhog ﬁfif @%B&@%A%#WK BT D e E & 5T A% (public) | (59) &
WRARTZN, MEREDRITIRE & BEFIRF CIZEMR L7-ftE BICE bR H o722 & 2 2 Z T L
T%%t% 4E1%®¢ﬁﬁmﬂ$—w%bﬁjt@&DVFVﬁﬁ%%ék@V
0y RAZRS TE YU RAR—A ARFLZOZEBEOEWHRWEE] <. @%zw@mé"
ﬁkbf@m/%/ﬁ@@ﬂﬁ%%ﬁﬁé*ﬁ\Ikﬁt%i%<ifﬁmﬁﬁ®ﬁﬁf
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ny RO RMAELATEZ LRI CTh D AREE 48 CTia Uiz, 4L & FIERIC
AFIGETH OB AIERDGFEL, FORRE & blcERLxg s Sn5E u%‘):ﬂ) -
V=D EHIIEELT,

EFTTHITHUH), ATEEIXEBEOHEE T H o2 -EFMITHE Lo A v — T %Hi
ECHTHH LT, BIZIEEICBIH LS &S50 T TRE) <k, AIEmE LTI
PA TR RSN ORI Z BT 25 e Rr L, 7 A F— L0 kIS
B2l D 25 il ERT L2 AR BT 5] ("to present to the designer treatises
developing sound principles of ornamental art, and to keep him thoroughly informed of all that is
likely to be useful and instructive to him in his profession") (JDM 1. 3) Z L # % F T\ 5, =
DIHEN S, [THA LD DOMEEE] EE L TV LEEEIL, oI RIESE
FThHoD, LLaeib, ﬁ@%@ﬁ%%ﬁ) &)Sﬁﬂéﬁl ELTED Eﬂt D%, BEEE
L0 LiEE L LR E AT B AR C oo 1, Bl IEE B = (1849 4F 3 A
FHT) TiE, TRV O THONELE LD ThHIL, B LI NHEOLNIVXERIZZ VT
72 X 972 ("Novelty — give us novelty!' seems to be the cry; and, good or bad, if that is
obtained, the public seems satisfied") (JDM 1: 74) &, TH A L OR LEL Cld/e Fftfx T
IH ORI S LW T 2ERPFFESNATND, ZORE THREELHIL, PR EDOT
AT T HHHOME T H—FEFITHNT=DIZ, SOHRICEST, EEEEEHLOE
MMSINDEOIBRBOEHELZOIZ, SIEHLEZD K VIRL CTREEZMEIEICT—2
EE SRR < E TV A ("producers are compelled to have recourse to old ideas — to turn out
their drawers and tease their memories to lay hold of something so old that the present generation
shall know it only as a novelty") (JDM I: 79) &G U, AR 5 FEEREE 2 8L O R R 1%, 13
E’%T&)éqj{}lblg 1‘&@@” HoHEFRELTND, )

COBIICH Sk DI, SN, MR TH S TR b - O EET, T
EHBTHL LVORIC L EE ST, L LARLBEGNEDRIZOh, Rl
?“%ﬁ%%f%é¢%ﬁﬁ%%ﬁkbi?k“? REDROND LT D, £TH—
HE LT, BRET A COEROEW G 2T 2B Ens Lotk d, F
Bt (1849 4E 9 A) @ TZHE ("Address.") Tid, MEEED HEHI BT 2 MIELE LA
TOXICEFESATND,

THA O BIF, WEHESLT A F—OIE LWEME 7215 TIER< BAEL By,
NWRH o EARDENZIE LWEE DR H D00 E ) 2o Tnd, [oee-- 1%
T, —RARIZEMTT VA o ~OBLERTE, ZRICE > TT A O EAM
%wa%Ezéio %o&ﬁ@%@ﬁ%%&%bio&moo%@tbkg

\\\\\\\\\\\\\\\\\\\\\\\\

\\\\\\\\

ﬂkjﬁzé@ﬁ &Loo BRI ROEIADOEEEFIK X972 TEAR
LT, UEAERICHY T 25 CEA %V v 7K (UDMI: 1)

Improvement in design depends not only on the right intelligence of manufacturers and
designers, but quite as much, or even more, on that of the public . . . We purpose now to

adopt some more direct means of interesting the general public practically in design, and
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thereby increasing their appreciation of it. For this purpose, in addition to the usual
features of our Journal, we shall introduce every month, specially to the public notice,
selected specimens of successful decorative manufactures, considered with reference to the
use of them by the consumer. (JDM 11: 1)

HEE TH D38 O &V ) B2 R R OB NI X5 TIAT G #OMIEIEIL, T
ZI-WD@#EFE C%ﬁ*i“%ﬁzto FERE LT, AHOMICHE Lo HE - (RISOR®RR &, HEE
& foCZoEP{nLIS EEADE S MIRDE D RERPEVIAEND L DI oT, M
KD A ¥ Y 2Tl i\ %@H&&iﬁ@ﬁf%ﬁ LWERIIZIEAFE T o272, Zh b O
TFHIEDOBITMHENSF L Th > 7,

B850 4 3-8 ) ICen L, AR ZEEICBWIZAE L W) | Hi im0
GiaHEBRD Z ENTE D, HBTIE, AEANERTOAEM AL St 2 Bk L 725
WA ARSI 5, FlZIX, AL 2« BV NIRRT T VT EET DA 6 NFE
TIZAPE S NI EY AR AR 2 TWDd, FHE5 0850 4 7 A)icH#isns My
T YA F—~DZ] ("Counsel to Designers for Woven Fabrics") & 8 L7zt 93, Uit
S B DB ORISR BETH Y, Eh EOHETHHITOWAZEBI b L b
L7 Rt S A XX THh S ("The business of manufacture requires that there should
be those who cater for all tastes, and that every market should be supplied with the goods which

are most suitable for the local purchasers") (JDM III: 179) &\ 5 E%ET?AE %, ZOFEIX
FEANEOEZ SR E LBl OLZWERTY, F1 7P A /(Dﬁf(%bki < foto’Cb\Zo
LEERT 5, £S5 2T TT"j“/I' v R OT O DHEEE] DBALIRE T 200 K9
2. T2 OWENRIEEE BN L < 7257006 0%, WEEE O X 12KE LT
ABPRLDRWVEREZTDH LI 72607‘_7%%7260375 :tlfrm Lx72nl, £MEL LD &
W) RATERD RN &7 TIX e b di, 7C®$9%i)3j($7l£@toj ("Whether this arises
from an improved taste in the manufacturer, or from better choice in the purchaser reacting upon
the manufacturer, it is as impossible, as it is useless for us to attempt to decide. The fact, at any
rate, is an important one") (JDM 1II: 179) & | f@%@fﬁik WIHHEREZOLOEZ, 2&3H
R LT D,

D/F/E@if%k#i%@otI%MEUH%WQ%E%% +oETik, BRIC
[ ?Tﬁb\@%%ﬁﬁtﬁ”éw FREEETH D & E&&JT@%OD%MK Té%L%%‘k
HEHEOREINPHSE SND, TREEENARES H L TX bR & iEb\ﬁ?%%
EILL?’%A? ICHEICEENDZ L, DEVBAZMARELLS, 2o, BZIEES bDO%E

ZIELL BfET 5 & FFodRE~ L E L Z &) ("[T]he true effort of the producers should
be to create taste, and thus to lead, gradually, to the desideratum, a true appreciation of the
beautiful and becoming among their purchasers.") (JDM IV: 105) Th V| HEERKIZHEZ N H 7
%E%K%Euimﬁ%mé&%fm@m& BEREE M EARBIND, DX

ZIF¥A /&@%%@ﬁ@@%&%j TlE, "Wz 7 A i B RES 2 B R OB A
kﬂ%a%‘k fﬁéﬁP{/m[ﬁ SRR L LRI IR MES N, THTHIR T 71 ik
FOWELRHAEWNS CTHERT HHESRNEL SN,

ZHLT, (b EMBED A =T v 7| EREICARYS T 2 FSUEA 2 U v

- 65 -



7 {K] ("the pattern book of all decorative manufactures") (JDM VI: iv) & LT, T WA ik
ZRRLES DI OICAIT s A Trum T, FHREAS2 )b o THEAIT S, mEET
%é%ﬁ%@ ) ("Preface") (ZiZ, TZ o ZFERMICRESRESE | B L, € L THEMEMN

DHEAIZ V‘Fﬁiu%‘fﬁﬁéﬁ”\fﬁj\@%ﬁf (o Su N SR AN L /Y 5 ey A s B s N e e
7] ("Durlng the last three years a rapid and beneficial progress has taken place in the formation
of opinions among manufacturers, artizans, and all those who are most deeply interested in the
advance of practical art.") (JDM VI: iv) &, HEEEOSENIEA TS,

AN = a—k %@ﬁjf’ﬁt%i)lﬁi L&D B T~ diafishic S %@%J
Lo AT A e x— xﬂ/’C EF‘{/ILIS f&ﬁ%’f%otélﬁ@f’ﬁ%t T EI RIS LIZD7E
5D H3ETIE, Ti%i@%J EWVWO A T A RF—NYRFOHETER INERA
AL E LTBWRR S, AL ba— ARV y—T U XALOWFRTIEFL LTOF
YUV T7HRMBESE, ~ U= a— a2/l S, R EREKRT L 1ERT v
— N T R ZONRIIBT DT A VHEDORRITONTELE LI,
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3
AR XD T WA i L RR S D BN

ABTI, T4 7 M) TR E RET BIERT ¥ — X« F 4 i v R
DOYEETELN, BRI 7a vz M LTS za—no7 1 il n o R
YA, HDHLETFERADIC, FHDLETITNToT Y L/NHRRME TR L2 L&
MLV, YT 4T e N - == 7 (Sylvia Bank Manning) X [FRHIZE & L TOT «
7w X (Dickens as Satirist, 1971) T, T 4 /77 2 X2 & > TOFHFN T+ )\ L o i p 7¢
AR S TR Y T LS UEMTIER LS, WD ThiL, ZoMicfd 255
WZESWIE RN THEAICLTHELY LWITRZARDOTHSH | ("It is apparent that for Dickens
satire is not necessarily literary: it is any form of truthful, ironic, and often bitter commentary
upon life.") (6) EFm L CTWD, ~= 7 ORBREZMED 272 61X, K3 2 = CHRY LT
MLl At a—0 [1851 F— [HLTr) e sur FUGHERL72OIC, rY Rv
IZRoTEY o R —A ZRFL ZOFBEOBRWEE] 13, + /bl d gy 13T
=) (Miterary") 2R E N DA D, T [V FAR—A ARFELZDOFEKO T HAY)
) X 9iT EARDOAFMNANY TEHYEE] ("the Adventures") TIAE D ¥ A MV,
IO/ TIEZH I TWD, 2095 2, ENTHRESNTm » R TEFARAE
BREBRIIL, B RU~OERTEZ D R AZFRINRERNGTENTND &V ) R
I, BRI A TS o T2 JEA =B (Comedy of Manners) & H3L@T 2006 TH D, =
DETIE, T LIEFEER T/ EZAELTE AN B 2 — L X3R5 T 1 7 ZO A
RELTOREB, T4 75 AOTHA L ERLn » FUTERORRIZED L HIZENT
WDHDNEIRD T2,

ZOMWIEZ DT, RETIIFFICE Y NG THO 18524 3 A D 1853 4 9
Az Tt S aviz [5R0EE] (Bleak House) & 1854 4 4 H7» B [AI4AE 8 HIZhT
TCT ATV AREET D [T AF—/ K - U—X] (Household Words) it |ZHH S iz
[~—=F %A LX] (Hard Times) &\ 5 “AFD/ai & gl oot ikd o 1852
F1R2HA4RZ [T AF— R =] THRS /MGG TR0 ("A House Full
of Horrors") itV L%, 2L T, TNHLOFEETT YA vty RUTHER, &
DEIICRBINTWDL DN Zim LoV, ETIIAMILFE2ET]Y LiFe, ~ U —-
T ETYA CEHEPBRICE R END [N—F - A L] bR,

1. [»—F -« ZALX] THAIZINTZ~ Y — - a—)L LTV A

1854 FICHEFEEE O CHRE N [Hh— K« XA LX) X, V427 MY THIAXY
AR LRI EREHH L7/ e LTaAE <, SUFERIEAICL > =TI T
DN WO U VIR SN D, 1950 DRI ANOWFRE D, £ D
BHHZO/NHIZaT—LRFA SN TND Z LR/ DWe, T~y T 47X e v

*1 ARFEF 1L, M [Hard Times & Henry Cole — [ X WERBE] ~#$HT) ( [PEFF
B RFIEREIE ] 55 47 B 123 A0F5. 2007 4F) (2 KB INEEIE % i L 7=
ETH D,
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V=D [rn—=F - ZALX] (1994 R OffE TH 57 V7 L+ A A (Graham
Smith) i%, [/N—F - Z A L X FH2WIBLETLH T ANBOHE)] B~V —- a—1
DA T D Z & % i ("Notes") THifi (Smith 280) “ L, EFK-TJ- 71 —1LF 17 (K
J. Fielding) "2z L, 74U 7« 2 X (Philip Collins) 23S HIZiim L7 Z &
ICEALTWD, T4 7 AOEMEITIT, ZOMFCHERT LT 4 7 Ahba—L~0
FHA84 F 6 A 17 A BDH SN TV D, ZOFMICHOT bt 2tk 2E, =
— L =R« ZALX] T, BN [ZANBOMLE)] L LTHA S TWHNDZ EICH
HMZFE K LTz ("Cole had obviously referred to the caricature of himself, as the 'third
gentleman' in Hard Times, Ch. 2") (Dickens, Letters 7: 354) &7 1 7 > A DEME O RE 1L
W42, [h—F- 24 L] OMEHRIT 1854 4 AR TH 12D T, I — /LT R VB
T, HOBZO/MHETHIEN T2 Z EIZKINTN D EThd, E30ni, T47
VADEMEORE LR U FRICOT25E4 T, T=2ABOMLE] L0 ) BH AN a—
NOBRFTHD E\ND ZERABEICRSRNWE IS, [T 4 7 v R EERBOEET =
ANHOME] 2 X0 LA, POANRBEER SIS WEIBELLZ 27
S =T 4 7 I3FER LT\ 5 | ("Fielding (above, p.275) also points out that, in his
proof-corrections (MS V&A), CD made the 'third gentleman' both more severe and less personally
recognizable.) (Dickens, Letters 7: 354) L&A L T\ 5,
I— L DRFLEE LA =Y & /3— k> (Bonython & Burton) (2K 25L&, a—i &
TATRE, v Rt oD LBEDTODA N LT HEMTHRESNLE
SR B S BERE Y (The Royal Commission's working class committee) & U9 (£ [
MR LEEZBSTMICHEFEFL LERBRAH Y, [HN—F - A4 L] HRCERIET
TICEBEZCVRY T2HMCThH o7z, A=Y & — b ElFEORBRICONT, [F
A7 RIFNBUCBEG S ED 2 L Ta— LT 2 5 R RFOLTFITON T, AT X <
EfAEZLVIY Loob, 2— Db LD FHICH> TV EM S JVWo7n [
----- IRVFTED, LWVIHIANRY DR G ELHITIEZA TS ("Dickens and  Cole
corresponded good-humouredly about Cole's immortalisation in fiction, Dickens tactfully
conveying his view of Cole: 'that there is reason and good intention in much that he does . . . but
that he over-does it'.") (Bonython & Burton 155) £k TW5, ZZTT 4 7 U ANRNMIT
(72 BEORMEZRRL Tk, TRRICT 4 7 ZAOFREGI L THREF L
[

BERba— L& F
SHOAMOFMOEFIZIZ AT 4 ARy T « A"TATER, FEHiFnr Koo
EE 2B, HRT-OKANDT T v RTI7A4 L RRELERZBIZS L, 7 a—
Za=Ya/ll=A— VI 2IATWET, £ 95 ThRIFTE, SRz THEICHE

¥2 AIADOFED I Ha—LOBRAIZET MO HIFUTO LB TH D, "The
reference has the status of an in-joke in caricaturing Sir Henry Cole, the Superintendent of the
Department of Practical Art, set up in 1852 to encourage the study of industrial design and which

Dickens saw, wrongly, as a hotbed of Utilitarian narrow-mindedness." (Smith 280)
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B LT, 3<IETh Ly R LA UREZFHRQTZDOTT N,

7Ty RTI74 0 FRICIFELSE o TVET, Hoed 2 &% <1, HBIcHE-
TEYEMS B0 KDL A, HORDHZ LT RTUTBNTTTH—
—IILV /DA TT, &, (Dickens, Letters 7: 354)

Dear Mr. Cole.

Although 1 date from here [Tavistock House], I have in fact retreated to Boulogne to
pass the summer in the society of your friend Mr. Gradgrind and others, free from the
disturbances of London. Otherwise, very readily responding to your good humour,’ I
should have lost no time in calling on Mr. Redgrave.?

I often say to Mr. Gradgrind that there is reason and good intention in much that he
does — in fact, in all that he does — but that he over-does it. (Dickens, Letters 7: 354)

TA—NT A TFAIANRER LRI THL [ F ¥ — X T g iy X LR ENR
("Charles Dickens and the Department of Practical Art", 1953) C, [=Zx— L F[++---- /NGRS
[ANTAR—= R« =] ICHEHE SN TWDHIC, KR+ Tl o FRET 1 7
EXES7mLH7) ("Cole . . . seems to have written him a friendly letter of protest
while the novel was appearing in Household Words") (Fielding 274) & ik <XTW\ 5, a—/LDF
RO BRI ZZNBIIAAEDR, T 4 7 v ROBGEOFHTBREBICKEHTHY . 230 [
— R ZALX] OBRGNITHDL T Ty RITIT7A4 0 RREA—LVORKELEERTH L
T, [ZANBOML] Ra—LE2ETLMICLTNDEZEERBR LSO, = ANH O
EWVWORBAHTZ Lo, FLa— VITEERONTLZZEHET, bbb s Iy
F7IA4 v FRE TZANBOME] BDEEDOANHT, WHIZHOWTEHED LW EET, 7
AT RO A= DOWNWTDOEREZIHHRIZEB L TV A,
TA—NT A TE =R ZA L] T — - a—AR@EAShTND LW
IFFMOFEMLE LT, T4 7 U ADBHEICHT > THLIZATLZET 0D, TDOAEZ
BoEIIH<b DL Ta— Iy RTITA U RK, v —, By Y7 —] ("Cole,
Mr. Gradgrind, Sissy, Bitzer") &5 A4 &, RIZFERT D [E— /3T O]
("Marlborough House Doctrine") 2817 CWA Z L AR L, 206 [/— K« A4 L X]
FBOEIZBRET S TZABOfME] L) AR, a—1LThsdZ EIHIFEMEN RN E
BT 5 (Fielding 273) . 1964 4E RO [F 1 7 X L %K) (Dickens and Education) T,
COMBEERY LFTeT 4T e a3 XL ZOFZTER LTS (Collins  156-
59). LT 4 7 ROEMEOREN ZOFEMIOTiF4TER LI, T4 X
DIRIEBEFE TOEBIEDHEIZSONWT, T4 —AT 4 X TI3EBOHBHEEZ L 2 &wm%
5L LTS, ZLTT 4 =T 1 73 RAERRNARE TRE R B 2 B > o b |
NEB OLR M YNTET N 7R o T2 FAED NI IS TENNT Z LI TEAS D0,
BEAE B CRfi| 2 A &L 0 SJRBLICIRE L7, /O EE LTHERPRELS 25 L5
Z7=D72% 5 | ("It certainly seems probable that the third gentleman was at first drawn from
life, but that on revision Dickens thought it more tactful to confine his satire to principles rather
than personalities.") (Fielding 276) & #2177 T\ 5, M ORI RIT=—L &0 H AW T
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B, BLATATLRENRSEL S L L LS BROFETHS £V 5 7 4 — L7
¥ 7 OfEEIE, A=A OEMICHTHT 4 ADBREOHIT, 23—/ Z O H z
WA LIz Yy RTVA T~ODERBHL DY, ZYURFERTE L VA D,

T4 =NV T 4 T OERMESHEICEES RN, EAZAEED = NHOMMt) OfFE
DI EF LIV, [ZABOME] 13 [h—F -« 2 A L] H—EORKZOBRKIZ)
BT 5, Beld IFEERTMOMY RS RV R A KHDOZ=E] ("a plain, bare,
monotonous vault of a school-room") (HT* 5) T, 57 772 BN ANAE TR ER G OIL [H
FOH) EFMBEIND, HEIZIX, EHETHL VY — - Va—T b L — ANO T HEEAER,
ZLTRROFLAID—~NTHDH h~RA + 7T K7 F A FK(Thomas Gradgrind) 73
WT, 222 TZEANHOM L) BEEZISRTWD, ZoRimIE BRSO b0kEF)
("Murdering the Innocents") & I AL/ I kDN D, F<H _ETIX, [=AH
DOt 7Ty R7TA4 FRO AN, FRIZHICEFZROEEMEIC OV THEAL T D,

= NH Ot T2 —/b & RRICBUT O A ("a government officer") Th b . 'E 7=
LM ETERT L Z IR EOEeRREGEE LT 28K LY. HROH 5E5 1M
ST /2] ("And he had it in charge from high authority to bring about the great public office
Millennium, when Commissioners should reign upon earth.") (HT 8), = AN B Ofit) & 7t
bR, DMHOEH TRAINDSFEIC L TIFRT, EMELEK LD X5 NE
IZOWTTH D, ITET BT, TEREIZE OBERDOEERK 23R 0 £ 92> ("Would you
paper a room with representations of horses?") (HT 8) &, BEMOINIZOWTHMT 5, 20
BRICx LT AR FAEN, TR s HEE 20T, BEHRITIED 2< )
("[bJecause he wouldn't paper a room at all, but would paint it") (HT 9) £ & 2%, T56& [=
AHOB ] 1E, TRERUEE B AR T AUER S AR (BRI T 3o 2 ) v 7
&) ("You must paper it.]") (HT 9) & Kiwd %, MA T = ANHOML] 1%, HAEEEIC
MBEOBEA HERD T EF RN T, HORBERIT L S oW EffFT 5, %/1;; r?@E%‘fE H
LWV bDE, EZITbRARY, EERIZRWEDIE, EZIiITbRn, @ik THFEED
B4 E 720 ("Why, then, you are not to see anywhere, what you don't see in fact; you are
not to have anywhere, what you don't have in fact. What is called Taste, is only another name for
Fact.") (HT 9) EAHTMA %, )

BB S THR) & TRE) 5 BB L TOBIT b2V E £, 85 AT
HIZDORWIZETy, T=ANBOMLE] OREZZT T, 77 v N7 I4 2 FRIZAIEIZ
FZ AV L WREBR, JE AL, R L7272 ("This is a new principle, a discovery, a great
discovery") (HT 9) L &R Z L, RICEAL T —y FEHRICHE I 2 EEMT 5, Kin
WEHEIEEAHTIALIZL I, = RA— T T2« A= 1840 FFi2 [FEOH#)
T FREOBIIAT—y FTHD] (Poe 497) L ERL Wl L BHEIX, 22T
YIFOSULBISIRIZ IS T B T —~y FOBEEEITHMCTE L7259, —y MIHED
BNEMiEZRDD ) ZTHEEZZ0 N TV IZE W) YO UL 72 EET 5L, 2
DY T NRBTIEFICEHE RN o722 L2 b, AEO—ATHHY Y — - Vo
— &, THEW D1 —~~> &8 £77>) ("Would you use a carpet having a representation

*3 ZHLAEOR|H RGN TlX Hard Times 13 HT, Bleak House X BH L W&ELT 5,
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of flowers upon it?") (HT 9) L = bil, EROBIRERUL LS 2, B HFEROTHE-

WEREEEZD, TOXIEZDV—T2b %, FE)\EOMHMEJ IERD X 9 IZFHIT,
(78 AR L LS S L CUHETARTAER DA, T AR S OB T
%, EHMmCThHNEE %mf%m %%kz%#é%@%%@m%fi&w FRE
WZAED E&EBEII LR, b, I—Xy b Tho THIED L&A Z LILFEF
ENBROOTE, SEOBSCEENRE T HLRE I FERICCo TETEED Z &idhn,
7t Bl b OREIIINE O BLBEORR A HE D TIX T 72\, TUE OB A EE %
B FOFHD0ICHLS DT EERNESI, Ehb, BECIUEOE 2 Hi\WT
EWT VDT, BERS T —Xy hEWolzb DT TIZ) \ﬁ%%mﬁﬂﬂ%
@%ﬁ%m%%(ﬁéf)ﬁ#AbﬁtDWELtbbt%@% fili o 7221 AL
@E@Wo;ﬂﬂﬁ%ﬁ@®ﬁo$%@®toi%@%@@ﬁﬂ(ﬁﬂm

"You must discard the word Fancy altogether. You have nothing to do with it. You are
not to have, in any object of use or ornament, what would be a contradiction in fact. You
don't walk upon flowers in fact; you cannot be allowed to walk upon flowers in carpets.
You don't find that foreign birds and butterflies come and perch upon your crockery; you
cannot be permitted to paint foreign birds and butterflies upon your crockery. You never
meet with quadrupeds going up and down walls; you must not have quadrupeds
represented upon walls. You must use, said the gentleman, 'for all these purposes,
combinations and modifications (in primary colours) of mathematical figures which are
susceptible of proof and demonstration. This is the new discovery. This is fact. This is
taste.' (HT 10)

TA=NT AT HEMLTOL08, [N—F - A LX) FEHOZOFVIE, 747
YRLE DAY = AL OT YA CEEROBATH D, [ZAHOME) 2D RS
TR QWL | AR TR SR A (R T) A b 0 ETE L
e LicbDa, HoRiFinideozny) ) FEFERIT, 2 biEdRd 25 X951,
AL FE2EESEHCER L [THA v EEOTDOME] T, a—ABt—Tr =
+ ¥ a—2 X (Owen Jones, 1809~ 74)’?3) F¥— R+ Ly RZ LA 7 (Richard Redgrave,
mmswt%&@ Glb e LX) OFMCH %, £ LT o I CRER
éhtri%@%J@%Ei DHLIZA =Tz« Va—r R LD [EMio ]
(Grammar of Ornament, 1856) DI E W H BT, E O RKREWTV A U HimE L TERE
T2, 20O, FTEA—V =« Va—r XD NMG L [EMOE] 12OV TER
L72uy,

[y 7 27 4 — FREEAAERFR] OFERIc L2 A=Y= - 3 — 2 XE, 1809
Fry RO THRRT 2 —VADEREATHY, ALREENEEZTLHOIRDOE &
WAEENTZ, FLT, ZoOFEMTIYa— 0 X e, [HiBIEoRETH - & HEETN
N ZETHA T A F—) ("one of the most influential, prolific, and well-known
designers of mid-nineteenth-century Britain") (Hoskins) & #F L T\ %, ¥ = — 2 X% 1825 4F
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\CHEEZNA A« T 7 U T 2 —(Lewis Vulliamy) D FHEATICEFTHHITAD , BEF L L
TOMEFZ LG, 1829 FFICITESLEITT 17 I — (Royal Academy of Arts) C % HEEE % il 5#
LigO 7, BEF L LTOY a = AOTEFEMIT, V—Y=2 bl Ll T ) —DfH
WfLE LB R« VA LR - R— L ThHDH, ZOarP— k- F—/T 1858 FIT5E
R, TO®%K 50 FEfEm s FroZ®Ehard—h - =L o7, 1870 4 3 J 15 HIZ
KNEFR Lol T 4 r VAR, ZOFR— NV TREOHARREIB I 2o mHEICE TR,
ZOR—IPREREO R o R ORFRIREBHEEY ThH T2 L3, BRI TE 5T
595

Va—r R, vy RUOGHEBMEICYS -5 T, BEBFE (superintendent) (Z{LAy Sz, ¥
a 87 - X7 A2~ (Joseph Paxton, 1803-65) 235t L7z /KbE ONEL LI NT-DOTH
5, TOHFETHFEHRLY a— v RAETOH%, VoAb - = ROKBE A —1
(Crystal Palace Bazaar) DIE7>, /N— 3 U H LD H T A A4 F&C F A T — (F&C Osler)
o a—n—u72 8L FRIT TS, F&C A AT —fhid, HHETERINY L KR —
A ARANBEALETFEL, ERBRKBOEKOEEZM LN TH L, Ya—r X
ANTAHFZHRERE L TR L TWEX S0, Yo TIE, LLAG T I A
TUVT «THAF—LLTELHOLN TV (EITWE, YA T VT - THAF—L
WD REEDRESL LT 2 b TR DY),

KiEONEOHFIT, Va — U APED TELEAEmE ERICE T REOEETE -7,
BFimE VI BT, YRHIE S B & A S, SEIERFEMARDENT
Wiz, YVa—rAD0A¥HEIE, v =uY 2 —X « ¥ a2 Y L— )L (Michel-Eugéne
Chevreul, 1786-1889) D55 L g — « 7 4 —/L N (George Field. 1777-1854) D FHrIZ I
DSNTWe, oA 7axXT 47 « TV R =R T 57V 2 =h - ThTIv 7]
WZHDHIv o=V —X a2 /L—/LOIEHA ("Michel-Eugéne Chevreul." Britannica
Academic) DFRRIZ L B L, Va2 UL — VTBEFRETHLNTZ 7 T AANFFEET, £
DFEELT 7 AMBRIROBEIZHIC b B E 5272, 2 UL—VIEA XY AOELH
BROAN=THHY, 773 ADAT T U FEOTHTYEBONRESIB Z o> T\, —
HDTa—T e 74— IR, [y 7 A7+ — FREEALFER] 28D L. O T
AAPOIROGEEZ & D 2 LI Z BT 2B 75 C. 206 ZNEH OO Bo
BB Z Rl A BRI T 2 E b FE X L7 (Travis) .

VA= APKEEICEM LI BEmONA L, 1850 4 12 A 28 Aff 4 Z A b LA
T4y Renr by =a—X] © 3] ("Fine Arts") flicHB# sz, va—r X0
TR T AL F T RIEE S OEY OLEAf | ("Decorations of the Great Exhibition Building.")
WZFHER SN TS, [ong R =7 1281 5 TEMESSGOBNEMIZOWT] ("The
Decorations proposed for the Exhibition building in Hyde-park") & & 7= O IX, i
BEo+ " HIFERIO 12 A 16 HICBME Sz, KEFESLEZEZE W2 (The Royal Institute
of British Architects) DX H TR I b, RFIZLD LV a — X, AFENICELT
A XV A FI—m v NKEOHLIZENE L > TVD EEfiL, 3 —1 vy KETIES
EEHVDHT LTS, £ % U A THEIRD BOBEN 0 72 Lk~ ZOREE, A%
UZTIE IZOWNEDR, B ENEMFEFDOFICEZ RO TE 2] ("The interior of our
houses have been given over to the upholsterer and decorators") 705 ThH D L LTV D
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(518) A FVANIF THEoBLUADAITT T, ZNETHINRLS, ZLTATHELR
%< OANDIERRBE LB 2 TW5 | ("Everything but pure white was considered universally, and
still is considered by many, as wanting in good taste") 25, ZiUx [BEIIKTHEE2—VU X
YRR ("the Puritan prejudices on colour") Toh-> T, A F U AOBEZXL-HIX, bok
fE%Z Y — F T 25MMEFORETHDH & TET L G18) OB Y-TYa— X E Tw
v RUTESGONEIZIE, F. R, FLTHEABEWS A%, AVLoazdfmLiziTs
HIT LBy TS Z & #EE L7\ ("In the decoration of the Exhibition Building, I
therefore propose to use the colours blue, red, and yellow, in such relative quantities as to
neutralize or destroy each other") (518) & EiE L, EEEIZZ N6 OEENEH S,

By RO TEREINZY s - A0 @mN., Ax OFLBICH LroTc Bbind
1850 AR, T4 7 AD [/A—] - &4ij@ HERR S T Z EICEH
FTAUX, BIFEFIHLE [h—F - 2 A L] 128535 T=AHOHL] ORFICAD
ho TIRET)) Lo ELEE @%‘ﬂﬁii SHETEL12459, TORIMITITARER
TS kLN, 22 THE, ST 58o0A 25 I LEF Lz,

(ZAA®]) i, TEERSS —2y o2 b 0T T2, émfﬁ%ummx
Tﬁ%r&&ﬁﬂaﬁ%%(E@T)ﬁﬂzf/\zb@t ) ﬂkE ut @ Lizb D%, b2
ﬁ%ﬁwo_h#ﬁﬁﬁﬁwto$ﬁﬁ®toi%@%ﬁ@tjkmotome)

"You must use,' said the gentleman, 'for all these purposes, combinations and modifications
(in primary colours) of mathematical figures which are susceptible of proof and

demonstration. This is the new discovery. This is fact. This is taste.' (HT 10)

FEMOEZDOMELEZZRSTWD [JRET) ) ICHYT5EMCFIcER LT, T=AH
Ot DZOREE, LRI —T 2y c Va—  XOFENT L HETEERT D L,
r:j\ﬁ DL OSSN, BEEFESE (colourist) & L THOENZY g — 2 AOIEMDJH

HICER L TWDZ EIZEGIZRAILKTEA D, T OMSIT R 553, ZIKEZIKE’W)%'EET“
:.&L?‘_74~—/I/T4/70>rf* ERERIZ, ZoXoiagrLTh, T=ANHOMtE] |

a— ALY b, i%@%@ﬁ@%’Tﬂw’ VSR ERIORE L TWD kﬁﬁ)ﬁ”é_
LN HRETS,

[A— K« 24 LR TZORSOMBICEMS N ATRIEEEEET DL, [~75
RV AUE R & 22\ Cast™) | (B AEBICHTS T 2 013 A 2 U » 2 {K) (HT 9) &5 88<
BELWEBENSBO R LEHENLTWAE0IC, [ZAR0ME] o —bicxd 5%
SICEEND, ENLOM LT EW I MENEF I ND, B it boRERFEE
B BURDH LT A7 P A VI DRI B L) DR, AEAEOBECTE
MLz, T4 A a— VO ToOEBED S HiEm e ETELTLE, a0V
2=V RAEBILLDTHA VB E VW) TEFIIZESWZ K] (Manning  6) &R T X
512459, Bl2X, AU AREARGTEIH L, TZANBOHME) 77y K7 IF74 0K
AR D R TRERRIZIE S 2T AT 2 520 ("You must paper it[.]") [(FaEICH Y3
LRI A XY v 7IK) (HT 9) &9 B, BEROT A v 28 Bzt —o o
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cVa = ADXY VT EEETHE, Va—rRIKTHYTIT Y L LTHICHEEE
Lo%, [Fy 7 27— FHEEEALARR] OYa - A0Rb2mESRTL L, ¥
g — 2 AUX 1840 D 1870 FFRET, # VB b & /3= —4 (Townsend &
Parker), =7 U —p%a (Jeffrey & Co.), 3 > + b7 7 /L&Y Xt (John Trumble &
Sons) 72 ENELE LZBERROD T A U &2 TR TWe, ¥ a — 2 AN FERT - OIFEERK
IRV, 1870 FEARICIE, XY 2 v - U—F —%k (Benjamin  Warner) °3 L v M
2 (Sillet & Co.) DI=HIZT VU v MM O T A v b FaNT 72", BEFEMONIFIZE
HEHLTEY, 1840 F 57T v a7 4 —/L Ktk (Blashfield) . X >~ > 1 (Minton) |
E—fh(Maw) DX A VRLERAM OT A L2 FRIT TNz, Ya—r ARTHA L
T DEZANREYA ZITRKRERAR T, ZLOHIUMROEEDOFHE L 7257212 LT
& - 7= (Hoskins) ,
ZOXIRA—T 2y - Va—r AORGIZET 5 Y RO SR SR Z BEIC AT 9 %
=K A LX] ﬁ)E@glﬁﬁi%ﬁﬂTé &L TEEIZII R A FEEZ VO T, BER
li%ﬁ 0 7= < 72| ("[blecause he wouldn't paper a room at all, but would paint it") (HT 9) & \»
D)= NDHFAEEDREFIZ, BRdMe o LOVEEORI L WO 2T Tk, £
uz#e< . F%%&zi%ﬁ%&c}‘m\i‘&é&m ("You must paper it[.]") FHAGHIZF YS9 5
iFA 2V v 74K (HT 9) L FiET 5, T ABOfit)] 77y K774 RO
juﬁﬁé\ﬁ%%%h%kbk%i@ﬁ%ﬁm%%:zéoﬁ%&%\:@E%Mﬁ
T‘qj‘\/f /7)§ﬁ'tﬁéhf:*§%ﬁ’ﬁ7&%§é EWVIITTHBZEDOHLDEEE L, M HHiDIL TV W EE

QQ@W,%ﬁofﬁé%%tw&ﬁszéwgﬁhéoPvﬁﬁ&4Afj@m

0)5%: IZFHDIHEF & L’Cizbfﬂfb\fo 720, AR LW IR TR O A IR LT
BOLLTRBIENS 5, % B [XEEK ORHILE ORI ST, #<A
HHE2HICTIDICHRETT AN, ChETmiTEizkoic, TZABOMLE] ORSHI%R
ODjCHJT?’%éH#@T*f‘/f /EJZE B9 2 SR STIR CREMIC 04T 2 &0 IROFFIRS ATHE T
b7, SEOENRE A %ﬁ0¥ﬁ@ﬁﬁﬁﬁf&bf®%¥iﬁ@% X, =R
Vo  RBHELED S (LX) OBILICKHT D, F Ay RO S SRDRYT T
DLW ERIRTH 5,

F—rxr s Va—rAOT WA BRI, BN OAPEICK LT TR L,
AXVACBI LT YA L EBECOGEZ R EE 520 LIlholz, ¥Va—r X 1851
Fo HTHTO [T A v E®AOT- D OMERE] (2 11851 T HEIEE S8 ("Gleanings
from the Great Exhibition of 1851") &\ 9GS 4 i L. 1852 1T 1% TEEARZIN O R BE

4 ZOOMMOY T VRBERKIT, BIIEY 47 YT« TR - T AN— MEYREIC
RESINTEBY, WMo aL 7 ya 28l Ly =7 ETRET 226 TES, £
A —vxzy s Va—rXE, Ya—Y - U4y FDOF(The Priory, 21, North Bank,
Regent's Park) DILEEM OENEELG S BT 72, Va — 0 AR FERTEEEFZ T L 7L v R
« & U A (Alfred Morrison, 1821-97) ™52 (16 Carlton House Terrace) D1 > 7 U 71X, 1867
FEONY EERER S L 1873 FO U 4 —EERERE TRRSWEH 252, TOEN
bEHEOT YTy MR T T OTHFA b FERTLHRE, Va—r XA TE ST A
FT—& LTHEEL DtEFEE Lz L2 5 ("Owen Jones" The Victorian Web)
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("Principles of Decorative Art") & & L 7-fici##8 &% 27 5 (Hoskins) 72 &, v v K G
ETb~ U — - 3L L3R [ LS OBRILE SIS KVICERR L7, ¥ —
AW IBTAAEITE LB, [A TA ML AT 4y Rem Ry - =a—X] BN L
BEFE A —7rxr « a3 —2 XK ("The Late Mr. Owen Jones.") [X, ¥3 — 2 AN
1852 4RI IR L7z = » & A T=RNEEERIZ 31T 2 AR 2 (R R LT 5 R E & E o 5l 7 ]
("An Attempt to Define the Principles which Regulate the Employment of Colour in Decorative
Arts.") (446) 75, 1856 LRI S e TEEMOSIGE] OB L - 7c 2 &0, LR OFEH
WE-oT, 2Oy BTV a = ANE LDIHmD KON LIZHMINTZ &%,
Ta—rAD¥ERKE LTRLTWD, [HEMioSE] 13 1867 £ & 1910 FITHFEIT SN
TR, AFVATELLLTFA L OHFEL LTHEAEINET -, £ LT 1986
FIITHRAEIRENDIEE, A XY RIBIT LT VA VHBICKRE REBE 5220 T
b5, TEMOE] THEUONTEY a — 2 XOF WA VHERRICHOW T, FE [IRieHE]
Zim COABERAFTERTH I LITT D,

INETFHFERLIZES>IZ, [»hN—F - FALX] FHTa— L [ZANBOHE) &
IIMAIIRR L LTRGT 208, TZAHOME] 1Z20BRBRICEEZHLTLEY, K
A D %'E,E'C“‘E)%Eﬁ,bf: £ 212, ZO/ROPLHT —<IZOF EREHH TH D, /R
SO T Ry ME, FERTRTTHES Ty K7 T4 2 REOBRTREREITET 51
A=W, LREICHET D8 T7O A, £ LTHU L RERFEEEE CREDOREZT D
W LOT Ty F—=h, 0 RTAERANEWETH DL, DFERND Y T2+ 5
ZONROFEZIL, BROFBEEFICL > Ta—LOT A VBELIIMOBEFKR L2V E D
WCRZA D, LINLRRRL, A4F ) RIZEBIT LEMEHE & DRI FEROBELER LV 5 BRI SR
T, 3= NVOT A VBEPBG LB REEZ T, 74 7 AR ERICH 2T
—< L LI/NOFET, ~v U — a— L ERHIICER L T-BEREERET 2R T
5, ABEAHOME2 TRLEZLIICZ LT L« A A, a— /UREE L= FEMH S0
J&y (the Department of Practical Art) %7 « 77> A3 [ TIHF| EZRARESE S DIRIK )
("wrongly, as a hotbed of Utilitarian narrow-mindedness") (Smith 280) & Z 72 L T\ 7= & 45 §§
LTWDR, =Bl 7 A BRSO ERIILT L AVICERZR TIT e h-o
Too THAHE LR EROBREZHEDL D, ROF T2 — L OT A B EFEFA DL
{ESEAISCRZER D 720,

2. AU — s a—LOT YA L IR

A= RN FEE LT A CBEE, MOFERbRNoTE TAICERA—ANFELH L
TZRE TR, RITT A edE, a— VBB LIEIN DRE< A £ U 2 X FLED—
%@%otoﬁ%»»A-c-xfmww@wLxc.@mvm%iF%%@%%&%%@
MIE— 1835 DO EZMBE ~DA X U ABUF DI A ] ("Matters of Taste and Matters of
Commerce: British Government Intervention in Art Education in 1835", 1994) T, 1835 4E M=
fitt & WELICRET D HEBI/NEZ B ORI, A F U RAZBIT L EZMMEEBEORE L ELIZED
HE/HIE & 72> 72) ("The creation of the 1835 Select Committee on Arts and Manufactures
and its subsequent report are significant milestones in the development and history of art
education in Britain.") (Sproll 105) i~ ZOEXESZ ZN4 H O « KlEOEINEE
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DREEZNT & EET D (Sproll 105), A7 m—ickbdé, ZOXERIT T4 XU R3E
MBE~OBEFON AN Titdkd LTS ("the first documented account of
government intervention in British art education") (Sproll 106) § L A“C‘\ BT D74 VT A
-+ =7 — b (William Ewart, 1798-1869) & FBEiZ 3515 % Bhifk R ST, TORED
B TErosmige 74 oo %2, ER G A XY XT“%J%K?%#O%E) (2K S
WORBEOHTEZRD IO, £ L TELEROEMEEME O - EE B X OZ D%
WZDOWTH% ] ("to inquire into the best means of extending a knowledge of the Arts and the
Principles of Design among the People (especially the Manufacturing Population) of the Country;
also to inquire into the constitution, management and effects of Institutions connected with the
Arts") ("Report from Select Committee on Arts and Manufactures: Together with the Minutes of
Evidence, and Appendix." 376) Z & CThH o7z LA, [HE Tk CE] (House of
Commons Parliamentary Papers) {8 HAVIZiEH# CMHER T 2 Z LMK D, Kim
EE2HCmULEIATAIN AT 4y Ren Ry =a—X]D f@ﬁ”\«%ﬁhﬂ TW

7T F =R Vr) RRERLE, 7T RZBT S EFETFEOEMAE ORR
X, ZOZRESREOKRIFL L7272 FHTH H o 72 (Sproll 107),

ZOYK, $TCETR T2y v a P ARTFA T —OEREELBH L TWT T AD
BOEFER LITHRY | A XV ZO-EER TITLOHEEMED LIS N TV R o7,
1832 i, A XV AMEEOWHH N IR L DARWEEIIZ, #AOTFT A L OBEOKS T
D EWATEY— - m/8— K « E—/L(Sir Robert Peel, 1788-1850) 73, [EZENMAED L 9
RYDEBRTREPEL|RETH2E3HE LH 7= (Sproll 107), 2D Xk HIZ, BEESDRT
WZER L CRENCV I SN DIRB L EER TH -2y, ZEROHREFILINVE, 7%

NI LR HEE OFE LM LIRS REE RN e 2, A7 n— L iddEfi L T
W5, ZOREEFIIN-IVHTAIHLIMIHE ETFEB IR 5 2ttofE T, #io7
A L OEBLELIZHPDOL TR UEEETRENLDL EWVOBURAER L, 4 XY RIIKRIFT
WD DIIENTZT A &AM T FRETIER L, THA VOEL WA S L0
7l Rz bz, AT — LI E KR LTWA (Sproll  107), A7 B — /L O3 R R
Tk, RSB 2B CEENM U AT 4 7 TV IRLEH SNz > F“/ﬁ@@ﬁﬁ{%
aa%\m/)— T =V EFEOH TS [7 9 A » S RO DHEEE] THR Y K
NEFREERSTNDZ LIE, a—LOT A L BEEN Z ORI OENEE BT 2B
FERAEOFAICIE > TN = &%%%_Tf%@fké

[FIRFIC A 7 1 — L, @%Hﬁ (2B 2 BRIV ATIR 2N, TR OHE E_%zht
ZEEERML TV, iﬁﬁm$ﬁ® T I TEBE R TiES Lty<®A&ii@%
ETH 2D EWBERDONTZLOHRIIZREZ LD L D29 £15 U ("Many believed that
taste 'seems to be confined to the higher class alone almost™) (Sproll 109) TH V. F /=AM
REHE LA TR oTe), T2 E T RIZA XU 2057 #E 2 Z i icih S
W EWD D BIERITR LTI, iAo 72| ("calls for greater accessibility to the fine arts
by British working people were cautious") (Sproll 109), #5#.LONEFZ kIR~ &, =
CTAULBEET., TTRETULICBAZZNICMLSED & oY%
FR5H D TIL7Z2 )] ("encouragement for closer contact with the fine arts could induce artisans
to lose sight of their place in society") (Sproll 109) &\ 5 | fEEEELO ATREME~DIRE TH -
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7o 2547 ("higher or fine arts") & T35 ("useful arts") DX BNZIE, TN EEZT 5RO X
MbEENTWEDTHD, TORHEERTIE BAZHR LT LIHEE T 07T LT,
R RLERICEE LT A VICRET 5% ] ("any program for the artisan must
narrow the students' focus on areas of design related to manufacture") (Sproll 109) T&H 2% L9
wamsk Zebhls, 29 LIEBENGFIE L Z & 28I ITIE, mfkesEiinicfiiin sy
ROMER ZFr O EGERSHR & . LR FE IS EREMCH E VAN TIEL L RV E B X 72551
BPER L ORITAAE L. SUERINC AU R R R &R AvE S m < BEFTEENC B W\ TITHE
%‘}fl;;g TEFEPERR E DR EFFOZ LT, HEEEHRETEHERROBELNTED
PR IE, 7 A CEEOE xS & L CBURRIIC R CH RERERFIEE T L0k
%

AT = VDI HEDSE, KR E2Em CTm Llcny FUOLHERERSS T TOE
Wi (Rl AaED OHEBR & TEOEMR, BI O~ U — -« a— VAT A FIRBEFEICRB T 57
PALMEOEBEZBET L L, a—LOT A VWHEITA XU RTBIT 5 EZWNHE & Bk
Z W < Do R DN THRAELCHETH L Z N KV ERICZR S, LarLl, ot
EZROZMBE~DON AN, EETilim SNV NEB S E TR SN0 LW ) B
CEZ DO, 2 THOMERR~DOFERBLETH D, 2013 FICHIfTES i~
)Vl oo 7 A > (Malcolm Quinn) 3 [+ Lt K EIC T 5 BhF 8 & =il #iK ]
(Utilitarianism and the Art School in Nineteenth-century Britain) 1%, [HF DZEINEE ~DIr A
ZONT, THERBPTOHERICH D Z L &im L BDROREETH LD, 22T
EFU A L OBREB LA E . A %Y RZB B MK OIS L OWR L E
FIB L OZ ORI & ORISR ZELANICBERZ LT,

T A ANTE D E FWEE & RE T (political  economy) & ZFENDITHRETHD LW
IR DOBIFIREIX, 1735 b 37 FlTniFTya—v - X—7 LA #B (George
Berkeley) IZ L W2 Sz, D%, DA ERORME THH Y =L I — « XU P4
(Jeremy Bentham, 1748-1832) D2 ) RN E £ DTk, EWMEBFIC XU T 2D EB O
BRKSEIIThholz, 74 rOiEmc KX, XU a0% TBUFIZZHORE 2 RET
B E 72 B2 VHEAAT_ETHD ) BRI ST 5 FCEA 2 YU v
7 &) ("government should always intervene . . . to create a government of the interests of the
many") (Quinn, Utilitarianism 14) &% 2 C\\ =, Z LT 1804 F=-DOFFTlE, HMTOLE &I
BB BT I T I — 1% Tk kool MoOEN kD —>) ("one of four
national institutions 'for the propagation of knowledge) (Quinn, Utilitarianism 15) & LT, BUF
DIEHEDS LITELS RETH D BTV, 1835 F£ORHI/NEERIT. BRD & 51T

(X ) 2B WEE ~OBIF OIS AP0 Tk & LTS (Sproll  106) ZRER TH -
PR, SR A BIART 5 720 OB b O AR T 5 £\ 5 % 27 B K1 1835
LR L T,

1835 FEDORHIEZEBZOFLICWZDIF, ZEROEFEZELZI LIV 4 VT L 27—
hNERVHAJRO Y a2 « N7 Y 7 (John Bowring, 1792-1872) &5 ~AD A#i= -
oo (A 7 A7 5 — RREEAAER] 2L &, XU U T RERENOHARE TH
DRRS, Pl I — e XY AN [T ARSI 2% —3]) (Westminster Review) 3
ZAITI L7249, BORHESRER MmN AW Th 5, FElOIEBEFFIZIT, N
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P AIFTHRAICET R E B82 0 U U 7IZFEL T, ZOBcanrit T Rofz &
O, MHEOBE S Z7R-RT 52 Y — PR SN TS (Stone) . 1835 £EDFFRIIINER
LTHAY Y L 7D LD A AR, ORI LD~ & Bk o 5 [ A 3
S B RE DM E B (Quinn, Utilitarianism 17) . 1 EEEDBUF D OI8O T EH RO
NEharnb b TWEENLEZRT T I —1F, 25 Le&E 2R3k L CiEiEe
OB MbiTe, EORER. 2O EH 2RI THHkE LT, ELEIRNT 7 I—IZ
RODBI M DOBR LB LETH D LB B, 1837 FIZ [RADESLEM PR TH
LT WA 4] (Mfirst publicly funded art school in England, the School of Design") (Quinn,
Utilitarianism ~4) SXE STz, 7 A %, 1852 FITH el Ch 2 M ENmA4m L
TT YA U2 B HOEHE FIZEW - 2—/ L ("Henry Cole took control of the School of
Desigp through the new Department of Practical Art in 1852") (Quinn, Utilitarianism 5) 75, [/
SO L FHIC L0, AR ARORRE D THA] 2T 5 T L)
("standardizing these 'conjunctions' between private pleasure and public welfare through a
discourse on public taste") (Quinn, Utilitarianism 70) (255 )] % {FE T2 Lk _TW\ 5,

FIMALA XY ZADTHFA EFwM T AME LT, ~ U — - a— 10— I H
LEDOEHWY g v« T A% (John Ruskin, 1819-1900) (%, TEMEED X 9 B REX TH
BT, Wbwbrt = a—o [[hox -y bl 27 5] (MSouth
Kensington' system") &, 2L > R7 LA U7b LAl L TREREERE])
("National Course of Instruction™) [ZIZK K72 o7z &, 7 A4 LT AF L OEMTHEH I
TWAEIZ AW T U T3 (Quinn, Utilitarianism 71), 7 A 1%, FAF o La—n1o
Bz J70iE W% i) ("manners") & [HLAI ] ("rules") DiEWTH 5 & HRICH L (Quinn
Utilitarianism 71), 7 AX DB HOWME LX) Oy OBFFEE I &/ KA F [FEGH
A2/ I7R] ODFETERLTVWDIEZFHIC %wa\72%/&n%W®%M®@w
ZUTOIIIZEmE TV 5D,

7X%/7)‘£?ﬂ§ﬂ”éﬁ RIANX, BT AT Y — MNERNREROFEZ KT

WWEHTHZETRESEDZ kﬁ‘f%é [Jifg) OREETHDH, &AM, =
— ey RZLATIZLD, @% (B9 5 REMIIC gﬁgéﬂf:ﬁ‘lﬂ?ﬁﬁ/ﬂﬁ LA
I, EERDREEMEN, PELERLE WD BT CBUR I FRIIC AL E 72 7 5
MOLRZHE LRI TH Y | /R E L“Cﬁ*%‘éﬁ"]ﬁﬁ%@ﬁﬁ@)ﬁ@ﬁ@ﬁr#%%0)
HERINBSN ST LE 9 D72, (Quinn, Utilitarianism 71-72)

From this point of view, Ruskin's noble workman is the exemplar of the 'manners' that
could be developed through the enlightened management of the national household by a
ruling elite, whereas Cole and Redgrave's arbitrarily imposed and all-embracing 'rules' of
taste were evidence of the abdication of this master intelligence from the chaotic and
politically unstable scene of commerce and capital, and the consequent alienation of the

laws of beauty from the moral order of organic social life. (Quinn, Utilitarianism 71-72)

%k@% ZTLTCENHLEEDL I WZHALT B O HNT, X F I F AR
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FIET DR ICdH > T, 714 HL< F:—/I/#?@sz\t FOMBUIL, DF]z T 7e 3k
ORI E L CHNLT 5 = &S L BT 7 SR & BROR O R O F 1 X B S URAY
FANBLERAROFGEDE L, WD D)W Z &2 572 ("The source of Cole's
problem was how to close the gap between sectarian prejudice and public interest in the
formulation of new institutions of art and a general education in taste, without establishing utility
as a new aesthetic category.") (Quinn, Utilitarianism 74)., %55 F Cifilk T 250, 23— /L3
A2 TV A BRI T 2 &, B f&@ﬁ;u%ﬁ@ EolEZ BN TV X%
TEE BT E DD, ET- XN ORRMFEIC 2372@@% LIXESWORES DN ZHZ
BIERER LIS DPERIC I D DAL B HICOT D Z ENHRDBEN D, Lot
£RIED RTINSV T ORI T 5% 21T BARSHIC & 0 B o T, 20
MBS DAL Z e <, IRKEREZMRE LIS REFELEMT 52 & T, Lo &
Bk 7 I8 S A %) ADE N R ST 5700 HEREZH D L Thot, =
—LBIR E D B R ORE E R b AT, 2R O AR BT B B B
AERoF oD [T A R OBGRIZIL, (RAIC &0 PSSR S AT iR
wROT)[RES hf:%@éj L (TRIDEMRGTH D) THANZ XD KRS zh?i@%ﬂ
& DOEBRIRBAMRN . RFR DO FE FFTEL T2 ("There is an unresolved tension between
'coded taste' (disclosing the social character of objects through their decoration) and 'regulated
taste' (aesthetic representations of utility) in the theories of design reform") (Quinn,
Utilitarianism 73-74) & 7 A / Eﬁﬁﬁﬁﬁ”é ZLTIA NTFa— A3 @z Tz IS Txf
TBH—DDEZMN, Am@@%(ﬂﬁm@7m77bm®ﬁﬁLﬁj&LT@ 2fifi) & FAHY
f;%éui%(flﬁl)\(i)%E@@%%ﬁ@% U726 L 23 2 FBE LT, MESAHEHT LI L
72721 ("One answer was to use the exhibition as a means to divide public taste (decoration as
'public programming') from private experience (decoration as the reflection of the tastes of
individual householders) ") (Quinn, Utilitarianism 74) £ U CW 5, 2—/LDZ DHE 2 FITHk
SE AR f;@%b\ = s L OB 2 IE L EB) S 2720 D[RR FH., 1851
Fovy RS LT BESE 95 ("[Plublic taste is established as the 'priority’
discourse through which art, manufacture and consumption can be correctly aligned, a priority that
was established by the Great Exhibition of 1851. . .") (Quinn, Utilitarianism 86) & 72 > 7D T
Do

ZDEITTANF, A—AOT VA VHEDOELRAERIZONWT, A F Y ARWHEE
LV LI XUV LTI ER L OFEME MR E 2N G, AmCHE 2 ECRMALE
0y RO HEBREERS T — O H HIBREEIC AT o m e A 282t L T d
ERIEIC, TN—F - ZA L] TFA X ADOYTZTVORBRE T, DR TEHES
ELTONYY = a—eWn) BEZ20ET DimbRAL TS, 74 OiEmic &
AUX, Ta— i) T4 o X8R Lic X5 7 TORIERICTEY B £ - 72 ATl 0
272] ("Cole was not a utilitarian ideologue") (Quinn, Utilitarianism 84) , £7o, =1—/LiZ&
STO [ZEWEED [BIiZEBFE]] ("the 'object of attainment' for art pedagogy") I3, 1S %@ﬁ%
D T%I%ﬁﬁﬁﬁj ("collective understanding") (Quinn, Utilitarianism 87) & T4 B o> 2= i
B BEEECHINS T B FES0EA % U v 2 4K) (“the Art-education of the whole people")
(Quinn, Utilitarianism 88) T& V| T XA L WY &M | ("cultural distinction") (Quinn,
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Utilitarianism 87) TlX72inoic &, 74 Vidam Lo, 22 —/v 0 Z Ol Z2 i3 5 72012,
I AL, 2= REICOT 2285 NIC BT 2im4 DO RIC, 1855 FIZT A K
DOEREEFE LT Z 7 « 74 —F 2 (Ralph  Wornum) & W9 A% 5] & S VT H T (Quinn,
Utilitarianism 86-87), 7 4 —F LPVHEL, a3 — L EOmFORKEIZ /R ->/om o R JrlE
B39 2 ot W%ﬁﬁg@ Ly A& LTSS ] (The Exhibition as a Lesson in Taste, 1851)
X, KB 2EHESECTER LI, a7y a T AOEREONLEZRET DS, &
WSIN T OMEEE [ v —F ] Icefishiz, 74 /65/ h ZORETHEREDOY +
—F L3, = REY R /3—7 (Edmund Burke, 1729-97) O#RRIZBIY % ikim 2 51 H Lo
S B LT SR SYBT L7t b, RIS 5 <% AT 5 & & Mok (T4
72 HZe B X A1 #EN]) (Ma mere impulse of the fancy™) (Quinn, Utilitarianism 86) TlL 72 < |

(WS OO EDORESEICET 2B ZBMERICERET 22 L0 b4EEN D) ("[Tlaste
derives from the rational understanding of principles of consguction") (Quinn, Utilitarianism 87)
LEZTONE LIRS, £ LT, BN X > T k& @ka g, T4 %Y
ADBRIEREF OWEN R BRI TIidel, #aEEZO 0N ER S]] (Mnot only add
to their own material prosperity, but will also largely contribute to the elevation of a social
standard™) (Quinn, Utilitarianism 87) & U 4+ —FT AMIFZEZ T\l 7 A4 E T+ —F 2D
XEEZGIH LB LGmETWD, 74 XX, TU 4+ —F L08R T 5 EAMMNE & #%
WHME O Z X, 2 —ANHEET O TIE R ->72] ("Wornum's  compromise between
aesthetic and economic value was not what Cole was after") (Quinn, Utilitarianism 87), =—/b
T2T7 = F RNV T U —F L0 b IBITEETE, [EREREFEFTOHRE] ("a
synthesis of art and economics") (Quinn, Utilitarianism 87) 22 [FEH#ALRICBIT S, £
F L AR EABLO BAFRIZ B 2 772 ZniwiE ] ("a new thesis on the relation of aesthetics and
public ethics in commercial society") (Quinn, Utilitarianism 87) CT& 5 [[/AH) f@%@éﬂ L9
SERIZHL /2 D SR A MENT | ("to establish 'public taste' as an entirely separate form of discourse")
(Quinn, Utilitarianism 87) LT=D7Z L, a— NV aEHEH#HEL T\ 5,

KEFHEIHOME2ICBIALEZ LT A« AIZADF 4 v AFETYH, T4 v ADa
— VBT 5 BRI T#tio T ("wrongly") W7z EFFESNTVWEN, TV A v KEDE-S
AP TEFZELTUEH L TWeT 4 7 U R, T A VDB ZE & (IS %2 Mo
TV 7 A EAROT T D5 LR ARARTHSTZIESL S, T4 T AT [A—F -
A ALR] T, BRFOMOZINEABLEE & OMP R EREZEH LR b~ Y — - a—
LEVIEAZBRAILIZE NS XD b, KEFIHTSIHLE KT 74 —=VT 17
(R DIATHIIERC, EAICLD [~RiF 670 ("must”) & 5 RIUEH O34T Thm U
X Sis, BESERIC o0 & &M@k L S R ERDIFLoT XD LT 5FFA v
BHEZOHLDOIATEMZI LKL, ALY LR LT-DTEEEZXLHFNERIES S, [Flk
iy 7 AV DB LT —F DOERPRT LI, T A T AR [A—F - 24 LX]
THWE (72 48 & TEE)] 20D THAA, Fqrr AMEOELTIEAL, =R
TU R A S PORO S F & EARBREOBRE T b & WA B Hih
W AR 72 "IN TH D Z L AR LT D,

T ATV ANT A LRI ERR LI EME, [~ — R - 24 LX) 7205 T
Few, 74 DICbHD LI, ~v U — - a— VOB LIEEINEREHIE. 772
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bHIESOLITEE, MR & W S kA E Rk 2 BE K & 0E S J&%@%J
DX/ ERDDFEE, FICERLIZEIIC, BICa—ABT 47 RYT - TR Tb
N RERE RS LI TR - oD b E WS BETICbedr, bR - Y v b
Ve VAT AEMEENT ., TAT LRI IDV AT LR, [AN— R s Z A LX) OEHIC
HBRT, Zo/hgiEEE L W EBHEEETHD [T AR— K« U—X] Tl x5
LLTWi2, ROEITIXZ DO/NGEIZOWTER LTV,

3. [RYRDE] CTHAIINTZY TR - oV hy s VAT A

T AT APPRTT A VHEZOLDIZER LT=DIX, [h— K- 2 A4 LX) B
MThHDH, LPLRBRBG, T4 v ANREET MBI O/NGETRL, ZRUHENCE -
AR T A VW E ORI RRDIFAET D, EIUXT 4 7 v AN FEET DHEEE [~
AR—)V R« U—=X] O 18524 12 H 4 A Ficfai s iz, Mo ("A House Full of
Horrors") & W\ 9 72 5 T2 A=V OB/ NGETH D, Z O/NEED I & M KF O LRI 5
OHEENMLETH D20, T, ZO/NGENTUT S TR O T A SOV TEE
ik L7z, i

By RO MEBRIC, ~v U= 3Lk e Ik L& k) ORikE S
FHA UL, D/F/Eﬁ%Akﬁ’%Tbt JTCIE Ao, a— v EEOH T
BEBAEE [7 A v LR D7D OMEFE] 13 1852 4 2 AICHETI & o7z, JBam& V) A
AANEFH LT VA U B 2 a— 30 b 2 Eidhotz, a—igrr K
FIETHIZ, FHEOBRLO %2 T — LT AE~BE S8, AR Y EE Museum
of Ornamental Manufactures) & L“CJE/T LT 5, KEFE1HI(69) CEhkLiz, T4 7>
AP [)N—=R e« ZA LX) BEAEIZEINTE TBE—ANTHOHER| OF— NV NTHEL
X, ZOMEMEEOZ L Th D, WOBRKETHET D52, 185249 H 11 B [ T2 L
ATy R-marRr- %;%xj ?%%ZO);E% & B S 98 | ("Museum of Ornamental
Manufactures.") C. [FEEEH @t%@%ﬁd ("infant school of taste") (195) & FRI 15 Z D
WIEIL, F b7 < B S EEE (Museum of Ornamental Art) 4 %Kz, N TV 47
FUT - TR« TAN— NEMEE~LRIET D, A7 - v 2 7 7 F(Dianne
Macleod) |2 £ % & 22— b, Y BIF PERK & BHBIZHE DT BT BITROR N &V I K
FEERIT R 2 T, ﬁ#ﬂ%@”é?&k L C. EmfE O rraetE % [EH < fF U Tz (Macleod 57)
BELL, .E@@%Qﬁﬁi HEARIZ, EWEEREET 2B T-OTHA I,

FROI8R2HFEIH NN A A F7ARM AT 4y R Ry =a—X] HHOTLF
SRR A ] (2K D &, MEEOBIEIE & L TRIZIBE S TWe o354 & il
EFEThoTNnN, %%%/u%@ﬂﬁ@*%E%T@%ﬁﬁ%%ﬁ?ﬁﬁ‘é EMTE, ZolEY
fECIIr Y RO ERU X D12, BaRmAEH I L iﬁéﬂfb\to *’r”aia%fﬁ ®JBIE,
Weas, MRasda, 77 A, FEH, %ODfiﬁ@AﬁJr/\OO)nBF”ﬂ’C . ri%‘t%ﬂ DJFEEIZ
T/J?O’Cb\é ERTeEINHHEN, FOFBALLICE RSN, ZLTHEHME BN I
L (P2 OB TR E LTI S5 & I RR S DESIC 1 278 - 7 U
DR UFEREICAH ST 25 3CEA # U » Z7{K] ("a seventh group has been formed, of
'Examples of False Principles in Decoration,' and which are exposed in terrorem in an ante room,

with the sentence of condemnation affixed to each.") ("Museum of Ornamental Manufactures."
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195) THER S LT e, [# A A X] #UE 1852429 H 6 H =2l L 7= Z ot 75/
20 THEAREIEMAE | ("Museum of Ornamental Art.") T, <& A « X vV —@ [ OE
&) (Chamber of Horrors) & FEITITZ, BEARWRAILRLT 7 0 A Him Tt L r o723
HNDEFOWNG 2 ERBRSNTWERICR b - T, Zo#HEL [0 [Eifio
ﬁBEJJ ("a sort of chamber of horrors'") LRELT ("Museum of Ornamental Art." 4) ,

SEfm LS A T FJ:%?@'HEJ DIFHZ A ST 0, o 2 v 7 &2 FIT LR
LIEEZOSDH T &733("3‘7’_0 OV R = 7@ﬁ%uﬁ%ib\t)\% X, =l 7%
A EREOTOOME] IHEDbo WA —T 2 s Va— XA ThoTm, KT 7
A= NT 4 T IIAREFEIHTEH LR LT, [h—F - 24 LX) OEHRI— K

F%?é’%f%ﬁfpﬁkﬂf% il XEN D2 a7 IhbZ &, £ Z v 7 Cigan
INTW5 fi%t@ﬁ DJFITIE < — AT SN TW e DT TR T2 7e®)
AT RFT [N—F A L] O [ZNBOMiL] BDBRGTL2HEOTAT T %, Z0
BB a7 BT AR ERIER 1T @\ L HERE L T 2 (Fielding 274)°, 7 VA N7 7 — -
7 LA U 7 (Christopher Frayling) (X, V't 27 RUT - 7 K« 7/b/3— K EIFAE D E R
& U T EIN T 2 L E S A L7eERE [~V — » a— LYo EE] (Henry
Cole and the Chamber of Horrors, 2010) T, [F ¥ — /L X « T 4 7 XX OREREFINT
[ZEWNRN L, T o 7 RIIENT Z v 7 O S i BRAE L T2 ("One visitor to
the exhibition must indeed have been Charles Dickens, and he certainly read and digested the
catalogue notes as well.") (Frayling 30) LR _XTW\5, ZOWRMME LT, 747 XAEZD

[ANTAR—=AV R -U—X]182F 12 A4 HED by 7iEL LT -HBICEK SN
M2 DfE ] ("A House Full of Horrors") & &7 %, TRUGORE] &9 % A FVIXRETED
AA LXK OFTLETHF N -0 [z LW RBLZH Lo TWnD & HER
éﬂéo R DfE ] OFEZFII~ Y — - F— VU —(Henry Morley, 1822-94) ThH 5, E

—WIRZHEEZT %, [NTVAKR—AV R =X & =N HF - fF—-F
‘7/ K1 (All the Year Round) &L\ 5 7 1 o v ZRITIOMEETFME LB, [= 7 I —]
(Examiner) 55 DR ZR T, OBIZO Y RVRFANEBETLHXF VI X - DLy

¥5 T4 =T AU TIEIOMXT, Ya—r ARPE LI Z b5 LoD, &
ENAEFEIH TER LEZHERERRTWS, 74 —LTF 4 3B BERL LT
'Observations by Owen Jones Esq.', Appendix v (E), 'Catalogue of Articles in the Museum of
Manufacture, chiefly purchased from the Exhibition of 1851, First Report of the Department of
Practical Art (London, 1853) Z L1F T\ 2523, HIBEE L # 4 FLind ZHAUTHREICHIT S
NEREEHBLIERT, A n 7200 T nwERBbnsd, V427 N7 - T
R e TS — b LIS PR S iz E L= EAE (National  Art Library) (21X, &6 &
DAZaTPREINTEY, DX A MVIX A Catalogue of the Articles of Ornamental Art
in the Museum of the Department: For the Use of Students and Manufacturers, and the
Consultation of the Public. C& %, fRE SN TWHERHI 1852 FFHIROE = TH D Z &
NN ;%L#/J\uﬁ O] OBZNIRER L WD 2 LBbond, ZOW%F
0 ZIXBAMEEFHREL CEFMEFEE The Internet Archive
(https://archive.org/details/ S0022611/mode/2up) THEEIAPH STV D,
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ENR=TT 4 Ay VTRBRLFOEREHEO L, [NV ARR— R - U=X] 12
DLHEIIThoTeZE 0TI, T—V —=DNENWTEE L@EFEIZOVWTORET, ZNEX
WCASTeT 4 r V AMFERBE L LTHRW, T—U —OF I TH S TRBATL FES,
TAT U AREMLTUELNWE B L FMHICONTRFLESZ L] ("o write for the
periodical on subjects of his own choosing and on matters that Dickens wanted discussed")
("Morley, Henry." 371) 72572, 7o, T4 7 RFE—V =% A& v 7L LTEmFHEL
T /= ("Morley, Henry." 371) &\ 9 Z 7205, /Nak TRUWGEOEE ] ONE LT 1 7 v X
KL TWelEZXTINWEASD,

T i) ORNEEPNDOEATHIZY, NEOENATRF LD Ty
MK (Mr.  Crumpet) 1%, B ORRESCHTZEOWNEICHEZ > TV =, IBEMRNIZE—
R ZERD T3 OEfE ] ("a Chamber of Horrors") IZ H12MT TLORSK I B BIAA TN D,
LS DL B L & BEE RS TOEBSOROT YA LR H WIS,
BHROBENT A L THII TN AT TEALAT LESTENDLTHDE, HER ST
R TR RE] ZElo7227 T o~y FRIZ, TEROENBEELIELT] ("my
whole house is full of horrors") ("A House Full of Horrors" 265) THh 5 Z LIZxK5<, B4
WELFFIETTRSBICADRFLEVIFTIE, £2oLT 2RO THDORI ENT
BO, WRLBEDLEWITREELEDRBED LITEL RTNIER B2y ("My chair,
and every chair I see, is occupied by ghastly shapes, upon which I must sit if I would sit at all")
(265), [AEDOFBMOBEMIZIL, B/ EORFEIZ D RO KA 234 T
V%] ("The paper in my parlour contains four kinds of bird of paradise, besides bridges and
pagodas") (266) 73, ZALHIEE SITEBMEOMREF & STz, 72 TEHDODAR &
RIUMR, 22 CEBEELVLOE LTREICHTLNTWEDE RO TNLL 2o
721 ("I was ashamed of the pattern of my own trousers, for I saw a piece of them hung up there
as a horror.") (266)

05y RIS, TR £ TR K & B TOEEE Th D KA TH

H~w—T 4+ 7Y v E—K(Mr Martin Frippy) &\ 2 BEORE R HFENND, ZOF
EN FEOENEMICHONTZ TNy FRICERZL5WVWEVWEWSHBT, 77~
Ny PRELEZORAZBEICHMGT S, 770Xy NERR 7Y vy E—ROBEZHRTH
e BOEZXIEFE ) =20 HRMiOMHME] Lo T, 22T 7~y FRIF,
T STHED (RO THE Ui RS 58O E LV ("Correct
Principles of Taste in Decoration™) (268) &, ®EIZER LiEH 5, 7 7 <y FROFERIZ
FAuE TEHOIEMIIRIRA, ZEMAZMLT, U= Thiti 7 Thil, £TARML
G/, T AEMST LD THNREMIIMTH XV, LY b ETZOMOHRIZU -
720 E > TWRIFIIEAR 5720 ] ("The ornament of fabrics, whether for clothing or for
furniture; whether in wool, silk, wood, metal, glass, or what you please, should in the first place
be closely fitted to the uses of the thing.") (267), % L C., JHI& LT TEERK O IL Fmpy T
RIS, B B, IR EEER, Eo XS RFEHEOR TH., Ao Tar
REJIZHEWNTIE 72 B 720 ) ("a fixed law for all wall papers, that the pattern upon them should
be treated in a flat way, and that no flower, festoon, scroll, or line of any kind should be

represented as projecting, by the introduction of a shadow.") (269), 71—~ KZ & [FE UJgHI
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MDEHAEINDLZRETHD, LI DIE, —y MX TRFT7—7 v, 20 kIZSr
ANDFE F: &5 FE (Mits character of background to the chairs and tables, and the people who
stand over it") (269) & L6 TH %,

7T Ry I\EE 9O LTBEICHERZ#EIL, 7V v E—ROFEDENEMAWVNIZ

5 fé@%ODE Lb‘ﬁfij AL TWARWhZGHEA L, B0 o RE] 25
LT [EEffm 7‘5@%@E LWEE 278758512805, LrLensr 7
Xy NROREZDORY —iF, [5-REFRIZOWTEMRL TS, MOKRICHIZRn
) ("It's of no use,' said Polly, 'to discuss furniture now with Papa.") (269) & SiL72\y, FEZ
HHFIZENRNT Ty NRADEREZEOL EDIZ, 71 v B —RETHI 2K
DEARDBHE NI T 4 — Ty T ole, 7V v E—REOEFETHINTEBREZWAT L
& A Ay TOREICH PN TOWIEERHANIZOTH D, 77~y PRITFEIRAMET
HEOMIREET, HWETHET D, ZOEIR7 TNy PRIZH LT Y v E—KITRK
DEIHITIEZ D,

770Ny hE A, BRIZFTEODIIRLAMETFATHL LT E, HEVITH
BDICHEAFIANTEEWNWTHERFEE S TWNDL LS TT L, RAEbRleMTolzb 2 A
WZHWT, SRIENFATLEZEEZFATEET L, TH, HRTEHATZNVIT, IT
HENATHEICZIT T, BEIIRAILETAL L, [o00-- 1794 /@E@Jﬁfi_
OWTOEMARMFRITS, MERE ST T3 RERICLROD LN TVET,
FERZEMR &N ANEO YR (FEE SR iEo - L) LEE LT
PA U FROBPT T, MEWRLSASEZRT FA IR ELS RTINS E-BNE
T TN, HRIEPFEL TN BIIR D2 DZ 0 72 AR5 L0 )7
MiOEELWWWEBNET L, TH, WWhTEn, 750Xy FEA, b ES
STHRIE, BRIEHRTVNCZY a v 7 EZITTRIEZRILZVIILERAL, 2R
IMBAEHE LV L, i A REBEOHFEICONTIE, HERELELDOTE
XEBTHDOICELMELNNDLTLLE Y, FAebotRTIIELELEET, &
DWW L O ORI/ > THETLE D, TNETIE, B IAHORAR S
AIEAFIRBERR L D B BMAR R B AETEO R RICIH A2 6, MICAE LR b
W7o T3 &, ("A House Full of Horrors" 270)

My dear Crumpet, you have picked up some wholesome views, but you have swallowed
them too eagerly, and choked yourself. I shall go where you have been, and take the lessons
you have taken; but I shall not bolt them in a lump as you have done, and get a nightmare
for my trouble; . . . . A little precise knowledge of some true principles of design is wanted
just now, quite as much by manufacturers as by the public. The schools of design connected
with that department of Practical Art and its Museum in Pall Mall [The Museum of
Ornamental Manufacturers] will lead, I have no doubt, to great improvement hereafter; and
I much like the idea of the Chamber of Horrors that you speak of, backed, as it is, by an
instructive catalogue. But, trust me, Crumpet, I shall not get myself, as you have done, into

a state of mental apoplexy. We say in this country that there's no accounting for tastes, and
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it will be many years before mere abstract principles of choice in ornament can become
familiar — I will not say to us, but to our children. In the meantime we must live happily in
the endurance of worse daily sights than check trousers and clumsy paper-hangings. ("A
House Full of Horrors" 270)

DX TR Lo /hGETIE, oM E) < T ié@%@ELb\
| 2R TRy 7 BT L“Cbi VI TRy K&, U:%GE%J DIEFH
i ;if:if:ﬁf’aﬁﬁ%)ﬁxéké IMME, RTTENICEIS LR TH LW EmERIZ
[E Bk OEALICRIST B EADT U » B, @Al b — > TE A5 U< S
RIZHi T 5,

7Ty NROGERAEIL, B L7zL o8, TAT7 AN [)h—FK - XA LX] #
FEICBEL TARICEZ LD 2=V ATHEOMG] (Marlborough House Doctrine) Td 5
72O, TZANBOME) o=y — RENGE RWORE] X HICF T —~2EY B
TWbEnzxd, LNLERSG [HN—F-« %A L] © = NHOML BB 55m
X, FEOEMTIIRSFEREVIBRETH L7202 THIL) OBEZENEPFE S, TR
D | MOFARNDEEN b — NI EE2O0FDTNWD, [hN—K -« XA LX] OFEET
s TZANE ML) k%1ﬁf:%k@’§§%ﬁ§%fﬁﬁ< Yz, = @/J\ﬁkﬁfﬁ'(*ﬁﬁ
T5HE, INRDOGHTE T TIEAREEH CTH - 72 [FHE] mHOERICTFET HZE HORKE
EWIHEEZEN, TZANBOMLE] OFERICIIGFET D ZENHARICRLTEA D, T D/
T VR TV by s VAT AL DT IA VHES A E R TV DI E RN
2. Fa— R - 24 A R] BEOREORE T, @A L0528 BA T LT 5174
ETTIT A VELDOBERERED EVIITAEN, SVITFRIFHEINTVENLTH
%,

éﬁ@ﬁﬂ%b 2ALR] OHmETHIX, BEOL HEAET, EMOE] O/NGE

BT 5770y hERR7 Y v E—KERU XS 2RI %Eb\ofb\tté 9, T

45VfﬁFA—F°&4AfJ@%ﬁﬁ%&kk?ﬁ%/&ﬁ@ﬂﬂ 1. % Ak mu
T 5 &9 7 AR BER CldZe < BB R T30 B 72 5 v AR 2 BN O T A
YELTHRTZ LW HTT VA OB T 58 TH -7z, FLABEOEIZEL D
NEWEDRERTHREILZE D o TmT 57 70Xy NREEH Z & 75%5!%7‘:%%%@ =N
[A—F - 44 5X] OBFIHEA SN [SAHOM L] & vo—Tboaiic, 2 A
DEZEMEL WV HOIRNRA vy E— VBRI ENTND Z EICKST I T TH L, ATEH
LEOBHETHLHR UL 51 ‘7%4/&$mﬁm%ﬁ5triéﬁﬁj_owf 7 4
by RN, FHA RS OFBNERD T, % AT L DT A L OBREE AR 72
%%%\7V7A-X:X@mof%ﬂzﬁmﬁ&é®mf CEHRL, YT T ok
DIZEEZLND, o

NEE TR ORE ) OFERICE DN, fi%fﬁ:ﬁﬂ DEBIITZRFRIN D INDTEA H L
27V E—ROTFIX, RFEICHLLHIEIIRD, 74»7/b11w0$3ﬂ ZHAT
SN X277V K] (Dublin University Magazine) 7| H@('}F (22T ("On Taste")

*6 AREOHF2 2SO &,
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EWVWIHRENR I TWD, Zhizk b e F* 0). (EFE YR X 7Y VTEREO
K FIC -7 0T, KEDZ L) DAL OEEIZIBE " HERTE Ro7) ("We see
that the tastes of the people of this country have improved during the last twenty years") (355),
T ANTEHOERII LoD EEFELTEY, ML TU—~y MI&HIEZR DT Z2
AT AR T, BEACTHHERIZAZDIM THLINETHD, I—y M, Kx, 5F
ZEM < OIFEEWTH L, LWHDIE, ZD LEEHE 2L EFRVWNL6THD, [+
----- J & FIThRBE I TR F A N —y b BRH LB, b bEIENTH D] ("As a
rule, a formal geometrical pattern is best for a carpet, it should be something which does not
appear unnatural to tread upon. It is a mistake to put flowers, trees, or figures of birds or animals
into a carpet, for we do not walk on such things: . . . . Sometimes a carpet is made to represent a
picture or landscape, which 1s also a mistake") (359) &, [/»— K+ XA A X] THEH I
FHL LI LRI T Vi%t%ﬂ ODJ?fEEi)xuiLézh“Cb\é [rNn—F - ZALX] 0 TR
MofE) THVIERLE &éhkFi%t%J®ﬁﬁﬂ ESE il @%ﬁfﬁ +$%
BORSNTNWDHEZAZRRD L, T4 X B LK_OD?,%EE (e rié‘@@m UDJ?EE

ERAT2HLMOI7 Y 2 & LTA XY ARV EBbnd, 27 LTa—v
ELARESES LK) L5 T A LR E TSk BB, A R 2o
LR R TRUMOE ) 7D 7 47 vaillo Tl SNIZb DD, N HEDORA %
PECTHRIZEA L, BFAETHLET DX, Y7 M) 7HEREICERT 2 =N SUE
DFEREIZ D723 5,

ZIETRATEIREEIEC, T4 ANEES TN 19 IR FHEOA FY X TIE, EA
EHIPHEIZOWVWTDO S EIERFERDPH SN TN DT IEN, BEOEETT 4 7 X
T ED XD BREREMICHENLTWIZDIES Sy, RO TIZ, 74 7 ARERH LI
EREDWRING T 4 7 AOFRAEFIRREZB L. 74 7 v AOEMHRIBRICENTZT 1
v RAHDOFEBANZHT D LIZ OV TR L72uy,

4. EFf EBRRICKM S NIZT 1 7 v XD RN~ B0

2011 FEICHE N 7= 27 v 7+ b~ U > (Claire Tomalin) ® [F % —/ X « 5 ¢ 77 v Xfx]
(Charles Dickens: A Life) \[Z1%, EXMHLOFI TR — X% L DBFEDT 1 r v XD EEN
HENTWD, b~V UE, TA XV AOESCKANE TOEMO OB LT, T 47
AMBTNVTHEHEEDOW_NFEZZ LT W)I Y — RIZELLDD, DR O
TR L Vo TEWFE Z b T2 & 24 L T % (Tomalin xIv), 727 4
I RO BECOTRORB N~ — 2 v L —EBEEERICNE SN TN Z A,
T4 RTAETOFRGES IR LK T, "AAT v R m— ROERIZ
HEPLF B LT VITIT-oTWD, 29 LTEOBLWREBRAT 7 ZDODICHE &SN, b
NELTEERTOELLOA A=Y RNMEGOFTEHIND Z LIZololzb, b=
I FER LT B (Tomalin 23)

ZD XD I TR OB WRBRO KB 2 DA D Dy, RALET 4 7 Rk, Sy
> « 78 71— A (Catherine Hogarth, 1815-79) L#5M§ L CEAM X 5 & &, BEITITEMEOFK
Bz, BEIZE~YAT=—0OFH%ZEL L (Tomalin 64) . E%fﬁ?ﬁibf:k% Wik v Y
U DD AT Y —L—fgIc, —HNFT THEREDIEZ SR BEHOT—7 V%
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EALX v ¥ U > T D (Tomalin 73), 29 LY — R LR TE 5 X912

TA T ADONEOHH i b & LT, FZREIRSREKREZF-> TV, 1839 i
“FBOTMTHD AT 4 Katey) Bt L%, T4 REIT T+ — T 7T
A—FHIZB >B L T2, ZOF oL THEDOLOHZEEZXT-DIE, TV KEETH-
T4 Aol =V ATENEBET 45 o XTI AT =—MoR., A, <k
NE—=RAZERBIZOT, BERIIIREZRY T, BEFOT—y P2, BT~
THWRAZ Y 7 e —F— -« 774 REWY T 72, BREAF G R EOR A1

FIR T Ty TRDIER KRB OWTZEENHEDH D5 REDZDITRHES L, HED O
T+ THE N, HEENEOERF L2, MERIIOTONLT T AKNLEE
R BAABICH D Z L3 TE 2] ("installing mahogany doors, bookshelves, mantelpieces,
great mirrors on the walls, thick carpets, white spring roller-blinds at every window, and the best
available bathroom fittings. A dining table with five additional leaves was specially made for the
columned dining room, and twelve leather chairs. The library became his study, its French
windows opening on to a flight of steps down to the garden.") (Tomalin 107) &, 7 « 77> A%
BERNEMICZTEbomZ EICEA LTS,

1851 oo wm v N HARE, T4 7 XIF T4 A My 7 « 227 7 =7 (Tavistock
Square) ([ZHEA L72Z 7 ¢ A K 7« /~7 A (Tavistock House) DIN#EZ LD B x Tz, ©
L9 DRmtE] O7 AT 7T REIZENPATNZZ AT, WETHENRES Lo Ic#ETT
AT ABEEMEETCODEETIE, Ef CTHLHEBEICSAINTVWD T, FRLE Fro
T NEFHD~ Y — « A—RZF ¢ (Henry Austin) (256 C7=, 1851 459 H 25 Hf+ oD
EFOPTT 4 7 X, HEOISHEMOREAZ T T ZADFRITT 2_XE 0, Tive bERITERE

TERAZELTHREDE NS BIZHPVWHEDORAIZONWTERLEZ RO TV D,
3226 AfFASEDOFRTIE, BREZEXTHILICLT, RIFEFHBOREICTDH I LICL
7z &3l TU % (Dickens, Letters 6: 493-94) X L7220, ZDOZ LIZXIZEMA T =D
59,

T AT ANEEMREETWEOE, RN T A BRIZT TIE2RV, RIS RWIS
ELzFHE T 4 7 Xid, RV EHA—AT 4 5T 1851 4 10 A 14 AfF
DOEMOT T, BonEle, WXL ORELZ NF RV DOWEDOT—T &2, FF
& THLH L T 5 (Dickens, Letters 6: 519-21), 7 4 7> AOEIZH 205 & [FiiifE]
DR ZREBREICBE T 2 EN, [TREEH] HEROT 1 7 o XOHEONEICHIT bh
TBLEIBEL TWND Z EITRDO<, EfICEINZoE Y — ML, [DifE] (28
B oYy — A A ZAROEEMO/NBRICHRE S, WK OWE ("his  cold-bath
gaping for him in a smaller room adjoining") (BH 62-63) Z W MH &H, {EEE L THRAE
LTh, EENOIEISERLOOLRIET 4 7V ABELEIL> TN Z L% )bt
Do

* 7 Nicola Bradbury #i DX ¥ D Bleak House TlX, Z DHZEIX Mrs Jellyby DFE D H
BT 725E (1017 B) O TSN TV 2, FLEROAEFESH TSR T 50 /3— |
+ b LA > —(Robert Tracy) b LH THEMLTWAHZ b bbb Lo, THIXA
AT — R Tho,
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EZAT, AEELEHTHHA LR 1850 45 12 A 28 A D [A A ML AT 4 v K -
ny Ry s ma—X] Ic@lfishiz, A—v=xr - Va—r XL DHEOBETLFON
ReBOHTE T4 XOHEDO LOL 2 RENEMI~OIEFIZTHROELNS, T o
v RITBENEEROFTATICHUR T, 7 A 230 L oo b 84 52T Tz AlRet
BT LA S, ABE 1ETHHELEL 510, T OWETY 3 — > X ITHIR D 18
EREL, TORRKEZA XY 2AAPRNEZENEMEZTICEZRDZEICRWELE, T+
TFURNHEOFEICZZ ZETHAMETL2HBITELTITRWA, 20 L9 ilHEAR
MDA L TWZDTHIUL, T4 7 ARAEONETASTERNT LI EEZXELT
BN L IER,

THA UBIETHER SNTBERNESOAEIZONTYL, T4 7 AOAFBICEEFEE 72>
T BNEMOAE~DRELOEME ROTFHZENTEDL, [FX— N X T4 A&
f#4E] (The Letters of Charles Dickens) FTIX DT « 77 > AOEMMIZOT HNTERICL S &
BTAARL Y7 « NTRADHIFTAED, BIETT AT ADKNTHSIZT T 7 « A b
— > (Frank Stone, 1800-59) ® B~ —74 A « A h— (Marcus Stone, 1840-1921) |4 4E.
FEREBRICIZE SRR oA OBIBRT, TA TV A—EZRHBICHEDENTRIZRD
1852 FEMIDEHD X T 4 A b 7« NTZADRWIZIZOWT, RO L D IZEHEL TV D,

BT ALARY T - ANTRTTonD RiER > Tz, LG E LIANL Do T2
RKEEIL, ARTBRIBEIN TV, [0 IZELTon0EF L2, R (7
T AR —r BT 4 AR YT« NTADRIFTAR) OEFESIL, 4 TiTkko
B AT RN BIZOLISHMIZR>TnD, T2 HMORIZHLIEHETEZ A
TATZENTE, ML _HEo@vicm LMo RIT, 747 AOERFTH
DD, INERIZ DR DRIZAENTOAM TR ST, (Dickens, Letters 6:
481n2)

It was an almost unrecognisable Tavistock House. The dirty, dismal, dilapidated mansion
was now in a perfect condition of restoration. . . . There was much new furnishing, my
father's [Frank Stone, the ex-owner of Tavistock House] studio had become a green
damask drawing room. This was on the first floor at the back looking on the garden, the
front room on the same floor was his study or library in which a door of communication
with the drawing room was masked by a sham set of book shelves . . . . (Dickens,
Letters 6: 481n2)

ZOBIHTER LW AR RO X~ 27 @A RIS 5[] ("a green damask drawing
room") T 5, FkiX [FREAE] DA & & =2 % O JE[# ("Our [Ada's and Esther's] sitting-room
was green") (BH 63) D THHY, ZhbT 47 AOHEONYE L FRHREEDONEE L DA
PR EeoTnD,

Lo LZENBL EICEBRZR O R & LT fkAY, 1830 RN E i Sz /Sy F o 0 4
ERUCEE TR LTz, ISR OBERO A ThH o712 L2 ZF T, v - a7z
v+ b7 A bk (Royal Collection Trust) (21X, Z DRHID /N> % 0 NEHEONEZ iV
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KW [Ny HANEEOO IR 1843 4EE 4 ] (The Green Drawing Room,
Buckingham Palace signed 1843) @SV CW\5, A ¥/ - alb s/ ar - b7 A D HP
Plok bl BEIIERATRAOE T A NEERITN D | MBS R &0 D RO JEEER O
WEEIL, KEBZFED L 7 Z A « €1 Y (Douglas Morison, 1814—47) 738 1843 A IZHi 727K
FHELTEHINTND, ZOREFRELZOET 47 P TRELT A= AT, &
ERFITHEIFRAT L O BN /W TOKEE ORERIZEBLTIE ST, Ny o0 L E B %
=T ) Y AT X AKREHEIE, K EBROTT T 1844 £ IRKEE B ERBEES
(the Old Watercolour Society annual exhibition) THEE X7z, FkDIGHER (The Green
Drawing Room) [I/\y XV T AEHROHRIR BT, U4 7 M) T L EOIRIMOR Y ¢ P —
WIZbdholmZ e, Ai<ufYi-alrzyary - bIAMUMEEENLTNHDY VT
FIEIZE D DND T, 2DV YT T 7L 1848 41 a ¥ 7 + F v = (Joseph Nash, 1809
=T8) DG AKEHIZIEE SN TE Y, Ny X NEEORONEENGE-E & 72> 7o R )
DRILCFERIC, TATVABFIEZ T4 A Ny 7 « T ZADIGHERONEZF Ciktalz L
Tz e, EHIET S,

Ny X HEEEE T 0 P —IRONEELHENTKEEORESOBKIL., v V7T A
« AA 7 E—RA « W v H L — (William Makepeace Thackeray, 1811-63) OFRfi|— v &A1 /5
IMPBVHDL ZEBRHKDL, Yo L—id, ATV T Ve T 4 by —Ta
(Michael Angelo Titmarsh) & W9 XU R—LTHEL [T LA P —X - v ] (Fraser's
Magazine) 35 1844 - 6 A S 2B I N7z 15 HOROPEIY —H L IET 4 h~v— a2 O]
JEERARIFE ) ("May Gambols; or, Titmarch in the Picture Galleries.") T, Z DREESITER S
NNy X U T ENEEONEDOKEENZOWNWT, WO X HIZTEZFHR LTS,

ZOFOTHA U THREHEL LWDOIX, #7777 Y VU KRORRS L]
WZED, TP IRE N R TNEEDOERYE SV OB IRNERr v F T
b, NyxXUHLEBIZIIHBE AT LY LW, A5 DOy Yy T
TRHDLREEND D, ZOWROEFIZIE, TEHEOZTPHMREHL TN D,
T A= T=TNME, FTXRUREEELRWLI T FEHEE) O L H IR X
LT o T2 REETEM L, KHOAWT T2 =2 U—HIT T A, vy /R H
T T ANMTRCZOMEGED " HBFEDAR—RIZEbA LRGN T, 7—7 /b
YT AT RHEATND, Uy P =III R EORR, KEOYT /. KERN
HEOETEOEETYHL, AT LERETEHMEE IR TWD & Ebd oo 0n
7eTdAT 4T Ba—u—RN—E3bd, ZNOLOFEORITT T, EiFHE

*8 ZOBRKICHIA LIKEHE & MHIZOWTIT ROV A MEaBRo Z &,

The Green Drawing Room, Buckingham Palace signed 1843 Royal Collection Trust,
https://www.rct.uk/collection/919899/the-green-drawing-room-buckingham-palace.

*9 U4 U H o TR OISR OV T N0V A 2B RO Z &,

The Green Drawing Room, RCIN817132 1848 Royal Collection Trust,
https://www.rct.uk/collection/themes/trails/furnishing-windsor-castle/the-green-drawing-room-hand-

coloured-lithograph.
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HRZOHEZF < HDTH Y IEFITHEL TEBF O TWE R, FFICELS HH D,
9 LA, R A REXEHRICB W TENEMESICE > TREIT AR HE L
72572595, (Thackeray 714-15)

By far the best designs of this kind are the Windsor and Buckingham Palace sketches of
Mr. Douglas Morison, executed with curious fidelity and skill. There is the dining-hall in
Buckingham Palace, with all the portraits, all the candles in all the chandeliers; the China
gimcracks over the mantelpiece, the dinner-table set out, the napkins folded mitrewise, the
round water-glasses, the sherry-glasses, the champagne ditto, and all in a space not so big
as two pages of this Magazine. There is the Queen's own chamber at Windsor, Her
Majesty's piano, her Royal writing-table, an escritoire with pigeon-holes, where the august
papers are probably kept; and very curious, clever, and ugly all these pictures of furniture
are too, and will be a model for the avoidance of upholsterers in coming ages. (Thackeray
714-15)

Ny F U LEREOWEE L VD U R E . FREFEEIC LY vy I L—odfil= vk
A EZWRTERTDE, T4V ADTANNE LIELERSNDY v L—3, Dz
B RERRICEB W TENEMZES N BET 5 XX H#) ("a model for the avoidance of
upholsterers in coming ages") EFRHI L7=, N ¥ HAFTHRONEEZ RO X 5 ITE
ZHWNER T U ANRAEONEL L THLRBALHREER S D, ZOAMREMEIEH <
FCHEOW AL WERTHDIN, T A7 AOBAEREE VD G 1840 FHE T
FEELE o TWEZ EITHEETH S,

HEONEDOMIZTE FIENE WHIEEOREEN S, 7 4 7 v AD NAEZ Gk L 7o E
MOBHAID Z LN TE D, BIFLEER LT, B~ Y — - =T 1 5Tz 1851
F9H 20 HOEMT, U4 Ay « ANTRTBIT L HOFEHIETOIEZEIZ O
T TATVRFRDE S IZZDOREERFLTND,

MBELIRHTEA ) FESLHTEMICONTIL, T AFETTITRIED D BFA
ZERS, ZLTEELBIHMAMITITEL ) XOICFRDS L, TIPSV T 5
EORbDITpole— APEMNEE I ZLIZRDIEASD (EH-TWND) Inb,
SERE ST ORI 7TEA 9, (Dickens, Letters 6: 494)

I think I have now estimated every new thing in the way of furniture and fitting that will
be wanted,— and furthermore arranged for its being forthwith provided. The figures are
rather stunning,— but it is a life business (I hope) and ought to be complete. (Dickens,
Letters 6: 494)

ZOFRRIZ INIE, YFFERITELE—AZRICTI2HZ M THY , AN L2700 & L

Mt e LB E T 2T/ THOTZ LM TH 5, FEFELIFFICHEMAR LD T, B
FICINES L2 WSS > 7o D I EDOFEF EOZAENE L RWIRY . AMETE S 'H
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WXL bDOTIERhote, £DLE, —HOBEZFEH L TWEOIIRBETHLIXETH
STcl, MPERTAMEZ RO BN SN 2 EVIRET 20 b U7V ETOZ & TH
Sf, BY RUFHORBRIE LTH Y RR—A XARACHOBLEZED-F T, E
DEZ A, ﬁ&t%#ﬁ YOHHIZNT TERD DO TR o7, LLENRL, £
ZDF0I, FHEHRD AT & > THEPNERMRIL, —FORFRD S AL 77
#é@aﬁ&Lxcigﬁ: HER-LzoThHD,

CZETHRLTEREIIIE, T4 7 v AFNEEENEMET ICRRDLRE TERN
LNV a = AOERMERY AN XIS, FEONBICHEAKERZY, GFEE
IRl y X I NE OISR OWNEZ BRI 0 X5 RIcEMEZ Lob 2720 EN
M7 ) OO ER > T, EidWx, T 1 7 v XOERNEMICHHT 50, =
VRV EREL LB TIERWZ LI I T TR E 2V, ar R G EELETIC
TATURE, 2vA=T caTylnd LM OO0 T ARSI D
0. 1846 FE 5 47 FZT T ey =27 hOF LA THLT V=T « X—F v |k -
7*—“/(Angela Burdett Coutts, 1814-1906) IZEffi A EZ K> TWD, LTOE[MNLaT ¥

VBN BT o T, T 4 7 U AP HRENEMOBRIUCRWICAOZ AT 2 &%)
WIS Z LN TE D, FRChigkA—7 U REO 18474 11 A 3 HN O 7 —Y 5 THE
flilciE, Z2< OB Y — FREINTWD, Bl 21X, fis N THEMT 2 IREZ T TiEZze <,
VeI N—LAOENEMNE L THEIEORBENL OXLEEEB WM ET 1« 7
APIBATEZ L0, BT, RS, Bl E < WD 2 L DRIRIZE R LIcga a7 4 7 v
RHENENZZ L, £, FEEICTAEWVCEE 2B LMBET 22 L2 LICE-SW T
W RN E WD) Fex AR LT gs & o) 72 2 & (Dickens, Letters 5: 185-86)"'°Th b, =
NoEEOTEY —RiE, T4 7 ABRAHOH % OAETEIZBW CENEMIZ &SV L
AN T2 a2 RLTWD,

TATADIT AL W HBMIIHT HELE, HTAPRR L RUGTERGE T
7K E@@Mtot;& IZHBBEND L HIT, BNEMSOFEM L LT 1851 FYFEH
EED TN LZEZITMENINTEAS S, A XY AENOBERRBEL 60 TEWNICIE
SRTIER RN ENREFIZEZL HIRELE-TDT, T4 Xign vy FUitd%s
FEHR] DFFMLE L TRER LSO, B R FHEAERTIWER COERITIHL I
B> Ty 7= ) ("With so much wrong in the country, he obviously disliked the material boasting

*1 0 EFFICIIRO L HICENPN TS, "In their living room 1 have put up two little
inscriptions selected from the sermons of Jeremy Taylor and Barrow’ — both very simple and
beautiful in themselves, and remarkably appropriate (as I hope you will think) to the purpose.
Also a little inscription of my own, referring to the advantages of order, punctuality, and good
temper; and another setting forth the Saviour's exposition of our duty towards God, and our duty
towards our neighbour. In each bedroom is another Inscription, admonishing them against every
lying down to rest, without being affectionate and reconciled among themselves." Z DZEfHIZ-D>
\F 7217 3 & L T"Isaac Barrow; and Jeremy Taylor, 17th century divines; Beauties of Jeremy
Taylor was in the Gad's Hill library at CD's death." &\ 5 @A T, Z O+ Lt OMEEN T
ATV ADBHEIZEEN TN ENRTINTND,
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that the Exhibition represented, while nevertheless approving of it as evidence of 'progress'.")
(Dickens, Letters 6: xii) , € D7 TG A2 BB LG LR oTcT 4 7 A TSR,
TEORBERRMTHIAT T ZAMOBKEZTLBEL Wl d, KADYVF¥—FK-U
k> >Rk A\ (The Hon. Mrs Richard Watson) (256 C72 1851 427 H 11 HOEM TIrx T\ 5
(Dickens, Letters 6: 428), Z OEMTIX, vy RO THEOBRLIZHT DT 1 7 ZADH]
RN, WO LI ITHEREN TN D,

[ FEBESICMb o7 EE-oTVWADTIEHY A, FOHTHY T
XROTY, I o=ZRmHFHRALEZ T T, &b BRANELT I TEN
77077 LELE, @EERTEREZAMZRAELIZL, 2L ONFENR—2IC
RBLUVE->THLZORYMIIEAEHEATLE, HOEK—FLTCT Y X AD
BiZ57=TL x 2 ——LNTZ RT=O0NE-Z 0 L LERTA, B2 ONRT
AENT 72 VOB D TTR, (S, bhAE L2 L=, 1
2] EBEZDZEICLTVET, FoTEIELRTNE, ML ANZRE-
TZ0 IHh) A LET bR, LT, TRAKA LI 6NRVWDOT
9, (Dickens, Letters 6: 428-29)

I don't say "there's nothing in it [the Exhibition]"— there's too much. I have only been
twice. So many things bewildered me. 1 have a natural horror of sights, and the fusion
of so many sights in one has not decreased it. I am not sure that I have seen anything
but the Fountain® — and perhaps the Amazon.! It is a dreadful thing to be obliged to be
false, but when anybody says "have you seen —?" I say "Yes," because if I don't, I
know he'll explain it — and I can't bear that. (Dickens, Letters 6: 428-29)

ZOEMIZOT ORISR T4 v AORIEICTE S TE KT, A B a—D 1851
e L) ey RUTGHEAERDIZDIC, rY RUACRS TELY  RAR—A X
RELZOZFBEOBWRWEE] (ZBG LTz, VY RAR—A ARADB v R TS TRY
LImWE AT T ADMEKD Z & Th 5 (Dickens, Letters 6: 428), Z L TH 9 —DOfl S
NTWg 7=y 2206 L1, BEOT Y2 ARt a viAEELLO>TH5EE &
DR T=A—HA K« F A (August Kiss) D% TH % (Dickens, Letters 6: 429), £ 25T IR
WMo CRARMBICERINZZ 70Xy NRO XL HIZ, KEE CRRGICERSNDLT
A7 R A LBRA TWDHHET, ZOEMITHEBEKREN, ZOFEMH O ZHEE%ZO
1851 467 A 27 A, ALY [N AKR—L K« U—X] ORIRERETL > W-H- v
4 LA (W. H. Wills, 1810-80) 1258 T Th, T4 7 A [m FUGHIZX LT, ITA
R0 L LA TERWE VORI 2 & Z FIZiWTWE TS (" have always had an
instinctive feeling against the Exhibition, of a faint, inexplicable sort.") (Dickens, Letters 6: 448)
EFEVTND, bodbklizbib~eL oIz, T4 7 X3, BREPFFOESOFEL L
VD) BRAWITERS LT 7= (Dickens, Letters 6: 448n) DT, v Y Ry T 225 E L TV
b Tix e,
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TATABEA LI ERL bR
RO EERREO—>Tho7T |
2R 8] 2 RIET 4 7 ABE
R U ERE A S L2 b
B TE 250 L, [1K 8] 13 s
Kin o mE 1A LE [™
1] &3kiz, 1854 FlcHii sz m
YR GHEMHRE 71 v ¥y
R 1851 4FE > R X AREE] (TIY
oz % H] ("Fumiture") &9
A4 RMVOKRTH S, i [FE
HES—5%K A 1851 £ (The Great
Exhibition: Furniture dated 1851) 1%, 7 4 7 b VU T F L T3 — NAWRFIE L 72 /K H 49
KoH>b0—kT, 2okt [K 1] LEBCYa 7 - FovaRNFERT, 54 THAX
URERaL 7 va VB INATWD ' ZOIT—RR»bbnd 51z, o R
VT, BIEMTCHLIREDRBRAT T A LM LIERRERS, RFARERSL
T, RROESFRWEOTLOBICAMEED Y . BRADBAYEZRD THLTHD
MOEITHD, BROZERNVL, ZNHLOFEOIEMICE [XE#k) L) FHAa
VHEOBEZRORARD b T W, [hN— K« XA LX] TIET A o B IR
FIEN TR, TAN—F « A LX) 12> THIRENT [FERE] Tk, BRSO
F-7p RPN O b OISERBI OB AT S5, RO TIE THERE] Tl S h
% ENEERM DORREZRE LI,

[ 8]

5. [ReE] Tl Shizmy Ryl e B & b BN

0y RIS D R RBIENE B AETZ 1852 £ 6 1853 LRI T T [infE ]
FHAIS M CHR SR, LER-> T, Zo/hiiica y RUABIcET 2 ENE RSN
TWarol b LTHAREFE TR, L LAEFAFH CEALIELIIC, v R HE
D3PAFE L7z 1851 FRKITIZ, T4 7 v XL Z /NSO EREZHETWebIT Thob, W
WM ENDERRH> THEN LTV E b2 D, ZOEHEHNFEREEEZED H 2T,
Yar + /3y h(John Butt) & ¥ ¥ AU 7 412y kY (Kathleen Tillotson) (% [{1:55
DF 4 X)) (Dickens at Work, 1957) 128 WT, Ta v Ro L, 2o pE EH 5% R
o THNESN, BOEE W) EKXEMEITLE0 bBET 20t L g,
TATRFHR L TWD LS ThDH, ZNLSOHE TIE, 1851 DA XV ADAEIE%

*1 1 JREOHEK EZOMTIZONTIE, LLFESR LT,

The Great Exhibition: Furniture dated 1851 Royal Collection Trust,
https://www.rct.uk/collection/919938/the-great-exhibition-furniture.

*1 2 ZOfIE, REYSER [T 4 7 XREeX o v F—E AR T b0 LR THAED D
DJ CRERZHEXZE. 2018 4) OF HIUE TFRF S5 Ll E o ENEA] & L TH
ELIZ, T4 RzHonToltimae RIBICMEBEELZ LD TH S,
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2o 50 EHINTWD/ART, By FUGHEITENMIZE D> TIWEE T & 5
BN DA OH 4T %] ("The Great Exhibition, he [Dickens] seems to infer, may encourage,
rather than temper, the mood of self-satisfaction, which the mechanical achievements of the age
have aroused. In a novel where the life of England in 1851 is otherwise fully represented, the
Great Exhibition is deliberately, even conspicuously, excluded.") (182) L#5HiL T\ %, —AD
R CTIX. 7 4 7 v ALY RFFEEIZ 2 > TV £ < OFEa - (RFH & B ORE XN
TR Z fiFR T E R WE RIERIES, a0 & 22> TWIZA KR &) 2 [R5
] TT—~ & LT TV DI LD LT, Mzt n > BRI OV TR,
HOWEHREMEZmSs b0 L LTIMEICE R LR o7zb ) 2 &2 D,
ZOMRRIZK L CrN— K« h LA ¥ — (Robert Tracy) l&. #X T4 b/ AF—F
> 7 — [iirfE] & /KM= ("Lighthousekeeping: Bleak House and the Crystal Palace", 2003)
TROEH KL, vy RUTEIFD LESTEETRLINTVDH EFEEL TS, F
T T a0 D) AR & RFICIREEICHE D > TOHERE [T AR —L K -
U= Zid, Sl baion y FOGHEBEERENH D Z L RIS [DiimtE] o AT
SiticiE, T o 52 DRiEEIA S ] ("Bleak
House ~Advertiser") & FHZILDIREHRER [ 9] 230 L & 0 o usE ADVERTISER.
WTWETPEWn ) 2 ERER, Zo/hdr L R NEW PUBLICATIONS '
TEOREHTH DO R AL O —IC i > T | e
WHZ R RTHOREEFEET D, SHIChLAY
—ix THEE] OF 7 2 FNEICH, ny Rorh |
NOFRIFAFET D LR~ TW D, TORMEFIE L - T
T, /NIDFEY FTHLHLIBH AN AL - <Y
> (Bsther Summerson) 23, R AT ¥ —2 & A R K
(Mr. Jarndyce) 2METe HGAEIC BN L7z BEOM B A%
F5, ZOHHEHOREEOHI BN, 4 XV A THl -
B L OFRITI Z 7 9 Z M B & (inventory) 1ERL D {F 2
LRICT, LMD RTRGOSEEE & v T E
RO L ERD LHML, (M) Lrr Frr
& OEEMEICOWTUTO X S IZFwmE TV D,

i

[FmeE] 1305 —ooMES, T X = — st
PEY BT 7~ 1852 dEFO HTEEESTHY . T (9]
RTPIEL VNS TWNDEDIT TRV &, b

13 FA LV RONREEELEDOMBRIZONT, Y2=7 57—+ A + 7 ¢ %— (Jennifer
A Wicke) 137 4 v X% RV AT AL LTOIRE L B HOMESR L ORI @A %
WHI L7z, 22— A0 T4 7 B THINTH D LR L T 5 (Wicke 51), [ 9] 13 1852
B3 AMROE — S/ DINEETH D, FTBLWEEELE LTT 47 XD 5K
MFicoF b EEZ23R L7, S—F— K+« #—% ¢ (Bernard Darwin) {5 [ 4 &
VX o T Ry X AW —] (The Dickens Advertiser, 1930) % 2817 TR X 720,
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AT EBIBTICER SUHED S22 2 I ILE T 5 . 22t ot
FITTFELARNZ S, T LTKBEENEZ LEHSL L Shengill, 27 LHs
RE/TII LRV L2, A F ) RCKSINET-DTH %, (Tracy 45)

Bleak House is that other exhibition, Dickens's Great Exhibition of 1852, reminding
England that all was not well, that the efficient machines so proudly shown and viewed
were not matched by a correspondingly efficient social machinery, and that the light and

fresh air of the Crystal Palace did not penetrate the slums. (Tracy 45)

Mo v—iF MR XY RFEORPFITH S CTW5 | ("Bleak House is rich in
contemporary issues.") (Tracy 32) & 9 —ODEES | LiH L TWHN, [ UL BRMICE
RZ->T [DREE] Enr FUpeEoMEREZRS b, AF A=W S BHEA
ML 72 n, ZOHOLT T, [TitEl] WIS ROAFINZ A ML 7zo TS/
HE, vnr R BTHEOREREMO —>2& L TREEICAR - 2% N2 5 ("furniture",
"furnishing") (225 H L, UEFOBENERMZ O DHUERIFTHRO R v P U —27 O T, [Fiin
] (ZBG T D ENEMRLR L o LTou, L

AREFE2HTHMUETLLIIC [N—F - A LX] Tix, TK&E#E] oFLZHE L
TV A VL ZOTY A VB, AlOxg L LTERY BiFbnTnd, —F R
HEE] CTRALOXG L 705> TWDH DI, /MO TITIREH & eI in D H 5, v R
VIO ERRMIESTEFETHD, A4 MITH7eo> TODIEEE L W O EREDOIED
HEX, FHARE [T500 < DA T] ("Quite at Home") (28T 5, ZDOFETiEY FT0
TAZE, ZA XLV Fr—REWIMDO ZAOEIZAY LI, Vv — F A ZARMME
I ARICRIE T 5, HODNBET H5mEIL, 23—k« F LA —NFEM HEAERIEE
EDOHMRICER LT EROBGH TH S, ETREEITREE L TERAHAIT, &Ko
L) RBEHEIZE > TEHEDRORPB > TWIHERRATHENH L, T INDH, ZD
%, BEHEEEICHEINTHMc OFEN T IND, A= IFEE —D—DF|
FTHLVOMEBEOLETITER LTHD2, AWIETIETA X OFEICEP NI FE B O
GBZDHDEGHT LTV,

TAXOFHREIX, RO LD RENEMLOBRITHEIND,

TAXOEERFIMTH T XTI 7= H—=T L DF Y ME B U=
Ny MAEHBHEILw 9 BN T, ZHOBEREZ A &AMIE LI EBHE R 1 O Sk o
B IENTE oTc, ZORFIZR VB ZEELHE S &, AV — L E2/NSREHED
E DT 2 TIRIF O MHANZ 84 LTz, (BH 63)

Ada's sleeping-room was all flowers — in chintz and paper, in velvet, in needlework, in the
brocade of two stiff courtly chairs, which stood, each attended by a little page of a stool
for greater state, on either side of the fireside. (BH 63)

TA X OB DR FAEWNIE, [HN—F« 24 L X] IZBWTU =34 T=A
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Hoftl) DEETHMTHDH, REFH2HTO [/—K - ¥4 LX] ICBT 5 ikam 2 B
Fx 5L, [REE] HBCYEE, EMONEITMO T—kMTEsTeeéEZEx NS, 22T
L LARFOMBEIZHO OGN TWDENEIZER Lz, 2 A & RIX L7 R
72k ) ("stiff courtly chairs") 25, TX VW EEZMEELHE S &, AV — L EA/NIRUEHED K
INIEZ TS O MRN8 | ("stood, each attended by a little page of a stool for greater
state, on either side of the fireside") L T\ 5 L9 RELTIX, MEHEZY ] ("courtly") &5
REDRET DI, WMIDBRAMESNH TN EH ORI TH D10 L HIZEKE
INTWD, ZOWENHEFICHER I DRFOBEMRFRERIL, ZliorLe [ 8]

WCHE DT R FZ B2 & S8 2, BERBRERANRZHE RSNy RO TESGENE
ﬁﬁb\f:\! 8] Tix., B L7 LI ICTABIBERREZBED DD TR, HIENBERANA
HER T LTONBA0 L3 AR TS, RIFO B AR E N TH KRS BRI 55
UHTBUEREIT, ROETC OO EEZPEELTLEIRETH D, FFEOFEE DRI
X, T ERAEMIZ L) X TAY— L EB/NSREEOLIIHEZT] OXH72, =
A X OMBOFZEMBGICHLE LD, IHICZOFIHTIE, Wi ¥E2ELE LD
EIFETIC, A X ERBFELTCWDENDOLHIICERINTND,

E72 [ 8] IZHiNTZREY OHFEZITOIAATZERZERIL, BRI O%
LOTFETE ST, KEDOWT 7 ADOREAETHILHAAETICE >0 RBIZRY, 2
DI PN RERBRHOE S =B DT T A% HWTEIET 2 Z LR AR/ -
oo REFHABMTER LI, T4 TV AOFBET A ARy 7 « NTRTHTIZRFEE L
THRGTHRROTE Y — NI, £9 LIZRRZB LI L TWb, EAITDAATERRIT
T AT ADEMTER SN T TIERY, [TitEl] TH, 580 F A X OENDIK
WETy Fay 2ZD, Vo A—r vy —lhHLBERTF = A=—+ Ux—/L FEHOHIFIC
B L, BOENERBITLIEERFH L > TnD, SEOFEATHLIT v Fa v 7k
ZXFZEAEETFTH DI, FRITHFEBIIMEHE LT, FLREICRENRE Y EAN
Kih LEEREMNER S BRT 2, T 4 7> RE8E & W 9 BN 2 AWV TRO X9 I
T

LSRN OEN TR TEIEH Lz, TOIEFEEALIIESLLFEHA2IKIEL T, 8
ITGEE R A, MORIT 2R N EZ LD, FWVE, BRICERL LD & LAnE
+rEoEER LMY, —HD—, :i@ﬁaﬁ%%mz“:;- U4/ FEE Tl Z LIZR
STELHEVWIETHY | AZHKROEFEREBL VD EDORTO ) HFFANHEED L
WIRTE T, B b« Vo AXFRIZH HENG TH DA HIBVEED THAT
LEIETHIHAI ETHHETHD, Vo h—r vy —0fEITT > iFER ST
%, (BH 145)

All the mirrors in the house are brought into action now: many of them after a long blank.
They reflect handsome faces, simpering faces, youthful faces, faces of threescore-and-ten
that will not submit to be old; the entire collection of faces that have come to pass a
January week or two at Chesney Wold, and which the fashionable intelligence, a mighty

hunter before the Lord, hunts with a keen scent, from their breaking cover at the Court of
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St. James's to their being run down to Death. The place in Lincolnshire is all alive. (BH
145)

[ 8] IcHiiniz, AMEEZRATATHOLI RERLFEL LT, 22 THEREN
Mz zPkO T\ 5, £ L THEOR b ZWEED, ERICIIEICEINTZEEZEADOZ XA
AWTWDDITTEN, A X LT 2R O/E & FEk, BENEMLZENMESED 2 &
THANTHEEL TWD, ZOHRBOPERIZ L0 ERNEMLIE, AL 2EEE W)
NEW e OEREBUR RS, ZEOHFLITALE L, AROAEIEZFEWE Z A0 B
L CWDEWIHIREREIZE L I/ 5,

BRI AMICHkO SN HFEEZBEAMET 2 L WO HIBIEIX, T4 7 AR R ORBL
ETIEZRY, 20T, v RO EZRAT 2 MOEROEMICS Ao 2 RBUGIEE -
Too KX 2E T LA L a—D/MDO X 1T, v R EBREER AN/ -
72 1850 7= 0 7 B BRMERFH D 1851 12T T m o R 51l & il 2 i 1a) 23 SCHLIC
RN &, Y= UT 4« A2 R (Verity Hunt) [3F5# L T % (Hunt 122-32),
oy R EFRREORENIL, RWENOL VRARZIILO T HRARICORATE, £DO—D
WY a— « A—HAH A+ %7 (George Augustus Sala, 1828-95) (2 L DA [KIHES
— TEARbDITR DO, £1213, 1851 FITBIT 2 HEDEEDH LR, (M3 ERS
NENTHNEBRTDEION, 2FV 3725000 (The Great Exhibition: "Wot is to be"; or
Probable Results of the Industry of All Nations in the Year '51; Showing What is to be Exhibited,
Who is to Exhibit It; in Short, How it's All Going to be Done, 1850) T&H 5, FE DAL LW
DA DORBFIEIL, TORAKTHLHETHD, [F v 7 A7 +— FREEALFFR] T
oL, ZORADEE  a—V - A —HAXR - B FZF TV —FVARINTHD, T4
YAREZED [NTAR—=NVF - U—=X] 185149 H 6 HSZFHfa L7z, Tl Oft) ("The
Key of the Street") L L 7K DB RUBMIROFLETHLAILRY, OBIZ TT7 47 XD
# 4] ("Dickens's young men") EFEIENDHF AT Y —T VA MD—ANEloiz
(Edwards) .

VI ORAIT, AMba—0 [18514F— LIy b ur RUAHEERLIZD
Y RAZRS TELY Y R —A AREL TOFEBEO BRG] &Rk, D/b/ﬁ@
BIERTIC T & LTHINANIZ D TH D, 1o T, EBRIFE S Lz v Ko 5 E ORI

TiEe<, LLATEEWIBEOHA L Vo TH Xnvng Ly, [X 10] 12 o
KOFARO—ETH LN, vy RUTHITBRMES N TR RGO L —RE LTREIN
TWb, [K10] O FEAICIFEMMEI IR Z i [3—= U AR E v OFTHE ]
("A Grand Procession of Brummagem Buttons") &9 % A AN OIF LTS, [/3—3
A A@] ("Brummagem") &V ) ERFICIE, ¥EFOHEE LT IX—=I U TATIELR
2D, DL V) BEWRRH ST, ZOBRICE ARy PO XS ICHiNN TV D DE4e
Y¥E < T&JEDKF ] ("The Genius of Hardware") X9 ¥ A AR DITFHN TS, £D
HRNZIIAME SN2 Z<FEOBERY 2o, T4 Y oo [/ 72 BEY J) ("The
Original 'Little Dustpan™) L5 L7 & A FADRDIT 6N TWD, I HIZZEOLEBEOA
ATeFa VDX KT AZT- LT, oL bENMREDAXEE ] ("The
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oo

l‘ [i"i\' = S OuReY =3

[X 10]

e liginals e Mot £ 0"

gEents Bt Prossion.of Brinspeos Fotlin. Wiy Grpsivis if Hindosinis okt G G vandh AP R00
—

Manufacture of Tin in its most attractive form") EFiBl STV D, ZOERENZD LBV E
EEROME I, BROGPNDEZATHAD, LIPLARRLZ I Tnhd
B, IARDEA MVO—EHTH D 11851 FIZHIT D HTEDEXDOAFLK] L) KB
DRI ELHEL L INLITREN, MO THFEHNTNLFER-MLTHLZ e, FiE L
WO RSO E RGN D KO RIF &2 A AR a I Nz e 20 TERT
L&, ZORAKRIIHObNTr s R RIS T MMM 2K ED Z LN TE D,
FIORAKRIZEALNDG, HAMELTEEBREORRZEL Try N EEZREIT 5 &0
5 Fyhi, [FEptE] CIEBBAO— A a2 R« 2% 7K —/L (Mr. Harold Skimpole)
DR E LTHERHINTWD, [h—F -« ZALX] T Y — - a—»n [= NHOH
T OETATH-TZL T, AF A= H Y — > b (Leigh Hunt, 1784-1859) &
WO EFNRETLVE LTHEL TV D, N FOBRFINER TH D AF U R—x, [Tk
HEE] TlImE CIEe 208, EARMFHEZOREEZFIWTE R AWM TH D, HlxiXy
Y3 —)b + F R 2 7 (Viadimir Nabokov, 1899-1977) 1Z A F L B — L%, FHE NI F 1 4
VAR OEERT —~ T [GREfE] 2T BRI, EEABRGAMEFLTND
(Nabokov 83), F7=7 —H—+ 27 L A 37— (Arthur Clayborough) |Z [7 17 A7 O RiE—
B EL] (The Grotesque in English Literature, 1965) C, 7 A 77 v ALFIZHEGT 5
NI ZE RS T a7 A7 B N & ST 28, BB O TER, ARSI FEIER
oA CHLER, FloM, BEFEITHIR) ("Unselfishness, fellow-feeling: various forms of
egotism, selfishness, moral myopia") (222) IZVHEHTE HRFEAME LT, AF R — L&k
MIZZTF TV 5,
ARETHTTITMENSR LI, T4 AOGERREZ LT - b= i, A%y
A=k [EFHEENE L 2B > THEAICKRWERE T, KATBIESEZ - ThHo
T, @%b 50T 5 2 & 2T 2 = IFE O AL ("the prototype of the artistic man who
professes unworldliness, never pays tradesmen and expects his friends to settle his debts and keep
him supplied with money") (Tomalin 423) £FF L CTW%, b~V oo kv, 7477
CARIX, 1827 FEICH| s LIem R DR Y 2 (The Polygon) & W 9 ZEINFECAEZ A3
DHIK TORERL, FHIFROFZRICESDLIOLWREBREZ S LI, NV FEETLICL
leAFUR—Na2EBH LT, BEONY ML, ZRICEODLTE Y — FIZHERNZN
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N THoT=L 572, A7 4 —7 2 « 74— /L (Stephen Fogle) L7 — 7 A )V REDEE &
LT, AFUR—NVEZOHMERENOMGNRBEO N FEDENERLIZEDTHD
TR, BEREDPOFRTICEDETHIMMNEZ N —TANENLHEY LT 29 2.
AR 2 TRAET, BAILTHENREAo TV RN ENRE Tholob oY
— R&HEMN LTS (Fogle 12),

[y 7 27— FREGEE AL FE] 126, U— 2 MTET 2 BRIV S k& /Lo
FHZENTED, NV MIFFA, Yy —F U AN, ELTUEMFRE LTERL, ¥
2 =RF =R E0Ouv RGN RGBT, LLRBE Iy hodfs s
HNZDMEE LRSI, F—YDOEIBRKEANTZHITIWLTESL, 74 7 v XThkED
AR & 2 A A B A2 5- 2 721 ("Hunt's philosophy of easy-going sociability irritated friends
like Keats, and provided Dickens with material for one of his best caricatures.") (Roe) & il & 41U
TW5b, N2 ME, 1808 I [ 7Y I F—1 (The Examiner) 5% BITI LiRET 2B DT
BT 7Y I =] ICHWEHR L2 ERRBE L 220 1813 FITIT R NFITx 2 3
FBRIRICH D TR N2 b b o7,

Ay 27 A7 4 — FHEEEALGR] 1213, AV R—ABT 4 7 R2X D hD
AN EZRTHDH Z LI LT, b9 —2ROEIRERDH D, 1859 4 12 F 24 A
D [A—= W fY¥—+ T K] (Al the Year Round) TT 4 /7> X%, [)N> F3E
HEEN LM OR L ETH -2 &b, MatRARREBE A & 5 A% R — LG L
DI TIERW) ElNR DG ZORSITHELD 1853 49 ] 21 AT OEMTIE, it
DEIRAFUR=LOMEIL, ESCANAVIFZOLOELBEBDOTNDEEVI ER
("Dickens's Bleak House caricatured Hunt as the 'perfect child', Harold Skimpole. Dickens denied
in All the Year Round (24 December 1859) that Hunt's unworldly character had suggested any of
Skimpole's disagreeable attributes. But he had already admitted in a letter of 21 September 1853
that Skimpole was 'the most exact portrait that ever was painted in words! . . . It is an absolute
reproduction of a real man' (The Letters of Charles Dickens, ed. M. House, G. Storey, and others,
12 vols., 1965 —2002, 7. 154)") (Roe) ThH 5, 7= [F ¥ —I/V X « 7 1 7 v ZEHE] 121X,
N NET 4 RO T 2D < o> THEHENRBEED D72 2 L RSN TN D,
BT 4 T AEFED [NTAR—V R - U=X]| Offtk LT ~F 27 BIFOW ) % Fix
> TW/= R« H- 7&— (Richard Hengist [formerly Richard Henry] Horne, 1802-84) 23, /-
Y7y VIREDN T o7 T E MR A4 (Great  Exhibition  Fund) 281 5 72
WCEBRZLDL B, 22T 4 7 v REny b & - CTuiz (Dickens, Letters 6: 97n5) .

AFR— VBB TH L0, DintE] OTEE 57 vny MIBWT, EEAREK
FNIRTZ LT, L LD 74— 7V OERMICb 5D L 910, HICKEOFEEFE
LHT LW BRI o e A R T, AF VAR —UE R A Y OB FEDORFE &V ) RIEBORS
FETEH LN, R EBEOBLEDBRML THWAZDITMEL>TH I EL WNT, Uy
— U HARAREITZLDETOHRANDHEICH > TEETND, FHNETZ AL L L
WU o=y =T 2EF T, AF VA= VTHENEZ LS ZONFEENF-
TWiziiz L, ZOP TR T 2l &1 5,

W (EETE AU R—L) IZRERRLS RV E vy ELTWE L) Eotz, it
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— 7RI LRI E o Tce — KT OBUR TRIGICEZERMENR 2 < MK
Lf_o%%‘fH)EEZ%OTT<é7ﬁ> CZobB YL TIRAKRT Z LIZR D, FFED
R o7 — 7 Mciions 2 &, VM THLIFROMEBED L5125
SHEN, SHEMND R T ==~ v Hh T =—=nb U —F v b~ ZTLTIA
RN BRI~ ERDOMLK EEICBETHDEFRATHELN A9 ),
(BH 222)

[H]e [Mr. Skimpole] seemed quite relieved to think that it [his furniture] was gone. Chairs
and tables, he said, were wearisome objects; they were monotonous ideas, they had no
variety of expression, they looked you out of countenance, and you looked them out of
countenance. How pleasant, then, to be bound to no particular chairs and tables, but to
sport like a butterfly among all the furniture on hire, and to flit from rosewood to
mahogany, and from mahogany to walnut, and from this shape to that, as the humour took
one! (BH 222)

ZOBIHTAR A= E, RIFERUTEBAMELIZZEICHO 5 b & ) Wiz R
EEALT, FRICHTHHEKERAL WD, ko= FOHRICEINTZFZED
#iELREERIC, 2O HTH, FRIIEMT 260 TERIBED 65 LTELEINT
WD RIS, EEEMITZW, 2 TZ2obZBA21F T 5] ("they looked you") &\
IRBUL, FL W) BEAEEEMICBITS, BHSNAFELMHEHT 2 AME VS EHEE
BRIV, BIFERLTLEIIC, v FUHHEO LS RERGBIZBIT S, BIEEZkDDHFE
HEFZHRICHD G HBIE &V ) WlE L7 EERR 2B bE b, FRFAELEATIIZF
EOFEIEOND Z L2 b0, BRGCERME LTOFEZID 256X, EAR
FEATHLROM FFIC|EZENTE D, ZOXIITELT DL, SIHOZ MR
T BEREMTEONEZZFEOMEZROESD ENH A A=D1, vy RUTHEAE TR
IRENTE, BEL OIS EIERFBORK T —7 VO Z ke Tlal 5 8l% % LRz K8
LTS EMIRT 22 LNTE D,

AF R —UE, R TS ) 5 E LTOFEIZHOWT, (kDD Bk shns)
EWVO LR ERRICR DT, ZOBHTERIN TS (kD) x4 LToORAE
EWVO LR, BN =RICBRGT HOGE TOAX U AR—VOFEIIKHT HE KT,
BERFOLHIND, AFUR—APNEFONRCVENPORFZ2EY THELTLEI L) =
Y — REWEETHHmEND. WOFIHERTF LIz,

[FLT B BN B 7728 — A 5 70T, # LT T\ o7 b 0T
?#E\%E%h%%%$%k%%fubfﬁbthfﬁoi%\;@Uoobb
- YRR A B LT AL, BB ZORF A0SR L AT, filosl
TLEoTr bk, BUHAKTEELTIELVEE-TEHFATY, ZRTELEL
7o WL/, EEITLEY? W2 Wi, BHYDOTT, HiTosShTnW5 &
BLIEATYT, ZZ2CHEERE LEOBEWEZERMLE L, TEARFEICH R
ST TR T BT CBkD 207 & ThH S VIESIE LSO T,
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TR FITEE TS, ELS 0L UALAMD, ALWVWIBENDEZ L LD
EEVIEAZDTT ), ZOMMNIHFIXELT-DIEY AT EbroTWWATL
ol o) UBEAGBIZHY T D301 %V v 7{K]) (BH 543-45)

'We wanted a couple of arm-chairs, and we hadn't got them, and therefore of course we
looked to a man who had got them, to lend them. Well! this morose person lent them,
and we wore them out. When they were worn out, he wanted them back. He had them
back. He was contended, you will say. Not at all. He objected to their being worn. I
reasoned with him, and pointed out his mistake. I said, "Can you, at your time of life, be
so headstrong, my friend, as to persist that an arm-chair is a thing to put upon a shelf and
look at? That it is an object to contemplate, to survey from a distance, to consider from a
point of sight? Don't you know that these arm-chairs were borrowed to be sat upon?"
(BH 543-45)

AF RNV DOREICET 2 Zo0REIE, Dintil] ORF L SIIHMRL TWD 5 R,
BHNEEENF =L WONTE Z2ORICELN > TWD, ZODIT, WH OBE
PIERE L ENNETH D, LPLARBL, oA XOMBOR T OHE & A% o R—1L0
FHIZOWTOTHED WG EZ M Toth 25 L, v R AEBER%OZFRIZITE
HELTZEDOLITED L WO AR LT, WET2O2MR LMD K5 MM ST
WIZHATREMED B D . 22D Z DR EERARTHEAE I N TWZZDIZ, Zhbier R
THEORAN L LT Lo oD TIEAR WL HEETE 5,

AREF 3HEHICHEE Lz, v R TORERRY (Funiture  Court) DA A4\

(B8] 1Z. ZZThber hab5xT<ND, 8IESH2HND [TAV—+ =a—
A ] (Daily News) #\ZHHE I N7=FLF 77 AOEEFM OO FF[% | ("Hints for
Visitors to the Glass Palace") 3 @t& ([ZfEani 925 L 510, vy N ETEE T [EE
DHEEAZRETHERTRMIT, DV EHOLP LT T —7 /b, PRSI AR D M, v
EXy b, A RR—=F, TANLT LV ROIT—NT = A FEXEH LI REARMR, FAREY
D7mr—=Y T T ARk, GiREMEE LT — 7, A3 U AR OER, 11
74— IXET7 4= O#, L TER] ("Among them [the specimens representing British
furniture] are all kinds of chairs, tables, chiffonniérs, cabinets, sideboards, slab of Galway marble,
parqueterie, buhl, inlaid tables, renaissance bedstead, a mirror eleven feet by seven, and
bedsteads.") (3) &, RICHELZ o7, [K 8] NHEREMITRTLIIC, mr FUhEEL WD
BRSSO T, BRI T 2 &0 o ZEEOMREAL KW, LEme LTk 2
TeODRERMGEC LT, THEEGE RoT2KEEIZIE, BfhE ZDOBAOE OB S %8
RLEDETDHED, MNP EE CTEBEOMEMIIRE L Bbind A 7L, FHLY
HoXOEENEN o T LEoLBRLEMMNRZ BRI TV,

fi b ZOMmE R A RN Tz, [K 11] KN riiln—FlTdbs, Zhix
oy RGETRREINIEAET v =5, T2 /%5 AN (Day Dreamer) & VN 9 44 DO
ThFCThd, MFOFITITEAMES NP 2T I EEOB D, A O I RED
FHEEMNME SRR & RIRDOBG O | STV D, & HITMAIEITIFIR > TW DR
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WXy 7 oI ni, 2L
MERZ 7 —~ & LI TA T
HD, KEIZE - - HEN it S
TWHZ EIT—HEARTH 508,
Z OEEFITITE D & D R O
REA L L 72 REREEN ® D,
ZRUT Vo T2 AVFEN DS Z ORI
FEIIE., o T AR NITESG A B I
THIENTERNVD 2, Al D
EMIIMELD SRR DR
Thd, DEVAFUR—NANE
DX, ZORFOEMAERL
fel=iiE. ZoRF% hic
FCBED) 720 TEE) Lv L
RINER LRV, ZORF &

(11] T 5L, ZOBT O &
ZRULT D=0 DI, MEMICHATLEIDOTH D, 22 TAES 2H THY L
To/hit TR OfE) (I28GLe, TBRRELRF12T TR BIZASRTF &0 Fr
X, oL T HRBOLDOTHORS ENTEY, WRLS BHEDL LW ITHELDLIRDLE
D _EIZEES 72T X 72 5720 ] ("My chair, and every chair I see, is occupied by ghastly
shapes, upon which I must sit if I would sit at all") ("A House Full of Horrors" 265) &9 7 5
Yy RROBEEXZIGH L TIELY, [K 11] ok T#R5 A0 X, FSICZ0ix
ZREIEDL LI BRTFTHD,

A )L e T—A A hr 7 (Isobel Armstrong) i, [X 11)] ofi+%2 o7z sk
BLo—fl] ("an example of the grotesque idiom") (Armstrong 70) & #F LTWn2, THEH T
BTSSR, T DR 0 B 0BT RN EE LD k5 2
ST BE AL AR T R 2 RN HEE T, A 2R B O BELRR )N © 72 D 2L A XN &
L, 7—AA BV RERLTWDDOE, ZOERTHS, [K 11] O 7ol
MR 2 W T FE B O DR A2 L > TWD 5 2, O F K TRESNIZARIR &
IRITHED) & A& BN, OJHNE S8 0 - DA
ERMEL TV D EINE DB AN BETDH L
29 Lz a7 R 7 138 o N&IE-HIL it a1
WZHF—= TR ellx b, ENVETARE
ST AR T T ADR TV F—L R v
— (Bernard Palissy, 1509-89) 2ER% L 7=F%s

[ 12] icfRFESnd L o575, #lEmE =&
IR LT m T A7 I Z BOMan 0 R % (2R
mEEND LI, a— bR TET S %
[ 12] BRI & O ZRTH T FA L~ & T HFA v O

A4 > 7= DT % (Wilson 153-55)
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F—=U s Va—rRE, T A O OEDOE B & 7o o [0 30k (1856)
DEET, THA VREICEE L TRIET X E—RIEROERLFIEL TN D, ZONEH
DOIERHID TH 5 D AT PR ERIC K S R&ETH D | ("All ormament should be
based upon a geometrical construction.") (O. Jones 5) LW 5 EBLTH D, TNxEeT HIF
TH=FKHOEHL LT, T“%%OD{EODE%%?*f% ANEHT D ERIL TEEAT 2 D
—EEB DRI OIZ, BRLEA A—URRZANIRBENDREE E TR )
("Flowers or other natural objects should not be used as ornaments, but conventional
representations founded upon them sufficiently suggestive to convey the intended image to the
mind, without destroying the unity of the object they are employed to decorate.") (O. Jones 6) 3~
HTLLBRTND, 2FY [K¥ 12] OFGRICRIAS N7 nT A7 oY Rz Tk L
TWbHDOTHD, THAVHERBIEE Y & Lz FAIEE SICZ s a7 27 o dER
Thol, LLaib, EEory FrnEaficik, (K 11] offro ks resr
AT BRTHA VOFARLTEENR SN TN, vy RO BRRIE, 71 i
DEBFIZL>Tr T A7 ENLOBHZBIELIZb D0, &E@ﬁﬁé%%fbkm&
EORLEF MO LERER R, BoRMmflEE TOR 47 g B 72 & 0By 2K 12
FNT, ZOHBEEZZERTHIENTERDoTLERFTDHZ ENHEKD,

ZTIh=F - Z2A4LX]12BIFDH [ZANBOME] 7B 0 KT 2360 1256 % R
ﬁ“k\ TATURIFEZICZOT D77<7f$75>%0>}15€£ﬂ}:b‘9 HEZ[~—F - 2 A4 L]
THAIL TN b WZ 57249, vy RUTHEORERRLDE D THY, RO o
AR T7 U v E— KPR T2 L 010, T4 7 X3I 7 a7 27806 O
HIBRG TERWZ EBRHEMTE TN L ERZDLND, VWD L, T4 ATa—
NeBDTHA VHEDRIEICH T2, nr FRUGHEBRAEREE L/ a7 A 7ENS
OB Z BRRICEB L L) LW RBZHMAONGRE Lz, LW 20b Ly, [
12] ox U:‘/P*@J]]l’%ﬁzh X, Z7a T RAI7WREBR I EFEORS ZEIFERATHY, 7
AV RIBE BEREUSL S BT AR R LTHE L TORNST 80D T LITR%
259, IZANA O] BT Thbba—LboT 1 B2,
HRD =T RETH DN /~—0>J]]1éi§5£ TR & Lfﬁt# DX R LD, TR
W) TZ 7 Xy MRBPFAIZL D \ BRIE DT U WFELCRE 20X, TEARAIZHW T
%72 572 ) ("A House Full of Horrors" 269) 23, /XU > —DILOT YA L AFIEH IR
b Th b,

AT MR ] oBERMIT, ZEICTHRLE R Tc a7 A7 e
RUTEIZHSNTWEZ L 2R T &R TEH D, & oDiE, AT R [
fE] X7 7 AT H, 7 uT R BRFRE LY THUNRWERICH -T2 b Th D,
HTG MR D rwiE) oBRKITIT, BskE->Te—/ - 7 8+ % (Heal & Son)
EVWIOFESMHOELENBEH I N TV, BEICETON, T4 7 XD A TSRO
MO NRONE LBE L T ORI T\ Z L 2ZET 5 &, [DnkmfE] oERK
V’a@%%ﬁéhf:%ﬁ@ﬁﬁ‘%f“i ﬂﬁ?f Y %, 1852 4 3 H HRD A ISt — =
DHEFMK [K 18] TZ20—FIT, BEDOLETHDH, K FllBHllcnZEGRTXTZ
RSRAES: HIEE AN = 73?7‘45‘/( Vol TiEvwa, (K 18] IEEET &
B DEERTHLIND, ABINTHRZOEENRIINTZLEZZXTHEBN LR

- 103 -



A9, i [K 13] LHE—0OEAEOKET,
fe 9™ &5 OERME BEEII > TWD Z Lb,
COEBIZZIOFoe—L e TR Y tRicd
STEBIET M EABRINTNEEEZ BN
%, £ L TXHEEBDITIEL, FERTIUTELTh ¥ 1
TEHEBELTHLLZDEOREN DT, ZDXD
WA T L, NSO EES & 2R DEED AR X A
M TohD [FREE] 23k 2L, FRDIRE
MHEDHIZAD LW EESTZAED 1T > T,
=L TR HHDIREET 4 XD/
Ao MHHAR & OBItRIZ, T4 L RO/ FE E LT
DX v VT O E o 7=, H4EE 7H Tl
TOHMN, B—b e TR PtV R 2T
LELERNT, Y47 RUT « TR TAR— |
EWNEEDONIBT — A T THDHTTA X« NI A -
7 — 714 7 (Blythe House Archive and Study Room) |Z
lE—L e T RV e R—NT 4T ANREA
fR 44—/ ¢ & 1810 — 2009) (Heal & Son
Holdings Plc, Bedding and Furniture Manufacturer and [1% 13]
Retailer: Records, 1810—2009) & \\9 7 7 A L4 T
RSN TWD, ZO77ANAND T2 a7 L JRHEEH (Catalogue and publicity material
files) LWNS VT « 77 A NVNOFBER ZEZEPRELTLLE A T4 XL —n
TR YU ORRIT 1837 FO [ v v 7 - 72771 ©HTFIGRIZERK S
TIREMMNDIEE > TWD Z EVH L7, 1838 4D 1839 4RI/ T TH T4 it ik &
niz Tl=aZ %« =7, —] (Nicholas Nickleby) <> 1846 £/ 5 1848 42/ T T H
it Enz [ v —R+1 (Dombey and Sons) 72 &, 1830 5 40 FEUITH
FTOT 4 X0 AT UM ICE#E S e —L s TR - B DIREDIZE A
ElE, MREAEEA AN S =2 pE s — B R E LTI L DR E THREOMRIIEEHA SN
TV, bobd, BE—L - TU R -HrmnwoRAD X s [e— - T2 K-
P UtHERRAY 2 u s L g Btk —%] (Heal and Son's Illustrated Catalogue of
Bedsteads and Priced List of Bedding.) % WK U7- WA, [SdnfE] BNATI S —» AR
D 1852 = 1 A -7=Z LIZHEH TR, 1840 AV E TO H P MHRUE & 23 LR E T
HoleZ LIIAREFETIT VDb L, £ =y A%ICH TR [FREiE] 0% —
FORFRICEFHLINTEEORIT, = - T R - B ORI ELSEFE -FDORAD D
S 7 \BHE ORI EREIE LR TH D I L EEF IR L TV D, ST (K 11]
DX raTF AT CERL, (K 13] oks B rur2rshhERbRESN
TWe, 2F D ERRICHBICHEI> TWzDTh %,

AT 47 EZFMP L COREILNET i) (ShrReboTidk<, S TITEE~R
EMDORAT 4 TIZHHFAEL T, iz, &I [K 13] o XA Lo b
FTIERWD FEORET 1851 FURFOFHICLH SN TV, ZZTlErr N
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R ERD 18515 H2 At [TA4 U — -« ==2—X] (Daily News) fk 6, BRI
[N T —DZ T THIZ,

FE DM 231 L BN ﬁﬂi@ﬂéﬁﬁiﬂt——ﬂ%téﬁl’@ BT, FEOFKARSE
WEERIZIIT 51 %Y X}\@i@%%ﬁk S EL LW IRBONHDIEAH D &

WO TRIZEEOB T 2D THY £, MOENMEEFF oo —T 0o —y
NEA~NDO PR ENDFTFEOHEIMIIEZ DX A =T 2 LPHEIEZ 2 LIEH < O,
INETIZRWE LR EERAHA - FAFHOEEIC, FCOHHEZENTY
iTo%OE%Wﬁ@fﬁ%&%o&%%@Lk%l%%ﬁ@ﬁ%bﬁ@<%%%
WFT2e TA, ENZILET 2 b DIIFEET 2L LTH, ZhE Lo K ) eiEih
AL TIZR OO RVEEDRERIEENREH > TWVET, 77 AI U RAZ—ff
B, -2V o r AN — AT By b (EFE EFERY A
DERNOH DY), 77 ABLOA XU ABOF Y 24 ZABOHF L w5 L
—ARMEAV DI =T LIED, T—T NI N—Z2 bt b LRy b
(EEH BT REYVHAOETFOEe—R] B, bIMEoBELET50EM Ty, HiHE
XY TV BRIV LET T v AI VAX O —y M BRI
TENEETELELENTY, DAoL AEOEZES LR mnE s D
BWEZT5, FWAERER-TEYES, THEE : W DOPDOF Y —y
bRAA ARD T —F VRREBR S BRORDWELZTES, A=V F - avT
hidv 44, 45, 46 T, =T hr DR BIRY —FK— - AT xT,
7 U R@Y ., 46, 47 FH, ("A New Era in Furnishing and Decoration." 8)

A NEW ERA in FURNISHING and DECORATION.— It is confidently anticipated that
the forthcoming Great Exposition of Arts and Manufactures will have the effect of
improving and purifying the national taste in Household Furniture and Decoration. To
meet the consequent in demand for Curtains and Carpets of high artistic merit, SEWELL
and Co. have for some time past been enjoying their capital in the production of articles
for FURNITURE of unprecedented beauty and unrivalled texture. No expense has been
spared to engage the cleverest artists and the most skilful weavers, and the result has been
a display of a most superb stock, such as may possibly be equalled, but cannot be
surpassed. Its main features consist of Axminster, Aubusson Tapestry, Damasks, and
Moquetts, French and English Chintzes, Swiss Embroidered Lace and Muslin Curtains,
Portieres: Table Covers, and Utrecht Velvets. S. and Co. beg to direct the attention of the
public to their Axminster Carpet in the South Gallery in the Exhibition, as a specimen of
the style and quality of good kept by them. N.B. Several lots of Chintzes, Carpets, and
Swiss Curtains at very reduced prices. Compton House, 44, 45, 46, Old-Compton Street,
46, 47, Frith-Street, Soho-Square. ("A New Era in Furnishing and Decoration." 8)

ZDOREF, EBRICe R TEICh—y FEHE L7 A—D = LpE4E (Sewell and Co.)
N, HHE~OHEOEHEHETCTTA Y — =2—X] KOILEMWICHET L 7= B85,
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@K%T&éo:@E%®§ET\DVFVE@ﬁﬁ%%’%%UX@%W%%K@%é
WEDORE ‘éﬁﬁ{'/ﬁ' E!’J \—n[ﬁb?}’b(b\éﬁ“ INETmLTERLLIIC, v FUTEIEA
FU R féﬁmﬁ&%ﬁwiw LS 2 BERL T DL & e o 72,

ZoIREOSH & [REE] 2B 2 FHEOMGELERMOERDIAEIC 1 A
—2b b, FIL, %E%ﬁgm#4/7)7&LT%A%_Mﬁéhfkgﬁ @%@
FELLTHRBSINTNWDEZ L TH D, [TRiifE] EREOFHRIITESR LT
20, BIRALIZA—U 2 VRO FIREIL, LA =D O Gl - 7R Bl A
FbHEIE, FMo THEER) O X 5 ICEEER] - BENICERN D D MmNy Sh
TWBIETTE, T4 7 AOEMMND IDBVENDT 4 7 AOWMMAIE, FELE WV EHE
%3 ﬁ&b\oﬂﬁlﬁ DENFHEMIZONTTH > TSRO IR RGOV T TR,

%%@ﬁ@émﬁgm®%ﬁ&bf&6zé DR DOAATTIE, HILERE I 2
ifﬁm¢é 7%4/%@% BT 2EGmIT IR OF EA G L LiciEmnr b, RaIZ
MBEEEER LT-ELEVOHLIA LTIV T 248 E LizidEm~e. LT, K
X DEABEBLIVESETIE, TORENEEL Xy T~ — e Vo f LAD
FUIZR BN D RBIZOWN T Lz,

>
/
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¥4
FH A DN D T A~

$@X%BE%3%T%%LK\g@ﬁ23ﬂﬂﬁmﬁﬁfuyk$ﬁ% FEte R D RE

i [ERBRIZOWT) DA F Y AANDOBKOSEL R L X 512, 1870 Ffigxr s M
Tt TREICE AN R o 12T A VESCEN BT 5 LRI, BN O RN T 4 7
MU TEIGRINCKRIEATE R D FER LR~ EZ UL X —= TR v b e 7ro
oo RETHEHARILE 2ELBIOEIETH L, ~v U — - a—L X7V A1 il
DEDBDOEBERTZEVIRNG, Va7 b THIBRYIEET 5 ER - BV < B{EZEM
DR E D, RO SN S ERE 2R D 720,

1. THA U EOKE——EHEAMERL & ERMES~

K LB IEFE2HTHLER L~ B L - 7 A 0%, THLibRIEEICK T 5 5] E
T EBWFRK] OFMNE 138DV | ("The End of the Experiment") T, ~> U — - =2
— AR =Ty s Va = R TA VSEO—E e ST Ty — K- Ly RS
LA T, ROKRTFORH 1875 I TR - rr v b o ZiiE & (Director  of  Art at
South Kensington) ZiRfEL7=Z L&, THA VHEDORESREIHOL(LERMLE TV D, A
Y AWROBHN £ 05 L5 BA»DERSEICH L [ L@k 2HET5 L0
5., T )LEBROEWNHKE 0 7T LAOEFEEN | 1857 EIZPEH)T (the Board of Trade) 2> 5
BB DX T (the Privy Council for Education) ~ & 4T L 7= DIZFE, 1837 4 ICEL
JEDFESL LTeT A VR, A XV AOEMABFTOMB 28X LIF 2B & L THi=72
MESTEEZOND I LiZolz, DEVAFI ADOT VA VEHEBIZEWT, RESPH
BEVHMEN ST A L DOBELELZHZL2HED . HREEFO—RLEVIAAEWD
MIME ST LWV DTEAH D, THA UFROEEERL LOHFEMEOEZIT N, T A %
BT 1864 45 (2 [E FE 351 3I## 4% (the National Art Training School) & 4 FAAZAH L TW5, Z
DX D RIFEETH D 1875 £, FLIELIZL Yy R LA TOHBIELE LT RU—F « &K
A 4% — (Edward Poynter, 1836-1919) &\»5 A3, R « o v v b EZiEREL X
O RZEMT IR R IS E T Lz,

JA L, ZONYOREEE R E U THEM LIZEEEIC OV TR ERN S, A ¥ —
MNA—NZK DT VA LV WEDOKRBEERESTIEANMTHDLZ EENFELTWD, 7 A
I, AR v —Da—nLBIRLy K7 LA T EOEBRBMHEESL, KA 2 —n
EROERETHSTZHTHD, Ly KT LATIREZ THo2 0L, BffE LT
RREICHBE 2 HEE2 R L a— <0, BESCX A VG CREESE oMb Y o
D THEMOSIE] ~ET-E0ENEdA—r s Pa—r R, FHA WHE LN
O BUNFEOBILIEENCHE D o7z, — . BIEDORA & —XESLEZWNT BT I —THFEWY
TATI—ORESICHM LERBRNH 0 1856 FFiD 1859 FFETRXU DY vy /LL -
L — /L (Charles Gleyre, 1806-74) ® 7 ks U = T AT EINFEI O N¥ 72 - 7= (Quinn,
Utilitarianism 114), AA AHHF O L—AL 07 F ) =%, 1877 FICERETEROEZR L L
TIAX V& —BREBVIETEZLIIRDBY 2 A LR~ =—) « I"A v AT — (James
McNeill Whistler, 1834-1903) 23R A > & — & [RIRFHAIZ 7 A 7235 T ("Marc-Charles-Gabriel
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Gleyre, 1806-74") TH V| #ZICHIRIRE L TAEBE 5 Z &2/ 57 72— K + % (Claude
Monet, 1840-1926)°7 /L7 L' K« & X L— (Alfred Sisley, 1839-99), v'=— /L =A—%F
=2 A K« L/ U—)L (Pierre=Auguste Renoir, 1841-1919) WHE I LT L o7z vy H FE
(Hauptman) 726 HHEEZTE 5 L 51T, YD/ OEE CEERLE L GO T,

TAVNCENERA o Z =X, 770 REA4FY AL 0D ZODOKRENZBWD T @k
Th DR 2 O e mED S HBERE CHATENDIZ STofcd, A4 XV 20 SR i)
) O¥E5RZ2 SISV T, WSS OMAZ 5 & LTS 28 & Bl T THEAD
S L BHOEREE OB 0 FIIIREET, (3500 2 WKL B DA% &3O
BT LEoT2/o0i, HE LW A DOH LT E O - e EHEE D —H & 72> T
L% o721 ("[Poynter] thought that in moving outside the circle of cultivated people, art and taste
had become part of a new, debased economy of consumption.") (Quinn, Utilitarianism 115) &5
ATV, T= AV OFT VA L SEITHENIS - EORREH T b OO, KFHICH 3 54 3
T AT LIS (RABOR) ICHIAR TS £ 510, TE S Eok) ORAICH < Bk
T VA~ OEED IR O N 2 OETFIACICEIE L TV 7z &0 ) R, 794 >
BB SR b 5 A AR S0 5 Ty 3 L B AR e — LS TR BT [k 2 k)
DIFFIZIH > TR E WS fiFFi a2 ST, BB CTHIA L X O REERK2T A o

L, L ZD DL THREINUBAIIHIT TWZDTH D,

COMBEEMRT DIDICHA U F—1F, a—AReERICEGSELI L LE

(L EEEE] &5 A DR, MR B L AR OF A L L EEROBH S
AX T OTFA LS THA CWELRTD D LI DI FE L T IR
WS FREITH S W BB MO L OEEE 5 OFF D H L7z (Quinn, Utilitarianism 115)
EEWFNBBEA~DNFIZDONT S | WER 2L 9 FADOE L Lo wic, —Hoaik
P D DD N* & NFRR LT DIANRE D | ERZIHIBIL A D e, 42
RACKIT 5 X & M0k) (2B 5 30808 L0 5 SHOBBNDANS D L Lot
SEEWT T I — LI ORI D EMTFRE NS a— AR HB LT A RGBT
KEWHEL, LNAVOEDLENENT DT I—1 EX &~ BB X EREW AL IL,
D HIZBIED FLEM K (Royal College of Art) ~& FEJE L, A ¥V AL OFEAC
HEKT 22 LT/ D, 1895 Fl2iE, EXEWMT AT I—2ATHLI VA VT LT A
7« U »FE > K (William Blake Richmond, 1842-1921) 23 [E R IIFIL D ~ v 7 12HFT:
L. AT TESZENT BT I —BRT A VFERERMR L U E RSO -
v AITBNTEZ & T, I ABBR L, EXERT AT I — L IRME O R 5 MRk X
HAERICHT D [LEEE) OBEEVD . 74 VRED L 250 [ER HkbY
BUF B Z & 1272 > 7= (Quinn, Utilitarianism 116-18)

bobb, AXVRIBITDLTFA L WD T — LEROHKREZWNEE OFEBRO
KBIX, A X ) RENOZNBEICET 2dEim D H MO R K> TRES T bz blf
TR, TA4 Y4 v R+ T4 X~ (David Raizman) % [UrAT VA > O —pEE
mLED 77 7 4w 77—~ EBWEN (History of Modern Design: Graphics and Products
since the Industrial Revolution, 2003) |Z XAUiX, 4 XU AT THIuitido % 1o 2 5 &
WD T VA W EEB) N, FG—1 v /e T AU I THE - 2SSO EEM A a5
H O HEER & O F < A E WD T ("In the second half of the nineteenth century the
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activities of the early design reform movement dovetailed with other reform initiatives both in
Europe and in the United States in raising awareness of the importance of the applied arts.")
(Raizman 66), D%V, +ILALEZE DA XV AOENEMICEET Si%amiL. HIuHRdAT
#ﬁ A STZE R A o oA F U 2 A OZMHE OF 2 AT, I —r w2l

R % F U T o 5P iEE) &) L CAE ST 2R T, REMAEAESE-> Tho T &
W2 D, RIFRTIEZOE I REEDOHRT, AFV AZHBNTT A VBENLEH I
TR RO EB &, FRUELIESZ & LT 5,

AWFIETIXINE T, FHE, FAEMLR EOEBRNEM G Z POICT A VA RERMIC
ML CEED, LA VU RCEBWTTREDL T VA VT EmoOx R Lo T
Wio, ZOTDBFITEHLTH, BCSLEEMO IS S D LT A 3 d v
N ATE S Te, A XY A TIEB R M 2 £ TR L LT, 1851 For v
RUTGEMURI G i3 (FEHE . -k, \tikkoag—my T, HRFV T -1
—~OEMEM A S E L, B - Fifn - B %@&%L*bﬁ:&fﬁﬁ@i%J ( eAsE
EFEREIL] IR ) B E T2y s (R TR EOIE T T o X 2B o 72 i
I— oy NOE - B, %‘50%‘?%9?&%?6%@ EWoleT—F Lm OVL R
i A 7o SFBe 2 REN, ) ( TIASEEGGERR] W) ) BBV H > Tk, V=Y =
F+ A BFVU—1h (Regent Street) Z@%al L7233 > +F v < = (John Nash, 1752-1835) 3y
TR E S L720ITH L, 1834 FICBFT D ESHEFRONET VA 2 F 0T,
1836 H=HIR D %ttt (Contrasts, or, A Parallel between the Noble Edifices of the Fourteenth
and Fifteenth Centuries, and Similar Buildings of the Present Day, Shewing the Present Decay of
Taste: Accompanied by Appropriate Text) \Z XV BT/ ST AW N+ Ea—T 2 (A W.
N. Pugin, 1812-52) X, 1840 XM 5 1850 AT T T [HRE D L] (The Seven Lamps of
Architecture, 1849) & [V = x> + 7 ®OAl (The Stones of Venice, 1851-53) Z R L7= =
Ve TAXR I Ay IR E IR LT, 20 X9 A SUERSUIRIZE W T, RS 2
BETIRY EF7e, e FUTTHEORG LR VEET T ATHEINTKEE S £, Hk
REEROBMERGT IBREY Tholz, LLARNRL, BERNZ D HimFE 1860
FERETITFPORL, EoBRTHEBEAVIIEEIVWEEZEXOND X2 o TV (F

85), T DA XY RATETHA 2D HiEmn, LB OREMICEDLET
HoWDLbDEBEZIAANTE, HREATF— LV TREHAINATWEOTHD,

2O LcEimIcB T 2 HuAl g O/ L ENEM~DREALDOEEL, 714 A~ 1T
[EART YA o OIER] T LTFTO XS ICRICE LD TN,

FETIESE OBEZEMEN, SEFIERAENLA LT IT « THA R
AT VT ~TFab—val#Ebs kol @oto%® TSI ZE DL
BRBA~OELNEEY, TRXTORTEINERIZ KL 73?6 & DNIRFH S 4
X910 @oto%ﬁkwﬁﬁﬁ%ﬁﬁfbibi %%ﬁ?@%®%%# -
o LIzikaz FEERT 5005 L 72572, (Raizman 66)

In Britain a number of architects and fine artists became increasingly involved in many

aspects of interior design and decoration, the effect of which was to call attention to the
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esthetic and expressive aspects of the applied arts and to emphasize the unity of integration
of all the visual arts. Such efforts usually centered upon the domestic setting and the

cultivation of a private, often meditative taste. (Raizman 66)

krv -2 72
Y

54 Xv L ORREENEMICEE L TRET L. Va7 MY 7RISR & 0
REFEEIEZECHNT THLIEONBLENER, —KELTA LTI T »-a—F 43—+
DORBRLEIRVIRDT-DTH D, FFIZT A A~ U IFRKRBEEE/RROBR L iz, BHFETY
AT =T bPRARTHLORNE THAET DAL Z 2720, LEEELRET S HD
D= OIHESHEEZ LD B2 &, ZO/ER, a—m o T XV DARETEL O
TEEESPHEPNMAREE L2 & 1860 FROEEEDOHIGNIHE~ A NEfio
1= PG DR T AR & 70 X ST CH2 2 b D=k, LRSI B 5 — S R 5
FECORNCT VA » DOR[BEMEN AN - 72K & L TZIF T % (Raizman 66) ,

VaT 4 A AT A AT HF—(Judith A. Neiswander) (X [ZAERY X704 TV
T—HHERELEEOFRE —NEO——Ju—WN] (The Cosmopolitan Interior: Liberalism
and the British Home 1870 —1914) T, T WA L HENLHFEELKE~DOBITE, F-HOHR
WIPHEBLR TS, ZIUIBEFREIFEZORBLVWOHENTH D,

RGO A S | {IEI)\E'%fﬁu@%ﬁf:fotﬁftkb\5%%&0)7@5@0) FOVRKETHE
REEZEY M OIS -7, 1870 ERETIIHREER LI ERTFOLD
LHNEBL, AT X —REBZMTLZ L, HRICEHIELADTZ
DOFIREREEZTHIE, BHROIFOVWERLAILSTLIZEIZ, 1L
FTURICERIND L ICRoT, FIIADORIE:THNITE S VoL A

DiERIT, WEEREHNLAARICTRE L TWEET, WEHR LTV L)

iz Z JDZD DB LT AR A KD Z b XL E SN TR,
Of:f:??')\ MRS FEHEI N0 L o 72, (Neiswander 26)

A shift in the intellectual climate also helped to create a more tolerant and encouraging
environment for experimentation with new forms of personal expression. By the 1870s
both evangelical religion and the philosophy of Utilitarianism were on the wane and it had
become more acceptable to devote energy and thought to appearances, to enjoy new
opportunities for visual pleasure, and even to indulge in the merely frivolous. Earlier in the
century such pursuits might have invoked strong social disapproval, for the pervasive
influence of the evangelical movement discouraged the appreciation of sensory experience

as well as a preoccupation with material display. (Neiswander 26)

FTA AT U E 1T, 1897 4FIZ A A - £ Y A (May Morris, 1862-1938) 3 Z D&% [HEff
ZXfR— 1800 — 1885] ("Decorative Art, 1800 — 1885") T, [1850 A=7>5 1885 4= F T H:fifi
Db o & b EE/RWFER] ("the most significant improvement in decoration between 1850 and
1885") (Neiswander 28) & A 72 L TWAH Z LIZEKA L, Litd X 5 RO E &= TI=
WEER SR IZ DWW T, BRI L LY b FEHEZEAL LI HRARBZ b ELLEIBR LT
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("The old-fashioned view that valued the practicality of furnishing materials above aesthetic
concerns was also on the wane.") (Neiswander 28) & 54 L T\ %,

TARXTRTART =0T 5, AFU X kT}‘ Ui IFa B0 &5
E U IR RER, 1860 LSBT B — RO P RIS & 4% & L RN
WMiEmEORL TH D, A XV AT 1868 FICHRENTZ, Fy— X2y - f—
2 | LA 7 (Charles Locke Eastlake, 1833-1906)17 &% FHEICH5 1 % L % HIklz 51T o
T51E] (Hints on Household Taste in Furniture, Upholstery, and Other Details) % Fi )V
(. 1870 AEARLIRE B NAEARIZ SV T OFFFIEOMERE S Ik 2 & R, ATl S 7™ BEASEE
DITOH, B S LMN T 5 LIcamEBOREITHE D D & FRICELRGE Lol
7o, U7 MU TEIEEO/NHICERR I N D LGS ENEMBRRICRE R EL 5 2
HT LI 73?0710 %0)71?5?)2!:5’( . TFREZFRSCHER ) ("household art literature") & FE(XAL,
®Iz 7|<®EP{;IL 1‘&@&%0)%?‘7 ERIIC R E R BE 5252 LIl olz, FATHRS
T BN R AL L 72w,

2. FRIZBITDFESMNCERE A T VT « THA U FEEDRESL
~—H% -« 7T - <w T a—T ¢ (Martha Crabill McClaugherty) |53 [ FEE=MT—

1868 47> 5 1893 A28 1F mmﬁgﬁmeJOmmmm1MtQmMgmemmm
Home, 1868 — 1893") T, A — xbv47 £ 2 [FEEC ﬁéi%@%_owfwiaij
XL ET D, FERE BICHR SN ENEM (5 TEIA T VT - a—FT 4 X%

— MIZBIT 23k %A, TFEEEZEMTSCHR) ("household art literature") & 44 A5 1F 04T L T\ 5,
¥ =T A FFESIN R E T 7 V7 OMERRAAE R B E R FZOEHIC oW
Thm U, fHx OMEBICE#ET bR EENBEEELBRE L, HEOENEMICOVWTT R
NA 2% U7z ("Their authors discussed the physical aspects of the interior and the daily
use of the home, considered the moral qualities associated with individual rooms, and offered
advice on decorating the rooms.") (McClaugherty 1) XC@VC%ZD & FZL TS, 1868 4E(C

XU ATHIIS VA — 2 F LA 270 TREECHT 5 & =Bkl > CoFdIE] %,
*K%ﬁé%@%ﬁiﬁ@%*%ﬁ&&1@3$L7%Jﬁfﬁﬁéﬂk%k/5x-
¥ 4 — 7 — (Candace Wheeler) (Z L% [ZHEEZM] (Household Art) % . ik DILEKE L TEE
HYd&, 2O EMICETARIZT T MAHRINIZE Y7 B—1T 4 TR TND
("The first household art book, Hints on Household Taste by Charles L. Eastlake, was published
in England in 1868, and the last, Candace Wheeler's Household Art, was published in America in
1893. In the twenty-five years between 1868 and 1893, twenty-three books (some of which went
through several editions) and countless articles appeared.") (McClaugherty 1), ~ 27 2 —/7 ¢
I, =2 —a—7 OMERE [EIY v —F ] Urt Journal) IZ1%, 1868 £RIZA U X

7 A4 Ak

Tﬂjﬁ}iéht/r A b bA 7 OFEME [REICKT 5 L EBKIZONTOFLIE] 2%t

*1 FHREANZR EOHEMFICHET-EEEIL. Aoz CicHRERTWnE, —
AT O EL B HREN TR =0T TlER WA, B S 2B Cid+ut
FBIICED (B 28-29),
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S L LR ZEMIr S TEY . 1872 SR/ — A P LA ZICKDFEEDOT AU D
FRAS IR S L7 Tld, SO EEXT A UV D OHE T TICHIRAD LD L >T
U 72 ("And by 1872, when the first American edition of Eastlake appeared, the New York-based
Art Journal had already published critical reviews of the English editions.") (McClaugherty 4)

CIEWR, =T IR DE, T AU CREZMN A TR S LD &
T DDIE, TAVWMSLEEAE L 72D 1876 FEHTH D, £ LTT AU A THRE L
Te RO FEREEN LRI, 1875 4 6 HORFZKLYIVIZ, 7T L X+ 7 v 7 (Clarence
Cook) WHERE TA 2 U7 —X « <> AU —] (Scribners' Monthly) C 10 [B{Z3>7= 0 H#H L
72, IRy RET—T)v, BT M5 ("Beds and Tables, Stools and Candlesticks") T &
% (McClaugherty 3) "%,

~ 7 m =T 1 FESEINSCIRITHILEARIC AT SN R EITET 5 R oz A D
—HICEE RN E o729 2T, FESINSCHRIZITHR U CTHSORERH L i LD, £
TREZMCER D [358 1T, WA REECHEOM S Z Lol o> FEM A2 E LD ("the
authors organized their materials according to typical rooms or room components") (McClaugherty
) TVDHEVIRHMTH D, IR RE] LITFEFCINEMO L S 72, GFDOER
DOBRBDOEETHIVIMLTHELIZHEDOZ LT, MEOHML] LIXFBOLO2H 2R
ROBWEFZHE L TnD, —HOAOREIT, REREMENCE X 2 ZEOERMEZ R
LT\ 5% ] ("the tone of the writing stressed the importance of a home's environment on the
inhabitants.") (McClaugherty 2) £ C & Do “REOFEIX TEESNTWDEEEN, AT
e KL BE D BEM CAERT 2 ISR 725 . 1T LIE LIS DA o T —
RTYA 2L DS S D LVEMZTRFT L, KEALEMOENEEML 2 AT DR
ETNHOEME LS RS L) ICHEITEID T 5] ("[Slince the intended audience was
middle-class householders furnishing their homes with ready-made articles, the authors often
highlighted suitable works by the era's finest decorative designers and firms, suggesting that their
readers study these examples before purchasing mass-produced furnishings.") (McClaugherty 2) =
EThD, L THREERDMUSHOREIL EEHENRALHRAHEATHZ LT, ki
ZODRFERBISN 72 < MR STV D | ("[TThe illustrations the authors chose invariably
reinforced the other three features.") (McClaugherty 2) /X T 5.

A—ANVAZIZLD [FEIBITDH cl: %ﬁﬂﬁ%&iob\f@i’?l%j DHREIE, —DHD
Rz rd LW Th s, ZoRmEIV<SbiRZERLR, BRMIC 1869 F£DH
i (BETHR) & 49 10 4£4% 00 1878 £ HARD HEIUAR (SETHR) & 2+ 5 &, Eb 66 A
IR CHERCh D, B FIL TFIRICm L7288 (Street Architecture) T, DO R#l %
TEL @M OB GRHC BT\ D, 5 B LIREIINAR, T2B) (The Entrance Hall), 4
A =27 + Jb—2A] (The Dining-Room) ., /K & #&#] (The Floor and The Wall) , [#E7%5 | (The
Library) . TJ&#2f# ] (The Drawing-Room) . [EEIZHMT 27 M1 (Wall-Furniture) ., [E5 |
(The Bed-Room) . [F@féestd] (Crockery), 7 —7 WIZE L H T AHE | (Table Glass) .

*2 7 v 7 ORFOEFHEFIZONVWT, KEFAHTHHT L2~ 7= U — (Emma
Ferry) |d 11 [B] & 52 L TV % (Ferry, "The Other" 55),

- 112 -



iR & EAfi) (Dress and Jewellery) . = L C & & &4 ¥H] (Plate and Cutlery)
L. HENEMOREZH LB B EROIMUN S NI~ E A>T K9 RIERKIC 7
S TW5%, £LTRREIC, By FOTRETHEEICR>TEEARRE[ Y Ol &V I /SR
FER S SRR S S 5

ZOHDORETH HDFEREDOEA~OZEOMGFICEAL T, ZTOERE LTy 7 rn—
NTAXT AR OREEFT 5, AEARHOBHTE R LIEFKEZN RO ERITH D
X2z, 2otk TIE [MEx OFRICBEA T S - EENEN) SRS Ty
DA, GERE SV D ER AN BN RS &V O B L BT T S BBV T, <
JB—T LIFRO XD IZEm LTS,

TFAX L EEOBMELLNEEIELMBELTO L 5> —DORNN, FHHE:
TAVHIDOEMRBFETH L) Tt b A=V —=038< b [HEWEEE)
ELT LD TH D, BAEMOYICTHEMBENA S SND 2L T, WEEREN
EXfbIniz0l, 20, AEEEEZEZLIbONRELITNEELWEE, JE
HEHMELHARL LD ELL D EEZLNTE, W DODDTr—RTBWT, WY
BEEITENEAICEN S L TR SA &S ICEERNL TV, (McClaugherty
11)

Another manifestation of the moral aesthetic as developed by Ruskin and his followers was
what Vincent Scully has aptly labeled "moral materialism." Materialism was justified by
attaching moral qualities to inanimate things. So, the more beautiful the things that
surrounded daily life, the more likely that beauty of temperament, of mind, and of body
would develop. In some cases moral materialism was directly evident in the decoratively

treated mottoes on furnishings. (McClaugherty 11)

ARG ESEHABMCTER L, Mo T ARl A =7 « a7 vV LFyv—/b
R e T4 R EOBEEICET I E Y — KT, T4 7 AN+t OFEEN HERA
P2 R B I — AOENEME L8 W) HHIE, MEDEEEO LV —f L
Wz 5D,

=D H QR TH 2 BERL L O NGB T 2 AP OBERhIT . FEEZN ST O H R R
WIDSEE SUEDTER K REAERMROBER L EHR > TCWEZ EEE#ELTWVWS, v 7 a—
NT AXFEEMNSTRO R LV . BEFEZH ) SR ERZE THEEL TR
ST AV AT, BEFESCENZ TR THICHE LEFE, E-FESM SR TR
SNz & D eBRNEMGEZRITT 24 T VT « TH AN, BEVRRL LTHRAELLD
VAL TS, A —2R kLA 7 OHEFEE [FHEECHT 5 L X Bukiz o< o Tl
Wi, FELLWT A COFEOFE L TEHEOFERRNINTWVEN, v 7 a—nT
2L D E. TAU BT 1870 FF T OEMEDIFRO X 5 B EL 2 D K ITFE
LCWehotz, 1865 K =)L « 77 4 7 (Daniel Cottier) &\VVH9 A2 hT 2 KRA
XU ANDEWEN, By RO TENEME R A2 D LT IE, T0#% 1873 4
K=o —a— 7152V, FUCEH, EREREENLFAT VA F—~Lilnh LFE
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EMLEMOBE LT > T, RAPCHEDOF Y —A X U4 X2 b
(Charles Wyllys Elliott) 23, /N7 A7R"—/L K « 77—k « 71> 7X=— (Household Art Company)
EVIHIRHESS B THA T =L LTHEDOT A U bITVRR L, 1ZEIZEDIA
DN #IZHFITAD BN 2T 5 K 91272 572 McClaugherty 3-4), Z 9 L7=E
HHR AT EICPE CTHE SN FERENEMMG 2/ O FEEN, A XU ZZWNTT A
Y BT h 1870 AERBAEHERL LCur o o, Z 007 IR B 1Lt T8 L= 7 F I8 o bk
DEAFE ThH->Th, BENEMGHOBAICEL TS EIERBHETORLZ KT H &V
IIT# DI FREIC T2 o T2,

CDEINT, AT VT « THA VEEOHRELFRIZENT, AFURETAUD L
W) ZODEEZDIUKITENICEE L 5 2> TV, TOEEORAEITITIE LT
FIEZNSCERDO US> B DR TH DR B> T D, 7L 2 FEA—A b A 7 DM
EO XA XY A THIM S IV FRESINT TR OIFRD . T AV I OHEE
HZT1ETTIERLS, AF U A THIRSNIZFRESM ST, 2B HR ST
AU T OFFESMCER TREH S ieffifan el s h cnwie 2 & % ~ 7 a—NT g I LiEE
LTWh, £ —A N A7 OIEHERROEA XU A THREINZEE T XS EME
U4 VT LT 177 ¢ (William J. Loftie, 1839-1911) D3M@# & 72 ofo~ 7 I 7 U4 T
JEDOZET] (At at Home) U —XTHAHN, v/ 2 =T 41XZDT Y —XYDELED
95, LT 4+ 2N—4— (Lady Barker) (2 £ % [E=E L ERE)] (The Bedroom and the Boudoir,
1878) &~—% - v 77 ¢ (Martha Loftie) IZ L5 [# A => 7 - v— 2] (The Dining Room,
1878) 12, 1875 2T A U N THEAHGS NI, 7T VR T7 v 7D [ Ry F&T
— 7N, BEBRTEEE] THEAShAEFRRABRIATWEZEAERLTND
(McClaugherty 5), ffLORFZEE & HeH9 5 2 OHFFIL, 1868 FELUFKICH K THI SN2 K
JESANSCHRAS . BV O ENZ 31T D WM UL O R R MIE I BRI B2 5 2. =N
FEARSHICES L Tk CTHal T D - A DI ﬁrﬁ L?Z; L EWYEES TV D,

29 L CHEEEEMT ORI, Sk E= EUEP{;ILK flﬁ@p;u 2, BROKRBTESL 25
DALTIVT « a—T 4 X — FNOHD AL LT, FIZANDIREFEICEHT AR IR
T B Licleolz, L LRl Lz X HIc, FESWM M TR SN EEFE
DT WA a2 L2 OBEZAMEE b HEID L )2k olzizd, HEOBMANFLET
HARELIEFRE TV A U0 2R L T CREEE SN2 FZEOm G2, 1
WCHEIWIRET A L5107 otr, =7 a—TF k. FREEHCEROZ X F7- 5 11 C
HBREINTERBIZAES R E WD DT TiER oo, [FLEOHEHMNEZ RREICHEL L
7o B I I U WO BREE S 2 48V 72 | ("they had a vehement aversion to products that falsely
replicated handcraftmanship") (McClaugherty 7) Z L1255 & L T\ 5,

ZO X ICHFEEM RO BEGEZHIE L5 X CUTFOHTIE, A7V 7 - THA
YEWD —ODODFEEDMSLIT S KREREEL KIT LI R E SN RO N, RO 2D
SOV TR LAV, EFIEIORME TR ARPE ) & J i L 7oA — A LA T DI
# TR B 5 L X @IKIC SV COT3IE] (1868) T B, = DISEIEOWAT & Pk
ﬁﬁnuﬁlﬁiﬁi?éﬂéﬁﬁ@@ﬂé LV, FETOENEMERNAREL -7 2 L T,

%LOO&)OKTEEP{MS f‘l’l%ﬂﬁ)élﬁ ﬁfﬁf\O)B'glL\%m&)to ZHOLTETETIERL
’D’D%’)?L_EP{/IL 1‘&% RKofThH | KT ?EEP{/IL f&ﬁ)nm%EEfci’)t‘?% U7 -]
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BT T LD I T AR TFHEOEM ) —X (1876 — 1883) &2, “FHHICM
D BT L7, s THEEOBEITARE UTHIT SN FEEW SR 2 gt L2,
FIAALRIZ T THR SRS F 2 POz, ENEMOM SO E B Z /o Lz,
3. [REECHI B & MKICSWNTOFFIE] ICRB S N7 A L8 b Rl
~DORAT -

C R REET S T L0 TRIEICHIT B & EHkC oW T O T8 o
Fx¥—/N K+ « f—AKLA 7 (Charles Locke Eastlake) X, ENLZ=WMT T I —D
SRR Va T Xy T —OEREVEDEY— - Fr— X £ —A ML A7 (Sir
Charles Lock Eastlake, 1793-1865) DHZH7-%, " ADZARIOEFEWLI RKILR—LDFR Y
WZBTD e DEELZTTHLIO LSERFAIESNDN, — - Fr— XTI ZOIZHZ D
T DR OBE IR E e 5 272 (F. W. Gibson)

ZHTH IOBEEL. BYNLETARLE L TR SNz Tk, £ [7 14—
> ] (The Queen) &\ 5 MEFEETCOMEE N H Y | £ DO FELZITICHITAR L LTHRES T, [
A= FEix, 1856 FAITIOHTIGE [ XU A LMEOFKEE®R] (The Englishwoman's
Domestic Magazine) DIEFEH 72 NS THAEZ HIT 7o B — b U RFEN 1861 FEIZAITIL, 3
xR —F- 74 U7 5+ a3y 7 A (Edward William Cox, 1809-79) 252V i L 7=
(Beetham 91; 213) MGETH D, = v 7 RIFHFE LS ERIEEFTFE L~ LEE LA
DO ANHTH LN, Fi#ELE LTIV [m— - XA LX] (Law Times) &\ 9 FHHIR
EHEBROERBE TR A AT, WET DL, HREE & L T4 Z ik L7z (Cocks) .

A =AM AT OREENRAELEENOE > TFIX, [2—r e~ TP ] (The
Cornhill Magazine) 55D 1864 -3 A 5T IEEL Tl SN, A1 —A ML A 7 OFRF X
Hoi17) ("The Fashion of Furniture") DI BEMEIC [7 A4 — | OfREZDH 2 OF, MK
F72 W WIESTA— AN LA I NEDREOREEZE THDL I L EHEEIED, /—A L
AN T —~ &R G FOREZFEFLNT -2 ThHhDH, ZHLTA—A LAY
X, ¥¥ v 7 « £ =8/ (Jack Easel) &\ 554 T, 18654 6 24 H5nb [7A4—1]
TOMEEHZ O, HEFFIITFRIIFAINTE LT, BITARL L THRES D ERIZ
FLLTA =AML A RN I DB Mb 2 bz, £ LT 1868 Ficnr /'~ -
27" — > % (Longman, Green and Company) 75) % H#EFHFLHEO X A bV THRR & 7z (Gloag v
-vi) ", TR E [FHEIC ?éi%i@% IZOWTOFLIFE] OHRFEMETH D,

ABEEIHTH LRV IESTZ X212, vy FUFERIZICEBS N~ — - a—
FEHOT A UEIIE 2 OENFE L LR E LIciEim Choeny, Uy 7 MY Tl
HZAZ & FEEE LTOREMEZEZOLFERRE LT ENZHEDOT VA &8

*3 ZZICHIH L, BAMD [FRECEIT 2 XEBKRICOWTOFGE] cva v -
7'va—7 (John Gloag) N 2F 72 ONFIL, [FIEIZBT 5 L Z@EEKIZHOWTOT5]
= FE RO THFX] ("Preface") TA —A ML A I NBRXTWAEANELEEEHT L0, 2
DFFSCNFFH OB Ig > TV D L Bbihd, 2072, ZOEBERF LA ET 1869 F
D IR (EEThR) & 3T OxtRD—2 L Lz,
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LEENHTCEL, ETDLE, U r NI THIBHIZR>THIDT, 5 TEIATY
T e TPA AT IT - a—F 4 X — b EWIEEN, %%_wﬁéhéio I o
Tt Wz blEA9, KEFE2HITEA LIZESIC TFRED féi%@% 2OV THFH]
] OB ROMERIL ’wiwﬂﬁwwﬁwﬁm%%% IWEESTWVWDH EWVWR D,

A — XFV47®%%£F%E iéi%@%wiﬁij IOWNWTIX, AEF2HiT
SR LZE I ICHL L DIAHRENTWD A, ABFZETIE 1869 FDH i (S&ETH) B
L ORI+ D 1878 FDOFH UM (LFTHR) DF X & SHTOxIG%E L, A —ARLATRE
DEH B TARIEREZMICH D 2002 R0 720, LBEOE R CIEHARE OE V% B
PRICXBICE 5 L9, 1869 FHIDE A 1869 -, 1878 KD VUK % 1878 4
MREMESZ LT 5,

F9° 1869 FEIDFLT, A —A LA 71X [FEIZ Téi%t%@i%ij%iﬁ
LEEERBLIOEBEKELT, "~ U — s a—AREESELIELE Fié‘i@% NE
FEHELTW W EZHBEO—DIZZT  HOOREEOHE 2RO X 9 IZdh T 5,

TEORAST A v OREIZ DWW T, S, BRimmn, E 2B 8l mns,
SFEIFARFETHIMNGBLONTE TN E L, AR HERICERZ AT
TND LD REEMD»SHT2#EmE L UL, TR+ THD EFITRH L T
WD, EINFER S THEMO L DI, —MRRO A LTI LSCRITm T 7o il 2
iE@io@ﬁﬁ%9i<wﬂ@w
ARKEZ EFELTEOIZ, RELTWDZOEmEMOIT-OTHD, b LAEICEBIT
BELDIERA, BN S AT H YR EN S RARE L TN5 Ed, HARED
BRI L 72 A B RAVZHAN 22BN AR LT D Loy, =Rz
HSNTADS RAVZEIAHET 255K T D EBbhizb, Z2hbd
@ﬂ@%# VRS ERIEENE SV O BRI R BER L 58T 5 2 L DR WEBRTHE
%féﬁ&%\m WCRED EWVHITETDOEDEENS Z A2 HVHLTIZL
bx[%mu_méﬁéﬁim4&9y7¢1mmmmJ%QWWm

For, though the question of style and design in art-manufacture has been from time to time
treated in various works after a technical, a theoretical and an historical fashion, I am not
aware that it has yet been discussed in a manner sufficiently practical and familiar to
ensure the attention of the general public, without whose support, as every artist knows, all
attempts in the direction of aesthetical reform are hopeless.

It is to supply this deficiency that my 'Hints on Household Taste' are published: and if
the virtuoso should find them wanting in antiquarian research, the scientific man in
technical information, and the sentimentalist, in the poetry of art — it must be remembered
that I have neither desired nor attempted in the following pages to do more than show my
readers how they may furnish their houses in accordance with a sense of the picturesque
which shall not interfere with modern notions of comfort and convenience. (Eastlake,
1869: vi—vii)
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FF. OB T FEKHE] ("aesthetical reform") & V9 HHAH VSTV D SICHER
EETIEV, A —ANLAZIZEDFXNOEI A LEZZOXEICIE, 2—1OT A vk
TR STV B O F YA L BES OB & OB~ DS R IT R, [
W) BEREBICAR S 2 ST A 2 U v 27 4K) (wirtuoso") . T4 SE4ER 5 5L ("antiquarian
research") . TE[HER] ("picturesque") &5 HEEDMHICA LD L HlZ, 1 —A LAY
MZZTHAL TWDDET A OEMME TH D, T E RIRFC, TRE S & FIEN:
EV ) BIRE 4] ("modern notions of comfort and convenience") & 9 FHLN D it A fif
FH5EIIC, ZOXHEIIIAEFIH TCER LET A T4 v K T4 X2 U BNERHT DG
FAZEWRA~DORELRL, V2T 4R <A T A AT X =9 5 R ERRER O ZF2S 75 FA
RN TWND,

:@%%%%%%U@@Kﬁwfﬁai%4V&E®W%%%§Lk1w0$3ﬂﬂﬁ
O [#7 Y Reabiml ?%%‘w)%“?f%{ ffﬂ?ﬂ:ob\fj DRI A —A RN AT
DRENB R D &, 1850 I TR EBRK) 2EEIE LI &L~V — - a— LR
DT A VB, 1869 FORR CTELRREEH T TR oTe 2 LIl D, ZOMNR
Z ST DA 1869 FER D FLICFEE N TV D,

TENH CHELZ T T VA TN R FERICAL EEHLTWDS Z LI,
RBF R L TR EW SR, 3o & VHEELIV, ZO#LHICH L,
CROEISTIEZ 5 LESHE, R REICHT 5 &0 )i Ok s %
215, bLIEZD LEBMEATES L5 &) BRTITPRh TS DT
<, BLABRETE TN AFTE AWM INTHRRZDOMmAIZ, [REMIZH DN
TUNB &R LV, (AR 2 550131 2 U » 7 4K) (Eastlake, 1869:

viii)

It has indeed been objected that I have failed to notice certain practical efforts which have
been recently made by educated designers in the field of art manufacture. To this I would
answer, first, that such efforts have not hitherto, as it seems to me, been calculated either to
improve or satisfy a popular taste in objects of common use, but have rather been confined
to those examples of refined workmanship which are only within reach of the wealthy; . . .
(Eastlake, 1869: viii)

MSLOH 3EEAEF 1H T LT YRFOSZNEEBEOR IR EEZXD E, ZO5H
WCEESNTWE TESWCHEEZ T =T A —75H] ("educated designers in the
field of art manufacture") X, T —/LODIERE THEN. INT=T VA LV FE L OL FRAE Y1
DEREWIFRE CHELEZ T I2T VAT =2 LT LB HILD, 1869 HFITAK
ENTA =AU A 7 DFXDOLHEMPHIE, AEFIHTER LI A OERMHICH D,
1875 FEDHRA » Z —DERZEW LR ~OEMIC R b 7e, 7T A VEDOKEDIK
LA RIN D, SIHO®%R LTS —A ML A 7, BT A /7)>[5%E{Eéib% EHE
M EENUANAOBEBE R IS OT A O N R TREMT OBRE ) [B5A
WIS T D SCEA # U v Z74K) ("a popular taste") IXEAUIE EPER S L TUZevy, LR
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LTV LTHD, ZOHEMIT ARFEIHTEL LA v OEmICROND, T
AMAREELETAMTOTY A LELIROSH L5 AL MITOTHA ) (108) &5,
RNA B — @T‘*j“/f/ BT B LTS, DFE D, KRimCH 3 B 2 fHi Carib
L7223, %%’i@%@ﬂi 0355%4: B D ER & WV I AT, 7V A UCEELLRTD B AFAE
LTWEebDD, Fié‘@%ﬂ EHETHIZOT L Z k%‘wfﬁ%f‘ﬁth%4’ CYEEIZ K - T
HARORE L LTIV 5 Al T ST, B & S 2B TR 5508 5 o It
ELTOREROAEN, 1869 FORFH THUWEAELINTNDZ LERL TS,

A —Z b LA ZIFIERICHRS 7z 1878 RO FFIC T, 1869 FDF LTI bl
REETHTO BN DBEERINT-Z ., DRt b, KETVA UV DFEANE
BTN TLES TWEESOEESTFICH L TET—8F L TV L ULETE I
MBENWETHE—HENLICLEB LTEATWVS] ("I am glad to find that hope at
length realized — if not to the full extent which I had anticipated — at least as regards many
branches of trade in which the prmmples of good design had long been obsolete.") (Eastlake, 1878
xxi) &k, [HEEC 3BT 5 & é‘ﬂ?%®$%li.ﬂ DELEN IO 72 2 SBET I oD H AR SR & 50
T5H, dHEVIL, ZOFLTA—AMLAIZRFEILTWD TROFHLE] ONE %R
LTW5, ﬁiicllzh T A=A A 7 DOFLELIT, Tho L bWHOHFREUEE] ("the
earliest of the 'Aesthetic Reformers™) Td 5 A — A b LA 7 73 1872 FE D =R D J7 3L Tk~
7o, Tk T TEFM] MfED&H 2] ("the added 'art' value") ¢ H A U 3 )3 S ik
L., ZNHERFETD)IEDR ey RAACHAET HZ L ~OFETH S (Tsuji viil) . EOMFEG
I, AEFE2HTER LI, 1865 Find 1813 FHOB L RURT A Y HTOHX =
TN BT ATRF XY =N T4 VR -2 VI y FOFRIEORIZEITX, A —A LA
DAL B LB EE o722 kil b,

ZOEVCOERMIHES BIETA —A ML A 2%, 29 LBt BARR 2R R 3 E N4
fififn ICBHNATNWD Z EIZE LT 5,

THLZ L EEHL  FRUFEOI L] ITARYICHLER>TVWDI AL, 22
BFEOMIZ, FETHEHATLIZE, FRCERATFEAES, M, & L CHBaRE
DRI AE U TEZIZENTHR IO TEA 9, T <SNINERDOT A v 2 BIET S
W’\?$4V®E®%W%%*&ofw TIROBANEI T D7D, ZD
FALOREIZHT N W ERRTd LT EL, v Ry 7/7‘115‘—
ZLTAR=I U HAT, TErbk i ODJ:b@zla‘ﬁﬁ)ﬁ BT A F—I2T R
WA AR ZRD, FERE L TELORGOEICELIZARREEL 25 &0
IRFEEH T TNDEY, WL TWD, (Eastlake, 1878: xxi—xxii)

No one truly interested in such matters can fail to have noticed the remarkable change
which has taken place within the last few years in the character of domestic furniture,
especially of cabinet work, textile fabrics, and pottery; and although the benefit of this
change is occasionally marred by the ignorance of second-rate tradesmen, who, in their
plagiarisms of good work, have missed the real spirit of its design, it is satisfactory to

know that some of the oldest and most reputable firms of manufacturers in London,
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Manchester, and Birmingham, are seeking advice and assistance from competent designers,
with a result which has a directly beneficial influence on the nature of their productions.
(Eastlake, 1878: xxi—xxii)

1869 “FIRDOFILTA —A b A Z7id, [—fRRRPERICERZAT TIND L7, %
BRI DD HT 2 R AR LTV D LR R TN, 1878 IO F L& #iIX, i
PNZONTOFM ChoTmDONHRTH L, 1 —A M A ZIFFE, iz L Tk
LW S . AEHARTHERT 2EBRNEMGOT Y1 i %?6?%%@% i OO B3
KEET OFFA kB SNAVEREZ2 | [RECHITS & %t%@i%lij DhR
FENQZEWVWZ D, o

YT VT - FPA L EEREIT 5P T, —RROBROUED DI, A — 2
LA ZIZHETEDL I RT RAAL A& L7200, BOMIEEL TOT Ro3A A D BB
WERGE % | 1878 AERLD ARSI B 2T TR, T2 & 2 (FINHEEICET 28/ A® T, +
Ak%%ﬁﬁwk@ﬁ%L@Eﬁﬁﬁ@?ﬁ%y@%ﬂ%%b@é%%kw%ﬁw\%E

WA 72 BRI 7o N Te O JEDIRFBEDE N VIR >TLE I NBR, 28572
59&4—XFV47iﬁEL\%9“9@@%@£K%wk§% %?57%A42#
B SN TWD, A=A A7 TEFT, (0o BEDOIEITW D) EEDGE 5@%
AR E L7eBTTOICHRKBICER TS Z L ("In the first place, never attach the least
importance to any recommendation which (at such establishment) the shopman may make on the
score of taste.") (Eastlake, 1878: 157) Lik~%, ZOHB L LT, FRBFFHAEZMED b LA

FRIEFFA > DEED LT T RO R E T A>T D DI EM D EEIC IR
ZIEET D K 9 7elEfE 1L 72V ("[TThe nature of his occupation can have left him little time to
form a taste at all.") (Eastlake, 1878: 157) Z & & 2515 T\ %, M B2 E LI L ORRO KLY
RO TWD &I, 2T TRGS ORI ik & . 2 DR E L IR Othai)Iy;
REHA | ("the relative price of his goods, and the social position or wealth of those customers
in whose eyes they find favour") (Eastlake, 1878: 158) “C&)%) k <, TDIHIXT, oWV o
IEEDNLLSERT L, T TWiT 2 s Lfoﬁﬂ%%i%ﬁ”é B L)
("handsome") X°, & ZCHIAEONL TS Z L2 EWT S [ B (Melegant") & VN9
TWOFEIIHKDINT, Ebbntnzxid HFEO L] ("neat") & WD RELTEE I
b L7 TRz 71 ("simple in general form") 72 DOFE, [EDORHMRTH
KETH-o & LHEERICE A TUVWS] ("[tlhe best and most picturesque furniture of all ages") ™
T, ZOEIBRFEEZRSELHITLT F/3A Z LT 5 (Eastlake, 1878: 158-59),

1869 FEIRDF I, TA A~ U B LERER b0 T V7T « THA D
%u®mibkw5%t@@m% %%_ﬁﬁénfwé EWVH DL, 1869 FRLD A
— A N LA I OFELOREE, FREEROTEE ~DKD L5 BT KA 2 THED L < B

TWVL2MHThD,

BZRIC, FEICETAYUROEFAZLETHICIIEDL S ZELLHBEONIXL VO

METBROILDD, EITZEDOERNITEIZN 2> TV D, TBOREEENFED
THANZOWTHEHD IR LRVWDRE, —KEARZDHEFELER > TOTF LD
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EWVWIDIEA D D,

B2 EE S, B2 O MR D, BEZNFHMECE NS, 1
ffi OO OIRENTIERE 2D Z &1, BEEWERICEDLI EBZ X TWEEAS, L
MLARD, < OBEEF, FROEWEBEZZ LI, ns &6 5D ThHivld,
ZONVO T FHOEFELEA T EZITTINDTEAH, EE, FILOWFEICHZAD
FEIZ, FUELETIHEODRLSTH, FEAEFLLSBWVWERAR»NDE EVHE
KrEZBZNE, BEFZOLEFENEOENILND Z EIXHALNTHD, £ LT, KiH
ERRLETIUR, MEEELBEFRICHIBFAERDD LA,

fERODEZ A, BEEFSNTE B%#&@io CRZDBME. FOFSFITENEANE
fiiOMFICL D, b L, 4%JXIE®£%ﬂ%E®io%@&Lt%@%m@é
ZEITRBDOTHIIL, EE@%tifi&<W4%%®t%%ﬁ%éﬁé &
W22 57249 EWIFF L7-\v, (Eastlake, 1869: x—xi)

Lastly it has been asked, and with reason, how an improvement in the present fashion of
furniture can possibly be initiated. If ordinary manufacturers cannot be trusted to design it,
who are capable of doing so?

The answer is, I think, a plain one. Fifty years ago an architect would probably have
considered it beneath his dignity to give attention to the details of cabinet-work, upholstery,
and decorative painting. But I believe there are many now, especially among the younger
members of the profession, who would readily accept commissions for such supervision if
they were adequately remunerative, and that they might become so is evident from the fact
that the furniture of a new house frequently costs as much if not more than the house itself.
And when clients lead the way, we may be sure that manufacturers will seek assistance
from the same source.

Half the effect of every room which is planned must ultimately depend on the manner
in which it is fitted up, and if our national taste is ever to assume a definite character, let
us hope that the interior of our dwellings will reflect it no less than the walls by which

they are enclosed. (Eastlake, 1869: x—xi)

B ENTEA = A P LA 7 OHE D HIE, 1869 HFYRFITIL, HBERITENLEAMIC
M 57 KAL 2ERDD 2 LRTE, HofEEOIMELO iz b2 & W L7 @Ik o
ENEMAE L OH 2D LM, ?E**éznfb\é ERHRETH D,

SOE Y, EBEEEOMLEN EE ke L B2 TFYFA L LED LV IR A
TL HHT, %%%@& INEBERIND LIRS T, ~7va— 1T 113, ZOBED
BEAW-N:Ea—YUkd, ROLIIZERL TN D,

Ea—UUid, 99X TENTHF AL 20D b OTHEMICHEE L, il L Eifick
I/\'Cfl:ﬁ("honest")f“ﬁ)%)’\% EIRRBELLE, FESMMOEZFLDIT, vk
TRIO R LT, £ 7 A2 HICLEADREY, HE, FIIFRE
DERA % | %@EE’J}:EQ BT Z EMAEETRITNIEE RO VWEEE L, &
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W, EHEMRT VA COREZ RO DLRETHDL EWS Lz, Hhuitido B8
Fi=blid, TVA L OBMEMEOFAIZ R ER EEOOT, BRAEXEZRED
R P& BhEM T 7o, Ty 7RI, ﬁ$LA#¢ﬁ5—D/ATW@
WCHWHBND Lo Tolcd, ¥A=2 7 « —ATREOKRAE SN, &
DILFA =07 « = LI BHEOHEEE B 2 biLe, MR T 7 v 2D —
— /b A + POt (Louis  Quatorze) [ZEHFE : (b1 14 HEFRRND (S4E - HERE R
g MR A VWD) o ([V—=7 REmMKEFM] I, /LA +Ft (Louis Quinze)
(EHG . A 15 RO (maa@loEXsnwo) o ([Y—=7 2%Hm
KEEHD) ) A oS AR (Louis  Seize) [ RE : T4 16 RN D (141
oo oA MR E R OBIE L Lo k) ) (Y —=T AFERK
FEHL]) ) —— 1k, 7T AEEDOE LR LEOENWTRE LD, kit
DZEME BRSNS ERICSESDb LW EEZ BN, (McClaugherty 9)

Pugin proposed that all good design be fit for its purpose and honest in its construction and
ornamentation. This household art writers interpreted in two ways. First, they averred,
observers must be able to associate the style of a building, a room, or a piece of furniture
with its purpose. Second, use should dictate the configuration of a design.
Nineteenth-century thinkers combined the principles of fitness of design with historicism
and began to associate historic styles with specific uses. Gothic was deemed most suitable
for the dining room because dining articles first came into use in medieval Europe.
Furthermore, the dining room was considered a masculine preserve. In contrast, the French
styles — Louis XIV, XV, and XVI — had developed around the gay and feminine circles of
the French courts and were thus appropriate for the drawing room, which was considered a

feminine sphere. (McClaugherty 9)

I O—=NTANERT LI, Ea—I 3T VA U HEmIC B L 5 2 2 RFE [t
] CROLHIZHSF L, BEDITITZOBRENIIS LT A v Z2HNWHIRETHD
EEELTWD,

HEOELIICOWVWTOERERRAESAIL. THA UPREYWOHICEAS L TWD )
o Z Ll BYORKNZEOMEHBRICHEIG L TWDDOTEDEY % L2 A
ﬂXD+EE’J T<ll’>‘?—v)ﬁé75\ L 5 Z kf:&ﬁ‘%iﬁ%fo‘?< uu_‘&)i 90 (Pugm 1)

It will be readily admitted, that the great test of Architectural beauty is the fitness of the
design to the purpose for which it is intended, and that the style of a building should so
correspond with its use that the spectator may at once perceive the purpose for which it

was erected. (Pugin 1)

Ea—VrDOZOFZGTMEBICHIEH S, XEITITXBEAS RIS 3SR 23 R -
TAREHAHY, TOHAIIECTRARLEMTH D Z & ARO BT, KEF2HIT
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FIEZEMT TR OB E LTER LT, A —A ML A 7 DIHEEDE BN LEAREL LT
FNER, TXEL, 1A =07 =4, [EF] EHRHBRILOEBRTELD LT
WD EWOERIE, ZOBBERRLTND ENR D,

[FEENC B 5 &S BKOFSH] T =2 h LA 7 B BHRIT, T2 v 7 AT
o, [Fy 7 A7+ — FREEALFFR] O =2 A7 OHEBIZLIE, A —A b
LA 7 D3R & LR OIRO T OIZIERK L 7-BRIZ, Bba oo 3 v 7R~ DB EIT
AERZ LT L7, ZOEMETIE, Y4RKboL b ARAIE L CWer 2 gkl (EE
R T—=\HEAd, oA —FHMEFRO 7 T o 2203 — v X THAT L7 2 kR, #E
BRI RR 2 BT Lol S B S 288 L 35, ) ( THSEEEER] o)) &
Y AEIARR (EHHE - A - A3 AR L R, 24 - v x o 2R E 1T 119
AR O I —m v N TR Z o 7o 30 o ZRERAXOBE R A2V 5, ) ([HRAKRERF
g W) ) ZHCHIL TV D (F. W, Gibson), b2 &b A —A R LA Zid, HiIZTv v 7k
KEWVWITHA DRI A N %, —RFEOAEZEMICE R SEL Lz AEL TV D
FTIE AR, Ty 7RIS D SR, [ OEPEMERED R & RAI 281G S 7
VM| ("It is the spirit and principles of early manufacture which I desire to see revived. . . .")
(Eastlake, 1869: ix) O THDH EHRRXTNWD, DED A —A ML A TiL, Ty 7L
W THAL 2D DODOEETIE R, Avy VAN ER TH - 2R RO D E D
BIEZRDOTWDLDTHDH, A —A LA 7 DORAIT, AFHCHE 3= 2 i (78) THIHL
e NI T A DORBZNED D706, ~ U — - a2—® HA ("rules") (2253 <
THAUHEID S, THEE] ("manners") (2K 25T A% 0 BAEIZITV &V 2 5 (Quinn,
Utilitarianism 71) ,

AKEF2HTOLIR LN, v 7 =T 4 IFEZENROEFE TR, ZifE A
REBLOEELE OBRIZONT, FAFUDOBZICRVNCEELZ T TN &2 BT
Do

FIMAER TH VY BHE TH Y T FICHWCREL FRNT -V a - 7 A% U0,
FIEZM LD FEE F2 B, HR L EEORENZ SV TIEH I IR E 28 & 1R it
L7co ST v v A TT A% 0%, EH ("aws") 23 RN - THESF S5 T
HHARICBWNT, BEREITMHORELHTHD iz, 7 A% 3FE LCHKRDIE
HIZZIIC 3222 T, bo L bHEREEN AR ORENEIZRG SND LE
LTz, (McClaugherty 10)

Art critic, lecturer, and occasional artist and architect John Ruskin provided household art
writers with a well-articulated definition of the role of nature and morality. In his lectures
and essays he preached that truth is the work of God in nature, a world whose laws can be
scientifically observed. Ruskin believed that applying the same laws of nature to the arts

would endow human creativity with essential truth. (McClaugherty 10)

ZF A% OB TIZEROEH] (Maws") IZEEDSW=F A ik, HIC— AD AN A
LIZAED E L COTHA o Tlidial, TOHRITHAY LW EE LT A v LR
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T& 5, 1875 MDA —A A 7 DEMEEORFLIEST D 17V A L OEDEMH %
Z 2o TWD THOBAL LI REDOHFRITIT, FAFOZORENFEL TS L
BATERWES D, DEN T A I DEEOSE] 1ZHES WA ("rules”) 28 M L T
b, BRICHAET DMEZ B L T3t ("'manners) & L THIZHOT TV D Z & D3
ANZITRDOENTNHDTH S,

THEV T, THA CWEICHRET D THERLEESR)] ("the Aesthetic  Reformation
Movement") | 2743 ("the polyphonic structure") (Tsuji xi) 72 L THY, 7 AF X
FAH— DA R ED [5FEANETFEDOET V] ("a model of aesthetic life") (Tsuji x) &
LToOWbw25 M EIR) ("Aesthetic School") (Tsuji x) & —HIZ T A RB L, &5 —F T,
TA Y T Y TN f%@gOD%M/ﬁ%‘J ("Taste makers") EIMEATE, £ — A ML A7 %X
U LT aELEREZ LR, [Ex— - TAF2—0u ) [Ifbiofisir] & LT,
LGS LHEZOmM G L CEWRMtE & U CEHEEREEIZ R34 FFAEIcHEy
T HFRLIEA Z U v 7 K] ("played an important role as informants for both manufacturers and
consumers in Bourdieus sense of 'intermédiaires culturels'.") (Tsuji x) Z & C, X{L{ERIIZEE)
ﬁ%@éht:&%%ﬁbfméo%@ﬁ&f\%ﬁfﬁiﬁﬁmﬁﬁﬁ<1%0@&&
Beod 30 Fl1EEOMIC, FERGEED T [ERSMOBMLZEET D & D &R B4R )
("the high ideal of cultivating the taste of the general public") (Tsuji xi) 2>5, R % 2% DKF 4
DFEWIFATOWR 2D Z & THIIREBEONEEZEZIRNL, VAL F— NIV h
(Walter Hamilton) 2335% & < g I L7z (BRI SCFHER S &) MWEKRTO

(5836 T F#EB) | ("Aesthetic Movement") ~EFHEL T o2 Lim L TWND, 29 Ll
BIZBWTA —A M A 7 ZBNEMICET HH - BEBEOFERLWEE LT 5061 F-
B DO FEEUWE T T NN EEHEHEOBEBE T H 72 WeT- 07T 4 o7,
4. W-JenTT  OREEY Y — X TREOEH —— F P kg~ 0 B LU ED
W R & BB G AT D EE AL A o

REF2HTERLIELIC, A —A ML A7 OFMEE [FEICET 5 L EBECON
TOFIE] (1868) DIRICEL I ErEEIL, 1876 D 1883 T T~ I 7 4
bHfliESNTe WeT-u 77 4iiD [HEOZEN] ) —AThHho, v7 17 HOER
FEICRE SN Ef A2 T0IC, 20V ) — X0 EEZFEMCEE Lo~ - 72 ) —
(Emma Ferry) (X, Z D3 U — AR EAKLFEHIREEIZ 722 L ZHALNIL TS, 7
V=L DE MEFORTT A RT AU IO — Y pi4 (Coates & Co) & T
AW, Z0H%~ 7 I T UHORFRAIEFETCHLT LI — w27 I T 2 (Alexander
Macmillan, 1818-96) IZ Il Fr BT 7o, [HE L TWegEHEIE [ 22 2o, %
7RI A D AN % ] ("[a]limed at a readership composed of 'people of moderate or small
income") TH U, HBANIF A THNUMFoOBMEE Z21BR, Ae/\M2dXTT7 AU D=
— YR B HRT 5 T ET - 7= ("[I]nitially, this joint venture was to comprise eight books;
four to be written in England and four in America, all of which would be published by Coates.")
(Ferry, "information" 135-36) 25, Hof&MIICIZA XV AD~ 7 I 7 406 128, 7T AU D
DR =5 —&=—> 4t (Porter & Coates) 75 4 EH IR S 172 (Ferry, "information” 137)

S =2 R LA 7 ORRE TRECHIT 5 &S ERIZ ST OTEE] ORATAHRN D
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IERICHRE N, 77T 4 fROEME [REOXM) ) = AORSRFFEIL, )
M (2222 OIA, EFIHERADA X, SF 0 IEK Lo - - FIEH i %
HBELLTWERTHD, A —A A7 OFREEOHRP RS 7z 1868 F i Tl
KRIESLTE S TeA T VT « THA EEFED 1878 FDFHIURIA AR & A7 g il Ttz
SNTWeL T, n7 T 4 DEFEENHR SN 1876 FRm Tik, BEFHZE L
AR F BN H SNIED T, ZOULCRZBET D &, 077 1« DIFFEE
U = XDHFERBA — A b 1/4'7@?5@£{7)%2h& TR TNDZ LI, HHEKRY
REVZ D, BT 4 OBRICRSD L. FRETHRIED A% Th TR < %50
BHE > T2 Z 2z, ZOEOICEFEOELETFL TN EDOTHD, » 7T 1 DiF
FENMRE LI, 20X 2EicENEfG~OBERN G E-TmEBThoT27-
D, A =AML A 7 OREEETHERNT O TRE] BLEIC, ERNEMLOERRICEET
LIEEHZOWVWTOHEEARE L TWe, ZOX I RYRObFEFELEA DL, ZOEE
XML Lleun 77 4 OFREENREE XN ZH TN W2 5759,

AR S 7= R O B NEERRPE 3 2 o < 2 SUBBISUIRP 72 5720 FREHEOME BT
LR STVD, A=A ML A T DOREEMEFEOINLENELZPLE LIERNET, —it
TR LR E 22TV DDICH L, B 7T 4 BN RE L R R EY U — X34 00
bEE, Lb TREMEOE Y A ("a collectable set") (Ferry, "information" 136) & L
TR, RS, 20T IREOEM) ) — XL, A=A P LA 7 O ELY
BIBEV T —~ 258 L LTS, 0 LiE, FRFRERO A ORELREFRS b
DOEMERKMRL TS EBWVWRDTEAS D, FELWEM &L Voo ENEEMM, £ L TH
A= T = bRFELVSTHBE I L OBERNEMET —~ L LTc, A —A LA 7D
fErEEZEbE 2 EEOMIZ, FZENICEBIT D ERESCREAFEB O L 9 BB 6| L,
Filfli, AT vV EMA L EMRT v I EDL T, [REOEM v U — XITHTI
SNTHREEDT —~ I BT DIz > Tz, ZOHITIE, 20V —XDFE—&LRo
Ter 77 4% [FRECEWZ ] (4 Plea for Art in the House 1876) EofrORRE L, A —
A RNUbA T OFERMELOEVEFOIC, FELEOTE ':F‘{)lu[skkf&“\@jt&}: AR
Be& kgl U 7= SN EEA 5L I DUV TR L?’Lb\

S =2 N A 2 OIRHEE TREECHBT 5 LMk > CoEFE] L a7 7 1 ok
£ FEICENEZ] OBBVO—20F, FTOXA FAPRRT LI, FEHREENFELD
THA NCEREZY TET A VWEDP L OBITHICTIT SN omiE L By #BEIXN=
fii] LW BEEEHL, THA NEE~DOEHLOBITERKB L TWHETHD, 1870
FROZOBBEBIZONTIE, KAEFIHTHA AT X —DEENGFIALELL
2o LIEWVWR, FART X =EIR T T 4O [FHEECEWE2D 1220 T, B 2 BRI A&
DL ENEMICEAT 2HBEEOHE -MOEZBXFL LT, 77 NHEFORKE TEL
&) ("Art and Morals") T, [9DX_REFOEBITELRNWI E~DRALEELZBND
M LN Ex, EYLT 20 EMEZ LT Tz ("felt a need to justify what might
have been perceived as a superficial and frivolous concern") (Neiswander 27-28) & iR-XTu %,
DFEVuTT 4 OfREE [FEICENZ] FITOR R TIEX, SENEEE ’%%ﬂ?&)é’kéi
EFEHCEYEDNMERRETCH ST EEZRLTWVNDETART X —Fim L 5,

A—ARLAI7DFEMEELDL ) —DDE, oibm774®?a$iﬁ%ﬁ k%
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U A

PNFIB RS bREE LTS L, 2084 M LFEIAL LA LN THS, A
$%3mfibt%9 C TP L HEDLIENE L BND A — % LA Z DR E [F

FEIT 51 B L X BT ST OTFRE] OF LR . 075 4 ORI
DEH 7RI THHE TN D,

TN HHETLEHEIL, W OO EEITE L OBHICHGES DFERILITEL
t%@?%éoEWKL%W%_Lé\fm_%LT;ﬂiTm%éﬂk%mﬁ
EANETRTEFHRIZEATE LD THY . ZDRVIZEWTHENE S 72 FEER 72
ﬂﬁ%@i@ﬂotoﬂiiﬁﬁﬁm:%dé ZIT. FRICEIER RO R RE TEIN
KT HEREZBLZEORERZ D ELHPATEZOTIERONEERSTND,
FERPIEFEER LD LI BRFWAMTIET LT DHEZEIDALIZE ST, FiklcEkon
iGN e 2 EIE L TCVnENHLTHD, (Loftie vii)

The following chapters are an attempt to put some practical rules and anecdotes into
colloquial language. Almost all that has hitherto been published on Art, either at home or
abroad, has been written in a manner which may almost be called poetical, so far does it
differ from the plainness of what is practical. I hope I have succeeded in showing, on
simple grounds, the advantages of cultivating a love for art, especially art in the family and
household. I am under the persuasion that common-sense arguments may be found

powerful with many people to whom high flights are unpleasant. (Loftie vii)

FFREICENZ] EWOHRR XA MDA LT, ZZ T HENTEFIHH, 7
T A A — XFV473JWBiéb ICHHBRIZ, A bR#ENT 2 Z L Zir & ITERx
@E/ﬁ%kofb\éTEEP{}lbﬁ % u%‘ﬁ%&*ﬁmbﬂ\é SR TH DL, A —A B
LA 71869 D [FEEIZ Té;%@% WZOWTOFRIFEL 22T 72FXT, b L
AEICBIT DROEEEN . EMHE b RAUTEWEENDRBRE LTV & h, HRE
FOBPHGRIE® U2 A0S RAVZER 2RO R E LTS &b, EIRMIERICSH
&hkk#%ﬁhi%ﬁ’ﬁ%#é%@’kffmékmbhk%\::#%%@ﬁ@ﬁ
COPRE X & RN & D BURA R L T D 2 & DA WEER TH A LT D A
mu%‘ IRZEIEVHIETOLDOEENS ZEEZBOVHLTUELYY) HAEBICHEY 3
ZoJ?jz L4 %V > Z7{K]) (Eastlake, 1869: vii) &b, H L OFEMEX [FHRIZKIT TWS ]
NH LNV EGRORGIZHESN THER XHD, CHOHFELTWDHZ EIZD
WTIIAREESH T Lz, Z2OXIRIBMED A —A ML A ZIZX LT, B 77 11,
HDHEMR, EXXONIGZIZNWD LS TR NWEAS S, et e, v 77 132D L 57 T5F
B AT A_NTHEL, [EEICESLSBAIRH®HEEZ NFERBLT) 72 FRLTWD )
HThd, FRFIZ, B 77  OREED TZ, FRICFEEMBSSFE CERIC 3 52 1E %
BleZ EOFE] VTS EWNWH Z &, EE2IRETIE, v 77 4 OfEMEORTE
JEIX, 27 L bIRMEEL FICMOATOEME TIX, ZWICH L TEEFEFATH RVWEZ
ELEMIRTED, v 77 A NFLTERLEZEIIEC, TFRMFEIELD LD RimAY
IEFET D) BEBRIE. A=A ML A7 ORBEENKG L 72 LTV emtF g & g
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HE WARM ORI T HEBIKBEICE D ANL THDH Z LIXFEWVR,

E-T, v7T 4 ®?‘§$%®2ﬁii:%/§>h57 RN 2N TZDFL T TV D K9
2, THMZARIL) & THEER) IS < TEREICESSHA Thd, —FlaZf Th X
Do A — zbb%&@hﬁi#%ﬁﬂow%%#d&mu% XL, ZEJETHRBOET
HEICIRGE B O Y IWEFICRE DT DL IICET KL AT HDIZ L, v 7T 4 DIf
FAEDT RAAL AL, WIZBIATH LI, bol bbb SETREKNTHD,

—ODHRBERY DT v VEADOBEZETEMT L, RELWVWILEREFT
LZOIEBEIFEESLVOLOT, FLTRHOEEAYMO I v 7 EXOEE
FATHORL T ELWVW) ZLEFIARAETHS, LL, LD BOFROELKX
EERATEERF I LD TL 5, RTHBICEEHEIC SN D 7 v & F £ (Queen
Anmne style) (FEFHH (7o LFEHER ([------ 1 (2) 1814 DRI D FEE - 18 AL H
O KENCHRIT L72FK E oA dh v ) (cabriole) 281D DHH) .1 ([V—=7T XA
HRRFAI]) ) X, HFEZIFEEHOH 2 ME DR TH S, (Loftie 29)

It is only millionaires who can hope to have so much genuine old Gothic furniture as to
make it possible to furnish a room, much less a house. But the case is different with a later
style. The Queen Anne style, of which people talk so much now, is a very good for
furniture. (Loftie 29)

A=A ML A7 OREEN, FEAOBRKXLE L, TNaRBTHSELMELEL LTHRY L
F. FOWFEOBROFEZEE L W LT L, 7T 0 DREEIX. HLIZ
HEHAICEE Lo EERN T AL A TH D, ZEEROT KL 20 Z OHMIE, JEIZ
Hie b I HITHHFEICRD, ROGIFITZDO I N—FITH D,

—fhE =D, FLTRIZTARTY UV TIARTFALS L DOLDOEBEWZIE) N, &
FIERKALHEOFEAZE WY, —2HIZL VWD, ZOHITMED LL
Wb, ELT=2HIZ, BZoL mmEOREIPUE oA I 7 — 3
VFEHAEEL XTIy, (Loftie 32)

[Tt is better to have one thing of first-rate quality, and everything else of the utmost
plainness, than to have a mixture of styles and degrees, and to have one thing good,

another poor, and a third, perhaps, imitation. (Loftie 32)

ZOFIHANBIE. A —ABMLA Y7 OFEMEORE N HR I 1869 FIZIFIFIE L2
STeAIT—varvFRL ITRbLEEFEOEMMS, v 7T  OFEEENHR SN
1876 H12i%, T T RMTZ o722 EDNHARTH D, EEALARRENOAIT—a v
FHEBONLRHEZZ, B 7T A DEEEZEDX—Fy FEINTWEEb W2 57245
50

INHZOoO0REEOERIT, BIRNO L —HIFEATH D, A —A ML A7 DFREED
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M CTHoFEBIOENEMMICONWTIE, 7T OfFEETYH [ 8 =N
fifi& ¥ H ) (Chapter II. Furnishing and Old Furniture) & LC, & L CaEffi & EfE L DB
FRIZDOWTIE, RRNETIEH 208, [FHHE  ZiT &8 (Chapter V. Art and Morals)
ELTHSN LIZERRIT N TS, —Fr 77 ¢ OFFEEICIE, A —A ML A 27 OFEHE
EINIFE Loz, THE ] ("collection" & 72 1% "collecting") & W5 Fi7- 72 THH 2385 L
TWb, B77 A DIEHEEOCE —ZEOX A buix THEICBIT 2L EHKN] ("The
Prudence of Collecting") T& ¥, [F =% #zmi] (Chapter IIl. Pictures), [ZHIUZE FHfEL
Pl (Chapter IV. Books and China) b DA L L 6N TN D, WL T X,
AN IR SRS . LR A % ORI VIS THH A, B TT 4D
FEEOHEATARE AL, FEICENEZFHADL D ORFHNLOEEDFREEL IO A
EITALE LTHELEVWIITAHEZRBAL TWDLIETHY | ORI ZNENEMGLORE
AL EREL TWD EWNR D,

CORZEMLDEDIC, T 077 4 OfEFEED -8 HEICKIT D M0 &R
ONEZFEMICRI L2V, mT7 7 4 BFELTHESZL DI, ZORTEEZADADOM
R SN TV D, ZADO AT, OF XFOEFERHEZBEL TWIATMADODK, 7
7y ZMOFTFREBALTZASSEORK, T LTA ¥ Y AROILAMEZRA Lz T
+) THDH, A SN TWDERFEOT B AEHNTHE, BIED _LITEASRICEL
THAREFER Do T-T2D, wEO [HWHLE) ZAZOENOEAL IS L LTS
SO lZFERAE B30 T2l o2 LV BB LA CTh o 7clcd, BERDOH 2 H W)
TERLLEWVWI R TH D, ZOHRFENS < HIALD AR A v — %, BRSO
BRI THD, WERNGLE>TH, 2 EHOX—Fy MNEIZY D5 N E#RIE TIX
WD w2 B LTV DO TIERY, 777 ¢ FFEHRERNEAL 2 5 £ <@
X, MESEENDHENRIZRD EFEL TS, — 77 0 ORI TR, BN
R CEMAR S TIERS &b, D ESERIREFL LA T VT ERL7ETTIEARL,

(HRIC & A3 257D 2L <) ("as if he had invested in shares") (Loftie 7) 3K @i fE A3 <
AIREMEDN & V) | FERANTERINC DR D720 JTWHRERITAT O REZINITR RO TH D,
R 7T AR EOE ~H T, —HLLS O BT TOORETEFEOELE (Loftie 8) & &
RN R TV D, £ L TR TEPNZ) ("udiciously") (Loftie 11)4T 2 1X453 51 & 2 i)
("a prudent piece of economy") (Loftie 16) TV | [THEZN BIKITZMAIITR TIER W&
K&THANEEHEAALNDDE L7 ("It may of course be objected that collecting is not
in itself the practice of art.") (Loftie 19) 73, [EERICSZINZ AL LTV D ANEZBRITIZ. HiE
EELLSTDEDICESLSYWDOL 1T, LARIICERAZBEICL Y AFLRTIUER B2
V] ("But, except for people who are actually artists, much that goes to make home beautiful must
of necessity be obtained by judicious collecting.") (Loftie 19) D iF TH D06, HWE DL LIRS
ETEBY 72 D72 & EIRT D,

A=A R A ZITRELWVIITEHETNEEIEIGE L TIWRWD, HEOX G2 ZH
O @A I IRE L TV D, & 20 THEIE &HF T A —AbLbA 7T %
A # i ("knick-knacks") [EFHFF ITIZENRNEIICET RAAL AL TNDHHA, ZD
T RAAL REHETHETRO LI IZHHAL TV D,
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AT (EFE . FLE FEH) OFHET HEEMEES) 5 EIEER IS
LR, BEMEES VO RETER L TWaDiX, [ RV AT VR &I
U, SEIERAFMROT O TUSERSCEFEICENM N TWD, BIRIZZR S TH
SIEONTESEIERROLLTZOMBEDLEDZETHD, b, RYIZEEDL
LWERRLOEEZRD DL LI EEoTWVD EHBEDEIS MTE > TV E X
7o <IFvn, RENSRE LW R T O, fRoOeRMI, 13959
MT, VeV THTARE, THA NI BADHERRERAZ T OND Y
D BRATH, FICAD EEICEATLTRKBEOEEZL > TRUNIT HRE
Thd, TOLEIRLDOEBICT DI LN, EROFEEDL L OEMICKE e
EHZ2HZEEFE, MALTHLTELZ 8130 THD, [ooee- lznkHic
TN SR EMEEZEDL Z e N TE, TURFTHEFICE > TKIEOEVDOP & 7
HZETIELVIITIAZEDENTH D] Z LIRS D, (Eastlake, 1878: 135
-36)

At the beginning of this chapter it was observed that 'knick-knacks' were usually banished
from the library. By that expression I meant to include that heterogeneous assemblage of
modern rubbish which, under the head of 'Dresden china' and various other names, finds its
way into the drawing-room or boudoir. But my readers must not therefore suppose that |
intended to discourage the collection of really good specimens of art manufacture. The
smallest example of rare old porcelain, of ivory carving, of ancient metalwork, of enamels,
of Venetian glass, of anything which illustrates good design and skilful workmanship,
should be acquired whenever possible, and treasured with the greatest care. It is impossible
to overrate the influence which such objects may have in educating the eye to appreciate
what really constitutes good art. . . . A little museum may thus be formed, and remain a
source of lasting pleasure to its possessors, seeing that 'a thing of beauty is a joy for ever.'
(Eastlake, 1878: 135-36)

(6 LWIITKIEDE N TH 5] (‘a thing of beauty is a joy for ever.) &\ 9 F—Y Dk [=

7 4 24 ) (Endymion, 1818) DEHHD AL e —1T&#BIHLDOD, 4 —A b LA 7,
WD G IICEOEMOMIENH 572 51E, BELVIITAIIMER S 2ITE5THD L
L., ZO XD RErimz e LA S REMEAIEL Z L 288 L Tnd, #1315
ELA—AR LA BEOERMENLL L EEZRXBIL, AIEOBEITREHL WD, £
LTAREF2H T/ a— T AN EHLEV BV - A=V =D [HEHE
FERI, TROLLELVWLOICHEND Z &A, ZOEMIZEET 2 AMOEHEEICHE
BhEZ25HZ L EEHALTVD,

—J. a7 7 s OEEEIIFL [EE) CBHT57 RALM XA TH-oTH, TTIZEKL
role, EBEINLHAREZTA L TOVWARWVWBORE 2R LE LTS, TOHIC, El
OMERREOHREE, EMO EICEI REBDET RS AT HL—RA ML A7 DIFEEL
X7 RAAL ZAONBENKREL B0 TWD, m 77 IIIEMEEO [ERE  EHEE L i)
T, EEAH T MEAMF] (Mornaments") & AR L, RD K I ICHRRTND,
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FOUHE L T—FLVOIIRETZEWH OB RIZ, SHEOESANERT D &
TRV, BREORICETTOLEVDIEIAZEL ZLTHD, W THDOA
IEFREER DIE ) BB TTOREEEITEA S, L LESRITREMERHHE LTS,
il ) B TE S OIS T W - MM OFEZE S -\ TWVD H DT KR
EEENLT UV, LHALEBEIENLD Z L3200 T, EBENEE - EMTERO
it L ThobbBTTHO—2E5bTIiTB LN, (Loftie 71)

Every reader may not agree with me if I say that pictures ornament a house more than
anything else, but that next to pictures I am inclined to place books. Most people would
perhaps give the precedence to china. But if china is really valuable it is too fragile to be
used for decorative purposes, . . . almost all other kinds of pottery are very fragile.

Books, on the other hand, are very indestructible, and I cannot help thinking a well-filled

bookcase one of the best ornaments of sitting-room. (Loftie 71)

277 ¢ OFEMETIE, FEIEFICTERSBRICEMME LTRESNLLIREHDL
LHABNTWD, Lbr 7T ¢ BHERT D ERIT, EMiE VW OBELSADNTVD
LMD LWL DI, TEAR REIA, T L TETHRFEHE > TWVDHER]
("manuscripts, books of prints, and books whose binding is their chief feature") (Loftie 72) T&
Do ZOEKBING, v 7T 4 OFREETIE, FEITRE OG22 M E ARSI T
LEHRTED, FLBEMICELSARETHL LV OIBLANDS, FHHOEFEOI A HESE
ST 5 (Loftie 75), A —A b LA 7 DIEFEETIE, HRIEHETEERDOLD LN
IRHRR DDA, v 7T 4 OfEMETIT, FEIX L) EWIHRMHETE RS TRL) Z
LSRR E 2> TV D, £ TIEEREIFBMTHEETH 2 KEXISRI LI 2L fhish o
—orEbbNTND,

177 4 OFRMAE CIIRES R LRI T 27 R 203, s
CHRATWD, LzxFu 7T 13 =% i) C, FEIH L& S L
T, ZELD LIRECHRE OIE 5 2V ENSMD LivZey ) ("Pictures and  prints  are
perhaps more connected in our minds with Art at Home than furniture.") (Loftie 43) & L C, #&
72 BT H 9 NEPITHONTH T ZOLREICH WA TE DU ("a few safe rules")
(Loftie 43) #3 L TG, ZRICEAE, £ THilAH o THIED L S AFAEL TV 5
I, FERIRD DD BM DR NITIE, BHOEWENOEMEH > OB —FEHATH
% | ("If, therefore, your knowledge and taste are such that you can be sure of recognising good
work, and if you have a little money to lay out, you cannot do a more judicious thing than to buy
from young artists.") (Loftie 47) L) 5, EDH 2T, HHMMEIEOIEMIZEIENZ Al
HRFETGOFATICEA SND T2, BT T 0TIV (Loftie 49) Lk, S bHITE
Wik S 7oty Bk E A A2 2 L1 TEWEE ] ("a bad investment") (Loftie 51) T
HHLT RAA AT 5, RENCHET L2077  DFEMBOT R34 203, TEEIZH T TLEAR
LRI THERDLZLEZZZXRVDRL, EOERORETH L 0MILNEEEET

IZ72 ) ("When a man buys to decorate his walls, and not to sell again, it need not very much
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signify what names are attached to his plctures ") (Loftie 53) &\ 9 7 RAXA RZAHH, A —R
Mo 7 OfemE [FEEIC féi%@% IZOWTOFFIE] Tk, ENEMMHICET S
T RN AN EIRAVE D & 52 A T o & FRIZEWTHED 5 2 & A RBIZB W
T RAALZ2THY | fiRE L THEOEMEAHEIN TS, T idxice 7
T4 OfemE [FECENEZ] Tk, FRE WO MmEZFIEICH Loob, SENEEAGGLIE
o < F CHREIMIIEZ FEOMPE L B SN TS, ZD78H, SR E 2 R
DT RANA AN, FFICHMERICOWTIEEREL EZE X L, 277 1% T—RAICHIER
s OAMAE %2 8 5 | ("The mark, indeed, generally determines the value of the china.") (Loftie
81) &7 RAAL AL TWD,

WAL &2 S E DT TEZXD2a 7T 4 OT RN A%, 1870 FAL LI
DREF LR A T, A T IV TIZETHERT X TRERE LD TR, 2%
X, 1878 4EITA X U A TAHITI S 47z A FIEE [=2INHEEE] (The Magazine of Art) 1X, WD
L EWICRHL LT MEGE CRIEZEMT R Tl e W i=on, ROBIHICAR NS X H i, Al
B CHEEE 2T 5 2 SITITRAE X TN D,

HEICIRE A D080 D I L T —FICMDRTIER bRV EE R A
BE\ZHNT 272 T OMMENRZDIRZZH DN E I NENI R THDH,Z L TZEDORWIZ
FEAEVDOLRDID I ERRVBEITYEREZICHDIRETE L ,m&bhfb\éo
H LT CICREZFIALTNDR D, REZITAT 2BHITSRERT 2720 LA
PNLTWD, £ LTFRLOBREAZR2NGEIL. b AARENITIR DN E 2 LR
RO THMNDTZDIT, Bax LIBAZRDTLEI DTH D,

FREOMMEILE DOSERRE TIER <, A EORATHRL, ZORICAK
K& LT > TWOHAE TR O 5X& Tdh 5, (Day, "The Place of Pictures in
the Decoration of a Room" 319-20)

The first and most important question to be asked with regard to the introduction of
pictures into a room is whether they are worth the sacrifice of the walls to them, and that
is just the question that is almost invariably not asked. It is taken for granted that pictures
there shall be. If already acquired, the possession of them is supposed to be reason enough
for their display; and when there are none, the thoughtless assumption that pictures are a
matter of course suffices to insure their early purchase.

The worth of a picture is not to be estimated by its money value, or even, from the
purchaser's point of view, altogether by its intrinsic value as art. (Day, "The Place of

Pictures in the Decoration of a Room" 319-20)

ZOBIMIE. MO T—Y « TR - 75 7Y EENC BV CEEREE Z B LT
%4%~?%5 JbA A« F+« 5 A (Lewis F. Day, 1845-1910) (Wood) 288%E L 7= R D
HARIZ BT B ONE] ("The Place of Pictures in the Decoration of a Room", 1881) &\ 9
ALENPODOSIHTH D, REEINCMEELZ LB L a 77 423, MEOENEME LT
DiRE % & < FTHEEE LBEMITTT RS AL T0nDHD0IExtL, 7A13H< ET
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EME WO EANORBMOFTAZIwm L TWVD, AEFIHTER L, ~v U —-a—L
WCEDT A VEHEOKRBERESIT LI LI Rolc e~V b I A VR ERT D,
1875 FRIZB T 5, itk Z BT 2 A OERZNIHK GoT A1 o 78) B~O kT
&L TA DRENRRFHIICHE L TWD ZLICERT DL, r7 T 4 DOT7 RAAL RLTA
OERIZZFNZEN, T E TEME AR INTEIREN BN & 7o T2 RET, &
] % BEREROAMAE & R S BEC B EAUIE D & 2 BhpE & e 3D, vk b5 e =i
LBIBRTDINEND ZODRGERETLIEREBZDZIENTEDLEAD, MOERB%
HNLR 01X, ZOZANDOT R, ZTRENZET 2K T 2 Z 2O RGRHEEFLL TWD
RREZ KL TWD EH W25,

BT T A DR LT R & BRI R & fF ORIPE & 27 LT2 T R/SA AU, 1870
FACAEARIADR Y & 72 2 TIPSR & VI Mk E . JERT 5D Z ORERORFID & 0 (T
HOEDLINDOLIIT, TAY B EA XU AOMETHLIRRICT TINS5, 7282
v 7T 4 DR L TZBRRiEs (220 ST A O EEEIZB LT, 1896 FAITID T A
U OAFIGE [ LUWE] (The House Beautiful) 75 1898 4F 2 A2 [&&aE  Wear DZIFD
("Reviews — China Marks") L 725LHF A4 FIAITL TV 5D, ZORFIL, =2—3a—7DF
L= e a5 F—Pg4s (Messrs. Gilman, Collamore & Co.) 23F84T L 7= ZIFETHIBI D 72 D i
TEREDLPIRLT VBT TOOHEMEEL LTRML, TA7 h, aXun—Fr u—
2B — v bt —na v XOEL AR OZIH) & fe# L TV 5 ("Reviews — China
Marks" 93-95), & &b &S L EEZIZ S TR O N2 A3 2o X5 2RSS iE & [y
FHIODDT N U BRI T, $S EZWAMMEN Rk 5 X 5 1cmD &
TE 2T, REOHEIT, ENEMMZHERD AREZRIEREEZEZ TN &R
T Y — A, 189745 AIZTlfTa e £ LWHE] (The House Beautiful) \ZH8# S 41
72 TRME 2 BAED T ] ("An Unnecessary Pretence") TE & ST\ 5,

WINIRHRE S, OETHIL, BHROEEPOWVZIE, SREFFVRH-TLND
RELINTWD, AR 2NE LTHLEELZ2EZAETLIZEIE. BHO
KX EEEMSTFONDINLTH D,

RSO RZBLTRS E, KD ERNVERZTAICESED LWL EOLE
HONDORRERDZDIL, TS ZDEPEN LI AME RO FELZ S HOETIZ
FRTDHEBDTHD, HEVICHLERRVEDPBIETHDT-DIT, RYDEEE
ZHEN T 72T LR OB O KEBEIC, #EEEE - 2RI E O
Rz RTH Y bbb Z ENEL B D, TNARDI, BEREFEMHFIL,
DL f@&)éi LWIBLEZREY SDS5TOTIER, TRICHAET 200805
BIL. SR OBIED LA RS IR LS BV, b LAY ICE BT
72V TH D, (Abbott, "Unnecessary" 156)

No house of any size or dignity is supposed to be complete without its library, as a matter
of tradition and custom. It is considered a point of breeding to have a lot of books, even if
no one ever reads them. . . .

It is this peremptory demand for a foolish superfluity that has made parvenus more
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ridiculous even than they have deserved to be made all through the history of modern
society. Boards painted to imitate sets of books, and placed in rows on shelves have often
been employed, and made fun of, in the brandnew mansions of the newly rich, who were
too ignorant or too lazy to buy the real article. Yet why builders and decorators catered to
such ignoble ambitions, instead of suppressing them, is a problem our present tasteful
artisans and artists find it hard to solve, or, indeed, to excuse. (Abbott, "Unnecessary"
156)

1876 SEIHRSNT=m 7T 4 DIFHE L RICGIA SN 1897 FEORHFZ BT 5 &0 T
J& TR A % G & UTe RRERINSCER AN 2 B EPMEINA DR IZ b E KT DIToM,
el ZIFEREEEM, 2 LTERS, ETIIMOBNEML LR U LD 2% L AR Sh
&7, ZORE, EANOHMEDORINE ZENLREEZRELOOER LEL T
I L RBABNDTES D,

CMETELLTE L CHTMRRICT T, v 77 1 O EICRS AL L5
e TR Z bR L LRNEMO ) Uy 27 —<IC LI dd, FEESTSCHREL
SHCH SR EERMRETHITS N, BN O L DX HFITHLEEE G2 ThoTe, T L
TRICKREXT LR AT U b &9 2 EPNHEAC BT 2 Sl 5 72 0id, HEICKT 5=
NI OHNFIIZ NN L WO BB TH - 72, RO TIEZ ORWWIZOWTRET L2,

5. WeJl-u77 4 DEEEV) X [FEOEN] IZHLTmT7xyat ikt s
LM D BN

A XLFEIHEBIONREFHEIHTM Lo LIC, T4 Xy RUTHORKRRTH
% 1850 RN D, A —A b U A 7 OFEENRINICHR I 1860 FRUTHT Tk, 7
PALVEEEZFE L -a— ALy R LA URE, ENEMOREEEZHE> TEAY
FBYEZ o 7e, EEFENICEW TS, KL 3 ETRY LT 1 7 XOER R
& 500, PR FRE G PRI BT B B AR R A 4R 5 TV O, —H 0
MR HOFERETE 272, Eidnx, HIulitfd A U 2AOFEEITE T 5 BN O E iR
oD, FENOBES LN ERN OFEMICHR S T bl Tk, BRI
W HBEEE L CoRME—ZFEBAICBIT 2 B8 T A v~ —tEtO~—
NFOJ IZBWT, RS IR ERIT T TOA XU ZAOFERENT, BN
DREMEE —FDENEZDELLNRIRE > TWONEHRET 5 = L O S 256 LT
Wb, ZOEBIX, EOFEREOHA TV TOWOEEENEL Lo TND—F, Z DK
ROBEMS LD AR EM e E 2 nir+5 &, L ENEMHOREREIZIZSML T
EHEFANBDOENLINL TH D, FF v F—L ) ZOBIC NREE L% E
F, AEOFEAZEZER L CESRZZ e, ZOFHARELCWE v R - F ol
> 7 — L (Thomas Chippendale, 1718-79) & EIfiEMRICIET 5V = > U — DI %5 < B
FDETHo oM OEMOGHTICHESE, FEROTHF A VIREIZEEDOZFIETH HBE
SR> T2 & ZE/RIT R LTV,

bolbb bl bid, BEENET I Y=y M) —FEO LM (BEfR 136)
THO, bl EoER ] T DY, Mot eEmM ) R 134) IR ThM%ThH
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v I EfittEo—B) (ER 137) THDHZ EIFEEEZRWEZY, Y= Y —REkidE
BREESND J:ﬁfﬁ%é%ﬁ@ COBEREARIRINTEY, LEXET 47 ADLXHITH
HORES T TEFMEEHENOE W o> TEIPRERE L. SUERY, BREFAIICE TRBLIC
HHLFBEZICLK DL THDL, ARILH2TE T LLILLIIC, ~r U= a—=LDTF
1 LS (R &M ORGSO, BB L OERILE BIEL, B
TAHT D LIEEARBIOBEEHE TH TPk ThH 7, W>T, T4 7 XD LI
ORI T b b~ BB LT RO T ROFEOFRE T £, SN OR®
EMEICBAD D DR DRUUCH ST Z L IFHBHRNIEA D, T LIEBEENE RIZH > T,
1870 FRZEFICTITS NI r 77 4 DM EY ) — X TREOZN] T L TR HR
EHHFOR 7T 4 ZEBETHDLN, VI =X ASTIEHEOPELE DL B, THA
VRFBUCHT 2 ECHELAEEL Lk Thoe 2 LIXHERITET 5,

7 AR Z « a2a—=x . (Deborah Cohen) iX [FHE# dl DM b—HEAN L ZDPTF]
(Household Gods: the British and their Possessions, 2006) T, =N &9 45BN BT
PO FEANL B L mO—28 LT, IIAEOKELZRY EFf@mtTnd, =
—AVEZEORIIODALE LT, /Yy VB HOREROEZFHEE DR TERE TH -
Jo/X—=sNF « U — « 23 A (Barbara Leigh Smith) 2%, 1850 4E{RIZ[E T4 H U 7= BEAS &4
OARVBLB T D T2 D DWEFAIZ F K LTS (Cohen 104), Z D1k 1870 4 D REMF Lo PEL F5
F 1882 DX DUIEZRE T, JRAIRIC KIGHIPER] & 722 0 KV b MPEFTANFF SN D K
I ole, TOEMNDG TFEEZELHEMNDL, 7 == MEROTZOO AT =T &
572 ] ("[T]he right to make a home became a feminist rallying cry.") (Cohen 105)

TaT 4R FTARY = IR ORE O TR U B LBERICET S
AL, ERNEMICO B LG AT LE2HBHL TV D, e ERORENMR AbN
77 MU THEIEICERE T, FEL RBNEEEZH A AT ("the primary setting for
the inculcation of religious faith") (Neiswander 85) C& ¥ | [FEMRAY2HEIRIZI R TH VX TH
LHRMCH Y FEITHARD O DESRFERN RN DY & U THEEDOMLELTE 23720
WZAED B 540 C/2 ) ("Ultimate authority was invested in the husband and father, and the
home was organized to meet his need for a refuge from the pressures and temptations of the
outside world.") (Neiswander 85), Z1EiId < £ THMEIZHEIAIZTE W, B L SN FER
WZZE o FREEHEL 2 ROLNT W, A AT X —X, = U 2F A (Sarah Stickney
Ellis, 1799-1872) 78 1845 HEIZ IR L 7= [A o 77 > ROWRI=H ]| (The Daughters of England)
ofc, (T % FHEEROH D AW bOSRER] 2 LERLTNS] ("Taste, as
defined by Mrs Ellis in 1845, represented 'the majority of opinion amongst those who are best able
to judge.") (Neiswander 85) Z L IZE M L, Z ORIV TENEMIT, ik <@
2 B AR A RIS AW Ch oo 2 LERL TG, FA AT F—E, 077
« OFERE [FEICEWE] B [REZENCTIETIBEORE THLZ E2MEFAL
TW %] ("emphasized the enrichment of the home as a masculine obligation") (Neiswander 86)
WT, Uy 7 MU THIETPEOENEMOBZZ HF a5 EToT0nDHEwm LTS, LR
Nowu 7T 4 OfME [REICENZ] & 5. 1870 05 1900 45T TOSEE
ZAMSCIRIE, BYER AT D & WV O s d B EEIL, KO BEERE D LMEOTE 2R &
5D E D757 LR L T % (Neiswander 86)
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ZHOLE kD RE LT, AR U F—Ta—= Uk BEEZEMEEORIES
FFTWDEN, ZiLe b TEMEOHERICET 2O S £ & ERSGEER ), BEHHE
EE L WD —ODORERBUGHENE ~LERN L2 &0, POBGE TIEAETH-
THRERZ IO KRFLE NI Y TERZ ENLEICHARRICR -T2 2 L2 T T 5,
INDLDOEIZE ST AT VT IELMENERBICHIET 55 Th D LBEINTZD
T, AEAR STERILEE R O AR HUEE < R 7R ERER & F Oz ) ("[Tlhe decorating literature took on a
decidedly intellectual tone as women were exhorted to make the interior an object of serious
study.") (Neiswander 93-94), A AU ¥ — X7z, M= HIXHE ST H OfEME 4 Rk
I REBELFEELELLLTHEDOHABRZHICHOTOND L5, M CiROEE -
HEOEINE, ZWCHT2BECHFE T L& Ehiz] ("Women were  also
encouraged by the writers on decoration to attend lectures, art exhibitions, or art classes so they
could acquire the cultivation to beautify their homes in a tasteful manner that expressed their
individuality.") (Neiswander 94) & H i L T\ 5,

AT URTFTART U F—DERZEMSTDH DI, ERNEME WS BH~OLEDS
ABHER SN TNV Z L 2RI Rsn, AEFESHTE R LI 1878 FAIFIOA XY 2D
A TIEE TZ=HEES] (The Magazine of Ar) \IZHadi ST\, MBI &7 6] ("Women at
Work") &\ 9 v U — X4 O T 1883 B S s MBI < LM b—2
("Women at Work: Decoration") (£, KD X 9 72 LFE T E > T 5,

FREA U< T AR, Lo L 0 T S N B R D A  C B 5o b
Z & OEWM——T2 & 21X, PEECHE., OO, ¥ XA M) —HoD
FEEOFIE, ZB 7> 2Rl OHHER E—0R b D, ZMFRORSLLSK, £
ZOFRENTHENEMICRNLOBREDFREEFF S TZIBRBE AL B VNDTEA S,
0—<nT7 4 LY = DFENEDOT Y = ZFHTIUX, ZOFHEE WV DITENL T
HILDMINIDONT, IWEBXRAEENDTZA D, (Scott, "Decoration" 278)

In the beautifying of the home there are several branches of art which seem especially
adapted to the more refined taste and delicate handling of women — such, for instance, as
the floral decoration of panels, mirrors, and doors, the painting of tapestry, and the
production of artistic embroideries. Since the art-schools have been established there is
scarcely a family in which there is not at least one daughter with talent enough to be useful
in home decoration. A visit to the studios of some artists in Rome and Florence gives a

good idea of how useful such a talent may be made. (Scott, "Decoration" 278)

FFEOXA MVEBIHENTXLEN AT L DI, 1880 FRICAD EFEEIZBIT HENE
fEAMEDRE EEZOND LT T, ZOBIHATEREINTND [EHFF#K]
BT B LM B LI LA EZWNFEROZE L BN, EZOFENTEH] LW
IRBNOIL, DR ORIOLENENEME B L LIS IN8E 251 Tz & HER
TE 5%,

1884 RIS ICHE OFimL S [l < ZME—ZICB T 2 &% H] ("Women  at
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Work: Their Functions in Art.") TiX, EWNIEAEE OB EN LMITHELE S - 2N
XD ICEB SN TS,

THEEINEDOLIZE Y, —BORWMITALIZRD Z L ClEh{EFEEZHBIZ L
Thd, EWVIHDOIX, THEZHIFAEWEFR UES THZ D FREHNAE VD F O
NHEFITIIIAIY LIAD TWVDED, 6 E N THREETE 5 RIARIEIN D
DOEDOLHIZEI L TIRY < WL TH D, KHEMHGEEOE E Y THN~DFH
EHAREELAEENTND, FIRBENLEDOTDICHESNDIRETHDL L,
ZNI LD T D DORZE & 72 D AREMEZ RO TN D, [oreee- JZLTHiRDEZ A,
THEOBEOMG——FELHMIET 5 &V ) FREDOMHM——& 1T & 5 RIS
YD, ZOMMICBW TR EIFICHEE T2 &V Fid s, FiEOFEEE
L&D NE LT, IKIRIZENTZENTE L7259, (Scott, "Functions”
99)

With a very large class of feminine artists the great object is not to become famous, but to
earn a livelihood, for girls are beginning to tire of the drudgery of teaching at servants'
wages, and marriage is a remote chance with a large proportion of women. With
emancipation there have come the desire and the possibility of independence. New careers
must be made for woman, and art opens a wide field to her. . . . And here we come to
what is after all woman's true mission — that of the presiding genius of the home. Here all
her artistic proclivities may be brought into full play, as the beautifier and refiner of the

household dwelling-place. (Scott, "Functions" 99)

1883 £F, 1884 4 Lyt 5 FMICHEBM SN I NS DORENS ., RO Z LA EN
DIEAH D, ZORMNZe D L BN & DT R PEE BN, I W RETH D
LR SN TWeZ &, D5 A TN FMELEENZET EEl> TWE YKo A F Y
2ttt DO N B, 2 < O BITETET 22O ORZEL RO 2 HEMEIZIE H T
Wiz Z b [FRRIS, ZMERGEES OB TCHN A LB RMENEZ T ZIcbBEb 567, X4
RED LGS E D LW S U THEHANLIMIDIE LWIRENR R o Toio D, RN
R E L CaEITOEZIED 5 2 & A, YO LM 2 T\ Bk ORIBEOfERIEK &5
AHNTWEEWS ZEThD, ZOXIRERICHERENTZr 7T  DIFEFEHV Y —X
[FREOZEW ) X, T~F 2 THRBEGTH TOHN TR 7= v a FARET R ATHIL,
ENEMICEED D LM b A ERICIN A, ENEHENZEOH - RBIEOFE L 2o
Tl EEPIRLTVWD R THEEREMEL VR D,

ABEARH T, THET2MEOH 5~ FAJ ("a collectable set") (Ferry, "information"
136) & LTI SN2+ 2RICASZ DOV ) —XOHhTY, FIutkid o NEEMRIZEE T 5
WFFESCHR THERIZE R SN DR D At DFEEZ (T HOW T, RO LMD & =N LERGPE S
DLV R L2V, 3031877 F RO [IE#EM—F D2&fi & Z Bl (The Drawing
Room: Its Decoration and Furniture) D33 CTo H/V— 31— « 4 U > A I A (Lucy Orrinsmith)
ZOWTia LD, £ODH, 1876 FHRD [E, KLZ L THEITET D5 D EH
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B3 21822 ] (Suggestions for House Decoration in Painting, Woodwork, and Furniture) %
EL, ELARLNESEMEES —KO—BThHhoToF v Ly kb + XX —X(Garrett Sisters)
2D B b,

< - 7= —d, +7L1ﬁ1’ﬂf§4:@TJ:EP{mﬁ f&%ﬁ@élﬁ EIZ DWW TIE R A/ DT
HORERERE LT, ZLOMEENLITLIEE &LT%tw~y~ FV A AD
[z —2 0 E FZ B ] IZB L., ZoEmMELZ SRO TE EP{;ILIS 1‘&@%?\? A
EHDIZOOMPE T2 Z LICBBEELRDWL TH o —AO7+—7F—] —n
—y— e F IV AIRE [FEOEN] >V —X] ("The Other Miss Faulkner: Lucy
Orrinsmith and the 'Art at Home Series", 2011) % #5 L, AFErEE O MR & EE O F
PEIZOWTHELTWD, 7=V —0O@mXiZLd e, v—r— TV AIRTHMEZ T
F—27F—LEWV, v I T UHORFRREE ChoTeYa -V V= T LA
(George Lillie Craik) &, ZDET/NAFEDLAF - ~vr > 7 + 7 LA 7 (Dinah Mulock
Craik) E XK BT Z b, ZOEMEEOREICEFT SN, By VT A E
I 2 (William Morris, 1834*96) . Yz A Y A (Jane Morris, 1839-1914), =L CE
ZADHETHDLLY R NTAZFRITIZEEET 4V v 7 - 7 =7 (Philip Webb, 1831-
1915), ¥ 7 + 547 V=) - vk v7 1 (Dante Gabriel Rossetti. 1828-82), =L Tx K
J— R e N—2=Ug =2 ADETH DY a—7 F (Georgiana Burne-Jones, 1840-1920) &
EffizL0 LV T Ao, O A K - 7 4—2F— (Kate Faulkner) L, £V
A% (Morris & Co.) & V= 7 U —fi%s (Jeffrey & Co.) MRS 24 M, BERK, BLOE
53y I RHA NDFHA F—% LTU= (Ferry, "The Other" 49-50), & L CT/l—3— -
FVAIADRTHLF v —1V R+ Pat¥7 « 74— F—(Charles Joseph Faulkner,
1833-92) 1%, A v 7 AT — FRERFRNOLEY ZOKLNT, InOEFEY R+ v =Ty /b -
7 4 — 7 F—p% (Morris, Marshall, Faulkner & Co.) DA% A > /X—TH D | 1864 4£FE Tl
%?ﬂffﬁ%?%&)fb\to

U—id, BEINTBE < OBRNOBHRICR > TV DHL—— - AU U ZAIZAEW

D%<L YO NFIBIER & B NI 2 0T R &R S A 1860 FARUTITE
A «ew—VX )b T —2 T —FHROTDITHIHCTFHEOX AV EHIEL T2 &
22 E 1T 5 (Ferry, "The Other" 49-52), /L— 31— « 74— 7 F—[%, 1870 FEITANR
BZE CRIARM7ZE 5/on—0 A « = RU— K« AU 2 I X (Harvey Edward Orrinsmith) &
FF L= =« AV RAIRERDB, 72U =285 s, BARMEW S EooR
MOMPHN—=T oA « F YU AIRAL, HRCTHAREMSINEZDOD AV H— T LA
(Walter Crane, 1845-1915) & %23 &% - 7= (Ferry, "The Other" 53), 7 L' A v Ol TH H v
—3— + 7 LA > (Lucy Crane, 1842-82) 1%, 7'V AHEGEOFIREZ BN IT 570 L, 2B & (T
BEEI 2T 72 AT, BREITZINCET MES bITo 72, £ OMEOFHD m -
72729lz, LAY — « A7 4 —17 > (Leslie Stephen, 1832-1904) 231> - 7= [ 92 [E A4 &t ]
(Dictionary of National Biography [ZFEH : A7 4 — 7 U FAIFIFFD 1885 475 1891 4=
i?ﬁﬁhﬁxk_ A@ﬁiﬁmmﬁ%&ﬁéﬂtmw@A%fhé < 72572 1882

WCHR STz v—— 7 LA U OBEEET T & t%@ﬂﬁ/ﬁkﬂ (Art and the Formation of
zm@ X, FEHETH LAV a—Y - Xy U I REWELER > TWe, ZOEE
IZOWTCIEE HE Ttk 5,
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N—v— e FY U AIZARPE L [INER—C 0% EZ B ] IZFErRTE, 7=
— X Z OREENIEE ICEME R PRREEZ R TN D7D, BERERE LTLEHITEHD Z
LIXTERVWE FIROGRIXTIM U TV D, KEFE2HI T, v 77 ¢ OfF#EE [FEED i)
VIV —=ADLT 4 e N—=—l~v—H - T T A OEFEEIC, TAVIOME A7V 7
F—=X =R —] CHEHEINZITILVA T v ITORHFE Ry KET—T 1 &
BT LEE) oMb TVl It T s~ e — T o OERESIHLE, 7
) —lZkp ooz, BiIr—r— - FV A AOEE [ISBER—T 02
EFAN 2H, [ UEEFEN S ORI ELIL T\, o hE T~y s 17
VHEDOBEIG TRV E STV, T2l —iE, w7 2T UALEREICRE S E
O AR, ZDRMEIRIT TS, 7=V —ickdé, BEEITKRD XS EET
Hot-, 1875 HEIZ [AZ VT F—R « w2 AU —] CHE#ENHBINTE Ry REF—
T, BT EEE] OBWEETHL T LA - 7y b, EHEEOHEEL S
birnwnstilzan=z7v5Y v 7 « <27 27 (Frederick Macmillan) iZ. FLEOHNEN
DT LHEAXY AOHMEICHE TRV EDDLZO|EEWY . ROV ICHARY KTA
7V T F =AY T AORREOER CTH LERREEVID | ZOMIRICLEE
DI T NIHEZTLZALELTEOTHD, £ LTHPDRBIYLSTZDHR, L—— -
AU A I A2 57z (Ferry, "The Other" 55)

ZOXR D RN OIS OB —F D&M E FE] 13, AT JiFRpSEES
Nz, MoBNEMBIED HRIESCHEE NI N Z L LioTe, ZOEMHE
IZiE, EETHLHNL—— - AU U AIRBHNRE Y APFEOTOIZFEN T T2 AT RetkE D
HDLTFA L DIEN, TVAEROTFA NI VEFE LTHRSA TS RE, Ty
U7 L) ZAOHBENREDL L ZAIZEAOND, LPLERBRL, b—3— - F YU AIA
WHEZFRbLNT T~ Ity a—Y 74 07¢, V) —XOEEEZHEY L-n
774 EOMTOD LD INTEMCLDLE, U4V T A FIRIT, BT A BPEL
TR EED, TXFAMNNLDL BSOS N EDND X ) A SCEIE—UHIBRL TIE LW &
BACEE L2 Z LN T = U — DN THIB L T 5% (Ferry, "The Other" 56-59)

ZOXEIREHENL, V= — c FV A IARHE LEEEOARIT S0 T
MONWTWNDN, T O H OB MG S R OB NIEMFESRE & ik & Db v I
ODWTUTDOZDZHBRIZ R L TnD, £T—2HIF, AEFAH TS A LEEEAEY D
RO LI, ZORYOBELLEIZT VT L - ) AD K S REBEEIRONRENEZEL N
& E DY — 7 VINIMTAFAE LT Fn4h E OIRWVGE R UOEF T K D JHEER 2 7EEhC K 0 e
Szt nwor e Thd, —oBIE, FETHIHLEATRE [EifidE] TERSINT,
EZOFENIZHE WD TENEMICESLOBREOFREER -T2 b0, 77z vy
3N E L TRETTIERLST T a7 & LTHERNEMEXIHE D TN WNWH) 2 &T
HhH, V= — c FVRAIRETA N T —TF—hKIZE D LTc—fBlEWVWZHTEA
9, 7= V=DM LI, v—v— AV U AIRTEN LML L TENEAE
RERELLTWEDITTERroTIREL, BkOTA - T4 —0 F—iT—r—X
0 B AN ENEAMiE VR AL > TRBY, 29 LEFEMODRN Y TL—r—1
FYVRe~v—Vy)b s Th—7 TPt FEIEbs T b figans, L—y—-
AV U AI AL, AETHRIZERSIH LA TIRE FEidat] BHEoi®s M &Mt b)
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THRINTWDL L5 2dH D T, BENEMICEAT 2RO A KL ClekETh oo
WX DA,

U427 bUTHIO (FEOKREE) LW OMEBIZE Tl b ov—v— - A
VAIREREZY LK) ICHEINLEA T TRhbbIWREGES LDy &
FrolofimEREEN, [Rl, ALZLTKREICBITL2HEOLEMICHT LR
(Suggestions for House Decoration in Painting, Woodwork, and Furniture) D %4 L7z,
7—% +« ¥+ L v b (Rhoda Garrett, 1841-82) & 7 7' r A « ¥+ L v b (Agnes Garrett, 1845-
1935) PR [¥x Ly b« Y RAZ =X ThD, [F v 7 A7+ — FREEALFEH] 12
X7 73X A« FXFx Ly NOHEBHKITOLNATEY, ZOHAOPEE TCHLEL—F - 7
U—(Serena Kelly) 137 7R ADZ L%, 4T U7 « THAFT—8LWNm A BGHHE |
("interior designer and suffragist") (Kelly) & EF L TW5, LM LAENL, v b v h—&
DEMETZHDF % VT 2ER{E LBtz E L7c = U X « 7 17 4 — I (Elizabeth
Crawford) IZ LD &, T4 T UT « THAF— | LI RBDFELRDPSTYUEE, T
XA EWEE LORHROn — X IR SO TR AZRBATHHEL LT, REOT
TR TOEANE TR A A A=V IED [FEEEMFEF ] ("house decorator) & N5
AFTIHRL . bo L BN SHMN = 2 T v AD 5 [HEEM¥E | ("architectural
decorators") & U 9 4 B & LR AL D RN RED B LTz (E. Crawford, Enterprising
170-71) s 2OV AMDERNPO L, F¥v Ly b« YA —AOBENEME TR A%
BLIEZAMNA~OBELBHELENDSTEA D,

KEARBOBHETERLEN, T A7 AP [HN—F - 24 L] ZHPEL TV
1850 4EfRICIE, EWNEMITD R L bRBE LT ELEREOFEB TH 72, LNLARNDL
s 74— RiE, BELLTOT A U LBRNEMICKTT LMD LIz o T, 11860
FRITIT L FERFROFEDORANT— NEEDR, BEIZITESTWL 72D DOMEL S
L9 LW I REFL TREICHE LTz ("In the 1860s around one sixth of the student
population of the Female School of Art attended classes with a view ultimately to earn enough to
be self-supporting.") 25, 1871 4E % TIZiE[+----- JZEAFICLLY EVWS I, #H'
ELTHIZOIT LD EBA T L FEMFRFAERE A TS LS5 572) ("By 1871 .. . it
would appear that the School attracted a more dilettante element, interested less in art as a
business than an accomplishment.") (E. Crawford, Enterprising 171) & fgfi L T\ 5, 7/b— A
AR —H X DER 2R 2 == F ¢ « F7 v Fro [UCL 74— LAY
—+7nY=7 b (UCL BLOOMSBURY PROJECD XL, 7 m 74— RBEKLT
VN5 L §25 4l (Female School of Art) 13, HTEHE RO ek 7= 575 15 B & 2455
NDAEFITHT D L 9IT LD HRYT, 1842 4RITRRAL S U721 T 2 ("Female School of
Art" UCL BLOOMSBURY PROJECT), [UCL 7 /WV—LAXNY— - Fu=x7 b AAKR
—LR=VIZHEOERE 7 m 7 — FOEfiz &b TR 2 & kT 1 %
BALDHEEBRBEITIA~Y) — » 3= OTFA CFELRNIT T TITFEL TV, 1860
FRUITIET A CZBEICL LD L0 TERBUID W n b b BG LIs, ki bH
DOEITT A T 2E0REE ST, ZORR 1870 FRITITT A L Z T LH=EN
PERPER I DD WP TT YA & e & OREM T — i b L7z 7oh, AL
TN ENEZAEEICI LS TH, FITOTDNEHBIAFE LT RIL LD Tz
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AIREMED EY, 29 LicktE e TV A B L OVENEMESE & OBLEZ R L 72 AW,
Xy Ly b PRE—XThHD,

[y 7 27 4 — FIREEALFFR] (TR TOENTZT 7R A - Fxy Ly FOHBIZLD
L T RARREE—X - X Ly My, BEREMEZAEFICLEY EB X 1860 FRD
BLRWEHED—ANThole, m—FIIHEEOFHENORFEMICELT D2 ENRDO BN
Tizdh, 1867 FEITHFE~OLEZIA T DMUMD T 7 A LT m o T & AL
FETE ST TINDIEEZHE Lz, Lo LR b, YRS & W 9 BRI EICIEAR R
ERMBFELHRSNTOEEDIZ, T AT ANTINLERLEZRT OIS Lz
(Kelly), = U HR2 -« 7074 — FOMLERBIZEIVUE, ZANTETERNO FERIZEEZAR
EHE2ETCTER LA =x/L « 17 (7 (Daniel Cottier) IZ85 7 AV L, Z D% 1871 4
HYaye<wyFx—r 774 K (John Mckean Brydon) D, & CTEITEHEATL, 774
Frob e TEITLEREZEDOE, ZANFA XV 221200 —RARINL WD EAR
BEZFI, TDOA LTIV T EFREZT o T 5RBMEKRT, 1874 Flzar Ko
UU—« A MY — FIZFMIZ, EEPIOSTEIA T IT - a—F 1 % — btk A&R
Xyl v b TR TFTal A HX—X(A&R Garrett House Decorators) & i 3. L 7=,

A3y NTURANDHT 4 TIFE/ R TAT—DHN T AREZHETH Y 22735, 1870
RPNV ZBE [ 2 A (mural decorator) & FZEDOT A F—L LT, 22 &b 15HFEDRK
BRaFfoTWe, XYLy b YAFZ—=ABBFAD LTI T AT OSTHLI T 47
P2x (Cottier & Co) ix. 1869 D7 = I =A FDFHTHLR L DT AL T L
A A (Langham Place) ~FHUZJEZHE 2, [259FZ E ) ("art furniture") & FEITI 2 FE O
TR T AW # A ViR e i SR 2H T A>T, 1873 £FETICiE=a2—3 —
J ey R=—l3 b L, IHREREBORBLEZ /24 07 U 7 A AT HigHk
L Cu /=] ("his firm was supplying complete Aesthetic Movement interiors") (E. Crawford,
Enterprising 172), —7F. ZANZDRZIZHFAD LIcT7 T4 RUTEBEZ T, ZAOfE
BEATRRICENFNAT T o227 ME, Py R=XL2W0 ANTZ7 T v A NE
F oA LR T 4 —(James Tissot, 1836-1902) DLk« Va X« Ty XDAKY
A5G & 5 (E. Crawford, Enterprising 173) .

A&R ¥ ¥ Ly bk« "NURX e Falb A X —tE, v 77 4 bMENFEHE LS > TED
7z FT/ﬁI%EEUB%‘?%’? W5 O Fi i O ffifgE 2, BEROT YA L EFERT S, £
CEZDOWAOHGERE X =y hE LA T VT - T A 24 (Minterior
decorating business, designing furniture, chimney-pieces, and wallpapers in the Queen Ann style
and aiming at middle-class people with moderate income") (Kelly) T, 1878 4ED /XY Ji {8 |Z H]
BINTEFREOEEDA 7 VT « a—7 0 % — M, 2T L2725 | ("Cheap and
Fancy Furniture") & V9 il 17 (Class 17) TiFMEAF (Honourable Mention) & L THE S
7= (E. Crawford, Enterprising 182), F72 1888 F-ZIXT — « 7 R - 7 T 7V RES WS
(The Arts and Crafts Exhibition Society) D% —[HIEBESICHIE L T\ % (E. Crawford,
Enterprising 181), 77— « 7 R« 7 7 VHEHEWZIZT 0 U T A« F U ANRRERK
THDHN, 78 74— FRE - ADOFy Ly b« VAFX—XFVar « AFaT7—h -« I
(John Stuart Mill, 1806-73) DIEZEEZETH Y, (U4 U T L« Y AN ERZEETD
EHiT VA F—ThHoreb, n—F LT TR« Xy Ly hOSHITHBEZEOMEMT
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A F—FEF7-->72] ("As William Morris was the decorator of socialism, so the firm of R & A
Garrett was to be that of liberalism.") (E. Crawford, Enterprising 170) &, W5 OE\ % )
OWFRICEF L TS, A EV R ERM LI L D1, ENEME R R LV ) B Cik
Liz¥x Ly b« YRAZ—=AOHEFTH, THOH Y FRLTVA L OBELEVS\RNLT
FA L REA DA EREOWNELBELIRY VT LU AL BIKO LV pLE
fififh % £ 0 2 < OERICIRMET 5 & W ) R TR 2 E DIEREIHET D L0 FEED
BEEYUEZTHAX YLy b« VRAF— AN, KHIERICENEMES L L OET 5
L TCENEMOEFERLENFEBL TV o2 LRI DR D,

Frly b YREZ—=AP0 7T L OFREEV) —RTPHEZT L LTSET DL LR
ST, V= — AV U AIADN [RKEOFEWN] ) — XROPEFITR - kG L
AEHNZIFIPTND, = — F IV AIRLER T T 4 OORBONREBREEN L TOE
U ARG E DORB ) R DORIEE L ORI Th ook, n7T7 s &F v Ly b
CVAB—=REDORNY LBUBGR ThH STz, VYRR - I uTr— NIED [tk
SHBHMHEER—L 7 7 LA - A K 1866 — 1928] (The Women's Suffrage Movement: A
Reference Guide 1866 — 1928, 1999) 1%, Z OEUBBIRIZ OV TFEER L TV 5 (11-14; 214-18;
237-40; 655-56), 1865 2R 7T 4 DFEME LTERT ADBEEFL ] - J - AT 41— Y
> (1. J. Stevenson) DFBIZ 57225 & LAt (E. Crawford, Enterprising 174) T, J + J -+
AT 4 =T E, Fx by b VRZ—APREER L LTOFBEETHEEICR -
Varv ewuXx—r T I7A4 RVOBRMTHoT, FAT ATV UDOHERBTHD
J+ G- S TUHE=VUNE, TITRA XX Ly hOEMITA XV RGO LMEERE 72
ST ABEMERE T VYRR « ¥y Ly b« T Z—  (Elizabeth Garrett Anderson,
1836-1917) & 1871 EITHEE L CW\W e, T LCAT 4=V Y Dik7 11— (Flora) &
A —H (Louisa) 1%, PO LS EMER CEEo&E 2R LMoz, 20
£ 91T 1860 D 70 FRITHITF TN DT n 7 2y v at AT VT - a—F
A4 F—H—bholtX vy Ly b« VAX =X L WS BHEEIZIX, ARMIZEODD 72 M
DV olz, KERHOFHETH UL LS I H Ut EKICHT T, 5 TESA LTI T -
I—F 4 R— N WO, AMERBGEENCREBE SN S LMD BN D < D RGE
CHEEL CWolz, 7T A DEFEVI —XF, V= — F VU RAIAD K I IZFEE
IZE EEVOOFBEDDIRN Y O CTENEMELIHED L LR, Fr Ly b VA
—AD L IR ENEMEEZ AR LT HRMEEPEFICHZ D Z LT, YE0=
WNEERRPEEICBT 2 H7 i 2 REL TV EWVWZ DA,

ZITCIEFEM AR ARV, FA AT X —IFR UKD ek Eof L LTI S i
FOWRTHE - FETHY, v/X— K « 777 =27 (Robert Browning, 1812-89)°7 (U 7 A
« "<+ N2 b (William Holman Hunt, 1827-1910), 4 U7 A« X)L« 7
A (William Powell Frith, 1819-1909) 72 EDEEE Y THIV AV &L L TR L 2L, 7 =
RS RALEBOXFFETH Y [ ZI] (The Art of Decoration, 1881)<° [3& LWVE ]
(Beautiful Houses, 1882) % E L= ATV —+ A7 A4 Y% + Ix—A A (Mary Eliza Haweis,
1848-98)X°, VA UT L - NU T )b 7Y ZADIRTHR—A ZALFEL LD REHTIEH S
DS EICB WIS TS S A v« =L » 2%k (Jane Ellen Panton, 1847-
1923) 126 E & L Tv 5 (Neiswander 102-13)
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A —A ML A ZIEBHEOBNEMERE L LT, A=A LA 7LV SHEE THE
ELTZEDREN RO L bipolz, —H, v 77 4 DEMEY ) —XIZSMLIL
@ffh%ﬁ@%ﬁé'g{i/n/ U AN RE LTGEN L IO LM FE A 2RO - TE
R 2 b E PR R EIR TH D | if:?‘ﬁ@%@fﬂjﬁﬂ?}gﬁ%@ﬂii HREEFEDFE
BTG HE S 2R & e > T2 7o . YIRFOHER M E A TV BB OEEIC
BRENTET o ETFHERCH O ZENEROTLE o7, T DFEEEIENSCERN T >
TEHKXDOFEEZE Ao THSE L7721, ERNEMS TS IIZZMM TRZ L 2 2FK R
oo eblaole, 25 LEBRODEBELRONE I NIENPTIEZRVR, 07T 40
fRrE Y Y — X, ENEMERIITET 2 RE R R oD X 9T o7, JEEZEH
WHDFEEELOTA L TITEVOIEGERE L TEHL X, ZZITMAMEEZMAEL XD
EWVOENE P LTz, 1880 AU D 1890 AFARITHNT TOZREZM SR TlE, =S 2EAT
DIAEEONN—=YFT VT 4 2R\ THEDE L2 OND X I IThRoToDTHD, ROHI
Tix, HILHRERIZIIT 2 ZOF7 2 F it & 2 DB R &R 720,

6. FIHEOMH B MOEEL LCOA LT YT

AREFHSHTHAIH LioA XY A0 A FIEE [=iMEES] 13 1878 £l2, v =—27 AT
DB TERE DK DE] (4 Midsummer Night's Dream) D3 N DLLRITTHSH, 7 4 2 A K
LA | (Philostrate) & V9 EH DA -T2 T3EXHEIT] ("Sincerity versus Fashion") &\ 9 Gt
FEEHL TV D, ZORFEIL. TORMED 1877 FIH— - 7 —Y + U B A (Sir Coutts
Lindsay, 1824-1913) Wf% . L7227 02— J— « £+ Z U — (Grosvenor Gallery) X°, F 377
W7 DT I —ORERICHNT 22 L ZFEEIZT T4 MITL TS Z EAH L, 2
WMHETIERWBIEICE ST, ¥+ 7V —FBOBEMIXHEFESFFICHHEELRMIT 5 2 L T
72< MRE L EWY ("repose and pleasure") % 525 Z L7 D7 L kT 5, £ L THEED
L BESOERR EICHD DL LTERL, ZOPICWDHOGBEDLENRNE D
IRIAT ORI Z T DO TITRL . BORKREFL L EDZ Lo T 8% HiEd & T
bHHEL, MO ITHEEZNSDTND,

M6 (FEHE  WITOENEMOZIEDLANTB] X, EHIISLETH H—THEH
WCERESNTWDL——C B L TWH DT, i NICEMiA K LD, LLA
OEREIEMT OARYLOBEMIE, MAOHEER UL L HIICRES Z & Tiaiel,
HOBH % TX57217KI1LT % ("express one's own self') = &, TE 5721 B2 ME
DIz L7RIEICT 52 LD TH S, (Philostrate 91)

They [The owners of fashionable decoration] have understood that decoration was
necessary — was required by society, so they bade a man decorate for them. But the real
purpose of decorating one's room is not to make it like other rooms, it is to make it as
much as possible express one's own self, and to make it for oneself as habitable as
possible. (Philostrate 91)

CORIHIZIE, ERIEMICET L Zo0FZ 2T RERIA SN TS, —DEhETHD=EN
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LA ER I LI TOREMZ T L WO R 7, b9 —DIXB DA E2 KRBT L FE
ELTORfiENIEZXFTHDH, £ LTZOFIHIL, 1870 HRITENEMZ DL DI
HTHELATPEALIFILDLE I EEZRRL TS, 2D ENEMITEAND

(REEM OBLETHD I LERNT S0 TR, EAMC KRB LER 252
HREHO, TROLEEICHE S D REAEL D LEZXDLNIBD TWD Z &89 R
bivd, AEFIHTHIIM L 1869 FRDOA —Z b LA 7 DIFMEDFLIZH D TR
WS EFMEME L WO BRIAREEE] E WO LENRTRT L5 X1, RES &) R 5EH
SINDEICRoTe, ELTEOPESIL, EOSIHBRT LI, FAOHOAEKHE L
TOENEMIERTLIXE D Th o7,

ZOFIHICRBEIN TS BREMITMEAOHCKRB THDHRE L5 EZ L1880
B D L XVEMEND K D172 5, 1880 0 [EMMERE] el S 7ot & M4
= — IV ("Decorative Art.—IV") T, EFH DL A A « F « 51 (Lewis F. Day) i% [FiZ
FEANZRY AL EFEDO L I ICRZDRETHDH, D VEANCHARICEZ S X&) ("A man's
home should seem to have grown round him like a shell; it should fit him as naturally; . . . ")
(Day, "Decorative Art" 355-56) Td U | [FEREDHEARIZ K IT TU 2D DIEE N DOPEFE (character)
72072 ] ("what is wanted in domestic decoration is the character of the inhabitant") (Day,
"Decorative Art" 356) LR, HEDOENIEMIZITEANOFEMEREKBEINLXETHD &
FiET D, ZORFFIRTIIL O 2 BENEMER AT TETCWD LEHML. £
NERET D72DIZKRD X ST RAAL AT 5,

FxDEFWNIZEBWNT, ZHEEE TIIRERARKEEZ L9 THLNE
D, HEEELS B ZERNCE ) L, #xhicds Z sixcE iy, ZirEs
BT AL, FAEDTHO L HICAL—XIZT VT, @Es CHREE 2/ TED X
INCEFEES, TNTHLHATEY LEY ERVWEZ2TE, FrxoETFVEFK
ZDOHFEARICHE LZERETDHZEE, EEELEARTHD, BEERZ LT, B
DEFOZEROTE, RYICHEHLELZIX, FAEHLOEVICH LT XTOMIZ, K
% O N B9 K (individuality) 2 ZIF0 92 2 & 1A 1T AT HE Td 5, (Day,
"Decorative Art" 358)

How are we to arrive, in our dwelling, at that repose which is so essential? Certainly not
without careful thought and earnest effort. The progress of art is no royal procession, but a
stern and often painful march. Still it is in the power of most of us to make our home a fit
background to our daily life, if only we care to do it. The point is just that we should care;
and if we really do, we shall surely impress upon all about us the stamp of our
individuality. (Day, "Decorative Art" 358)

ZOFIHTRICEERRIUL, R HOEVICH LT XTOMIZ, Fxr OMEANRIFHH A
ZIFI9 % Z &1 ("impress upon all about us the stamp of our individuality") T %, = PN I
AVTA4T 42T VT4

I TE N R 2EBTAFERERDIRETHDLEVIFTLNE X JIE, 1880 FAL
UBEAFICRAZD LT OB NI ND L OIT7 5,
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ATA4T 42T VT 1

FERoBI T ME AN B9 8 EREINZARIT., UL MEfMED 880 1884
FEOFE M@ < LE—Z=IcB T 2 &% H ] ("Women at Work: Their Functions in Art.")
TIE, WOBIHICA SN X9z AR (Moriginal") &) FETRI I N TV D,

RH L BITTATICNE D O TIL72 <, FEMAIR (origina) IC LB BHOT AT 7
HARUTHZEICHE LI XTIUE, RICERNEZRV AL HFIETNS 5 THH D,
RFEFFORIZE S - LT E D DT HUTROIION DA 5, EIFOHEIR
HHAMOZENIRF I, FFLTLEOBHAR N T EEZ TV, £
I TAUTRE DO EE RIS OBE L 720 FREFFEHOELOBBIME R D125,
(Scott, "Functions" 99)

The home, in fact, has endless uses for art, if we would only be content to make it original
and express our own ideas, instead of blindly following the fashion. It would be well, too,
if we recognised more distinctly the difference between genius and talent. Let genius alone
stand as the teacher and apostle of art, and leave to talent and dexterity the handicrafts. Our
picture exhibitions would then be temples of art, and our homes the idealisation of utility.

(Scott, "Functions" 99)

Z OFLFETITENIEMICE LT, AT OB T < IRAIMEDIB R O BN ST
Wb, BIADH IR TS, BES L FEOENEMICOWTORNIX, EFED
AL, EWEE LS VWIS ERM L TWD EEZ NS, ITEBR Lo E
RO IR IE &, FRSCRE DM O 2 EEZM & B2 BR U7l T2 0 O R
BB L OXBIN, REARIZRE EVWIBENELZDIES ), Kin L 3EB LOAE
WIE TR UL HC, Houlibhla ¥V 2BV TiE, F R E =P %2 0
LT LEGORBRIBHPLE s flES L @mlkaEICh o Ioia BN B/R S 37 ENLET
TATI—&II LD ETHMEENL, WICXHNT D74 VERICHD . Zif e Vo 5B
BOWTIEmE ORI NHESICEE L 2 STV, BEREOEKICLY , B
KINDEEENGE LEMN IV ZLOFETEBINVBMAET LR 2R DE, KL
DR 7R AR S S E I BN &V O AR EIRZEM & OMRE] & BBEIRIC 2
5o ZORHRT, BEZMITIELLOHME BFRETIEXIOONE WS BENE CIHEDTZ0
TIER WD EHEETE S, 29 LEBRERRELEERICIE, Y42 NI T - TR -7
R — REFERTF Y a T s XX T U —D L O, A TIEA XU 2 2RFT HEMED
JES S, EADKECOREFHDETRNPOIEE > TNDH I X0, RO E 2360 L
Z 2T BTV DRI A2 D 2 &8, IO —oL LT HLEfDA XU R
EHR LTI EREBRLTWENE LRy, ZORFIIRESY [EHifols L&
#9555 T, FEZ EHOE], TR2OLEAZNNXET 25T ERL, TOE
WEDE FE XA TENEMZITAIEMEIERWEA S EfffmoT Tuns,

1880 AR I S AL/ ENEEMICE T 5 A4 sk & LT IZHRICE D SR,
FAJ3— + T AL K (Oscar Wilde, 1854-1900) (2 X % 1882 FD 7 A U H1 TOFkE 1FE LW
%] ("The House Beautiful)72%5 9, VAN KNIEIT 4 U T A« U RA[EEE, BETFZEH
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ORERRANITHY . DT AV F 3T H IR O 88 36 T2 EB) LA S biz oW
Tim COBRICR T ERSINDHBH TH D, VAV FiE LML, L8036 < 7
fliShTVDE X, KPR TED DI REMELZ HD TWERRIZ, ol b
FeR%ZfReb 7= ("The decorative arts have flourished most when the position of women was
highly honoured, when woman occupied that place on the social scale which she ever ought to
dMHWMemw&wé A AT & AME L ZAEO DT D — T Z ORH LMD TV D,
PEAN T & e L OERIL, TTCICE LT L D12, VAV ROFHERFTIIRro7z L
U AV ROGEEIZIE, I b 2 ORHMROFREZMCHR & OB RAB R END, £V A
NVRIE TRROBERTH LS AL, BAEGEZ TN ET—my bR ET L2 L
NTELDREZETIERLS, EOIMEDH DL LWT VA v aiZ & A EEMZNTTITE
WFRICELS ZENTESL, 222 ZDOIRAD A% ("I do not address those millionaires
who can pillage Europe for their pleasure, but those of moderate means who can, if they will, have
designs of worth and beauty before them always and at little cost.") (Wilde 913) T&H % &k,
077 4 OIS L R, PHBRO AL AR ST TS D LR B LTINS, ZL
CIRMETHL TR LR SORMEOE X T b AL LS, (A M B o
BHEME A RO X S HE LT,

%Wﬂyfﬁﬁﬁu%ok%ﬁgkzkm\w#&é%ﬁ%%f%h@ﬁ@
ﬂﬂ)\ﬂ’]«%%ﬁ WCRBET IR EZFH R RETHD W) Z &2, EEOEAICE L
HIZRODZ LI LW, TRIEEA OF THEESLEMOT X THLME DR
FRBE) RETHDEINDIE, [ I O 2 DT 5 < BV b 272
ERLLDTRWIEI N LR, b AAMMBOLEMIZITRATREZR 2 L7228 246
I OAETEICAAET DIEE 2 RELT XEENETH D, (Wilde 914)

In the question of decoration the first necessity is that any system of art should bear the
impress of a distinct individuality; it is difficult to lay down rules as to the decoration of
dwellings because every home should wear an individual air in all its furnishings and
decorations. . . . Let us have everything perfectly bare of ornament rather than have any
machine-made ornament; ornament should represent the feeling in a man's life, as of course

nothing machine-made can do . . . (Wilde 914)

INE T L CE RSN MRS EOOIT E . VAL ROFHENLSDOFIH & &2 6f
HTHET S & U%»b@z%iéﬁ%*@%747f#&%_mﬁbfwt%ﬁ%i
EBEXTDHERTLIRD SRR TS D, BIBENFERT LT, 22 HUA
b ROFEEIL, BATER Y v — K« RAU— & %EGmMMDmWCmQMMﬂ%D#\
HOEZR LB TEBLTWZF L N—K « 7 K4 U 757 (Gilbert and Sullivan)
DFEFFEEWRR LA v & [RXA xRl (Patience) # BT H7-9DI12, BH L
TR STH D A 239-40), 2 L THIEZITTEUANL RS, U TEL Tkl (1
X U ALZE1EEL ) ("The English Renaissance") 2% & E D ICR T EHFHAY] ("over-long and
over-theoretical") (Holland 908) 72~ 7=7- %, —E O CHRICZ T NEW LML, TH
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o & BT CRRIIC A TRE IR 72 ("shorter, simpler and altogether more appealing") [ %
iz ("The Decorative Arts") (Holland 908) &\ 9 JHHICZH L, £ O®BF7-IZEMN L7
AN, [RLWE] LWIH XA MVOFEIE 572 &0 ) RiEA#EA TH PHRIE-<EA
Do BRI TANRRINDOFEHOMPLE LIEFEL LT, Yar - FAF 00 [TV
XV 4T DA, v a— T — I VD [V SCFEOE] (On the Study of Celtic
Literature, 1867) . 7 4 U 7 A « €U XD [EMi~ORF & A%] (Hopes and Freas for Art,
1882) LAY, W T+ 77 40 [FREICENZ] 22507 TW5D Gy 241, KEF 3 Hi
T CT-NBEHERVIETN, $ALEVDOEMOLEBYIA L ROEEESTH, V1V
7A-%92%74WF®i5@%%W®%%A£/%;i % DN BRI T RNA 2D
JEFNZ B R U 7238 LS & RHIERIT, 8 AN B Fs o RBLE L TORENEAME WD
%iﬁ%ﬁ%b%w\%n%iﬁ®ﬁ%&Lfﬁibfwok&wzékéooU%»F
WZEDZNOOEEIL, VAN RBELBRLEZTH DT DITENEMOTATIZKRE R E
BrHx b2 bNAHMNH A, LV IEMIZIE, UA L REW D TR EM:D
FTTIZ— AL Lo o b o -SRI BT - Rz Nz, MITOHEZR LIz E v H X
b Ly,
TANLREWNIREMROFEIL BT LT, 1880 FRICENELM O I & 72 o 72
rﬁ?ﬁ@%@J%mm@@@k\1womﬁmxéki¢iﬁ—$mﬁéo7xuw
DATEE TELWHE] © 1897 4 4 A SIcHiis iz EEL D [RAEEZ ] ("Notes") 1%
EMELEOF EOBIEDOWAITIZT S E LWVd—F ] ("The present trend of machine-made
furniture is nothing short of appalling") ("Notes." 133) b &  YHEEOF AT AZHIH oD
DEZZTLLTWD, BHETRFOHEERIL. 0 &5 ITHEBREEOLMRFZEOWITE
B —T7, RLFOREZITIE. %57%)ﬁAﬂD/F/T%ALt¥O®%E®5E%
FZEOHRIZOWTOF L ITHEH L TWD, ZOFREIT, 1882 FlIZTL o/t
% 7 A{HEE R A (Countess of Essex, 1794-1882) 23, fEMELIK T - & FILIZEW Tz &
DEF]?I’)ZVLO)%%) HOT, HBERAZBEZ XYy e AT 4 —T R (Catherlne Stevens)
kb\b\jtwj\ﬂ@%of:ﬁ@f%of:kl/\ BRSO TS, ZORFIEIZIDLD
HESDIBEERZEEZBNTH T RELWVIITHIZOVTRO L IZBRITND,

HEGFORAL —DOEELRS HERICTONTLERLNSELNDIESLI TR E L,
BEOHMINPFE, LrbT oL 2N TEL Lo RMkborFEL <UL,
REREHBETH>THHETHZ LICRHEBZ D LIFZRVESI,

("Notes" 136)

Whatever may be thought of the collecting spirit when applied to objects such as postage
stamps or posters, it can meet with but few objections, even from the most cynical, when
its end is the acquisition of furniture, and especially when it is furniture of such a character

as to be serviceable for constant use. ("Notes" 136)

Z OB I X E, 1890 FREZYCIX, BEOKENEFEY T O X 5 R M KA
TV & RIS, BfER AL I L Tk, REAESTHSRICHRESZ U ROFEEZE >0
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AVT4T4 V2T

TiER<, BT ME A B 4%*1%@ RMABMEDIER DT DI, HIEITA & W 5 KRR
ERMIMEDH 5 HEFEEZEHNRDDZ EN, HOHRE AL L T EREEEERH 5,
SR NAEAR I IRAIME DS ESR S D 2N E 5 T, BESLENICILET 2L 7 U T 4 M
FEHLTWZEWNS IABLLDEDOFERRO LN TWNIZE W) FEHEIF, RO LD 7R2H
BETRELTNWSEEZDLND, DEY, BNEMEF Y CRITORENEM & i3 =
EPHELE X N2 < T o T REARUT, @mﬁ&a@ﬁ%%fkéﬁiw@@wmfﬂgzwﬁ
EIROHDLEHRNTAE L TCWEFEZRE LTI TDHI EN. RALTWAE A B K3
SLENHPMBIEZ D E DD — oD ikl o202 A 5, FEHITAGR ji% 1 i
T, T RH— T T2« R—D 1840 FHKFEDOT A Y BITHOWTHEHE LT, ﬁ@$k0>%52:bx
RN BT AU I ANDORAEBRKEZELS =yt A ;’&7“/1/?“;%0)@%%& BEEAS I Chm
Ui, —ofmd (A ®E] 13 1890 07 A U b Tk, BEOTFALEBFAL 1L
RYMBEWMTIT TREBICES ZEDBAEEE RS> TV Z EPiE->Tnh, LT, 22
THEITNT 2—ICELkTHRL, 29 LEFEZRODDLLEVIITAIX. TALT 2—0W0
VT AAB LT DOFEDMEF L LB S EEAIZT 572D O 7254t (distinction,
HARGER ClIE#b) o7 072 & L'Cfﬁh#‘&btkb\ 9 ZETLHY, TAT a—D
MORBLZES Ieb, FEZH I LW IITAIZET S EP//IL ar&ﬁl%‘cﬁ@/\t kN AN &
zhi#‘?sf)té: %b\zété o2

rﬂﬁl J\ E’J fF% ﬁﬁu EMAIMEDEBRIZ, T AV IOMFEDO R LT A XY ADOHMEFETH M
FENT, 1893 4 4 HICAITIENT-A XV ZADIEHEMEMMERE TA F v T 0 A—Z
EICHZE T OFEfR A O HMEEED (The Studio: An Illustrated Magazine of Fine and Applied Art) @ 9
A=ZCiE, EVREREZHRDOA L NN—ThH-o721+S- ¥7 > (J. S. Gibson) T X

Lo [T B9 7252 ) ("Artistic Houses") 2388 STV CW\W 5, YFHEA TS > T2F U AREER0,
HEFZOY— « T—FA K « g —(Sir Emest George, 1839-1922) L/"m /L K « =1 >
A —A « E— h— (Harold Ainsworth Peto, 1854-1933) N T3 f7=, A>T U 7T « a—F
4 % — FEFIEGEEAYD THEIT, L TWDZORFENL, O EKDVOLEELZZ Z

B LR Lz,

AR O E L IR E OB OERBUZH V| ZOROFTAEH OEMNIEE RT HO
ThbHEIIC, ELVWRIZZOIAHR OWH I NI EZ MR ERL TS, [
----- 1R 7=BicE > Tho & LM ERHEINL, HEAEOYVEESTZ &N TR0
—H# L LT, R bOENRFREEZES 2L THDH, (. S. Gibson 215-20)

As the value of a picture consists in the expression of an artist's mind and is an index of its
owner's artistic sympathies, so is a beautiful house the manifestation of the refinement of
its owner's artistic temperament. . . . I think our most necessary lesson is the cultivation of

our artistic nature as an integral part of our daily life. (J. S. Gibson 215-20)
FiL TFTAE OWM S Vo SRR M2 7”76 @ ("the manifestation of the refinement of

its owner's artistic temperament") &\ 9 J+ S« X7 VU DOEFRIT, BWNEMNTTAE E720F
FEADNERYVDO—ETHL [NN=YF VT 1] LR—HRINIEDTRDLE RIS~ L
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TW35,

FENEME =Y T VT 1 ORBLE &6 2 D8N \mmiﬁ@7f)ﬁwﬁﬁ HES
LWHRJ b Rz bhd, 1898 4 2 ATIfTO % Lb‘%.ﬂ i F%wﬂﬁl f\ﬁé’iiﬁrﬁu
("Individuality in Homes") & WO REHENBH I N TS, ZOFLHFETIL, HARLEEY &
LT? MEE] ("house") IF 5] ("home") &R L TiEZ2WE LT, TDOEWVWEZRD LD
RS 5,

o0 FREELALLOTRAVOR, F LRFROT L RAER] LB
0D RHBRESAMEE D755, REBRS AN R LILEEDRE. 206 R
REAUEED DRb, ZOEXFFEEALEMEBTNS, VRMED bETE
IS LSS TR CE S RORE, BRE-E F & F b Lo boRnin
TR % T pTbicif LM L LB Th, K ThBMY, kL
TRAL LR B R IEE LBV L ThD, BERD R 2bLEHFNRE - &
H HIL > TWDITEWRLVY,  (Abbott, "Individuality” 91-92)

"Home is not the house then; it is the furniture," says a satirist at one's elbow. If he had
said it is books and pictures and an atmosphere, he would have come nearer the mark. Or
even an atmosphere, without anything else. It is that only that makes a home. . . .

In order to be a "home," a house, too, must have individuality. No two "homes" can be
alike. The book-lover must make of the library the most prominent feature of the house; . .
. (Abbott, "Individuality" 91-92)

4T 42T VT4

ZO5I X, BEmE L“C@E%i)l % LR BT DITIE, Fﬁﬁ%@ﬂﬁl }\ E’Jﬁ%{f%fijj?‘%
z%t&%z%hfwt_&% %%_bemé tt@&%%@AﬁWﬁ@@%
%6 F T A0, EERRE LCENENEE TS D S— YU T 4 2L
éﬁé%ﬁ%%%ié k#kﬁf%ék ZORFITHNTWDEDTH D,

Z 9 LTSI “T'éﬂﬁl J\ﬁééif% @@Lik&i\ [E#% ] (character) 225 [/3— > F
U7 4| (personality) ~& W9 AN OEMOH W HFOFRFICB T 2B EBBRL TS &
TRZ s a—x=Fm L H, a—2 LD E 1890 FRITIT T Tlz, REALEGRRLH
CEELZHDWMELE L TRV T VT 4 EWIHIEEEREL LTV Bl ek %
B A, BEIRTROE WO RBEEIC L W RELS DR WAB OFMZ BT 5 0Kt
L, IX=YF VT 4| FMBFE~ORDIE N R EICEND, MFICARES 2 L E2FICTEH
L7 NHOMESCEEEZRLTEY, RAICEKEBFORFTABNELZOND X DI -
oo ZLTAN=YF VT 4 ZENEMTRIATHZ &b)%%&ﬁot(Cohen 125), 29
UCERPNERR I, S— VT 1 R B OICLE R AW B M T 5 A
LoD TH D,

. FA AT A EEPEMICBT S A B B B OB, A 5 i
BNWTEY Ly b VA =X TER LTV ay « AF a7 —h « IV(LIE T
S I DOBEENEBE LI L ERET 0D, ARV E—TET, 11870 FARLLHI

,bm
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®§W%%Kﬁwfmﬁﬁé%’ﬁi%&ﬁh%<hﬁ%%ﬁEL<*§bfﬁﬁéh
TWDEMN, LTV 2 A=A EBENETRBICELLED LY THATWD 2, &
9 RNV EEAM STV ("Prior to the 1870s, the highest value had been placed on the
correct and consistent reproduction of historical ornament throughout the house and on the
assignment of gendered identities to the various rooms.") (Neiswander 33-34) & f5fi 79 %, = L
T, H+J+ 27 —/3—(H. J. Cooper) 7 1876 F-IZHIR L 7= FE [GHEER L FLERITHES
< ENEEARTT] (The Art ofFurmshmg on Rational and Aesthetic Principles) CFEM LTz, ILHE
A OEEARIZITH - &ﬂﬁl )\ 0 4%% 1}5(’2&@%3*‘&5/\%7‘_ VD EIED, BNEAMICH CREL
DROLIAENTIRHOEH TH D & L“CU\ZD (Nelswander 34), TARTUHE—IZLD
L. TAFUREY AT, BENEMEY T LHE EP{/IL[S f‘l’l@ﬁ])\mﬁﬁﬁéﬁﬁj ("the personal
statement of upper middle-class individuals") & A 723 Z & X [y a U A R

("bourgeois self-absorption") & & H X T, TD LI RBAHTRLNTENEXZHRBE L AT A
("the economic system that supported it") {Z{XFE & #0  TU 72 (Neiswander 38), L72>L J - S
- UM THAE] (On Liberty, 1859) Tim Uz MEMEZMIEd Z &%, EA O I LK %0
e leoDHR BT A THIPES L NENM LT 57D ERIRTHSH] ("n
Mill's view, the development of individuality was essential not only for individual fulfillment, but
also for continued social progress and the betterment of humankind.") (Neiswander 39) &\ 9 %%
RITD, UKD A F Y A BETZITANLNDIZON, EIRFKICH INVDB 2N RE
LTWoleb A RT U F—TimLETWD, J- S INLOBIRHETH 72 T+ HI VR

71— (. Comyns Carr) ¥/ n—7F— - X¥ 7 —OLFAEEHFTHY, KEFESHT
EALIEX YLy b e VRAFZ—=XZTILOHF ¥ Ly MEOLMELHIEL, TPk A
B LI NOREEHOLMESBHEER ZB LTIV EH LWERICH T, UL F—
VA BINIEBEEZIT AN TOHZ LI, TARAT X —TEKRLTND
(Neiswander 40), Z 9 LT J- S+ I/MIEBLZITI2FERLUEE Th D FEZMTCH O
BB LI, BEMIC Lo T, A M BORBLE LTORMEN L 552 H% Ik
BTN Z EIZeoT,

FTART U HE—=ITLD L, ﬂﬁl J\ E!'J EF# 1"}5(%3@;:)3””6 RENI ZHfiES <ok, =
WM S OE RICH T I VIR HEFEERE, BV RAREKI N ERLE
WO T 2Z 2 T OMFGITHELZZITELL TnoTe, REFHELSEH TELLILEALD

DOERBEZHNTHMET 5700, HILMAROENLEMITE U XD X5 RO M2 RE
TOHHEERTFVOELIRE, TS IVOBHENEELZ T - FIEEWN SCHROER &
L’C@%%&E%‘ EM AR ENIERMIOFE LU EZHE L TW D TH DS, Ll
P TR AR 22 B IS MR O E R AR S < & 5 Tk o e 2 T, T
FHOEx EDORREBNIEMICKBS 5 &0 LN D AR EIZHONT, ﬁfﬁaip/\%f x5
T A R < 725 Tuvo 7= (Nefswander 115), €O, 5 pUiEsia i A # 7
ERIT DG LV BEXTT RS HEN, T HIGICAD LiRA I T4 F VAL LE] %
BRTDGEMRoT0nolcl bm, ROX D RIFITHERMHL TV D,

+ﬂﬁﬁ$i?: URIF NV BHERBOZINEEDOA 7 U TICKIEL TV
A TE %mﬁ&@ﬁ%%%ﬁﬁﬁﬁ@ W72 DIZHONTHRAINESL g o T-, &R
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HOREHELZ SEATT % U8 K & 22 20, R D T LI A BT 5 A& ~DT
BT, RS PR D LA BT 5 A x ~OELIA D~ T, FEEAUH LT
SREORLA I TR L &5 2100, W7 7 o —F ~olRaE

%mto%mﬁﬁmkaimwmgmﬂmkﬁgm%%f S, ETET
R A A B A 46T R L RE T L ) AR AT B X 5 12
oot 5 LTt THRAMAB AL Y b, E20 OEH L T % T4
B LD e T A F YT 4 T 4 %W LT PR OFIE, ¥ 5 2 5%
MEWVIFHT LNEZNEENTZ, (Neiswander 145)

By the end of the century the influence of liberal ideas on the interior of the home slowly
gave way as the political orientation of the middle class shifted to the right. The battle
against aristocratic privilege was largely won and anxiety about those below began to
replace the envy of those above. Faith in the incremental approach to solving contemporary
problems by reforming the home diminished. Increasingly, as middle-class people left the
cities for the suburbs, they abandoned their liberal values and allied themselves with
conservative notions of protectionism and imperialism. With this change came new ideas
about what the middle-class home should look like that reflected a growing identification

with ancient traditions rather than modern possibilities. (Neiswander 145)

4T 42T VT 1

A= RFTART X =D E 2D L BN Téf@AﬁW%@J@%
T, 1870 4EFCLARE LT 962 L AR 12 B 2 30 % 7= SR 0 1 © 7 U T I B Dk &
BEE N D,

RERFHOMD KD E LT, AEFSHTSELEXy Ly b« VA —XH{FEFRIC
MR ENEETHLEEZ TV L ERTIEY—RE, ZZTHRITL
72V, TUHRZR s 7xr— KN, oYy —F VAN ATV =+ 7T VR
- 'Y » k> (Mary Frances Billington, 1862-1925) 3 A4 A1 — « U A L R FALHRHE Th -
TR TAMED MR (Woman's World) |2 1890 4RI E R L-ii® [EXOH DL LM b)
("Some Practical Women") 226Ul FOXEZZGIHL>D, REHESH TEF L LT 73
A« Xy Ly ME 1890 FEORFE TIXT TIZ, HBEKDOA TV T » a—F 4 X — kD
HERMEL TV e RTINS,

T ZIET IR A Xx by MIBERIZ T 2585 2 ST R LTz, BERRISL
THIrbWVWTNE, ZIUTEBED LA, BREELIIRZEEKON—F=—% LR
HI RO —2IcmE e\, I—7 v, B, FREFTRIT-HLTNDLIRET
%5 EWVIDIFTF vy Ly MENWD K5I, BIEDOFEAKOFMN LTVl
U, BT Y ZAOBERCTH > TH N2 20 H Thd, Z0bF v Ly ME
EHRERDOA T IVT « a—T 4 F— MIFRTHEAITNEL, E2h—h
%t WZH—T B T D EDRIFIE T2 TR0 5 LWV EFEOLY Fidixtiz L

72\, (Billington 194)

- 149 -



[SThe strongly objects, for instance, to selling a wall-paper alone, which, pretty as it may
be by itself, is really only one note in the harmonic whole of a room or even a house.
Curtains, draperies and furniture, should all be in accordance, for, as Miss Garrett remarks,
even a 'Morris' paper may be vulgarised if the surroundings are not sympathetic. Therefore
she will only undertake complete rooms, and refuses absolutely to sell a pair of curtains to

one corner or design a chimney piece for another. (Billington 194)

ra 73— KRt BV RCDORELLOZDOFHAE, TR A - Xy Ly MPNBNIEAR
EWVWIOIIT R L, BENICHE S NTZH 5 W 5 ML BRI Lt — 0 & 5 —{K & 7
RENDREEIZT DL, T bb ATV T 2228, LEHZXZTWEGRLE LT
2% (BE. Crawford, Enterprising 187-89), RELZZEX ET 7 Rr A « ¥y Ly M, =—=
SOV RV FVF Y RIEA DL DOTELA LT VT « a—F 4 F— N RENT 51
DIc, B LI A B B MO KRB A BT T< . TRCOENEEA LT T LD
—RELTERTDLEVRRAZEEL WL WR D749, 295 LEENEMICEBITS
BES OB E RN HERT 2 2 ENTEXLHBELHERN, F-E TS A LIEZEMEE —
e TR et el ThDH, WOBITIEEIAEL —/L X (Heals) th& L CTHD
NCWD ZOSHOFED & v 7 Offitaz ot L, BRNEMN—Y TV T 1 ORBLFE
ERIRIND XD o TR E RN o8 Lz,

7. b= TR P UHDOFREADZ 0 TICRDL T A L BEN D RELEA~DLEE

A ¥V ZADOFE B Y14 (The Furniture History Society) O #EL5 — &% ~— 2 BIFMO (British
and Irish Furnishing Makers Online) |2 X % &, ©— /L XX 1810 F | K, T AR —
>« 7L A A 33 %M (33 Rathbone Place) T, = > + /~U A « &—/L (John Harris Heal) 7}
PERMBEE, v~y PV AALS D= H—y FHITEY & LTAIZE L= TH S, 1833
FEORIEZOREIZHEN 1844 FETEOLE T 7 =—+ E—)b+ T2 K+ %> (Famy
Heal & Son) IZ—HFIJICETE T 5 H DD, 1844 FLIFITE — /L - T R« L NI AT
MHNTWND, 18I FEICHFEDILRIZE bRV, by T T h=— b - v— 203 % (203
Tottenham Court Road) {2, 1840 FETIX h v 7 F L =z— b - m— K 196 &M (196 Tottenham
Court Road) ~& JE&iZF L, Lk Z O T 3% KT TU 2 (Oliver Heal) ,

KRR LB SEESHTHLERLEN, b= T R H ot e F o XD/ E D
HOVIE, T4 AOMREELTOX Y U T O hE~Te, Y47 NI T - T
R 7R — NMEWEEIAT RS D [EifE TV A D7 —44 7] (Archive of Art and
Design) IZE Sz, bt — AV XD EICHET &R % e — L&Y « R—ILT 4
V7 ANBA RS H—ASCE 1810 — 2009] ("Heal & Son Holdings Plc, Bedding and
Fumniture Manufacturer and Retailer: Records, 1810-2009.") 21, [T « 7 > AR A4
(Dicken's Advertisements) & V9 X% A RV D7 4 )V — (EEHE S AAD/1978/2/462) M3 FAE
T5, TOTHNE =W ESNTEEBZ oM T 5L, bo L bRMIOILEIT 1837 I
R ENT=T 4 F o AN TE 7 7 4 v 7« X—s3—X] (The Posthumous Papers of
the Pickwick Club) T 5, D% [=a 7 A« =27 Vv —] (The Life and Adventures of
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Nicholas Nickleby, 1838-39) i, [/~ 7 U —#5 OFEEH] (Master Humphrey's Clock,
1840) . [ R > & —AR 1] (Dombey and Son, 1846-47) . [T A 7 4 v K « 2,87 4 —)L K] (The
Personal History, Adventures, Experience and Observation of David Copperfield the Younger of
Blunderstone Rookery (Which He Never Meant to Publish on Any Account), 1849-50) . [ FimfiE ]
(Bleak House, 1852-53). [ —_##iEl] (4 Tale of Two Cities, 1859) ##% T, [T LN A D
K1 (Our Mutual Friend, 1864) |27 % £ T, 1830 1% 05 1860 AT E T D 28 4F
Mz o7z 0 SRR IR E N B S TWe 2 b0 Dd, b — L XfD JRE DO
(35 AR S L7/ N D RMESLELMRICIRE SN TW b Tldwy, &2 EZ o7
FNF=INE, T AT XAPREFE LS [ AR — v N - U—=X] @ 1855 4 7 H %5
IR SN ILERMREES N TWD, 207 4 0F =2, BHEOLERH 5ILEDEY
PFRXTREFSHTOD DT TIIRWA, EENZOT 4 VL —RNIZHRE STV D ER
AT Lice 2A, BI3EFESHITim U D] (il S e A0 OJRE 2 BRI
I, BIIT N TXFICLDIRETE o7,

ZOER—RIZIE, EAMOR—Z 7 VFEEOIRELH K DOIRTE Ak, ik L
SESERFEBORBEMOER BB S NIV T « TV T —=NEFENTZT F NV F—
[ xua 7 L IRMERE” 7 A V) (Catalogue and publicity material files) & 7 % & 27D F. D
TN — THE | (Catalogues) WAFTET D, ZALOITRIESNTZE RO O B D
I ANOVFREB Za 7Te—)v « T R« B UAERRMa A A & n 7 L g B — %]
(Heal and Son’s Illustrated Catalogue of Bedsteads and Priced List of Bedding) 1%, © > R Jj
WoBAAE 18244 1| AICEITS N TV D (KK ES AAD/N1978/2/261 & L OF
AAD/1994/16/2158) , 60 FLIZ e St A 0 1 % a 713 [ B4 ) (Bedding) . [#k85Z 5 ) (Iron
Bedsteads) . [E#g#E 5] (Brass Bedsteads), [~H T =—, {8 L NZDOMOFEM D
£ ] (Mahogany, Birch, and Other Bedsteads) . %= L T IZ A © 0 5 2 (Estimates) &
WIHTHH TR I TS, ZOFBAD & a 760Kk [K 14] Tldr s Rh
BoRRMEF LI IICHENBEAEAL LTHEZ LIZaEISh, BRE—HHZY —F7T
DHKTHI N TV, [ 14] CRAEFICHEONHERE S OFRABHIh, ZOT
I3V A XL ORI EN TN D, —HAFIZIRRLIATORERBOY A XL X
OAfFEIEHR. £ L TEREICZOBEGZM I BRICHNBERERAZT X THRE LG OA A —
VHERFRRE LTSN TV D,

ZORTFOEFCEBELDZDIE, 182F2 A0 2n 7 [K15] THD, [K15]
TIHEECHEHATLIRERLIBHEOFZEN, 14 n 7 ORME “HAICEAICEE I LT
W5, L UEERRIIREZLIZHOTF 6T\, 1877 4 5 Al Zn 7iZHilsh
TV KR (K 16] 12725 &, FXTOEED HiVH ] (suite) & LTHES L, B
MIBENAIFEOMENL TICELE O TR RIND L IITRD,

1881 £ 7 AN Z v 72id, BIROERIZERROND, ZHETICTHFEL T
7o EEE), IHEE), TEREES] ETREERRVE, AMOEEN TAME

*4 AFEMANOZNENDOIGES A MVORITE LIF L, & — VA EOIKE BB S
NWIZFEZRY, TN O/NBROEFEIIH 278 L T DO TIH W Z EITHER,
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] (Wood Bedsteads) & L CEEOOLN TS, KEARB(IZFOHITHE S HE NHA L
& Thb, % vF U MFEHE] (Kitchen Furniture) . [ Af#E =M% 5| (Servants' Bedroom
Furniture) . [HEEE A E ) (Nursery Furniture) . =5 H.| (Bedroom Furniture) &
Tl ERE, TEERFE] CEZEREFROEHENIEOFEOEBIIMAZ, 20
SO HIC TEEHZE BRI (Bedroom Suites) & W9 HHH N F7-I123% T b0, [ 17]
DX D R STV D,

1894 4= 8 AOH X a2, IO THEREKRTA LTI T - a—FT 4 Fx— & LK
R [ 18] 2383542, Z DD X A FViZ TEFEWHOEEHAZE BV —% ] ("No.
1 Suite of Bedroom Furniture for Servants") & 72> CWA 25, R UKD ¥ A h/L23 1896 4F
11 AoAxaZpb5oE (K 19] 12/kd s TBEAOEEAZER Y 27 V]
> k] ("The Cottage' Suite of Bedroom Furniture for Servants.") * 4 %A %2, &> h&72o
TEEROFHEKIEARZ DB BN DT 6N TN D, Rl 1 HEIHTE R Lz k)i,

[Ty ) LD A PR O BN & BAMEEIC ST BRI AR Tl o e 2 & %
WHITF &L 20ty MRZOE S B PR ER A AR & LCHEEL TS &
RCEDLLEAIFUIF v Z7NITIIZHOR YT Y NOFEOF @RI BHINTEY .,
iR [ 20] o&#I1E T£— FE%] ("Princess Maud") THh b, T— RE&LEWI A4
1% 1869 FAEFNDHR DO FU— FEHORBEAFRL TNDHEBEZBND, A HINIHER
KOO LHICRZ DS TP SHHASBONTEFEZX, LA A—T % F-
EFRAELEENTZ0onE Lvy, ZOEFIL, AEELSHTER LIa—= DR
EHAWD 2 BIX, EHEO =Y F VT 4 2RETILMPOTFoNTFEHEEZEZLOND
=459,

AREOHmz SHICBEZ 22 [K 14] 206 [ 20] FTORMAEI R THD L, A&
TINFEFTHUTEIENEMCET I E O HTOLENHABICHLEIN TS, FE
FOHLDODT VA NCEBDNEF LIRS, B EAHMEICE < X FAEOFEN
L, BENSEROa—F 4 32— FRRFAIZEBMND L) I oo/ R, 2R FHA
BT _XSEARRCHE LTI NA—TbEIND L) ICkoTz, £ L THREMIZIE I3
fli] ° [£— FEL] REFMANMOFEHEDNR—=YF VT 4 A=V SEDLL4HTNBOT
LNAE IR BND,

1860 FFRE 06 Z D X HIZEL L |NEMIL, HIuibidRo/hofcEo k9
WCRREINTZDEA D D, ROFETIE, FRCENEM OS2 2084 Uz 1880
— 1890 FRICHE, FfTENYa—V - oy T banr U — - Do f AXD/PIFIC
BT DENEMORGIZ O TREF LIV,
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100, (OPPOSITE THE CHAPEL) TOTTENHAM COURT ROAD, LONDON.

[ 14]

IRON FOUR-PQST BEDSTEADS.

[ 15]
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For catinate of this Bostoud, with Farwiture wad Bodding complci, in B2,
sz, oo page 50, - W




[ 16]

[k 17]
[~ I e = ——
| M8 HEAL & SON, CABINET MAKERS AND UPHOLSTERERS,
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[ 18]

174 No. 1 SUITE OF HEDROONM FURNITURE FOR SERVANTS. [Aug. 1884
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[ 20]
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55
L AR O B R S e R

AR LE 4 B CTIRFERE SN RO 2 s, T A Vil EN D BRERE~OBITE

7B T, BENEMESOLELME L, AETIIARBLE4EOHEmE b LIT, 7
47 MY TERABHICIER LR Y a —Y - o7V — - VoA LRXD, I
FIA R RICH AR S /NS R D I T BN R G 2 o Lo, ¥y v 7B LT
X, 1890 FEARUCTHAT L2 2D /N Th D [RoT-% =Bl (The Odd Women, 1893) & [ %
TR HAFEOFIZ] (In the Year of Jubilee, 1894) ZHL Y Eif, = A AX|IZHONWTIE
TARA > bl (The Spoils of Poynton, 1897) ZH Y EiF 5,

AmLFESETIM LIeT AT AD OO/ [N— R« 2 A L] BEO [FREtE]
EL FROX YDA ARITE D E0D/NEICEIT A RNEMERRICET A5
DAREIL, BEAR L BEMT N 2 U —DHETH D, T 4 7 XD /N Tl
THA LUEEO BHIRER T- B OXt G L 720 | ENEMICET 2R E DB RS A
W EBHEAMAT N TWVDEDICH L, £y e RO/ TIEENIEMFR R &K
PG A EBEMIT O TV D, R XEA4ETHR LT, ~v U — - a— %X
COLTHEMEFEOT A VBEND, KEOREEMSCRAELESA T VT« a—
TAFR—Z—=DPHRLEROTFELBE~DODEEL VD UL REBET 5L ZOME
TEBHOZ L LW DA,

LN LRRND, 2O 207 NV —IZ81F 5 ENEMBERZ /NG E V) CFEA L R
TEETDHE, bIV LEMERESRNN ONBZTL S, EF—oHIT/NROT 0 v
NEDRRTHD, RmLEITETHON LIZT 4 7 RO/ TIX, T A IR d
% AR GUI N OBIG AN D3 E & BT DAL AR T, /N HLI R 7 1y R
EEBEMIZITEE L TV e, T A CEOFRRIZ NG & WD SUERERIC L AT 1 v
AOBFEEZCHTL2ERERLE LT, bolEoH L7 ey hOFRICHFEL TV D,
K%X%3%T®%%K§&¢é&\?4#yf@FA—F-&4AfJTmF§§§@
Bt WO B AMDREEN, UEEEHEH L oo TWETF A VEDONFCh 5 L ik
DIFELDOSLFHRRI & 72 > T D, FTo [DriifE] TIEAF R =0 ) B AT &
LENPFESE LTHATRBRIND2FZHICET2EAN, 791 VBHEDORRE L TR
YRV AHETRRINEZEOWRHE LTHIELTWD, —FH, AETH LD Lk =>0
INRTIE, BREMEWIITHED DR EKENRDTAT T 474 LBADLMEE L
TGO vy MOEEERRT 2ERE L LTRIG LY | ERNEMLED DD/
MOERER-STND, DFE D EBNEMMA LV /MO FLICENIND LI IZR>TWND,

*1 RFEIX [V 427 ) TS EsE] 85 (31-46 H, 2010 4F) I iB#ishe (5%
W < B FHEG\ N — The Odd Women & In the Year of Jubilee |(ZRBINDHY = X —DFED
& b, a8 xY 2FE TErA)] GREALT v 27 by b 2014 ) FRioftiEs [0
47 N THRERBROZE LA T VT —FANSTEOTTAT T 4T 4] % R
L. RiEMEEEZNMZT-iwmETh D,
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ZOREREEHOE ITIE, KmXHEAE T UL 212, TPA PR b RIE

DEBERL, RX=VF VT4 ZRATDLFELLTOAL T U T L0 ) BRNER LD EL
MRESEEL WD, £ L TENEMD/NROBLES O LI BE T 510h 7
0. EWNEAICET D3 E /N TR T D SRR FIES LAY 22 SRR BLC B S AR
O A DB R 2 Y Tl e =i & U OB S0 R~ 2T 5,
UTFOEITIE., ZDHIZOWTEARNIZELZE LTV,

1. [Rolekiob] IT#indieT A UUE &R R

XL [HRolakizbl 12250 T, 1892 48 A 30 HfOKAD=Z Ky 7L | -
~L (Eduard Bertz) ~OEM T, NEDFOENTWAEH LWAIL, £ BREAHEHK
bHLZAETEE, ZONRITHIEL VI REANDRST-LM b aH-> TV D, 22
T, ZO/it%E [HRotekizb] ("The Odd Women™) EFFIE 9 2vE B 5 | (A EBICH Y
T HRLIEA X U v Z71K] ("My slow work has brought me nearly to the end of Vol 1 of a new
book. It deals with the women who, from the marriage point of view, are superfluous. 'The Odd
Women,' I shall perhaps call it.") (Gissing, Letters 5: 50) & E X RIEMD (Rol-k) &Y
BEREIE T2, RISLHEOTFEICESZ Y T TS Z EZHMICERL TWD, YEFOETE
DOHIZIEF v v 7 OB ZPIMEICH A X v I B2 O/ TR o1z (RoTo%)
&w97»~7®%wﬁs &wawﬁ END D, 189345 H 27 Bt [7v=—7 4]
(Athenaeum) &5 D &AL Z DN TR T MR S B LT b2 &9 5 &)
("[t]he problem of the odd woman and what is to be done with her") &\ 97—~ %> TH
D, 7= BN THEREHFITBWTHIEFITH LSBLER] ("The Odd Women is
intensely modern, actual in theme as well as in treatment.") CTd %5 & FE L TV % (Coustillas &
Partridge, Heritage 218)

[Hotekl=b] KX DDORRDEA TOLMENEET D, —2ik FLnk) L
ISR T DB TUIEDIROTELMTH D, [Roleklebl] ITBWTIX, Kotk
bR BENYZY R - LE ) &35, MO —4 - F > (Rhoda Nunn)<° A7
U« s3=7 v k (Mary Barfoot) 23 CGBr L\W&) OMATH L, ZO/NHITZZ O ANDHRE
AN ZEHROINT, 7= I =XLHERC Gl EWOBLEND LIZ LIRS & LT
FEHIN, ZLOEITHIENFET D7, HREREOEFICE CrLnk) ICERLZH
FHEIFE LTz, T2l 2iE T~v » Av - T8y N (Pall Mall Gazette) #&¥8# O VE4 F3F
(1893 45 H 29 HAP X, Z OES A AL ("the Woman question") & BARAJIC R SR LT-
IR EER LT D ?L’C\ Felom—4 - o oG eed, T8RN0 Eai AT e
NG FYEERRRE ]S FE R S Tz —FEBEZEV/ NG TH S | ("[T]o a modern mind it is . . . the
most interesting novel of the year.") & 7l L TV % (Coustillas & Partridge, Heritage 220) ,

ZO—FHT, XFHY (Rolt) & L TREMICNE LIZEREZEL I D250

*2 T+ XA (Emma Liggins) (X, HFE [Va—v - Xy o7, @B b®
L CE i sAb] (George Gissing, the Working Woman, and Urban Culture, 2006) T, [4x- 7=
Ll Bl e T FEAN HFROFICIICET 5 7 = I = X ARGERFZE 2 88 L T 5 (xxiv
H),
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PG N bR TN D, £ 9 LICB A~ R ik (the Madden sisters) T %,
ZDEA T OB AN A2 S T EF O THRZE N D EHFFE, 1893 4 4
A 29 BftD [LWEEFER] (Saturday Review) iEfa#iDEAEFCTH D, ZOEFIX T2
AT—FIWEIL, THEOY 4 Y UOFFITWHH - BENRER.S) Z/WeET, U
A4 RV AFTHELS THhDbWWE=D - v FroRERD | HREZMY Hd LTzu & 72k
R, F=HWEHBVIARNEZ OWTHMEIZEHRTE L ZR LT SETLE 9] ("The best
chapters in the book are those which describe the loving and zealous tyranny of the middle-aged
Widdowson, who having become the husband of the young and pretty Monica Madden, wishes to
shut her up exclusively with himself, and drives her into telling lies and offering to elope with a
gentleman . . .") (Coustillas & Partridge, Heritage 217) L ik, ~ R Gk DR FE IR ES ) 5
DR ERD A FrlLnk) IERESTH20TERLS, Y FUVEORRBE=T
(Monica) £ = R~ R+ 7 4 RV > (Edmund Widdowson) & V9 —FHD KFE~ L ik DR
DEFSTND, U RYUREF, FHLk) KCERBLTIONREBELZT L,
QIHENBHADTHHN, oo v FORNEY [RSEAMES) BEARBICHEY T
BHIRIEA 2V > 7 1K) ("the women who, from the marriage point of view, are superfluous")
(Gissing, Letters 5: 50) Z Db DEELRDOERE T 500, U4 RV REZEZFREEZ
TR THD, £ LT, Vg FY UREOREMT L BERMEZHI S ERIZ, ¥ v
¥ 7T E RO BN BT D SUERE R 2 BIBAYICIRD AN TR, ZO/hHRICENT
Va4 RV UREBTENEMEZLOVBHT LN TERVWRGE A TH S,

FTE Va4 FY UREOPINAOZFHIT D2 EMNOBREELBDT, v~ FURDR
WE=HF, (RoTel) IZRVPTTODERARIEETHD, TOEFBITHLIN S L
ToRER, WORTITBARF 20T CTEX I R~ R g R b0 ) i L iS5
TET, RALED (Rolekk) LWOMEWSIENORND Z L IZIIT 5, Vg RV~
WX TIREBEDIEEZEDH D, R0 N LWEDE &2 LR EEZ W= B4 ("an oldish man,
with grizzled whiskers and rather a stern visage") (Gissing, The Odd Woman 38) & s &9
2. ZORI DT 42 kU TR O SUR 7 B A I KB L TV B, £ =
IR E T, U RY ORI L FERREEB LSS WO TR 2 R HERR S
Mo, Uy R UEENT DB SZE D E LW LAY G WIT72 5 (Gissing, The Odd
Woman 38), = L CEHDHEET, V4 RYUNRE EFTFEFEThHoToN, AL
P L CL TR 600 R ROMELZ b L2, 4 TIEM L0 X 5 RARARZ %> T
HEWHIZLEMD, ZO®%T 4 RV UL, FE=ADMERARTEHLIEDREY 2 £ 5 TA
F—=H—D X5 A5H2&, FRTT—FOMREZWMOVSIT LS &T 5, ZLTE=AIZ
PV —IN~DEFETORMNZRE, TOBRTTHEFIEEATVWLIHELE=NIZAE,
AT & LCO A OS2 7 B — /v % (Gissing, The Odd Woman 76-77) ,

BV 4 7 1 ) TSRO Tl B g Y U, FEFREL L TR
SHERMEL LTHMRLTWD Z LR, ZoRHOFERT ThxIZHLNZSN D,
BITAEMZBY ME oL &, DAMOANETHAY DIZER—Fnd 5, Efi7 I i
TUERBRO F—0/hE7 7 17 ("two little villas, built together, with stone facings,
porches at the doors, and ornamented gables") (Gissing, The Odd Woman 84) DA IS HET &
FRLRLANG, fENEMEL TIOREROER L LIZWE W HIFRELE, RO KL
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[(Fo L ANDFERFTELEESTWELED, HBATEOLIRANEKD LT
EZRVEIICLTWELRE, [ 1B OFEFolbx, FATBb b xG
TFHDO LS TL, MBEOLEVELNETATLE, NENKDL ETHEHA
fBH, ZOPEHEESTZHEDOTT, BESCHBEA B ATORIZES B O REEN
AT O Loz, TITHRIELIEDATLEET - EEZTWVELLE, THTX
X, OEDIE-BTUR7L, &, #ENEHE > T——] (Gissing, The Odd Woman
84)

"All my life T have wished to have a house of my own, but I didn't dare to hope I ever
should. . . . When I got my house, I was like a child with a toy; I couldn't sleep for
satisfaction. I used to walk all over it, day after day, before it was furnished. There was
something that delighted me in the sound of my footsteps on the staircases and the bare
floors. Here I shall live and die, I kept saying to myself. Not in solitude, I hoped. Perhaps
I might meet someone —" (Gissing, The Odd Woman 84)

%%%otww%%ﬁﬁ%%ofmékmoﬁ4%//w% TN T D REEX, T o
b)?%m%®¢mﬁﬁ@t CEORENTRESFUEABET H L. BOIIH LRV IEE
HFETHLEVWIE=HIIKTHHCTE—LE VRS, Uy RYTEHSDEE — Y
(% EFEY . B DICHGERIEL TUELWEBRET 2500, vy KV OMFRICK
LT, TE=AOSILTLHA LTV, T=3 T I ViRFEE2E3, EHA
HDFEN FOEFENSHITHDL DI, A 7 E28 IR EDEE %2 LTHDL DA
ENTHDN, U R EDOFREBEO “FR— L2 EERH#EL, Lo v K>
DRFEEZITFAND,

ZIHOLTY 4 RYUPEBET D XD R THRIE L7 Z NOFIRATEIZIT 2 ) BIfRIT
WOGIHAPRT KO IZENEMRG LB L TEDLND,

EOEAPHEELIZE Vo Th, FONIETIZLAEMBERE INeh oz, R
(ZBERE T DALBERIT T =0 DI I E D TRERER 2 S, e iﬁ}@ﬂ
filidh2s . =, Mbolz, T ol EIZR 7D, v KV i:& i AR
("artistic taste") DM > o 72 NT2 o 72, fFEF VI EWNELG A i T BRI D O E D=
HAfZEF ("approved decorators") EAHFR L, & 2% Z @ # ] T ("at moderate cost")
EUM CEATFREIT VWA, B SN2 AOKIZRE D 785 5E ("a home  which
presented no original features, but gave no offence to a cultivated eye") % L2 5 272D
Fole, RUNCFEOHERIZLE XTI RVNCEAT, HRITEERFEE, M
EESTLMBERELRVWEWE Lc, U6, BRV FEETTEELTIELY
EE=HINT 4 R CBEWTIE, T= 0B LTWEY 4 RV UiE, Ebh
LHEBVIEDELRELENTHE AN L7255, (Gissing, The Odd Woman
169)
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Little change had been made in the interior of the house since its master's marriage. The
dressing-room adjoining the principal bed-chamber was adapted to Monica's use, and a few
ornaments were added to the drawing-room. Unlike his deceased brother, Widdowson had
the elements of artistic taste; in furnishing his abode, he took counsel with approved
decorators, and at moderate cost had made himself a home which presented no original
features, but gave no offence to a cultivated eye. The first sight of the rooms pleased
Monica greatly. She declared that all was perfect, nothing need be altered. In those days, if
she had bidden him spend a hundred pounds on reconstruction, the lover would have
obeyed, delighted to hear her express a wish. (Gissing, The Odd Woman 169)
COITERTRE AR, Y4 K v A HRENENIE LTS (0B (aristi
taste”) M o 2 A TH B LEHESIT BRTO B ATH S, (5 fi 1) L5 R
HELESEORBA LN bOO, W] BFFA L UEOF—T — Ko7 &
X, KB 2 EESHEFEIETm Lol BY Th D, Rolekicb] IXFFRUEN
7R HEATE 1890 ERICTHIR S NI/ TIEH D8, U4 RV U OENEMICEHT 5%
AFETHA VYD ZENEZGIET o TNDL T e m, Vg RY UPHTEOENEAZ BN
PMEE ICEZNRT L WO BIG AR EDPWFE-> T\ D, BN H CRBEOFE L A7
Shoobh -7 1890 FRDOEPIEAM DO LAEN LHWr T, ZORETZ V1 FY &%
DRI 72 7= B L E - T, WATEILE WX D ENEMOS D 7 &2 RS 72 AN
ELTHEAOIT WD R TE 5, RIS ADOKIZES 220 ] ("gave no offence to
a cultivated eye") SR L VD RILART L 51, ¥4 BV VX EEORNLERZ 5
D KO EERE 3AR LTHO T, ARLHAEE TCORRE XAV
Mﬁﬁ\UL%AVU%-ﬂ~&§{§?%4V&$%4%XFv4?®%$%ﬁﬁﬁb
721850 — 70 FRUTHFAE L 7o TR &HK] LS HAICHEOENEMZ G DT TV D,

(710 Mo & ORPNALAFEH | ("approved decorators") R [PEH & 4172 A ) ("a cultivated eye")
L5 RBOMMIE, HNAEMIAID 5450 Tl TR BT, Yl &7 Bk & F5 o
WALEZEE L WO ME DT RN 2D b & K0 ERE TEBIREDEREZ D AT~
%T%ékw5?$4y&$®%2ﬁ%ﬁﬁbfmééy%éoW4Fyym\ﬁ4ﬁb
U7 ARSI A T o Te T WA ViEN RS L TR &R BRI 5 AME LTHE
TN D E VR DET, BIDHR ST ZDEEL b INAR T 7 Y THIRE
HEEBE LTS Lo TRNESS,

ZOMRZEZAMTT DS ) —oDOMRME, EOGIMICHARD ZLNTED, TAITE=
TNTITENEM AL T T DHERN G2 LN TWRWT & Th b, BRNEMZZ X 72T,
F=AEFRERSTZT 4 RV AT TBEWV] LaTdniEksewn, Fy—nAX T rr
ANHEOENEMZ RO TWIZL HIZ, U BV T HRENER 2 RO 5 HERIZ RO
U4 RY NI D, ETARRmICH 4 % Thim U7z HILd R O SN EEAG 4D < % SUbAY STIR
EEET DL B HIIAEERTEENIEMICEOLERIRY, Uy BV URBATEE
WAL 2 M L 7Rz [5e8ERR) L LT AND, ZORIZEBWTE=D b L RO L
PEE LTI TV, ZHUTE=HIOBEMNZDHL7 1y MIBWT, E=A03n
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— & e F AN ol E V) AL BIHE B VR D,

INODOENEMBRZBLICE=N L T4 Y U OBRGANYBEIZ, AN R
INBLA) 72 R & ZRUSHE D TENAZRZE L W 5 . IR D 0 7 B U TRIFER RN RSV T
IEIABMR E LTI LT Z 2R L TWD, Vg RY UNIRDIZENEMZEEL, £0
KEIEHFEL LTU 4 RV OFFBRICARB LIcE=IiE, ENEMZ B CREOF
R LT OHHERITEZ DN TWRY, AT 2HFESBOAY TIERWE=1T, (bhE
FEERON MENLT VL HIZ) ("to Monica's use") FANMZHREEDOETL T 21TV,
U4 RV LOBIHAEEZRGT 2, LOALZIIRKREOLEZA, Vg RY N —%F—
BREERINDEEEZED L2 EKRL TV,

DL T 4 FYUREF TSRV ERED . HROSIEHEZEH L Thzn
FLWH) =777 —NK -« N—7v k(Everard Barfoot) DFARHMROKNE L THEGT
5., h~A+« 27V AT A b (Thomas Micklethwaite) DFERETH D, I 7L AT = A K
SRR ICBE L TIE, =07 7 — REBRRV T4 RV EBX AT H AT,
[+ RINAR D DR OFEEHE ) T LITHMEORBETE, RIFLMEONAEFTOESENR D
DN, READ D D HMIR S HABRRIELMEZZ 5 W o T RO ~&72) ("t is
the duty of every man, who has sufficient means, to maintain a wife. The life of unmarried women
is a wretched one; every man who is able ought to save one of them from that fate.") (Gissing,
The Odd Women 106) & EiRL, BN LMEEZE I XETH D LWV ) RSFI SRS 2 £F
STWS, BILWE) THLEIZU7y 7 —REII VA=A FDOZOZZ % [HRRE
5.1 ("your old-fashioned sentiment") (Gissing, The Odd Women 106) LFEL., I 7NV AT = A
h%& TBIXT A% Y72 ("You belong to the Ruskin School") (Gissing, The Odd Women 106)
LTEERT D,

T 77— ROESIZHLND LI [RoTekleb] T (W E 56 ] (Sesame and
Lilies, 1864 “F3fiH. 1865 ) CHA MY a v « FAX LV L WINMAN T 47 R T
ARRXEHRE R RTHI/RE LTHOWORTWD, ZHE Y« RV &= OBRIC
DVWTOFEVICHYTITED, FHhE [FEDEV] ("The Joys of Home") T, 7Y F
T4 RYUNITAF U DEFEETHLZE2PLNTT D,

FoHFEHLLT o720 T, LIESLK DY 4 RY T, o i E
ENERS D Z R EHaRc NS d Lo Tz, [eeees 1E= D ~DEFE
ITEEVICTHNGECE 7z, BE2BY ZE T E T EIHc, T LTELL
mole, LML AOBMRIZEI L TiE, EERICTIXd 2 BRUER 22 &fIE =T
HY ., FHMEBIROEFIED L )T N o1, FEHBEL W FEN, £
WO NG EHEN RIS R 2 o Tl ATH O HT D ENIBEXIX, Uy KV
VBV oMW Lo, HORSIETTRXTHOBNEMTEE WS Z &N
AifE L oo T, mA T 50N EORE T, Ehihd OB ELOEEITZE WD
Exk, BROZELELEEoTWE, [foee- ] ANeh [FEEFE: I A - A
— 7w FRIAR - F U] E, BENPLRLOTWADIEA I N, Einb LW EE)
HEWEole, HITIEIA - FURESGEHEOLIICHEZITZL, HkEE=TDOK
BEREFSE LT IT L VDIZ BN E ST, [oeeee ]
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(M DOFIRIIFEZ L. E=h, REIZL TN TT - TEA LT IUEN T
BRNEMEBEAIZ LTV DR, FIUIRERRATE, STANEDIX, £ A0
TERICELS 0D L, YVary - FAXVEHBHATI A, FAXTOLMEIZET S
SEFT S ANIRTH Y B, [eeee 11 (Gissing, The Odd Women 170-71)

The girl was docile, and for a time he imagined that there would never be conflict between
his will and hers. . . . His devotion to her proved itself in a thousand ways; week after
week he grew, if anything, more kind, more tender; yet in his view of their relations he
was unconsciously the most complete despot, a monument of male autocracy. Never had it
occurred to Widdowson that a wife remains an individual, with rights and obligations
independent of their wifely condition. Everything he said presupposed his own supremacy;
he took for granted that it was his to direct, hers to be guided. . . ; these persons [Miss
Barfoot and Miss Nunn] seemed to him well-meaning, but grievously mistaken; Miss Nunn
he judged 'unwomanly,' and hoped in secret that Monica would not long remain on terms
of friendship with her. . . .

'Woman's sphere is the home, Monica. Unfortunately, girls are often obliged to go out
and earn their living, but this is unnatural, a necessity which advanced civilization will
altogether abolish. You shall read John Ruskin; every word he says about women is good
and precious. . . . (Gissing, The Odd Women 170-71)

Va4 RYNCL o TTAF VIR XREMEZEERT 2EALFCR->TEBY, 7 A% D4

AR T LT, MR T 7 P THIRXELLTOY 4 FY AT LR & L
2bDITi > TN, EOFIABRFETIE, U RV ATE=DITH L TR0 IS E
Tx, '==H, [eeee 1Var « IAX U EHRALTI DA, ZAF U ORMEIZET 5 EHE
L. — 5 —HNLIRTH Y A7 L | ("Woman's sphere is the home, Monica. . . . You shall read
John Ruskin; every word he says about women is good and precious.") (Gissing, The Odd Women
171) ERBETL TS, fEEE Y 4 R 3, FE=IRLT L LB LZIE LI
FENETIZ RN Z LIZRDE, E=AORLLHMEITEIZHIRT 52 & T, Baoneis
TORIR MG ZE =IO EL D LT0, TLTEDI LN, WHBIZ - ADBKRICA
HEEteZ LT D,

—HDIIZNAT = A NI, BHEHIEICE L CREmEIT< =Y 7y 7— RN 9 A%
IR ERSTIRDIEHIZ S NS DS, FBUCBET 2 FmO70ICy 4 RV XD i35
BB BE LTllihDd, 7V AT oA FOREEBKRICET2EZITHOVTOHL
S, IV ART A P EXOHFET 7 =— (Fanny) DFJED EPNIEMBRICHAD 2
LR D, CADOHBICE®AENTZFERIT, I7 VAT =A FOFTEW TRV, £
AUEE T 7 =—DEB OB Z TN TZFE A TH Y (Gissing, The Odd Woman 139) . H+
L= TWF] ("The Triumph") DEIHEHDH I 7 VAT = A FOFEZMLY > TWDH AW
X, " FOEETHHIINATx2A NCERLKET 7 =—THDHI N, RO X H 7%k
BTSN D,
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M EHEFE 2T 75 —FR) 3, SV RAT oA FRABRFEEZAG D LS ICR-
Tmbh, SI7NVAT A FOFE] ib\éh\ékﬁﬁzﬁéhtk%sz\to r‘rf:‘ﬁ’?i
WEERf L. AN T Mo Tz L, FRbidHhdbo X0 }:Lt@%OD?M)
Polidn b, MBOEMSNZIE S 2 @D 5 DI > Tz, AR
LMETR S RN OB IEM A L T\ AN, IV ALAT oA b
FNF W e DFEREIR D IZE L WEEZE-> T, (Gissing, The Odd Women 195)

He [Everard] saw that the house had been improved in many ways since Mrs
Micklethwaite had taken possession of it; pictures, ornaments, pieces of furniture were
added, all in simple taste, but serving to heighten the effect of refined comfort. Where the
average woman would have displayed pretentious emptiness, Mrs Micklethwaite had made

a home which in its way was beautiful. (Gissing, The Odd Women 195)

HIFEBIM LT 4 Y UVEDOHG AR, S7LVAT =A FEICOWTOZ D5 & ik
HE, TNENDOFEEOENEMBZNENDORIGEEBROH Y HTERGEL TNWDH I &%,
RAHHHPBNDTEA D, ELOHE UHEZREETH DD, AiE LT A B s
STERFIC EWRTZE o 72, TAIEICE ATZRRIZ 720D, el S 72 AU B 72 WS RE )

("a home which presented no original features, but gave no offence to a cultlvated eye") (Gissing,

ST IT 4

The Odd Woman 169) Td 5 —J7., %%i%%&%@ﬁﬁ&mz5@A%%ﬁ%ﬁ%Lt
M DFFER VIZE LWEJE] ("a home which in its way was beautiful") (Gissing, The Odd
Women 195) CThH V. MEFIIRKE BRSoTWND, EHHHELWITITEWVRVR, 71
Ry U FORF EMFEDIC LD MHENEED L2 DVITEBEEICESWZELITH D,
ZHWCK LTI IZNVAT =4 RFEOEF, E7 7 =—0OFEMEEZ KM L7-FBT2DLE
EMELESLLELZONTWS, KgXFAETHULET VA LV SENOFEELE~L W
O BN O E L RFBUIZB W T, ZODFKEOENEMEZRDOERZMIRT S & |

T4 RYCRIIT 47 N THIRIIICER ChoT=FEOH Y F 2R LT EEERMTH
H—T5. IINAT oA NEOENEMIZITT 07 N TR E{/mkiﬁotéw LA
@%zﬁﬁ&%éhfwészé TAXUERFEL, 7%4/&$@fi%@%J®
iq=gha oh@%@ib\ﬁ%f FEIEATL EZ L -T2 T 4 B Y U REFBOFEAL NET 5
4, \7»2914r%ii%@@k%%@faéim?/z#&%éMt%f 1
?FE\H’J@%EE{%%LZDO BENEMEOLE L FREFNCES S RIGEAKROEEL 2 A

E?H*ﬁéﬁtgiﬁﬂj% BERNEMEBERICHND Z T, Xy v 7Bl w 7 b
Y 7R DF AR BRI O b L1 d B IR L T DFAREAL A & — BT LB
BREEGEEHLHE S L LTV D REE WD ZHHORERINT R 2 RIm PR & 75 Z 14
WTW5b EWNWZ D,

F7- ThRoTek=b] Tk, FrLnk) ELTHML XD T2 &OME L Eay
NIRRT HEEIC, FEEZE LWIHITER KO BN EEEMT LN TVD Z &I L
V. BRIEMRGD O E<HEEL VD, n—F - FrOL I ICHEIC L) v
VAT AR X —2HA-STBIGE A TIEenwn, 2oz ERT5ILV Ry R U
As3—(Mildred Vesper) (%, CHiL\W ) THLAT YU - N—T» MIWMERIZRD Z & %20
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ST TR T2 E =N —REFEET 2 B WL TH L, IRy RIZAT U & oft:
HRMBEICE S TERZLEZAT, WY T U EXHVASDOFEZEANT 5 (Gissing, The
Odd Women 81), B DFEEZWATHENI IV KLy ROITAH~DOE KX, ZOWp&K
DG NI T D/ SR TiEd D b o0, BN AR R ED Y %
ZHEOHENE NI TPRTE B X TVWDHRT, RSB 4EFSHTCEALEZF v Ly | -
VAL —RAEHBEEL, IV KLy RIZAT IV OL & THAER MIRDHIE 5T (B
LWy ~EE L, RZICERBTR oo —4% - FrofREBEBEDD L5120, FRIZ
HYX.DE % 7= & 585 N\ T 5 (Gissing, The Odd Women 238), /v KLl v RIZAKH
EIEHESHI TR U [FHAE] OAF L R—V LA, [Rol-k-b] TlEHL ET
L DOBHZA O~ ANTHD, LoLAans, YHOEEEMICHT 5T 4 7 XDOE
RERALTWVDIZTERWVWAT UR— L eI T 5 L NAEDIL S TREM E LT
e FEE A IROE G OF B2 YR/ o - = ERIB SN DB TEY L. &Iz
RFEESLEZRTET IV Ny RO TZBEEZE S| EWOIITAD, /hSWRBLHHND
—HELTEARSINTVDH AT, BENEMRBIC-BLLEERSTREZ LTS LN
2%, )

CRETHUTEL LS [Rofklbl T, (B LA T Lk
DEBEHEDORICES>TO (FEOKRM) L7252 & 2WIESN T, BIRAF R LT
=0, BEUEORLFDOLIRIIZINAT A FRA, BRFEMBENZOH HEOFEE LT
FEEWATLINVEELY FEW) ZANOLMIebOAETHR, BENEMICBEATH5E 2
RLFEEDOEANE N ) RE =M ENTATAICE VIS o TW\Wb, B A & =N
fifie O 9 LBt EA T IE, Xy v I RBEICHI L7 T RN L HELDE
W) TR OV LEEEATE, N—VF U T s ODRREL L TCOENEMEBELDES ANO
Ho EELIREBMMTICER SRS Lo Ichr b,

2. THERMIEHEREOEIC] ICRE ST, BRLOREE LTOFF~DREN L
HTLH22M 07T I7

Xy 7O [REMMILHFEOFIC] b [Rolckicbl] LRERIZ, FHW MR E
NAD/INRTH D, ¥y 73484, ZOFELOZA MLELT o "—vz/bdn
— N ("Miss Lord of Camberwell) &5, ZMEFEANADEZHITESAEZY T L%
BARR IR % A NV & B 2 Tz (Coustillas, London 309; Gissing, Letters 5: 115), ¥ v v/
VI IMFBEOYVIHE T INRAKUMRE L TWT AU I OMERE T3A1 3 > (Nation) 7
B 1895 410 A 17 HOFFL, ZO/MHOT—~% L) EZLFLTWS ("In
The Year of Jubilee, Mr Gissing's dreadful subject is 'The New Woman' . . .") (Coustillas &
Partridge, Heritage 245), H > & b EANATF 2 —-v2— K (Nancy Lord) X, [HR- 7= &= 6]
WCEGLIEAT Y « N=Ty hon—4 « FUICHY T 2888 GiLnwk), 2V
MERERA TR, —STHEFry—iF, [Roltkizbl oT=bD X 5 TH
LT (Role) LWIHISNEEGNOENE I ET20DD, /N— =L R T2 BN
IHBIFRICEE S ABAIEZHELE L2 & T, IiLnwk) 2B S22/ 0 kol
PEE WD, Xy v IS TEL TN T N—0zlOr— RiE] LW\ ¥ A |k
Nz Rt Z L0 < b5 [REMILAHERDOEIZ] (In the Year of Jubilee) & >
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DA PVICEREIIICEE L TWAEN, ZOEFITESICEANRAT o —D X D I fEDs,
URFORFRMEZ AT L TN ZEZRBL TS EH NI DHTEA 9,

Xy ITORANTTZ2I=ANTHDHZ 77 - 2Ly b (Clara Collet) i, ZDH 772
A MVICERAEZEZ TN, ¥y 71358 T 1894 4 8 A 26 AffoEfioH T, #
A FMVEFIZOWTKRDO L HIZHHALTWD,

ZOHLWEA R, ZARIZHEDRT-OKICEDRNEMY WL TWET,
WO nL, Ty FEEE REEDOT—Y— e~ — T L] L ZRT
HENEVHIELEEMOLD LV EL, TAELIOREDZA MAVERNNES
5&w5:&?%%%wt#%f¢o%@k@f%;okﬂﬁgbf?@w#J
W) TEANPOHETHIZ, HRTIZZIDH A M EFLOBE LI1TE Y B%RT
k%ifk%hé@fi&mmkﬁwiﬁo:@&4%»@%%?%@\:@$
OHNELFELAAWRDOTYT, KEAMNAEHELE VI FEFTRLDREEZIAD
BRI LWEREYE, B OO RENWTENL—ZEKRL
TEY, A MIENLTXTEZ, £5ZF R0 BWRIRMIC, AHOED
EICOVWTORESLWVWIHIETRETCWSDTY, (Gissing, Letters 5: 229)

I am vexed that you so dislike the new title, for, after vast correspondence with Bullen, he
& 1 both thought that this last idea was a happy one. That it should strike you as
"prettyish" shows me that you have taken the phrase in a sense I never thought of. It is
satirical, & in keeping with the tone of the book. The year of Jubilee signified so much
that is contemptible — snobbery, blatant ochlocracy, shams gigantic & innumerable — all
thrown together into an exhibition of human folly not often surpassed for effectiveness.
(Gissing, Letters 5: 229)

[ R HAFROFZ] 1A BT IET 5 [ ANBOENSIZONWTORES]
HDHENI XY T OERIL, EARDBGANWREELE R D EMERN, RERD
TY BRSO DL TR TH L L Y BRERTEY . LE
PR Bk L OFIFIZ £ > C (R LT 5] DE=HED bbo L HERMIE, 85
WEENE -7 FBTHRERE LY b FEOTRBRBICBAL LS EF 5015 Th b,
LLns, D &b 0o iz AFFRR 728 — b — &Eﬂzt'74 Ry b RS AT
EEDBIENTEE= R ETE Ry, Fro— iLEEPmIS f&m5f®74’2‘2\/1/ v
> b (Lionel Tarrant) & HEWHEB L6269 10325000, FA4 AR ANLEREEWVD —
RIS ATE 2R S D, TA AN EETRRICT > v—DbEEE-STLED
ZET, FUVHIEIRENBANLARERS SN, BHOEMIZK LT Hilnwk) LT
DEZFHERIREZH5250< 75,
Lﬂb@ﬁ6\%yv%m%:ﬁ&mﬂﬁbx?HE@&%&LT@%@%@wOm%
@%%?Eﬁbkﬁﬁm&ﬁﬁﬁéfyy~®ﬁi X, /NEO ) B TR NS A 0
CoOTREGFIRIIHEPNT VD, [REMMEHFREOEIC] OF—HENET, ¥y
VTR = EDORAT 4 — T« m— R (Stephen Lord) ® A, FEND=EN
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Wiz DO o THIEFZHOTND, FTUro—IRAT 4 — T U BMED TWHFED=ERN
HRiNTICREDT, ZEEROENEMZCVEZT-WEH>TWD, ZFRETHDL AT «
— NI T —DFER EZT AL LW, T — O O B K DR R
DENIEHOLEFTHH 2525, Try—Nn"FH60RE8 TERMT 2B ZIT

RDOEIIFEOND,

H5rO/NS IR EMN Tr — NETHCRRFRE M Z E LD TR L, DT NENY O
BHTEVRDIZPDWW A ZH OJE U IZE W, RLHRRPFEIZITANT S 2
JVBREENHE ST, BERRICIZE A DN T ORI DWW T2, AN AN T D3
EHENRTHA L ENTZRBYVTSVDF Y%, =T Ry REBIMIHERL
Too MEEITRED 7 =L NHITTTF Y O DIED A L G > TNz, M0 FHICIIg
BTNEITIZEE T2 - T 2N, BETERE, 58, 7 a0kl v ik
FERNT BTN, 26T =006 BT & B> TEAZE LD T,
BRELTHFy U —DEMEZE D L2 b Do,

RNTHEXHE —E S Z O R E R TV ARWIZENWR N E T U —TE LT, 58
A UTZBS, I AiIRICH 2 R D X HEd7-08, v— REIXENEMICIEH D < 20
LEIYTHLW WD LT Wr-72, (Gissing, Jubilee 24)

In her own little domain, Miss Lord made a clean sweep of rude appointments, and at
small expense surrounded herself with pretty things. The woodwork and the furniture were
in white enamel; the paper had a pattern of wild-rose. A choice chintz, rose-leaf and flower
on a white ground, served for curtains and for bed-hangings. Her carpet was of green felt,
matching in shade the foliage of the chintz. On suspended shelves stood the books which
she desired to have near her, and round about the walls hung prints, photographs,
chromolithographs, selected in an honest spirit of admiration, which on the whole did no
discredit to Nancy's sensibilities.

To the best of Nancy's belief, her father had never seen this room. On its completion
she invited him to inspect it, but Mr Lord coldly declined, saying that he knew nothing,
and cared nothing, about upholstery. (Gissing, Jubilee 24)

ZOHBITIE, KiwCHE 4 = T Uz HILitbid RIC I 1T 2 SN AL O 2538 23 AR < X
MINTWD, Tri—iF, I—7 00Xy ROBWE LTHEHLEF Y EMBO T Z
—AX—AEALFEETLCHR L, TRt Bt ANBEOFEOA L
EEDLETNWD, ZORNEMOREIX, Fry—nNeBReks KL LizA TV
TELUTCHEMiAEM L2 E EWEE-S C0D, F T RN R RE A G TEN D
FNENY OEH] Thot-Z Lk, BEREOEMIEE TlE 722 < ERECHUE, BE LW
I LB THDH L L LT\ D, AU 4 BT Lt%%&%@i%%i
IR % &EAIC Z OBNEMI G AR T 5L, o=y — biTF$mﬁ (Rl == B S AV
;ﬁ%\ﬂ774®%$%%ME®E¢6%%&$®%%%#TFA%XféEW%%%\
HATEBELTND ZEEZHABIRE L TS, FHCERECHRE, GEORRICIZZED
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SN R T S,

AL HAEFAHCTE R Lz WeT-m 77 00 [REZENET (1876) 1%, THH
DRI, FIZHEES N2 b DO THNENRD b D ThHIv, iz REMITEA TS L)
("Instead of pictures, either ancient or modern, prints may be chosen for decoration.") (Loftie 58)
LHEDOTWD, FEFHEIZOWTS [FEEAEMMERINE I NT, 2o [FEHHT:
EZWMORETHLMPHLNE I NE VI K] PHH T, BoEmORMOLH HRETH
e LOZNLEBEIIEDEEVIDIE L oT-WARWENRT S, IR ACEY., &R
MEREELZEORWERR G, mEWVLELWEE S | ("Whether photographs can be
considered decorative is a matter of some controversy from this point of view [the life which was
the essence of their art]. I should be sorry to condemn them. On the contrary, I think good
photographs of scenery, of buildings, and of archaeological remains generally, are both interesting
and beautiful.") (Loftie 66) &k~ —EDHEHEL 5 F 5O b GHEZARENIAD DH 7272
FENEELE LTHEO TS, 29 LEHERANDERT L, TUrr—DOBEEOHRE
WNEEARIT, EXITn 7T 4 OFEEDT RS R o723 i L WR 2725 9,

T2V — OB OB, KEWMOFEND NEBREZRTE L LTHHEREL TV
Do TUU—IIBARE AN TR T D L. BOOBRIC I DENEMEZRICAEL S &5
BN, RIFFNEHD, BB 2D TV —EERAT 1 — T L OxSiiE, FEidry
DRI T R ARV Tbh B, BT /PR L VI METIETTEF Y v—DR
AT 4 =TI LTS BE T, B L SIE 80D 5 A FE kR < L
KMV DN THLZ &&, BY FIXRO XL I ITHAT 5,

BT JRGEANE LT, M (EEHE AT =T v - v— R IFBWEEE
NED LI REONDANZD LBEEND 7= L, ITEMEOREGE IS & FE oI
EENDEBEREMV S LWL I RARLOBEFOIZOIT, 7RV IEFEH
S>TWe, DOEDRFIZET ) Z0FIHWTEEALTZD, 720 TWIIIRA LA
RONREERNTZH T, BRIV ICEAZHITET TERNWE S R ERHA
o MFEMICINEET DL ET ) 2B TEEMET L, ELUMS LI R-1EH
FEOFIIET ) EZELTCLEIDE, ET7 72BN ERL-TL B ALBICA
HERMAE &, MR LIS BRDEIRFEELRICHFICT D2 L ICkoT, &k
XS O KIF 1T I EFEO "R ZMEY TWEDIL, KASLCEBABEBTZET
EENPZINVZFZEOEZ ST REDL R NE I ICE s TV, Enaoft Xl Hi
Z & THhHD, (Gissing, Jubilee 26)

As a dealer in pianofortes, he came into contact with a class of people who inspired him
with a savage contempt, and of late years his business had suffered considerably from the
competition of tradesmen who knew nothing of such conflicts between sentiment and
interest. A majority of his customers obtained their pianos on the 'hire-purchase system,'
and oftener than not, they were persons of very small or very precarious income, who,
rabid in the pursuit of gentility, signed agreements they had little chance of fulfilling; when

in pecuniary straits, they either raised money upon the instruments, or allowed them to fall
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into the hands of distraining creditors. Inquiry into the circumstances of a would-be
customer sometimes had Iudicrous results; a newly-married couple, for instance, would be
found tenanting two top-floor rooms, the furnishing whereof seemed to them incomplete

without the piano of which their friends and relatives boasted. (Gissing, Jubilee 26)

RAT 4 =T LI O XS 22 LIREIY 2, <MD DORKATET JIRFED BV R A
c NX—hF—DEFTHDHY I 2L« N—2 ' —(Samuel Barmby) & F 1 o — & g &
ﬁiﬁ&%széoL#L@ﬁg\%yv~m@@:®%mm%xaaibﬁm

T ERAT 4 =T DR LoD 2RO, Ty —IZ BitRERY OEFEN
HOEMOLThHD, HRICT Vo —Z2R DT 5706, %//~1LMWW@®9miﬂt
HowokEThsr, B0 b [#HEH D] ("cultured") [FEWEEZZIF -] ("a
highly educated young woman") (Gissing, Jubilee 16) 72 & o> T A3, FEERIZIL 18 5 T
Kz Tk, THRAEHED = —2R %x% L7 D EIZAT > CHTZD . REZBROT-D
DR E L&D LB ol N—HBRICITE 572721372 572 ("she had pursued 'courses' of
independent reading, had attended lectures, had thought of preparing for examlnatlons — only
thought of it") (Gissing, Jubilee 16), = LMLV b AGZBET L THE EP{MS % 1\ 5 iR
PR L . B2 AN RV IV R AR WHIRICH D/ S e B LW ERRET D
LR OEIZE L TNDH I EN, ROXHITHNEND,

(4 EeERs) @&A%ﬁu_owf kiO#@wbﬁﬁé’MiéﬂTMtoﬁ*
[NEME A t?/wm&w9m¢ﬂ <@w%%_%wfwtm e DT HIC
ONTRIZNT R TEWIEEHN S TVNDHEVNIDITTHREZE I E o7, RH
NEDENOFIREZHETNDORL, (IHETHNAEZW RN T Xy v T %A
I ERERNWZ LT o TV, Ll AT 4 —Tv s a— REIh o=
e —RF— THELD ] A2DOBTHIZLEWEFT ClERholz—Ild D
JEIZBERBEW RO, ZHER-oTH 7 ua—7 - LA VD ZO/NSIRRELWE
ICEAFT TV, BELLEBENRY 2o 28T, HICIHIROBEZOE XM
BT, Ero0FEREICWTREENEETR2WVONDNL RN T2,
(Gissing, Jubilee 16-17)

She was haunted by an uneasy sense of doubtfulness as to her social position. Mr Lord
followed the calling of a dealer in pianos; a respectable business, to be sure, but, it
appeared, not lucrative enough to put her above caring how his money was made. She
knew that one's father may be anything whatever, yet suffer no social disability, provided
he reap profit enough from the pursuit. But Stephen Lord, whilst resorting daily to his
warehouse in Camberwell Road —not a locality that one would care to talk about in
'cultured' circles — continued, after twenty years, to occupy this small and ugly dwelling in
Grove Lane. Possibly owing to an imperfect education, he failed to appreciate his
daughter's needs, and saw no reason why she should not be happy in the old surroundings.
(Gissing, Jubilee 16-17)
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AFSCH 1 EH 28 Tim L7z & 212, FHUAc oA Y 2 TEATEMERIZIS CTEDE Y
MRE-TEBY, HEIZRDE XD ib‘{fib\%?k?bfﬁitljﬁ)%*ﬁﬂ Hj'Cﬁ< mElE
AT & BB ERICBE L T e, Xy 7RG N [LEMM EHEROFEIZ] 2 A
MBS %Jﬁ\ﬂiﬂbtd\nﬁkﬂ: LTWbZea&Exbes, FART LT ORH O
HOLT=D 5 TE EP{/ILIS f&ﬁ PEDOBBIFfFAE L L THID N TV DH EE X TRIWEA D,

ZIH LUy —0HESERNIL, BATLO2OIEERNEMICHLEN TS, ko5
HABRTEIC, T —FHLTFERTTEABOENEMN T (FiFICE SV & - 7‘:%
%% ("the books which she desired to have near her") (Gissing, Jubilee 24) % {if X V) & KJiZ

TWb, LT ryr—"NEMERFICLTWD EFEDL T, j(%L%@t&b@ﬁ‘;%%
LESE TRomZd o) LT 23AIH72FED 1%, R 4 H5HAHTim L
len 77 4 OFEE [FRECENRE2] AEK L, Eit LTOEELZEVEZ 85,
Fr—DEE~OIEDVIX, RIFEFHLE [Rolekzb] 2"oDI I NVAT = A
FRADODHETHEM SN TWLIREAZM NS5 TREIIND 02281 72 4 i
("pretentious emptiness") (Gissing, The Odd Women 195) EIf|E W2 572459, v 77 43E
FEadnm O ZAM A & e U, BEMEDOH D BEOORENRLERL TV, 2
DEZFIXEHAWVIEETF v o —DORNEM O L —BT 5, EETF o —REELEL

DIFFEM TR BV FMTHLZ D, FEEEFHEEOLLD LV L0IX, AHEE D

RUFNTND T v —DERLE L T OEMM L LTENMLTWD LIRTE 5,

AR LHAEF A Tam U7z, 1897 £ 5 ASDATIEE ELVWE] BRoOLEHE R
g@ﬁﬁﬂfl®ﬁﬁ%\+/v%&wﬁ BH N ORI AR NS LRy, 2o
FAZIEA Y £ 0 FH ORI, FFEORDFMN ﬁﬁ%ﬂfb\é&b\??a?%ﬁl&;of:;&
B R LTS, H S @%EK&#%@ FHRO LIS RO AL L D | BIIEZAER
IZE > TOMNDOBERERBT H2ENEMThHoT B OND, Flotemttk, 2L
TENEMOBEMICONT Y 2T 4 R« A TA RV F—(3, BREMP =Y T
TADORJLBIpS, FRICKMEIIENES 2 ERm B ICFHSNEThHDL AR SN DIH
T, TFEELEMI VLR EICE N TZE B 2 U RS R= RS & vy O MO FERL
LB, MR ENEMICITEERER THDL B2 HiL2] ("Books and  bookcases
were considered important elements in this intellectual approach to decoration, along with other
evidence of serious literary or artistic work arranged on desks or tables.") (Neiswander 122) &
ML TWD,

TOXIRBERIZBNTE v v v 7 PEM Tl Akfﬁbhm%t<éh@:&Jé%
IZE, Fry—i39 > THOFDEANRTH D, AHEIENASHHAIZE L THHOE
Yir v —iI, KNEZ TS NIEHBITITEH L TNDLD, BoltFRENR RV
DIZ TN ERIDE D F ¥ U ABRNI EZENTWD, [BEEFZT TIEIAR+H0720,
O XOATZED L HITEELZRITFIL7Z2 5720 ("[E]ducation alone isn't enough. One
must live as the better people do.") (Gissing, Jubilee 41) L %7_ Zoﬂ"/ /%61\ W AT2S
("nice people") (Gissing, Jubilee 41) & 510 A 92X, LJE EP{;IL[S 1‘&& DRZEVEHRIEZ D K9
IRBREE CTATE L 22 T e %iﬁb\k%%_fb\éo 2O LERED Y & THEMICH T Th
BIRNTZD EORWE LA TND T —IiE, KANTRFEFERZ L7 HHE e FIE
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DIRDOFFEHEIZ LT\ oY= H « T—H 2 (Jessica Morgan) /L C, 74 AR/ -
% 7 > | (Lionel Tarrant) & #10 & 9,

FTATFNMIF Y I AT = FREFETHLZENFILEEDOT 78 bbb b2D
KRBT, FHmY Aol vy —E ORI OWT, Fru—0 ik DK
FEHEIOENTH D Z L 2R L TENRN L, TOLDITT i —L ORZMITMEIC L2
FAUX7Z2 5720 ("[H]e never forgot that she was the friend of his cousins' governess, that their
intercourse must be viewed as an irregular sort of thing") (Gissing, Jubilee 43) &% 2 5 & 9 72,
F o — LR UL AR HUR e BETH D, ZOBRSOERITIX, T4 LD —
%HWEHV*XTW%@LKﬁQW%TKMMgﬂ@@ZTm®74ﬁZWi%®ﬁ§
ZHLEUIZ LTS EWV D FIENH 5 (Gissing, Jubilee 48, 104) , PR EFRIZBUL /2> v
—1%. H U< EDOT A A0 ITE T ] ("His Royal Highness™) <> [T E R T 1)
("His Majesty") (Gissing, Jubilee 43) &\ 9 H124 %D T\ 5D, AWITHEHAEZ ik LD
DBRUCRDFAETH ST NFRAICRFEET L L0220 REFOTRINOT 1
>+ A (Teignmouth) THEMUZEKFLMIET 5, LNLARBLTFT U —IRDEFITLY

AR R D ANCAEE L e E . ROBEEIZMLZ TR NE NS TR RD B H -7
(Gissing, Jubilee 146) 7=, Z L TT7A AL, H3 TOLMEE ORI & ETFEDOT- DI
BT UTR SR NE NS | TODHEIZRNR OV I ENBAELEEREDO DI,

RIS L2 2 L 2 RE T E E 2N ENRIHMH COAETEZRIT 5,

NIRRT SIE ERLERE R o7z [Rolekie bl o= LIFRRY, T v
— X R EENEMICEHLEZRNTEY . ZOMLERTHITILREICEERSG AW &
DHBIRDEG L7025 Z LT, SOOI T By FEERIZEN > TN D, ERHOH
ST L TUEH L OBLFEIRD, £ L TENTHEHBERERMSATERIZIN— N —D T 1
FHN - BTN EORWBBEAFRD, BERNEMOME LB L CREEIND, Try—LT4
FARNEFEODIT D2 EBENEMNTIEE CTHD, BODOZ L ZHELLILMELH WS D B
FEOBNEMCTHLHFBLRERT LT v —I1d, A I AT+ —FREL NI FTAEAXLD
HIE RITENLTWD, T =BT A4 3N EDRRREERO L ¥ —U— L FEFHETH D,
ZADBED A o'CF'a'ﬁ%fa?b\hE T r—i3AHI LA b R EkaE e es [Houttd] (The
Nineteenth Century) % B 77 baete /D X 9527 A4 A XV DE T2V (Gissing, Jubilee 46—
4ﬂ\TT/M®T4/VXTQﬁ@T%74ﬁ*wEE%%T%wmwA$wVkwﬁ
RAYANBZEEOEE LBV H LFATRALD, =Y R ELRI LISV DIZH )
DHOLT, HoleMSED TIATIANELALDF—YDOFF [E LW EEEER
72| ("La Belle Dame sans Merci")% B\ 7= © 9~ % (Gissing, Jubilee 100-05) ,

ny RAZRS T —3, FAFTRXNVDOEFNEND Tiind, ZOWEOHE T
X, ZAORBRERG T 2ENEMLE L THERAESAMEESND, NG CREIE L.
FU—IE T A AR DR A D Do TVHN, LI W) BEERMEICLT
WHTZD, Trr—IdEmEEICIED L LN TERY, MEEZHERT - ORE% L
JELWZ EMS T =3 T A TRV DEETNITHIO TADBRE Z L ETHRRN,
TAFAFNVOEFRICEENTZT > —DRIIOFET T, il & - LR %E R L7223,
ZAVUTIIMBEE D L D REB < - T 7] ("She cast quick glances about the room,
but with the diffidence of an intruder.") (Gissing, Jubilee 127) & #i5- X5, FEWNIZHE S i,
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ROIFRDT=DZINE TR EFH TE Mo EAT v —%, T4 A FFEN
RN DOKFFHEZIADTHD 203, T —OLEIT A ARNVRNITIERLS A4 A0
DIEFWIZMN D, TORTZFEY FiX, HOHLE 2 B35/ TIEdD - 7208,
HEAZ PO T, o BIZEITIZm A 72y o 72 ("Again she was examining the room
with hurried glance; upon him her eyes did not turn.") (Gissing, Jubilee 128) & FiIT %, & L
TH IR 2 13O CTRET 5 LW 9 Y72 D AiOFIEAIG 2 En 20 zoiz, A
RICAZESZIK L DT o—id, OE LEVARLEEME LT, kOXH1Z, 74
FRNVDEFEFNDOHRRES LIIZERT D,

Wt IHEE R L7, TRATHREREL LZ2ONLL ! RATEEDW N
WEBEELRONLEL !

MRS B THRD 002

5 HIZWWb——& BRIz &IZ, [frrre 1 A TREERF RO K
DHDHEXIEELRBAETLIEE LR 252,

[RAETEESD, oT?2 HORKIFBEORTEHDLATL L,

etz DB,

[ W ERTE WD, DOV T a—5 « LAV TOEERBRNG DD,
TITOAEFEIZETCHERELWVWEE I b, WONZ ZIZ—#HIEATHNW?

[ ZATERICIEFERZE L, 36, BOERTH—MHIZR->TLED
X. 1 (Gissing, Jubilee 130)

She examined the room. 'How comfortable you are here! what a delightful old place to live
in!'

'Will you look at the other rooms?'

'Not to-day — when I come again. . . . What a large library you have! You must let me
look at all the books, when I have time.'

'Let you? They are yours as much as mine.'

Her face brightened.

'l should like to live here; how I should enjoy it after that hateful Grove Lane! Shall I

live here with you some day?"'
'"There wouldn't be room for two. Why, your dresses would fill the whole place.'
(Gissing, Jubilee 130)

HEOBEZEZ D L X ERRICT Y — ORI, 744 FVOHRETHEE I T
Do Zm—0 « LA UTIERL VT A K A « AR AR—2 (High Holborn) (285, AT
AT+ A2 (Staple Inn) DR XREFDH B = DERT RN L BieT o —
WKL, TAFHNVET o —DORREES GIIR 2V E WS HB T, 2o R TORE
EVIRBIZRAD Y E R ENILEE 28T,

TAFXNMETFT =B LI b 0D, BODOFREHRSFEELEZEZ DLy —
TR L CHBORIIBHFTIZRNWE Z A0, ©LAEBLIEWHFETHDL I 2, JEER
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MEAEFEOHR S ZFHKLEL R0 EE 2 T 5 (Gissing, Jubilee 122-27), [RIFFICT A A
Vi, [AJEIC X DR AETE O B EAL S EHBER 2 R S & 5 & & 2 T 5 (Gissing,
Jubilee 149-50), 7 A ARV L > TOF i —Iid, ﬁAﬁfﬁiif%w%%wazf
FELEFR BN TEBLT, BORSNTENWEZIETEAF LW [FEACTE RV
("merely his mistress") (Gissing, Jubilee 151), *ji@ﬂ“/“/— b, IR U7z K9 ITZBN
RLUTEBELZMGT 272012, BETROLONTE AR E THIBLZRICTLZENTE
BNEWVD L TATFNMTL o THREFMERFERH D, ZORRTT =ik
RESToNTZTA A FZME, TETIEFEENES b 2N, TLTRICT YV —
HEICEZAZIZZE L LTz, Ty =08 A T— RIS b RIS 2 &
THYy U —DOMMEREL D20 O LS, BELTOA A=V ER VA7) ("[Hle feared
for his liberty, in the first place, and in the second, abhorred the change that must come over
Nancy herself. Nancy a mother—he repelled the image, as though it degraded her.") (Gissing,
Jubilee 151), RO LETT U U —IZHTORFELRMD T LESTLT A ARV
AAI VT ELSFHFLIAENTZHEOBE L W) F L ’ﬂ“/“/—%ﬁiéiﬁb\“(ﬁjﬁ)ﬁ“(
LEo, ZLTEEYFIL, ST rir—2 RO X DIZFE

WRHDORPBZNVWTHTIToTLED &, LT, Z0BRICST L EEE-T
W, ENNHZ 2 THIO THEZAZEI Oz, £ L TZEOHMEICENZ S
DEADEE, bo LEHIZ ("more  intimately") 72 UE L 9 & L7z, (Gissing,
Jubilee 157)

When her husband had hastened off, she sat for a few minutes in thought; then, along
here for the first time, she began to walk about the rooms, and to make herself more

intimately acquainted with their contents. (Gissing, Jubilee 157)

ZITRIZGEIALEZoo 7 vy 75l LIy, EH005[ I TS £
Y= T AT FNVOMEARBRRDOARLE SR, Ty —NI A4 XNV OERITEL D JFEL
MoOFEITEREINTND, i@’?iﬁ X, T4 FRADRHIBE T L EmEEREEST
T DHFE~DEN, FERERIZBT D EAER SR TONTND, L LRIZZSHD
7y 7 5HTHEH L?Zb‘?éfﬁ i\ Frv—0nEEHEREISH 2 LT HERICEI LD
DEREE, bo LERIZHRUER LS| ("make herself more intimately acquainted with
their contents") & L7z WO KRB TH D, K HAEFE 6 HiTim Lo L o2, T /Wi
NFEAT S AT i4/7J7i%@%&%@ﬂ~/%J74%%ﬁﬁé&womf#
RO S TWeZ b aBEZLE, FAAXNVOHRBII-ANESNET Vo —RNEOZEME
HERD NG, T IZEPNTEMME B E TEERICRUEE L) T2 AR1T
ATV TEBEBLTCRAENTATINED—KLERA D LT HRATLH D EEIRNT
EH1EAH9,

ZDORDITENEMHNFT = TAFTRNDANOEREZRZ L TWD LRSS
L. FDOBRAX Y AL DT A A FNDBI- T /HEIX, S AORROIHFEEZ R L T
LEMIRTEL, FETERVRTHLITIATXNDOEHBROA LTI TZALERLEY
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HZEICE-T, ZADREVDEZZERREDOICLIZY, FA4FRXNVOEFEEHEOH D
HECTHELIEWE WS T —OERIEIM bR D LD, T4 4 FVITREIINC SR

LTSN TWEHBORIZLY XL 720 Fry—L o+ 2 ERE» bk
iF & 9 (Gissing, Jubilee 167-68) & LT, B&Z2HTmHEWVI b oL LRBEEBAT, HEHOD
T = A XY RIFELTREANEANTHEENHNL>TLEI DD THD, HBITH
STIALATNE, Ty —RNAELER-ALESETEWEH-T-EFOLLIMEEZ E-EL
L. FELEEIAREIZANT (Gissing, Jubilee 170). 7 A AXNVKANDIIZ LT T A A
FNVPEETEENEMM S Z LT =0 ESITTLEY, TA T FRILDOEBDA
TIVTE—RILERAD ET DT =T HTAFRNDZOITHIE, ZNOMEHAE
ERFERICM ETREL o722 L ERG L TWBH EMINTX 5749,

—HT, REBO T A FRANT o —ICHT DHSDOENVIZR I EonT & HH I
PRI HFEE LT, BNEMESIT) E<HEL WD, BROLE ZAESERTH
STEFGAFHNME, BROEDRATH AL TAHIERETEPFLE L CRET S, HO
FUU—ICHERERD L. CAOBRIZIZUATLE Y, TAAFMT, S L= En
XoMNT T, Frov—nEEHN-RTHDL X~ T LI AMrs Damerel) ) HF 2 v —D
BRE2HE <, ZOBRIZHIOBHOLRINHTZZ L THYy v —DZ ERRITR S T2 T A4 43
VI, 7a—9 - LA T —%FiRbD, WOGIHABRT LT, SEZ7a—1v -
LALDF v —DBEEEBRI LI T A AR 0N, ERNEMEZORFEETHDL T v —
EORHEM A BT 5,

Wit VEETE  F oo — DR THIKATH S D AT U ) AR RN LTz,
BHRTH T2 MEIZARI/PSBRFICGERNPIELLS & I hH D Z LI,
R THE IV MREUEOL S ICEDIE, SHBOVVEEL, ZRICAYIC
EOBRHEN DS, ATy MEBoT, O TABERICONT I OL S A%
—HIRZRFOZENVDICKREIRZ L THL . 4T v MIUTL S bro T,
LSO, BEZERINE LB B L 2B, M AR U B R A
BT, 2D EKET B LD LD B ) FREE NS T b, = DRSO
REEVHLTWLDET =200 £l b AT VD, (Gissing, Jubilee
304)

She [Mary, Nancy's servant and friend] led to the drawing-room: on the way, Tarrant felt a
surprise that in so small a house the drawing-room should be correctly situated on the
upper floor.

Here he had again to wait. A comfortable room, he thought, and with a true air of
home about it. He knew how significant is this impression first received on entering a
strange abode; home or encampment, attraction or repulsion, according to the mind of the
woman who rules there. Was it Nancy, or Mary, who made the atmosphere of the house?
(Gissing, Jubilee 304)

ZOBIHTIAAXNNTFT v —DBHENGEL & D FEHKUCHIRICS S LTS Z &
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Eﬁkméﬁi%4$%6mf%%bt1@&$25ﬁ@T%b“%ﬂ s TR
OfFl NI R EWOFRET, IFHKRZIEX 2 X6 LH5H0] ("an atmosphere .
.only . . . makes a home") (Abbott, "Individuality" 91-92) fifiiS i CW\W/=Z L2 Z Z TR
WHL72W, %//—w%%ﬁhéif74ﬁzwkf//—i%hé LIZABELTWY
ERS. Fry—DHEICE ORBREBL L 51T A F T, DD TF v o —OFHE
(CELELTOMMEZREL D, TZTIAARMIT V=LV ZRES & HOH
BTN R BT 5T S LR B LA S, THRABORDO K &{E>T
Z It ZEL T Z & 9 JJ (" shall make a home for you, and have the child brought to it")
(Gissing, Jubilee 309) &\D T A FFX MK L, T —ILT A ARNVDBESFORIT D
TERRZEHR L LT, TOREBEED, Ty — 374 R BERBE D200 K
R I Lo B R L+ R ERR RO b b b P4 B RS HIC K
EMAD T LERET DI ARk, TRERER F hblins->THZICLE D &
FED 72 AT, 7l ixbNE £7200) ("The selfishness I see in it is your wishing to take me
from a comfortable home and make me poor") (Gissing, Jubilee 310) & fEifi 35,
=Y =D X DTS D T ANDOIIRBIR DML & RIS DEE X, O OERO
AT U7 ﬂﬁéﬁﬂm@ﬁT%%éhfwé T A F XM v —ENOFEAR
BXZICADDRDETLD Z 2R LD, O TELLTOST v —OHEEMEZFRHT
5z LT, a/\rsiiﬁf:fﬁ%%ﬁﬁifé LIRET D, T OBERATHRIRE AL, T4
FFVTA DN T v —FBIZE BT E VI IREBIILRVEATH D, 74’?%/1/ iy
RESIHATEZIER L TVDHET HLWE) oLz 560, HSETHE 22 1%
FEBEHETH D EEEFOICREL TV 00 L7, —FoF vy —IZANBTRTA
F R BENC BRI LB L SO N, bR TA LT RN ERSS VT
V7 ERGERUERTLVETEo TRy, T4 I XAPHET HERICHET LW D7
Z% THEZZ2W]) (" see no freedom.") (Gissing, Jubilee 311) & HIWr L. T & 7272 13FL
WELTWRWEME OREICERRHAZESEOND LE-TWLD 2] ("You think
I can be forced to live with a man I don't love?™) (Gissing, Jubilee 309) & VS HE CHde, %
NTHRBLED TA AT RNVOREL T ¥ —I1TRMEIINTZ T AL, ZNITEROFEE
Sk = AN N
Iz, FTruv—id, CADEEVWE T A A FANERSE WV IIREBIIZIT AN,
fR. b&b &I A s Lf“ﬂ‘/y—@éi SFERWHEHEAZ IR VX R, 4 TIEK
NEZRoTe AT UREY 7om > R O RF4 s 1 — (Harrow) O —#F 52, T v —
XA O P EITTFTHEANE LTER, T4 RUBRHT ZAZT 5 &0 BICED
B, B PREZORIELE N T —%, (HEkoRENOHARTL L, Fri—
IR/ TEEE o7, HOEY OFEIIFEABRPESZTEZELEZES L L TR, fifi
DI AEE & ERET, REORMESHELOLOTHY, ZJu—7 - LA VDOFENLE-
T&7tbD7E-72) ("To judge from her countenance, she was well and happy. The furniture
about her aimed at nothing but homely comfort; the pictures and books, being beyond dispute her
own, had come from Grove Lane.") (Gissing, Jubilee 335) & FH+ 5, BHWHKZED TW5
DIFAT IV THDHR, BREMIZT V> —ORIRICEHHOFRAEW TH D L35 T
7%, Lnb 2o [l & EEE 25, LB & O AR TR LTZERIC B % 2 ff
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STEMTHDLZEIZERT D L, %@’Qk@%%%@fﬁj®~*kbfﬁﬁbk@
NOBENEERMIA, FkErl ﬁk@%kwwm%%imo_kf BEEERRLAD
mfioﬁ@kﬁoﬁf//—Q%kwﬁ HREZBLELTWS Z LT, EN %%
GRTF =D FLWk) ~DOREEWE->TWHEbL Wb, [Rolzkizb] TH
SNED—HROFEE LTHEREEZH ST IV Ry ROL DD, T4 F R V& IO B YL OE
RS ET DT U—E, bROIIMME IR L SNEMOTICAESZEZ ) LIXLR
W L BNLOYLE R L0, AODHERER-T-7a—0 « LA U THEWL, H

Oy DIEVECIROVH 2y DB A CTHEA LI ENEMICHH - EE 7 -7,

TN EEISEREEER TRENICHOLICHE - AL 2 EET 20X, 29
LTRELE DENESZ D DR, T4 A FXNVDOEF~OENER T, BEMITITA Y
(Dn‘o‘/ff\‘ﬂﬁ)\ L7 ENEMGICE L 2MEEE LTERREINTWS, [Rolok
bl iZBiTd, BRI ITNVAT oA PEOREIHEH ATV REL TFHEES LUV
i X ("homely comfort") &V HO RELD, ZZTH Ty —0BRZRFTDICHWENT
WHZEIZHERT D E, BWED X S R SRR S RV L=y —
TAFTAXNDEEORE H>ELRKLTNDEHBNRHTEA I,

3. [HEMM EAELOEIC] TRl S - Huttii R o %FE 5%
AEHIHBLOFE2H TIX., Xv 37D S0/ 5 LB AN DERIC
SN BNEMER EFEERE L OBEMEZR U2, TOHFTITIAFZ U E0) AW
LPBOIRLERINTWD Z EiZfiting, [Roekizb] Itk TiX, KREFE1HT
%ﬁbk%%ﬂ#%héiﬁm\%:ﬁ%nyhm~wbiﬁkﬁéﬁ4F//@7x%
/Kéﬁﬁé&% FTAXUNE, KR LFEATEOF 2HLHE SH TE R L, EfEEEH
O ERNEMOEEME 25 U o= iatmz & LT, MmeEEaa] Tambind i
Aﬁﬁﬁ%&ﬂ;@%%éw_méMXw%m-%LT%®_&ﬁxr%f%//@%WWQ%.

REBEMBTIHLOE L THIEL T D,

— 0., [EBRMEEHFROFEC] 1T, FAFOENFwmEE L TCoOMmIcE R LT
If\éo, \_O)/J\FJE T LY I 2L - N— 2 — (Samuel Barmby) I, MO T B
BT D IR S L R L CE LKA RVBE AT, v BV VBT A%

UEEETHD, Fryv—E - E—tESE v e — RRIE, 2 EINL RO
AL — RZRIATEZWEHY vy —Dx 2 a— MMEA A= E—IOE L, R
RE—FEIZHNT D, A= E— AW B8 TR L, FfTT5 T —0KAN
CxTh | T NTRD LD ITHEODT B,

(=M EMEIEN D B DITITE A LR Fom LWV TWHWEERY, FEFIC
BIL CEE-BIE, =\ LT-iE *%Li@ﬂOthb@@Wtéﬁﬂ AD T
RBIZK LT, ZFAZFURBERAUTEITEA DD, jt”%%O)ﬂi@k TEREEEEE
MBI, EOEZ T, ELLIZIIBAOENTREE R LEZD— N — -
Ta—rRLm TAVT L FIVREDPD—FIN2HNDOANBIEL, I X
= F——F9WI) AN BIC R — /L TCEREZRERT 2EZICONTHELTH
HIOATE, ZO2THIE, bo L DELERH D EBDRVIHN, IR EF—F
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> ? | (Gissing, Jubilee 57)

"There's very little of what can be called Art,— very little indeed. I'm afraid we haven't
made much progress in Art.— Now what would Ruskin say to this kind of thing? The
popular taste wants educating. My idea is that we ought to get a few leading men — Burne
Jones and — and William Morris — and people of that kind, you know, Miss Lord,— to give
lectures in a big hall on the elements of Art. A great deal might be done in that way, don't
you think so, Miss Morgan?" (Gissing, Jubilee 57)

A LE2EBIOVESETH LT VA VlEND, Afm UF 4 3 Tl U= F L~
®%gwﬂjééw LEEE SR DB AL RHHIC, N— U E—OEFEmETT 5 & =N
DME N ) R A RBLT 2 L0 R RICH > T, N—r E—0ORS LI O/NA IR S 1
7o RER (1894 ) T, RREBNIZ/ > TWeT A VEEFEToTWDH Il &
W kaA—/t—@%m WCHEZDAEEMITIHEETE 2, N—r =TT
WD EAR O BUIREE DR E T R T B TH Y . AR i%4$f Uizt huttfi R o=
W&%%@<éik%%%%%%?éb1w0$ﬁ_iﬁ@#@%®ﬁﬁ%ﬂéiﬁﬁ
BRoTNWEZ EMND, ZOREIFNAN—V E—DRETFHR—HERLZLL TS L LR T
5

NG ZOoODOX v TO/NRTIE, FAF U RAZERETLIELLOBMHERGA
MHEERBEREBZ RN E WD REITHEEY, T=h%ar - L E5E LY
4 BV 3, ZORBICKILET= D 2 HETRD L0 RERREZMZ 5, FRUYE
£ OIRFETITAE S HIVER & T v — 13, BHHGEE T L 5 KR OBREH & BT
HAN—U RS L, BREGEREERFORE LT RS 2T BESCE T EFHFOF
PT A AFNVERIIND, bob b T U —RELENZTA 4RV EDEREEIZ 2 A
EHBEBR T, AR L LRSI S IXIF EEV, YRS R L Oy
BEBETDLE, 2O B RIZBEN T, 4 XU ALRICBTARENLRHA
REBER LB EINDF VT HLWHERTH D EFRIFFIC, JEIZE KL LT 1893 4 5
A 21 B 7y ==T 5l O [HRol-kli-bH] OEAEFNFTL LI [F—~IC
BWTHHiEHIZENTH, FEFITH LBLEDN] /TGS IDLWEREFZDHIEA
Do

AT F « F/)LY (Diana Maltz) IZ X DL FFRE VD SULHISRIZB T 5 F v v 7o
FATE A ST D L. 2D ZoO/NRICEIT 2 BRNELZ O HRGITIE, T AT
REVADEEEZZ T Xy 7O, FEEERIHTL2BEOERNPKRINTND &
FBEZABND, EAVIEF v T OEMEOFEMROHITLY . ¥y 73 1880 £R
WZITEEERICAT T L0, 11898 FE TITIXT AXF U OENEEEZR U THET S
X917 ~o7=) ("By 1898, Gissing denied Ruskinian artistic criteria altogether") (Maltz,
"Practical Aesthetics" 57) EFEf L T\ 5, HENICERERICEVP L WO X v v v
TV~ —A Ly h~%i T 1885 429 H 2 HfFOEMOH T, K lHF 4 =FHELSHTH
LUz —y— - 7 LA v OEEZBEDTND
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ZOFMIZIFAT, IKHEBLTHATELLAZEY £, b= — 7 LA
DN L BIRIC SN TOBBETT, HARf L) — R OREHEREZ D, =
MZDNTOROAREEDEL LS, TNHOREFEAT, RiThilLex) —Nn
Ry RUCKDLEDEDOTEE L TEBOTL SN, ZOARDHIL L HA T
R EIODRUCEH A TL7ZE, (Gissing, Letters 2: 343)

I send herewith a book I want you to read with much care; it is Lucy Crane's lectures on
Art & Taste. When you & Nelly have finished this, I shall send you another book on the
subject of Art. These studies are to be a preliminary to the next visit you & Nelly pay to
London. Pray let me know how you like the book, & what benefit you have got from it.
(Gissing, Letters 2: 343)

Xy ZIERICHAIE, 9~ ADBZ L T THEMEEY . ZOHTILZ O
LIZHONWTH H D LR, BmEDTWD

EC, A —MONERERKEESL) LBRVEST, L—y— - 7 LA U DOEHRICHE
TOMIEETT, MAOBEIIARLGICEEDL L, RITFHRISIOFHRB/ N
NS TWET, bhlcb~y Y (FEEFEHE h~—F Ly boZ &) 12T
TOFEHEZEBRS FATIELVLOTYT, ZORICEHENTDHZ L2 T XTHMEL
72 (Do & Lzt ZHE»»E2E LIVEREAD), RAUTEDIRL TS ZE 0,
ZOLLEDLELMOERZIED £TOTHATILEIV, ROB N URIICHE X
FEFTREEWTI L, KiICr Yy FUCkKEZLEEZGHNLTH, oL &L
PNPHEIITRS>TVWDLHTLEY, W= — T LAV DOEEITHRTDLEL
LTWAEARPZREMNTT L, 2L EEER2ARITH Y £H A, (Gissing, Letters 2:
345)

Now I have a little book which I am going to send you to-day, Lucy Crane's lectures on
Art. They are really very good, & the book has some useful illustrations. I want you &
Madge to study these lectures with extreme care. When you know all that this book
contains, (it will take you a fortnight, perhaps,) you can return it me, & I will send another
art-book to be studied. It is time you made preparations of this kind for your next visit to
London, when the galleries will be somewhat less chaotic to you. The book of Lucy
Crane's is the very foundation you need, & nothing could be simpler. (Gissing, Letters 2:
345)

K LEAESE 6 SiFHETHM Lz, 1878 4F [fhsk] B oLE TE T

WX AUE, 1878 AFITIT T CIZEBE SIS A m@%%%@&ﬁofwkﬂ%\:®:o
DEMTERINTWVDIX Yy U 7TOKEBIZLbrr RUOTOEERESIX. Z OEMN
Tz 1885 AFITIIHRE — M TT oD BT VRTORBIEE L 7o TW2Z L 72A 95,
FX Y TR ONRTT Tl <. RiaSCH 4 7 Cim U FIEZEM RO FFET
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b offifeE IZLD) & LTHRIZSRZE D T\ D Z LT, FEZINCRICE T 55§z
DEFEMZRETLE/RE L TEHETH D,

ZORHIOX v e = — T LA VOMBHEEIT I EFEETH-TZH L
<CEA0AT7 BMO=TLy b~OEHTEBEVDRTHALEREICONWTORERE
THLRNS, HIENBENEDT- 7 LA v OEBEL W LN LI E D R L
VDL, == J LA Y ORTHAN-TZE TAIFZEZ T A ("What are
the parts of Lucy Crane's book that amuse you?—") & =522 T\ % (Gissing, Letters 2: 351), L
MUIREIR Z LT, R BIds b A COREEIIIELZ R TRho T X 572, FHEED
1886 £ 4 J1 15 AffO~—T Ly METOEMTE vy 70, 7 b A OEEEEZ G T
TERDPOTLEME LD LW BHIZ, TEZIFIZET2HOKRIZOVTIE L &b AN
RTWVINE, Mz X, 9 HIVTHERNNG, EEERS HOREZHORMNTE S
EFTEIZEF>TWT<L< 4 ("Do not in the least hurry about the book on Art. I have no need
of it whatever; pray keep it until you have quite had time to read it carefully.") (Gissing, Letters
3:33) LV O R LARRBT, HEGRELZHD TV D,

N 7 g L DB [T & B ORIV T (1882) 1212 A T 0 4 5545
S5HEHIiTOLLEMRLEN, ZZTIOEBEIZOVWTHLIDLELLBRTEEZW, 4>
J A7 4 — FREEAAFER] CL—v— - VLAV OEAERELLEY T - A F
(Sarah Hyde) IZ KiUiE, 7 LA I Z OFEH TR L LTOAF LML LTI, L—
T J LA VIINEDO R T, KRB AERSHTER LIZH Th HIFfREIZR T 4 /v
H— e J LA OEWIOT DFHECHKEAR 0 L2 LTI Lz, WhiX (koo
T, T OEEIIE L DO NADEEOMF L 725 7 (Hyde)

LA DOEILZ, v Rl A —A FAR—2 (Bastbourne), = L CHEER Y KU ZH
% X7 F A (Beckenham) ¥T < D3 5 — b 7 > A (Shortlands) IZ & > 7=~ 7 2 T D[RR
HWHEI VA7 RKEMr and Mrs. Craik) D HE TITONENZ D=, 0%, V—X
(Leeds) >/~ &1 b (Harrogate) 72 & 77 > RALI QAR T & 5 1L [0] 2 B 7223,
TDIRINTT LA V@iﬁﬁ@;@\ Wt DFAALEFEEDTIT SN, Z ORKEIT, kD
WEfE & O CallsE T e BkoBRiIc oW T] o bn hhr—y—- 7 LA %
18 A, TJ ("In Memory of Lucy Crane Born Sept 22 1841, Died March 31 1882") TiitB X1 C
W5, 7 g FIZENE, ZOBESOFHNSLEVICEI ol —— 7
VATV RY — « 2T 4 — T UBIREICE D o 72 [RE A4 FRIL] © TEMERZE ) ("an
art critic) L WO FEFEZEFICLIEM -0 hoTe, M=y —ZHDOT F NV Z— L [F
BRIC, ZITOBERBIC O W TIHASERNREEZORHLET, MEHIZIITIAF O —F 4
D BABD BN I 5 L7z (Hyde) .

Xy T BFEA~OEMT TORTEDPMELE L TWDERGZFEM] ("the very
foundation you need") (Gissing, Letters 2: 345) L 7F L7 Z OFEBEIL, v 77 4 OfFME &
FU~7 74400, ZEREHICHR I TWD, 7 LA > OFEEIZITRE SR A
R EDEBEM DI BT BERNEMDOH Y FIZONWTOT AL ZAHEEILTND N,
BARW 2T RARAZANBZ T T  OIFEEL KT DL 7 LA v OFHEE TN LM
CBL T, SEir &3 KRN RNEEZRLETVD, 7 LA OEE B8
T o EED 75 ("Introductory") TlE, 3£ ("beauty") & WO BEEABHEH I LT
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B b aiE TEEENG (EHEE : T8, 2%, (oW, WAl 7 LCRE) ICRHTE O
DICT, £, © 05 DR S DU 7 B I 12 b 5 1 £

("It is Beauty that is sought for in all these; Beauty is the source of the pleasure we find in them,

i

and, without Beauty, any manifestation of these great arts is nothing worth.") (Crane 7) &k~ 15
NTWo, TLTY bA VEGEREEDORE T, ZEINIE—EOEMHRIE DA DFETIT /N2
Z, ROEDIZHEMALTND,

AP HIRARTELTRTUH LTI Z Y S TBEEWV—20F 2%, KO X
VB ZTT, DFED, FMTFE ST L BIDOFETIT RN EWD Z & Efi & 1TH
k%%@##é%bb%@?i@< — RO E M DA DA LIEF I S s
T DONREEITED-DICH DO TIERL . AR OEBEXZ2MEE OBRIETH
v, H oD, XCED%OD%%@%)&B%\ & 5D D AETERDLD BIRZRR 72 D TT,
(Crane 290-91)

There is one idea that I hope I have kept fully in view in all that I have said from the
beginning,— that art is not a thing having a separate existence; it is not merely a costly
exotic, only cultivated by the wealthy few and intended to please a narrow circle of highly
refined people; not this, but a blossoming of the universal nature of man, a natural outcome

of every age, every stage of civilisation, every condition of life. (Crane 290-91)

ZINET R TOAMICE o TRDNTZENTERWEFEDO - THLZ L2 T 57
A OFFED LS IZ, HETERFVDOTIAX T AOEB e T EFO e L
TOEMBEIL, 1880 FARUTITIEFITEATE 7=,

BATF «BAVETHL [Va— - X JICBTFEMAFLEFRLET L ADR
B | ("Practical Aesthetics and Decadent Rationale in George Gissing", 2000) C, L' —=7 -

7 == (Regenia Gagnier) 235472 1880-1890 FFARICI1T H5F L EFEBNNTT A SLE
RICH ST Z OO ERBIT L, ¥y 7OFELETERIIHT DUBMEZH LTV D,

=z DORBEEHND EFRTERIL, THENOOLBEE L TOEN]] (Marts as  escape
from others") CH LT WXL AL ITHEAEGEEERIELHOE LTOE]] (Mart as
transformation of everyday life") T % FEMF X F DO “FEFHIC /3% T & % (Maltz, "Practical
Aesthetics"  56), EAVIE [TAF U EEY ZAD LS RAHFOEMEIIXT 5 HNOFETE
FWOME L 723 K 9 7258 E5 ) ("aesthetes like Ruskin and Morris, who acknowledged our
mutual responsibility for one another's well-being as a foundation for art") (Maltz, "Practical
Aesthetics"  56) IZFEMFELERITMESTONL LR LD, TDIAXATEAVIE, H==x
DAL “FEOFLEROMIC, {RiEFHFFETFE] ("missionary aestheticism") & V> 5 Hr
PR Nk 0 e R

FAVICLD E MREFETER] L) FHEIE, 1987 247> - 7Ly F v —(lan
Fletcher) 31855 L7-REBL T, [ARICEMEBE 2 H 2T E 0 ) AR ("[a] desire to teach
the poor an appreciation of beauty") 2 HAFE T [ 4 7 MY 7TaidjR - Rk —FEo
BEFELLTCHENALZFEXIFFE] ("The Victorian middle and upper classes
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institutionalized aestheticism as a species of philanthropy") (Maltz, British Aestheticism 2) C&
Do ATV Ty T v — ORI — VR 2 (the  Kyrle Society for the
Diffusion of Beauty among the People) &9 | 1875 FIFH L SN - BERIKICE R E K-
TS T DDkt L, B T @%ii%%%ﬁmgf%ékmjﬁw ﬁ@om
7ol b HIEECHZOIEEN T, FEFEERITREIL L) ("[M]issionary aestheticism
surfaced through an assortment of interrelated movements and societies all bonded by their
concern that working people be exposed to beauty.") (Maltz, British Aestheticism 2) & F5E L |
Z DR EFLHP 2 KT TV D, %Lff%iﬁ%iﬁ®z%%&w552%y®$%
%, BROTDOEINEE LA LT ANx ZaaD . RO EP{;ILK f&@:mmﬂﬁf(%@%%?ﬁ
< H L7 ("[Ruskin's] insistence that beauty was a necessity of everyday life strongly inspired
a generation of middle-class art philanthropists, including those who founded museums for the
poor.") (Maltz, British Aestheticism 5) & | IREFRXERICHIT L7 AF U OREBELGHLE TV
Do BEAVICEINE MREFREERE L. AROMEAERAZLGEL X O 2 k@"éé‘%‘j} ZRWw
T, THXV MEEFEEEFLIV O LAMME BIETHETFIZ ﬁﬂ”éj ("In their
efforts to improve the sensory experiences of the poor, missionary aesthetes subscribed to a
liberatory aesthetic rather than a decadent one.") (Maltz, "Practical Aesthetics" 56) & i U, 15iH
FRERIFEAFEFERITDV R T D,

ZLTEAVIE, Xy Z7OEMBEOMNRIH T2 LT, F v 73 1880 R
W T 7 7 2 ARIIRE EMFEEREWD THMD Z LIRS LFHETVND, EAVIT
KD LZOZSNTIE, F oy 7h 1880 ERMMNT, UL R DK ZT 2 2 E b T
Wi YRR - HF - Ty R A (Mrs Elizabeth Sarah Gaussen) DHIC #5722 & Th
D Xy DOWRABEA Ty RAZELTERAELZROKRFZ0EDL X912k
DI ENESMT T, Fy v TE 77 7 ZRIRICELZR S L S IZRoTz, FvE
VRNIX YT DTy M T Rl 18 FHi(18 Rutland Street off Hampstead Road) @
HEORNEMAZFEL, OBy 70 N84 EREFTICT vy RAZ L T
FT7OIZLD KufFEFVA~E5] 5@ L7z ("By the end of 1884, Gissing had moved into
better lodgings in order to entertain Mrs Gaussen.") (Maltz, British Aestheticism 175) Z & %, &
VTR LT\ D, ZOFRREIET 1 o XL RER, ¥ “/‘/7%%7\]“% B LERD,
FEX VU IPRAIE LR [Roteki=b] OBFAMT 4 KD X5, BEIROD
éA%@T%A4z%@w?mt_k%mf@%%whﬁﬁﬁéoFm?y74#EAT
Wl Xy 708 T8 LA TWe, EV AT VLR y b e N REH LS
LRIAT o720k, v B RADBFE —HIZTH o772 ("It was with Mrs Gaussen's sons
that Gissing glimpsed William Morris's home, Kelmscott, a site he called 'sacred ground' because
Rossetti had lived there.") (Maltz, British Aestheticism 175) Z £ 128, BV ITER L TWA,
TRy vV OFEMFLEREACEFLERITHT D0, 1890 FERICAD L
TLEI, EAVICLDE ¥y E [ 1B, T a U RO
EWREZMEEBET L L TE 72 ("Gissing . . . doubted the capacity of the masses to
acquire a bourgeois aesthetic sensibility") (Maltz, British Aestheticism 176) &7 z., 1890 4RIz
(T T8y v 703 1890 AEROREKIUAL, HERREME L LKLV D T A % AR L
B L OEENEME L BT AAERLDICLTLE-ZZ & ITHE ) ("Gissing despairs at

- 181 -



the way in which the mass culture of the 1890s renders Ruskinian ethical and aesthetic ideals of
social responsibility and sympathy impracticable.") (Maltz, British Aestheticism 176-77) L 7= & &
L TW5,

COEMEARFE 2HOBEHTHMALELY 77 - aby MiTOEBLHFETOHTD
&L THER EAHFEROEIZ] E 0D XA MUK vy v I RAD T TR LT RE7L<
SADZ L IZiE, EHELEFERCREEREREARBICLICEX Yy U I BBERY
FED R ~DEPLAD LN TN LBEZOND, 2T AF U OEBITHONTH, 1884
B2 AIIITAFVOMEEZBOTHEORZR U TV ¥y 7%, 1898 £ T
WX T AR OEMOREEEZ L CTHELTW=) ("By 1898, Gissing denied Ruskinian
artistic criteria altogether") (Maltz, British Aestheticism 181) & /L 3f5H+ 5, ¥y o7
DHFEEDZDIE, 1888 D 1889 FIZNTF TOA X Y THRITTIX, ¥y 7R3 LIFL
XT7AX L DEFEZHGHA, TAFUORNEZTD ITBNZ R LA TODIERTR I DR 2D
(Coustillas, London 114-17; 127-28; 130-31), L/2L7Z2A 5, 1900 FDOKFE TH v > o 7
INT Ax & FHLUTHLL TW b TIERWZ LiE, KAV 5ETO 1900 4 3 A
11 B OEBNLSHLNTHD, Z ODEET% Y7 [T AR IS E R
HEFHOANLEZ R TIRRLARV, HOBMBROMEILIERITED LW EBSR, K
DRERIE L ARSI < FBLTH LT X5 2 & 37l (BARICHS 3 2 F0iE 1 4 Y
w7 &) ("Ruskin must be considered as a prophetic force. The value of his theories is often very
doubtful, but his spirit cannot be too highly esteemed.") (Gissing, Letters 8: 19) & ETW 5,
DFED 1900 FORF AT T%///ﬁm 7 A% O ZEAMALEE R ISR T DR HIEEHE S
N, TAFR U OEWNERE DS DITITHEENTET=2DTH D,

o LeFX v D L’Db"Cﬁ/l' T 'AVIIU T O L O IR T 5,

X v 7R O RS KRR &R USEEZHA TS DT, mkstl
DUV AER TR > TS ER DN &, FAXF OB ZEKTHZ LT H
AREIZEMIE LTS, ¥y v I imls ko, ARICULEZ#HZ LS 295
HEMSOMUMEIER X, LWk & ORZWIZ LV AESIZE RIS TWWE, ¥y v
T OEEMOMNGTIE, 1890 FRD AT A0 O FITAE LR RBE L
FTTWARWZ EE T L TWS, (Maltz, British Aestheticism 201)

He [Gissing] asserts the impossibility of putting Ruskinian ideals into practice when he
observes that because the middle and upper classes are reading the same trash as the
masses, high culture itself has suffered a leveling down. As Gissing argues, those
missionaries who self-consciously seek to teach culture to the poor . . . have suffered social
contamination by association with fashionable Society. In his final novels, he further
illustrates that self-proclaimed disciples of Ruskin in the 1890s are themselves
half-educated. (Maltz, British Aestheticism 201)

[ BBV LR DEIC] ICRET 2 I amh - A—v E—id, EAYBEFD [H
Mo AR D1 OMBIGITHL, 7272, EAVICELDEX y U IR LT T
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FEZ, THRZ AF 006 1) B cidien, oy v 73 MEEE5E Lzt
BEFREERDT T, IV TLEERIZAY 269 ETHATHD EEEREL TS ("He
censures female aesthetic missionaries to the poor as prigs and social climbers.") (Maltz, "Practical
Aesthetics" 56) & E/LV TR L T D, NS, [ZRERMEHEREOFEIZ] OENANT
VUM RIER L XA TIER VA, BRNEMIZZED Y EOEKRTOFN 7 < KL
DEREWIBIGAIRET, KPAT 4 — T VICHONRAULEENEMZ AT LS 2 T5
HIEVIT, REFXERH BT O2REALHDLIENTEIORG AN TH D, TDRIC
BT F Y V8T A A L ORI £ C AT RIRICBA L LS & 5MA%0,
RAEDNT ORELFEHEDE TN & W D B3I, T ERML L HEEOEI]
HIRFRFIZIZF v o 7 o TT oM VKB S L OV mEE R ER 2B DT EHE L
2o TN D,

(6 70, FEEPERDS TN D a URSRAFFOEMEZ M ("a bourgeois aesthetic
sensibility") #5925 Z L7 ETX 2\ (Maltz, British Aestheticism 176) &5 2 T iz &
WO ENY ORI ERIFZ LM LR, ENEZEELEBT LR ETERN] LiT
EO0H T Ledin, ZORKRZEMT LD, ZITRFALWVIFFOERL 2o
Wk 2 A E S R BB,

AL IA NS, BEOWE [T BT LT 2 — O, B LT
H#ETE] (The Persistence of Taste: Art, Museums and Everyday Life after Bourdieu, 2018) (Z
DF e TFE—T VT 2 —1% @%?ﬁg b7 ¥ —% L CHESRMESL ("Introduction:
Taste, Hierarchy and Social Value after Bourdieu") T, A@m (8 1 5 1 HiTEs kL, =
L TAF e DEROF— T — K ThH B E | EF L5 E QBRI OV TR
DEDITHHL TV D,

j—l&ﬁﬁ‘ﬂ@ I—uo y AT, EHIPTA IS S EBEBAES, MBIk > TERE S
HRIEIC L - TEHEST %hf:ﬁ‘i’éﬁ’ﬂ?ﬁ%ﬁﬁ%?&}@@ HHEMET T, AR LR Tz,
fIIE{J?Fb\ﬁ‘j:ji\E"Jq%‘f%%%o A EE L L COBMBOFEIZLD, B LO>OHo

TR RIL. £ DO NOFREIZHRT 2808 & S OF H ISR S HE &
ZOBECE D X O o7, (Quinn, Persistence 5)

In eighteenth-century Europe, the power and influence of the landed aristocracy began to
cede ground to a drive for social mobility that was expressed through culture and defined
by taste. The development of taste as a distinct practice with a broadly social character
allowed an emergent middle class to separate the esteem that we pay someone because of

their character from the esteem that is due to a social rank or title. (Quinn, Persistence 5)

DA NI T 2 — M REDF—T — R Tl B BEA, -\ RO T — 11 o ICHE LT
A OB A A H T I T 572 L LT B, = 2 CARMILHE 2 55 L O
W3 BT U T A LD R — T — R, [ XIE] Tt 2 & 2B H L,
oy Ry RIS SN > T oo~y ) — « a— L FEOFY A L, 7
PA UENRBTF ThHoT2diIZttMmE LTEH > TN TaA XY RBFOFTH A o OE % |
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FTHZEEERE L TWER, FEFFICYRME SO XRFZ LD >ob o Tt
5&K§%ﬁ%m;w@%ﬁkLfﬁmﬁéﬁ&f%%otooiwmmﬁ&wﬁAmi
BFE & LT ZHETIToh T, f@% IXE R RICFFA ORI N D BEIZ
ofﬁuoﬁéz&ﬁ?%é%%#m%ﬁmkgmbt@?%éo )
LD T A OFREIZER LT « /x4 E— (Ben Highmore) D% [H ﬁ@@?ﬁg—ﬂ
TET 28 & B S YRR ("Mundane tastes: Ublqultous objects and the historical sensorium") |
ZOELER L TND, N E—IT T, ﬁi%&b\ ok VNS +‘b1ﬁn‘ﬂ73‘%+/\1ﬁn‘ﬂ

AN 7"( RO ISR LT,

L AT BREE &\ 5 T, IR AT TR < IR OB 28 LT,
BROE L 5 BRI LI, S OME D) & MEET (3T L)
BRbbHoTz, [ooe- ] o

L L722ds b+t — /AL, BRI AR 2 RoR T 5 720l S v o 4
B (EEE . ST, a2 S ckbLEbo, ) (THAREGEKREMR]) &
oty DEVMMANELVINEGED, Lo bDThh, HDHIT4AN ERtS
TILIE Y TYEIEIZ D 72 > TV D DO ERD D720 ﬁ%éhéio I =D TH
5 LDWLT 4T 4 v K ba—ADL) REFEHEIL, @%kwﬁﬁ&%#m
AT A0 LI — T, %Obt#ﬁ%ﬁﬂ CHIRTHER L7 Z s loxt
éﬁ@®ﬁm&bf%ﬁﬁbtot%% SO A Gk 1 o fE T & B R O sEIER) 1247
Hl4HZ LT, t;~Ait% WZXET 2% ZODIFFICHRR D HM~D N % 9 F <
é!wfwéoi%@%ii%@%@?mm@%%@&w%®fhééﬁ\%nm
FERIEY b 72072, (Highmore 276-77)

Prior to the seventeenth century the word taste referred primarily to forms of experience
and not to acts of judgement. In its earlier incarnation the word 'taste' was often used as
synonymous with 'touch' and it was also used to mean 'test': . . .

In the seventeenth and eighteenth century though, 'taste’ became the name that was used
to signal a judgement of value: to decide whether something was beautiful or not, or
whatever an action was appropriate and decorous within polite society. But while
philosophers such as David Hume used the word taste to describe a faculty of judgement,
they also treated such judgements as a mental response to an initial bodily experience. By
splitting taste into two registers (a mental one and a bodily one) Hume manages to
negotiate a profoundly contradictory response to taste. On the one hand good taste is

natural and indisputable, on the other hand it is a social convention. (Highmore 276-77)

A BT, BRSNS IR L = Lk B R OB & kT D
jﬁ&:tﬁz}f%@%@\ DEVERERLSL LD THLIN, EOHIMENZERTDHLHIITRD L.
BRERIZE RN D> TV AL AE L HDHTEA 9N, BRKIIZESTHZ & bR &
HIRINDEIITHRD, ZOEOERDEE L AU -ttt ofmEk & o B
WZOWTCE L2 B L7 A v OFREF I DT A 7 - B —F (Dave Beech) D 3T [ &
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TA AR

NEGEFTDH—TNT 2— B, Z L T7 /Y g Ukify ("Historical drag: Bourdieu, taste
and the bourgeois revolution") T %,

BREIAE LV D2 AOBRITHEN TOERRIZEN TR, ROBENITLRO
LRI DN LB DR TV, E—FRT AT a UORENC L Y ik
W) BEEOBERICEMNELCTZZ %2, EROwRILTMm L Tnd, BE—FIT L, %‘6
%%%EﬁﬁﬂﬁA%iELTPK+Aﬁﬁifi FLOHEE & 1721 BRI RR
EINTEY, EORFOFBRLE LT ”@(% IXERMBE RSB S Teb % [SUbo & EPJ &
HIRFTZENTERLIRSTHO T, NAZSI <FEBFFE L 72 o7 ("Taste became a
conspicuous feature of society only when the aristocracy could no longer count themselves as 'the
aristocracy of culture ’") (Beech 27) & B —F I FERT D, FDEZ D E RIS O R HERIRRBR
T o TR, t% BB UROLD L LTHT 2XOEEREITHY . LITREIH
R THY TEF, Bd, & L C5eEE k“?%ﬁjfﬁﬁkéhfwhobﬁbﬁﬁ%
EN i%ZEkiU%3$T Lhi? . PIUEAEIRIZ R o TT A VR E LT D
kfé¢m5ﬁ%ﬁ%kbt@%@ﬁkﬁ@ﬂﬁ¢m VR R 2 o0 B 0 AT O BR AR 72
OV D b RIEFMNT L BIRERO AN EZTEDL DO TR 25,

BEE WO =Y — NI LD ENOFIBIL, 7»952%@®éﬁﬁu\&$\h
. FLTCREEL WY RFTITAR L, rﬁ\ Eéﬁr 2 W) FETETH -
IR NY a VLR L LT, %i%ﬂ?%i %%H’Jiﬁﬁﬂﬂ DHEL, Mt
LD ZN DEAEIZ O T OFEMAR L /T H, V7 R« YT =T
EBBOLNDEIIThRoT=DT, BELENT,

D [FBBERERE] LVIOWME—ZDEZ T TITELELV LWV I SEN,
(W& 721X OREE BT 2 OIS ) &—oREEEL, TH
LR EMNRE ] —BITARLEVE LI b0—E W0 OEo X, 7y
a UHMEBBRL WD, 7Y a UEMTHE, EELEESZ TN aHK
PO AME AN 38 & B, EBUCHE - T o720 5 Th D, (Beech 31)

Aristocratic elitism in art was confronted during the heyday of the bourgeois revolution, by
a new bourgeois aesthetic theory that is not couched in terms of order, decorum and
perfection but feeling, subjectivity and pleasure. Taste became democratic because it
depended no longer on the privileged education in the classics and the Grand Tour in
which ladies and gentlemen acquired detailed knowledge of great works of art.

The decline of the 'objective sense' of beauty —in which the terms beauty and
beautiful were 'used traditionally to denote objects or the property of objects'— and the rise
of the 'phenomenal sense of beauty'—in which beauty became something that was
perceived or felt —is linked to the bourgeois revolution, in which fixed standards and

inherited traditional values gave way to individualism, liberty and subjectivity. (Beech 31)

E—Fickp U ToER, A INERBNEEICE ST TR, B, 2L
ToEEE] L) FET, BEHNICH SN EETH T, ZORBHWE 23S 5 )
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Yo, EEBMTEBMNE I 1B, BEOHETHY . FHFTEE: L OSRIBIL. &
DHRNERARR T TV K« VT =7 EOFRICE >, ZOHMHZBET5 2 & T,
%@%ﬁﬁﬁéﬁékok:éﬁf”?a?j:@ﬁﬁﬁiw\i@%&%kw5%k@
WA BE L, EEIBOICRTE S 2 L CF OF bl b in~L BB L, -0k
CRERIE, ATCER LI A=Y= - 7 LA ORI, SICE—FOF5 T
DRERICHT D, AL L Y. 7 LA VIRBEET, £k (B OOK Tb
D TAFOERREE O] THLEERL TV DLNLTH D,

BROE D 5 D ISTE LA S L ORI ST ORI A E 2T, FER YL S0
[ ERM RSO ICB 5F o s — DB RAT 5 L. FTIle LT3 LY
W LA TSI OIEFER 5 s 2 2 BFT A Rl 5 2 LIS T 5,
’OBI I, TOWWITH D,

WL DRPBNWTHTIToTLE D &, BT, Z0BRICSIT o EEE-T
Wi, TN D ZZTHIO THEBZAZ R Tz, £ L TEOHREIZEINTZD
DEBDEEH o & ERE ("intimately") 1272 UEH K 9 & L7z, (Gissing, Jubilee 157)

When her husband had hastened off, she sat for a few minutes in thought; then, along
here for the first time, she began to walk about the rooms, and to make herself more

intimately acquainted with their contents. (Gissing, Jubilee 157)

IA R =T OB ESEBIZTIUL, ZOHHEITT A A0 EL DOV ("delightful")
HWEEHE ] ("a delightful old place to live in") (Gissing, Jubilee 130) (Z— NFk S iz v
=N, TOMBESEREIDZLEVWHIERICEID, EEZARLTCVWIHHEEZEZX DL LENTE
L7259, TREL DWW ("delightful") | &9 EBRYRKRBUL, T —IllLoTZ O
BNRELWVWIEEBEHRLTWS, ZLTHIZET MBERIZEMNZLOEADEE, b
o &P (Mintimately") (272 CEH K 9 & T 21740, [85#: ("intimately”) (2] & W9 K
BT oL 01c, Frv—RE0EMOEEZMEANITIHER L T LT TH D &R
Tx 5,

WO VLT LR E(, EBILEND SAMCH>T, ZhE CHR L #00
WTWERBR DA HED, R LD b LABA LRV THIBrEN D X9k oTz, Z
DEACITE S THAELZH LVEEN, v~ a— 7T— LV RBMEA L2 & THHEL R
MEHE ) 25w 5 [aWiRME] (philistinism) & W9 HEETH S, B —F X LiROiH
T, MEWRME) L) HEEIC TEZHFE ] L0 ) BRABE RS HA U 7= ST BRI SR 2 R D
LI IZEAT 5,

BWARME & D HEED | MR L ) BLRA 2 BRI, SUEERAE ) o 72 Vil N %
BRI 208, ZOBWRITVY a VEMBICAERN SR, £F L0 HFEEIK,
&R ChH DD, Z ORI EFHEGRITREEO EEHE CTh 2 L3 E I NE L
Too BRMERA, @EREE TR mERITAICHMH T ON, mERERE
BT 5 — T, Tl DE LW I MR R IRR 2R A EMN T LY
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DU, BRI E B EAORYEEA L, EEE NS T — ok
BEWOHIBIL., T g U EMOREEIC, FEINEEENER S D
WAL % L7707, (Beech 32)

Philistinism is coined in its modern sense, referring to an individual lacking in cultural
capacity, during the bourgeois revolution in which aesthetics, itself of new coinage, was
reconfigured as the subjective judgement of pleasure. While the aristocracy stressed the
noble virtues, tied to noble acts rather than noble feelings, the differentiation of individuals
according to their subjective taste was introduced by the revolutionary bourgeoisiec who
rejected the absolutist system of a single beauty. Aristocratic elitism in art was confronted
by a concept of subjective and universal aesthetic experience during the heyday of the

bourgeois revolution. (Beech 32)

[>T A4 Ay 7 27 4+ — FERGERI] 12 U, THEEHER | & 5 B T O Philistine
DOEEMAF O IL 1825 42T % ("Philistine, n. and adj.")o FFEILT L2, RICEKRTO
Philistinism O M # & LT, 1865 (EHRD~ v = — « 7 — /b N [3CUFRGEER] (Essays in
Criticism) 75 EHFE | — Z ORBUIKFEIZIT RV, Dro& LebA 7T NI
TEHAERNHEVICHLH VSN TVDENE, ZOHGENENO2E LivZew ) ("Philistinism!
— we have not the expression in English. Perhaps we have not the word because we have so much
of the thing.") ("Philistinism, n.") &\ 9 FI&M e — X &5 LT\ 5,

E—F0iEm T D L 01 ?Eﬁ#hwﬁ%éhébdﬁ_ﬁ%ﬁﬂﬂibﬁéﬁﬁ<D%Eb\9
YN @Aﬂ{ﬁﬁuﬁm_&béim EES LT AL %%%ﬁﬁé@%#
L0 E IR SN T Wo T, £ 95 L7 HERISTRIZEB W T, ﬂﬁ%ﬁODﬁ@Ek IZHSNT

m#a LT, HODEJRBAZ A NO—EE L TIIEIT A i@wiQ@%%wﬁﬁéh

25 LT, SRR BB & SIS Te, €5 LR Wns TR b fiks s
ﬁ@%ﬁ\ CEHLSAFELLZ LiE, BBICHEES v Zs 9,

HUA« A7y K<« g —2 X (Gareth Stedman Jones) i@ 3¢ 1870 4F— 1900 4D
ny RSB T L HWEFERO A L BR—BE R ROLE IOV TORE]
("Working-Class Culture and Working-Class Politics in London, 1870-1900; Notes on the
Remaking of a Working Class", 1974) T, FHIEEHEEZH L CERNEZ I L O & 55
HIERARE LT 2B DH o T- N OEZ W72 LI, THBEREHROANLI2IE TREW
DN LRRRERED Z LiZxtd 580 ("[tlhis concern for display and for keeping up
appearances”) (G. S. Jones 474) 3R A HALTc, LWV I RLERDIRE S TWVWDH Z & A L T
Wo, Va—rAE, £9 L AADRFRLREBIEATHDIZ LD, ¥l
B LAMED RN T2 D A D TIRWEH R Z MR LY . 2 ZICEfie R B2 E)
TWe) LEeZ iRtz s L, ROXIITmLETHD,

BRITE > TREBELES. P LL RN L ERZ5 L8N, &
@%%IW%ﬁﬂf%tik&E%< L_k@%ﬁw%@<b_ﬁﬁkihfw

Uy oz~

Tro [oeeee ]Fm¢ﬁb<kwj_&iﬁA B &M AR R E TS L, B
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FRICAFEREE N EE > TWA I EE2ERL TXW oz, ZHUEmT L
SBWIENEZF-o-TnAHZ L, FLTENEZE WD EZAZRLNTHRLR
el L EEM LT, (G.S. Jones 475)

For the poor, this effort to keep up appearances, to demonstrate 'respectability' entailed as
careful a management of the weekly family budget as any charity organizer could have
envisaged. . . . 'Respectability’ did not mean church attendance, teetotalism or the
possession of a post office savings account. It meant the possession of a presentable

Sunday suit, and the ability to be seen wearing it. (G. S. Jones 475)

BRIZE > THENEILELRD T2V L b 5T, Z22I8hbTNENY OFRHO
BEEHET DK SR RITAIX. BRI —D2ORNEARINT, Ya—r XD
R, AEFE2H TR LIZL DT, Xy 7N TREAMN L HEROEIC] T LT
75T calby MIEZESETFRTERALE RLDAREEIIADZ L] BELGFE
LTWAHEWNWIX U TOTREZEMTLLDOTH D,
%yizfgﬁﬁokﬁk%JkFﬁf%ﬁﬁ+$%@$ﬁjfm%%kwwﬁkha
N TR S Tl 27201, 1% 6 OMPIRIEITHED N Z 240, ERESEMEOf &
IZE DT ESEERTWARY, 2 S O/NTIE, FEEEIC L B L 7= =N
OERLZDOH D J7, o, BELENEARB LIEEZICEELZ T 00, ZOK
ENEE S NNV DI R ZED FE AL LI SBNEM N B A OERIZH LI,
Y RF O3 & L THEEL TW D, —F, v 70 50/t &R TR T
Taniz~yV— Do XD [FRA v brofEM] (1897) Tk, EMREZM DA M
DEAMEENTWS, ZLTX vy 7 O/WNRTIET 4 7 X &0 ) TR 5] & ik
DI, FEEICR UTHEE N E A 2RI T 5 51k & LT & W ) SCERRTFIER A Sz
DIZH L, ~r U= Vo ARFEOE E V) BRI UL EE /NLDFE
BUGEICERD AL, Fil2/hdiimz BRE S, RO OO TIEZI DY = A L XD /N
BTG E L, RIS T CHICEE 2R T A2 EEEREARA > b OEER]
BT DHEDERSE, BIOFLEROEEICEELZIT LY = A AXDO/NHIMIZ OV T
C7zuy,

4. [HRA v bro@Ei] ICRE I HILibid R O L IE”

1897 4£ 2 HIC [ARA v b ORESNS] L) XA hLT, HITAKLE L CHKmETH
STy = A4 L XD/ (novella) 1%, X (£ LWHE] (The House Beautiful) &
W HA RLVTHBEIN TV, LLRRD, 1896 4 A0S 10 AT TT AU H
OERTIEETT N F7 T 4 v 7« =2 AU —] (Atlantic Monthly) 55| HHE S L7 BRIZ I,

F&rv#i=H] (The Old Things) N9 X A FIVIZEE S L, K [RA L ol

*3 WEETT - U0 HER TREONT-H—E% « @5 - 0% - 81 R RFHIR
2. 2023 4F 4 AHRTE) AT oG TRA M OEERNCERSINZEDORELED
SAHKS 1F, KREAREHOREELEIZL TN,
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L] LWVWHI XA PLITEDBEFENWLZ LT, K<HmbNoe Y —RThod, IO
BED [ELWEL L0 ) Z A FVd Rl 4 HH AR TE KL L 1896 FRITIOT A
U 7 DFEBEZMTLERD—2> T D HTHEED Z A P, A X HE4EFE6H TE M LT
1882 FEDA AT — « VANV EKDT AU BREDZ A FIVER—THD I &iE. O/
DENEMBR LFEZTRLEOBEMEZHEDL O X TRBNTH D, SHILYaY T -7
N 4w k77 (Julia Prewitt Brown) [ Z OHfR/INGLE, VoA AANRT LT a Y
U—DENEMFRRE HERIICER L O E 2o T ER ERMEL, ~2 ) — -
A LAD/NHRFEE L TOREBRBICBN TR T ZENTERWMELTH D EFHIL T
V% ("Many of James's earlier works of course portray interiors . . . . But The Spoils of Poynton
marks an advance in James's self-conscious exploration of the bourgeois interior; it is also
generally recognized as crucial to James's development as a novelist. . .") (Brown 85), #5941
X OPHRNTIT. VA DAOLFHIFIEORBEEZRET L2 ThH, VA LADIE
FELTORERITIHFEL TS E VR D,

VA AANEZIFRLIEELOT —~ R IOV TOAEEZZEELE [~V — V=
A L X5 E ] (The Complete Notebooks of Henry James, 1987) <2, 1908 H-HR D = = — = —
T [HRA Y broEES] ooz~ — VoA AXHHICED [FX]
("Preface") (Z KAUIE, ZO/NFIEY = A AARHEDN U0 T2 EFHFITESN TN D, 1893 4
12 HIZBfE SN« « V¥ A (Lady Lindsay) EDOZ U A~ ABBEXT, VxAf LR
X7 A RN T Y —= k7 RA (Mrs. Anstruther-Thompson) #8H T, &5 A ¥ v o Z /L
EHICTH, EHDHATY T ROBFEWHENFEE LML T 51CH72-> T, TR HFE
LM EMDESTLZEBHADS Y, REANE ol EHHIIKIZR-72, E5 L
THEZOREMZFHED DIRVREN, B> TR ELRD I L &HKID H 2T,
BFORXBUIHIANTH L EHLMNT LI W) AF ¥y U HNVEoTz, ZOFEEBWZY =
ALRE, ZOFED L DBEERINTEb Lo & L7cWEEO E/ ] ("the subject of a little
tale — a little social and psychological picture") (Edel & Powers, Notebooks 79) \Z72 % &5 % 7=,

[RA > broREml] ORFBIZ, ZOBMLIZERCTHL, LrLY A AANH
WL TN RE S BARDEIE. ZONBRTIZERD 2% ¥ o ZVIZIIEE LR
RIELE7 ) —% « = v F (Fleda Vetch) P EARNE NI HTHD, 7V —XIXEHEEMN
FHESTLRBEAA L F 2D, — ANEFRERT 272 OICBBOBEEZ BIFF S LT
DR RTEANT T « L ARAN(Mrs Adela Gereth) &, T DR ZMEET 2 TED—
ANETFA—0 x> « LA (Owen Gereth) DR THREEAIZR D, T b =4 DRI ANMD
RA Y bz DT 5 & & ZITHE D DEVRBEDZALA, /N OEZLOE 7 2 HERk L T
W5, ZTLVARANZ, BENTTRHIZES LT, TREHCEDTHEEMDFTEF -T2 EEK
WA P AFEALTND, —ARFOI—T = %, EEITEIRIRER Y +— % — R
(Waterbath) (ZfEdeEF « 7 U v 7" A kv 7 (Mona Brigstock) & i§IH T, £ F O EFEICHE
WV, REIEICER L TREMT N TEZOERBEBRA U N2 BT %ECXED%H{E LTIELWnE
TVUVARMNIZERL TN D, — DT AR NITT T B W 722 L RIBRK 2 B L 2272,
RA VD ORERETATHERNBRNE LT, ZOEREESL TS, HEMDE
WrEOMmAE Tl 72 < BEMNME L BERT 2L, BEMLMZERILFIZELTLHY 2 &
PREMEDRMETZ L FERL, A— U = LORIFEZEE> TV 5.
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7V —=FEREIAROHDHNMEEZ A —T =X, 7Y =X ﬂfk@ﬁ”&ﬁ@ﬁ
STHHW, RA Y M2 HMEOMMERZRA S &35, FLARA i%ﬂﬁf@%
EHAETEDLLERTET7V =N, A== @B H DI LIRS &, BT EfEITR
FRAETITIHRTITEDL EIRE L, A~ U= 2T 005 &EL 7Y —F LI X
5 EHEMIT D, =T 2 ST DEN AL L BRE O D FE L AERARICR S Z

g D ETEAERIC T e 7 U — 2t L, A — U = VIR AEBINCE T L REET 2 Tl
i’@ﬂ@%é%ﬂ?@ ERE 7V —XEEISED, fROLE ATV —=FIZRT DO R
DEITHSTZONERMHEN e EEA—T = EETIIRE L., BEO _ ABEINEES
W2, A—v =i *Hf;ubﬁ%*ﬁ(ﬂ‘/f YRUFREM T EKFETHRLTLE S,

ZONREFRICENEMERE@m LD ) A THERRO—DF, 74 V4 v K- nay

YN T U\F’a‘ﬁ%ﬁ% B R IETHEM BRI ST ("about the effect of
aesthetic taste on personal relationships") (Lodge 131) ThH 5 LFFL TWAH L H 2, HFERIRD
A E@ﬁ”éuﬁaumﬁ‘d\n}ﬁ@quf&% BLTEMPMUTWDLRTHD, /Nito EEE'C7 J—
LA LARAN i%ﬁ’)@%%&)< STHEICEREET D, —ADBGAMICEHL TIEE
A EMBEEDNRVIRIET, B IE7 Y v 7 A My 7B+ —F =R RZRBNSh, £
TV =F LTV ARABHEDEEREAET 2HHELAEOND, DT REVICIh
X, 7V =X P VL ARANTIZOSEZIHF L TCWELETEOMATH-TZICbLED LT, 7
Vo T ANy 78T —& =22 [RER2BES] ("the 1nt1mate ugliness") (James,
Poynton 3) 3D E NI BERANR—HLI-Z LD, 7V —X %%E’JE%’% EHECX 5T
ThHLETVARANEK LI EN, Zo/hdio7 vy NEROFTEE 2> TWVWD,
APEREET 2HEOM G, AEHEIFH T LI A R —F N EHT L, 7
Va UEMICE I EET ShEEEO TRIAL (Beech 31) AT %—T— KTHDE
NTWLDOT, £7T13Z @Ekomf Crzvy,

TV ARNITIE THER 73?75@ = TEJ ("such a special sensibility as her own") (James, Poynton
D)RHY, 7V —=FIZiX F%E’Jﬁﬂzjﬂ ("perceptions") (James, Poynton 3) 3%V . 7 U —
L TPV ARNERURED T2 ~>7-1 ("She was . . . a spirit of the same family as Mrs
Gereth.") (James, Poynton 6) &9 KRBT, FEY FIXTZANOREZHH I LT 5, 58
DFRITIT7Y —F% [EZE2HZTHESOZ L IITHHI L TENREZEEZRED, £
Z. 7707 ] ("a hungry girl whose sensibility was almost as great as her opportunities for
comparison had been small") (James, Poynton 15) & 4RI T 5, HBibTHLHI, YL AR
NEIFRRY | 7V —=FIEE MR A REICEENL TV D DT TIER, UL%?F.% (S
W72 XD ETH o?’:ﬁ(iﬁ’%ﬁ%@éﬁ‘@i N, 7V —=FF RV D7 U = T4,
FIRIROBFE D & TIEZ# L= ("[Slhe had lately, in Paris, . . . spent a year at a studio,
arming herself for the battle of life by a course with an impressionist painter.") (James, Poynton
) MRBMAFFHOZ L b EZIMAOLNTWND, LnLARBL, 7Y —FOREERIIHBEDO-E
bOTERLSFF-> TEINIEARTHD Z L&, AR ZD XD REZMEZ RO DITE
MEEIIITITSL o 722y, E LA BICE L DS M L O RMEIC L 5 b D2 - 72) ("The
museums had done something for her, but nature had done more.") (James, Poynton 15) &\ 9 3
BLCRE Y FILMT 5,

TVARNBZ Y =F a2 B DIXZOFXIROZOTHY . ) ziiEd 2013+
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FIZEEFHNT DBV EHET 506 Thod, 7 —FIIF LV ARANCHEIN TR
STEIRA L MU, T5848723 ] ("perfect beauty") (James, Poynton 13) & A TZE LXK
ZIEWE D BN LZZRETH Y | [H D5 NEDFLER] ("the record of a life") (James,
Poynton 14) T&H Y | FEUL%&@XE;J%TQU ("an element of creation, of personality") (James,
Poynton 14) PMBIINDZEMTH D Z & & TARBEIZRIRTE ] (“flair") (James, Poynton 8) T
CED0, BEFICEZORENIHED > TRV, FLARANRAS—T = BT NHIE
HEL 7Y — X LIRS E LI ET201F, ODERIZTVARANRTZ Y XD L% [[E
CHEELMBEIEZHRTIIRER T L ITET S]] ("[Y]ou feel as I do myself, what's good
and true and pure™) (James, Poynton 21) & H# 72 L TWH 1B ThHhDH, £ LTHT LARADN
o MMELEFLMBES] &1 TR H IR ZBKL TS, ¥ a ¥ « F— (John Keats)
DELFE XY Yy DFEICEHFED A — F) ("Ode on a Grecian Umn", 1819) (ZH 5 [EIE
HERY, BFEITEZY | ("Beauty is truth, truth beauty") & W9 HA R —1T285RT XK 912,
Z ORI E—F O TR SN &EEA b E XL CW R 7272 —omk L
U 9 BB BOARR | ("the absolutist system of a single beauty") (Beech 32) M 3£4 /RIB L T
W5, HFFE FUARAOREMIT, 295 LIZENMESO S & THIES huioffst £k
RoI—a v ROTELTHD,

TUVARNETZ U= L) T ANOBG ANWERE THEBITET 2 01%, /Nio 5855
TOANDBRERNPBEBFICL > TEESNZLO TR, L LARMEE LTEEN S i
DoOTRNITHDLEERSN, TIPOLTXTHREHTLIRATHL, ZOHEIL. Kin
BIETHR LEFEERIZHEBESLEILICE > TERAETH S L W) RHRICSL DT A
BCEDOHE TR R | L LAKRESF SEHO®RY-TE L LI2FLIRO A HEIIEANE
HIZHRT DLW IR TND VR D,

—H T, FUVARADMESRFT 5, T F DOEEIRO KN Z BARIZEST T 5 WHIGE
WX, HEDESTT IV v T ANy IR Y+ —F—=R"2ADEMETHY . REF 3HITHI
ML —TFORBEZHBMEY 67206 TRF(L] SNEETHD, 7B FEIHEZRA
FNAZENT LRI, ETT YV v T ANy VR 4+ — 2 — 2RO L IR T 5,

T (FEFF TV T AN IR U+ —F =R ZAOEBEE L I] IRARBOHR
RORBUBEESTHY, 7YV v 7 ANy 7 ~IRORERFREAOKR TCH T, 7V v
U R by s —EOREIC I, SRR B B A 8K LTz, [oeenes ]
WHITZDOFERER T NETONRGLTE, BOUIVIKEESTERAT T v T T v
7 DFENTHOR L LTWe, MU HEHIZR UERWRFREMCEO &5 12K
DATENTHRE, A4 R~OL Xo& LEGRLEMIEST2O0E LV WEZUNE D
L. BEHOANDTEDDR SO EE TG LvZan, LR LT WERIZERD K
IRBDIRET—IEolz, I—Xy b h—T b EMAERL W=, 7V v
ARy 7 —EIFEZ LWDIE EHEBT 5 2 & &L ikt E Vo TOWIE EARERIZE A
THEY ., BEERIZEHBSEMSITONTNEDT, EFHBEV-S>THNN BN
Eofey [revee- JEREDOIRADTEIZIZE Yy b b D& L THEDILIZIBTE 22 K %03
B ENS —EOHENFTEED 5 ADBHENT- D7 L TUHRAZ L 0 ICHIBT 5 KEE D,
O DOEMDEFRIZITE Z PO FEENEESO LED Mo Tholo, [0 ]
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BEIIZENEKR LY &b o EBUERGF O O LEWD . FICAZX WX ERN
Tz, [eeee-e 12N B BEE LN &IZ, BRI T=—T—ICbbleo
TUZABBLILTVHEEDIZT RTHEL R>TWZ) R, £DOYU =R TRET
HIESNTWAERZNDOT = A7 -7-, (James, Poynton 3-4)

It was an ugliness fundamental and systematic, the result of the abnormal nature of the
Brigstocks, from whose composition the principle of taste had been extravagantly omitted. .

. they had smothered it [the house] with trumpery ornament and scrapbook art, with
strange excrescences and bunchy draperies, with gimcracks that might have been keepsakes
for maid-servants and nondescript conveniences that might have been prizes for the blind.
They had gone wildly astray over carpets and curtains; they had an infallible instinct for
gross deviation and were so cruelly doom-ridden that it rendered them almost tragic. . . .
There was in the elder lady's a set of comic water-colours, a family joke by a family
genius, and in the younger's a souvenir from some centennial or other Exhibition . . . . The
house was perversely full of souvenirs of places even more ugly than itself. . . . The worst
horror was the acres of varnish, something advertised and smelly, with which everything

was smeared . . . (James, Poynton 3-4)

ZOWFIE, TV T ANy TR Y 4 —H — AR MR 0 7 R TRIONL L -
THD LN, KRESUEOBWNESRETHHZ EEPRL TS, BV FIINHD
DO TZREEL T ITBFE] &5 EmTE & o7& ("some vulgar modern notion of
the 'handy”') (James, Poynton 12) dﬁﬁﬂ’(b\é ERBL, 7V T ANy IR D 4+ —H— N
SEffish . [ OB FAAAHET 5 TS L 5FE(E D) ("the household art
and household piety of Mona's hideous home") (James, Poynton 12) 23372t @ & FRBLL T
%f)o ZHLT—#HORBUL, 7V v T ANy 7T+ — & — 2D, RimSCE 4
i U 72 HPESMTSCRIZ R G 2 Zili 72 258 Th O . RA » M dhH D & o L&
liiﬁb\ EEPIRLTND,
LIV AL D5 RHHIHE T Y v Z A Ry 7RISR s b DT, SR &
OSHESTETVARNEDOHNBERIZ, 7T A« NUARBERDLT A - vy b
ANFERTV=FORE, TV =FLOMUBRICHLYETITED Z &, HY FIRO L
INFED,

Mt (EFE: 7V —) BRBEOHAZRTHESFERT, KBPBEINREDT-DT
EEVWTENRDbLO—DIELLEHFE I N, BOT7 Y —FIZiXF & A I Z K
LRV O——IZHEN TV FENVE LT T T —D7 7 23~ v T,
HFEOH L =g X ER, RUSLEORINARE— X AN —TEDH D H
e Zobilo TN, RiX, FLVLARANRTZ Y —FE2EZRBLIEI Zom
FEheol, 7V —FDOREICITESTELKBINTWN RN oTz, [oee-- ]% NAYIN
O HHTIIZ TR N oo, BAIEERBL LSO E Ry B BED B 5 H
FlElp otz v Eilkz ., RiTFF> Tz, (James, Poynton 99)
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She had in their common sitting-room the company of the objects he was fond of saying
he had collected — objects, shabby and battered, of a sort that appealed little to his
daughter: old brandy-flasks and match-boxes, old calendars and hand-books, intermixed
with an assortment of pen-wipers and ash-trays, a harvest gathered in from penny bazaars.
He was blandly unconscious of that side of Fleda's nature which had endeared her to Mrs
Gereth. . . . He was conscious of having a taste for fine things which his children had

unfortunately not inherited. (James, Poynton 99)

ARG A EOFPEEM RO 3T CTE R LIz K 91z, 1890 FMRITITEELIIAK DD D
TR LIRo> Tz, UIF TR BBEDOHG LR ST LIZHOVWTL, FA4EF6H TSH
KU, IR LR, o5 HIZFFEENET7 ) —FOROBEELLHHALTHS, R
DWEMZEET DA E LT, TS & L EfEZi7z]) ("shabby and battered") &
WIOTBRFA LN RU =620, U — X — " ZDHE L FkE, BEMILFEZHWT
g H Z EICEEICAIE S TV D,

—H T, AYPOFEL TRNAIEFICELVE SN VAR A > F OB,
FEEEOWE MO GIEET 2 BARMEDR R IT TV D RICERZ AT TRV, 5B F7 Y
—HZNIRA b ERBATHEOICMHEA L T 5, [528E722 250750 1 ("complete work of art")
(James, Poynton 7)X° [l HDFE L L4 | ("those beautiful things") (James, Poynton 10)
EWVIHOHIR A RBINET L 2IZ, A P OEEMIT [E LV ("beautiful”) X° [
fir) (mart") L WO HEEEZ G, BARL LIZAIRTH X6 RKRBENTWDS, BLNICHIHT
LD, ME—HAEMERLOENDRA P O#ETH, BARMEZFFODIIRAA L EMA 721 T
b5,

T (EFFE . NEORBE L TORA U b) FEBS LA LB, HAEOSIE
("tongues") & & S 7AW WED T ("hands") THE H AL TV e, ZAUTRHMR 2 ERZE
BT TUAREA BT ST, AFXFVRAERDD EXIIHEONZBOINE R DH—
B AT WD ("embrace") DX A ¥ U A2 570, S TIHIRWERIZ A 5 T2 fE T,
FUVARNIEROBERICEZEZTZ0, ARIZFELMA TERERIZT S, BN
TIELRAMEIC, VA T H A BUHE THEC 72 ("thumbed") 2> % LAL72 W ESRM LI 2
o EfaEfi ("inger") SHZ L, VRV 4 THONNLNRy EFOOD ("palm")
TEBLEZIICHETRNOELZ EE2FFLIEL, BHICHZ2ND Tt ALV T
OV FHZMDTZD . XY ER Y NORIZITEORY SDXW720 Lz, BEXIIZ
CHED o To— P HRSEM VB R B 72572 L, BEDPNICERE N IZDO b
TWeDT, BERAM DN TR 8 — A v F b L broTe, 7V =205
B LT O O RADBIKICRT 5 VAR TH Y, LR E TOME
Thh, ENEEABSNBELATLVMAZELERELD L LD ("amused and
amusing") &b, L THWHTHZELHETTHI LW ERAUER 7 > 72, (James,
Poynton 14)
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It was written in great syllables of colour and form, the tongues of other countries and the
hands of rare artists. It was all France and Italy with their ages composed to rest. For
England you looked out of old windows — it was England that was the wide embrace.
While outside, on the low terraces, she [Mrs Gereth] contradicted gardeners and refined on
nature, Mrs Gereth left her guest to finger fondly the brasses that Louis Quinze might have
thumbed, to sit with Venetian velvets just held in a loving palm, to hang over cases of
enamels and pass and repass before cabinets. There were not many pictures — the panels
and the stuffs were themselves the picture; and in all the great wainscoted house there was
not an inch of pasted paper. What struck Fleda most in it was the high pride of her friend's
taste, a fine arrogance, a sense of style which, however amused and amusing, never

compromised nor stooped. (James, Poynton 14)

BRI A NINEIND TV v T ANy VD 4 — X — " ZAOHE L i35 &
RA b OREEINIIRS EFEMA DSMT E A EBRMER I, BEOA XV T LTS
VALWIHELIE, A X2V TRLT T U RAROBENEMGL AR LRI LTERA SN
TWb, ZLTCZo%iFRT 20, 5lHOFI:TIE ITF) ("hands") ° T FOVU S ("palm")
D XD RAMBIET 2 H RO 2 BT 2 HEEP, AWV TV ("embrace”) & V95 K
) IR RN R T D HEEAZ W T, RA U FUDELIDBRBINLTND, —H,
SIAOHY-TERE TS [l < TBE] Lo lz, FESEMSCERICRE T % BRI 2=
WEERf L IX, A > b AR L T 5 % %m&bfﬂ*émxw\o M) & THERR
IARGR S 4 BEOFEZN SO T Cim Cic & B0 | TE¢mﬁﬁ%u%ﬁ%’a@t

WEERfERE ZICBR G T 2 8Mm CTh D, MBEDE A, AV N IATITIRR 72 3 N2
XN E NS ZE AT H LT, WIEB Ry F 2607 Y v 7 A Ny 7K
U g — SRR L DENEBSLEE, RA b N ERCTEN A TR D EMEE
ZEMTHDZ EHHIHRSIT TS, KAV hrOBENTHEMELS LIS, BIR
M TEMIE T~ ZO+5F28) ("the Maltese cross") W9 T, RA v M DEEZEN
MICEERT D & L CT/RN THEE L T\ 5,

[RA > FroREMR] TX, ZOXIITEEDLEME L TOEMMREN, KL
WO BRETRRBENTND Z LI ITREITH D, RA 2 OREMDEIL, HiR
M LA~ 720  RIZBE By ]\%i’ﬂ’ffﬁ# DIEDENIEBREZBEL T, L
LITE D TEINECTCERLEEET IO LI, BEE) ﬁl&)félj\j Effm a2 Pkd 5 &
IRBRAZBL T, MUDLND EELN TV D, oi@m ZEOTDORA Y M OEEM
DEF, 7V —FRTVARANDOEM,ZE L TOREZ Ehé%’(&) D, TN b
FEELONRITLATHNI N, NI SIITHMNTE D, DF D EZNEEBR L7 AM
DG ZE L TTLOENLRNO THIUX, BRI E T 2 BT RE LD, E
BE, 7 U — ﬁ@Eﬂ%%& LCiELNARA L P DET, %@é?\? Effix BB IS5 1A
%A@A@%%t%@%ﬁ@@f&é TV —HDEENLELND [RAY b ithDd
HDIETNTHRA > bR D72 ) ("[E]verything at Poynton was in the style of Poynton.")
(James, Poynton 18) &\ 5 SCEDS, TN ZHRIZERI L T D,

(B 7 S MO BRIR XM 4 CRB B AL, S5HIFAO 72 36 MO BRDE 1R & 0 7 FN G000 S 7% 3%
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L LT %M6kbw 71 &—AZkT4/F/® SRS OB NS U2 B DOE WL,
Fﬁ%mi%@J%F%m Wﬁj%%ofm&wﬁ VU, WA R DOEE N
ZEED. RO X DIREEY THIHAEH I N TWS,

Metr (FEFFE T BEFDRVWOIIHREE ol, ZEDORWHRA » b2 AT
EWRHDON, T, ZELMOTXTOYLFEKIZA—T DL D7, FE
—ZDOSENMEO OGS L, EOn o by ) —ZIZidkEs & nEEE
EESOTWVDLERIICHI ALY 2, EDOFENRT L ARAIC i&h@&? IHZ &%
5%%@%Kﬁ@f%koﬁ~¢1/&®ﬁﬁf\7)%&ﬁﬁi\%®¢E%
72727277 TEEM ) & LTIz L7z, (James, Poynton 28)

It was the furniture she wouldn't give up; and what was the good of Poynton pray without
the furniture? Besides, the furniture happened to be his, just as everything else happened to
be. The furniture —the word, on his lips, had somehow to Fleda the sound of
washing-stands and copious bedding, and she could well imagine the note it might have
struck for Mrs Gereth. The girl herself, in this interview with him, spoke of the contents of

the house only as 'the works of art'. (James, Poynton 28)

F—=U Nl oT, RA Y brOEEMT TFE] (fumiture") TL 2RV, ZHET
HTERLIDICFRE LW HEEIL, v FUTEORRGDO A — A LA 7LD
FRESM R CHEM T AHETH D, A—v=r D [FH| EWIHIREN 7Y —FIZ [k

1 ("washing-stands") X°> T2 EHH] ("bedding") #EHOHEDH LEWVIFEVIZ, KA FrD
WEMIHTHF LV ARARSLT U —FOFE#N, TS LA —0U = Ok & ARG B
STWNDHZEEZPPBIZR LTS, TrHEXCEREE WO ERBIL, KmCE3EHES
HEHABEFEITH TSR LI — L« T R B AOFEDZa VS TEHI LTV
%ﬁ ECHbHD, =V PNRA L P OEEMEHS ETHEEFEON ZFr 7L, EN

I HE LW B2 L REE SR OEmE & [ CEETLMEHE L T
RN EEHRL TS EMRINTE S, — 7V —FIct>THRA LV b OREEMT, [F
CENEMMTHo THEMMTHVETH Y, FRUETIEM I N DENES N & ITFE
STELBIFEOLDE L TELZLN TS,

O LTEEWVWEIARLESEBIOFHEAETLW UL 21T, Wb @itk (fine
art) & T2 0 (artifact) & Z5 3 SR AHI T, BEMOBERNE L L TWRho T+
nﬁﬁ*ﬁ\?%4V&$ﬂ%iok@——%L%%éﬂkﬁ%%wﬁﬁ%ﬁ0%3m¢
EENET TRFE(L] (Beech 31) SN TV RWRFR——IZIZMBE E 1T b2 o Tz, ~v
U= a—=AZEZ LD LT LT A ENFEE SN TWRER, T35 & S5 IE R — T
2 ENEND G CUE Ik BA D FRNT VAV FEREFESLEZWNT T I—L v
I ZODEGDHHMFE L THFEEL TWEZ ST, ARLFE2EBIOVEIZETLICHD
T&E7z, LPLAROARGmLFEAECTHETZLIIZ, 2O ORI 5HIE, TH A4
BN T RU A~ L EET HHC, IRBAE LB E#Z R EB I > T <,

TDI R, PTEICHEEEMREVNI DBIZBALLET AV D NEWRE ML OFEICE
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CBAERFEEORZICL Y, ENEMLOEBRIZRBEL CT\holz, Yar b« Far

(June Hee Chung) X7 A U 1 OEMHRIEZ BT, WAMNRAT O K & FEREZI SCHR O JRAT

DENEMICHEZTEREORES L, ROLIITFwRETWD,
BRI ST O A G, TR AR, Z LTI T i
DIHEED, BHEROZM 2 dGEmIC (EFHE &7 AV BANT —r v/ L
BICK L CHFERLE L2080, MENBENG AR OZ T HWH I 5 &
WO B PEDOIHBEIEEI NS | IR O ZINICK L THE LAV D D, a XERY X
ZALERETDHEVIERT, SEIEFREINLEZWATDL E VD BEREOEE
[HEEA~ERBITT L T) HET 52 & T AEOUERLRIE~DELZ &L T
ZHICBWT, aZERY X=X L0 g Sz, [0 JEE SRR X
D& MR RICESE 282 THitiE U 7o FRE AL =0 ah 13, L 722 & vboh
STW5, BEBERFEDOY =T/ K+ T4 hU 2 H—(Gerald Reitlinger) |Z L uiX, 1878
-85 4 L 1910-14 23 B E MG OMIEN ZRT — SOkl 72-o72 (225) [
HiE - 5l SCHERIL The Economics of Taste: The Rise and Fall of Objets d'Art Prices
since 1750, vol.I1] , [: e °,],

. XD OFRBRROIRTE D — 1 o SITHAT L. % T CHBEERIEA L

oo WESMIRATS CTE ARV A& AFICIE, 1893 A am v 7 AME S (FEHE : =
BT ADOT AV A REFANEEFEZRRE LI TEERESDZ L] OX)
R EMER NS o1, BUFEDOI VAT > + 877> > (Kristen  Hoganson) I,
IR &\ D ITAEE L TT A Y 0 O PRBR AT IE A o 72 T2 2B Y & =
AL FZRED IR (2) (FFEFGE - 5 HSCERIE Consumers' Imperium: The Global
Production of American Domesticity, 1865 —1920) % . 77—k « AX VARG, 5%
LW (The House Beautiful) . [5 & #E] (House and Garden) . [t NZFFEY v —F
] (The Ladies Home Journal) X° [ BWFHE] (Good Housekeeping) D K 9 72556 T
RESINTZHD LRI LT D, (Chung 16-17)

The popularity of the visual and material arts amplified cosmopolitanism's appeal in that
the remediated consumption of Old World art encouraged an interest in foreign cultures
and peoples, first by wealthy capitalists but then also by middle-class consumers. . . .
Historical accounts document an increased circulation of fine and decorative home art
across national boundaries during the fin-de-siecle period. According to art historian
Gerald Reitlinger, 1878 — 85 and 1910 — 14 were "the two high-tide marks of the objets
d'art market" (225). . . .

Meanwhile, more middle-class tourists traveled to Europe where they purchased
souvenirs, and for those who could not travel abroad, there were world's fairs like the
Columbian Exposition in 1893. Historian Kristen Hoganson identifies the spread of
"cosmopolitan domesticity" (2) among American middle-class women via interior

decorating as popularized in art studios, advertising, and magazines such as The House
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Beautiful, House and Garden, The Ladies Home Journal, and Good Housekeeping.
(Chung 16-17)

ZOBIHOEBYE, HIFESIH LY 4 — X — R ZAOENEMORE IR 5 5 2T,
KEFIIZREBETH D, VA—F—RRIAX Y RCHLEETIED D0, LEDNS
NFEESMO—2>ThHDEANFZANC L LDKEBERM OGN TND AR EX, Fa 5 fEhd
HaAAERYF=ANGBNAF LB LTEY, VA —F =" AEZEYNREL L TESR
LTWAEWNWsTEWNWESS,

A RERY X = R ANRBNEMIL, FEZWCIRICE > TRE(fESNTZE WS Fa v
DFEMERIE T DL, EFTERBOTY v 7 A by 7 RAD, FEESN SCRMERE O Bt
FHTHDHEVWIHRET, VA —F—NADOKENDP OB A ST L TV D LRI T
X5, TOLX I RYmE—>2, LRSI LW, SIRESIE. 70 vy 72y 7 RAN
KAV b BB LEZBEOMGERHG L TVWD, TOREIL, T & ZORBNENKZ
PEOFIZBNT, FLARAE TV —=F L3 FE o< ERD AN THD Z & AZHBITR
LTwWa,

TFORNIEZTHFEE LT, ITHLENATY TEoTHHIRM FLEE-T,
REEREE 17V w7 ANy 7 RADEBEOLTIZ, FLVARACEELZH 272, &0
IO, WEIFHEDSDOBIZADZYIN A THIL, RALPOKERTIZEBEE LD
ol ZORFIEX, BB ENLET ISR THDENEWNWS ZEE2RTIETOHD
Eoleld R ELT LN R TN EE2RT Z eIl 57,
EWVIHIDIE, RA P ZHDLBDITTIT, A MR THoT2 b, B
N7V 7 ANy 7 RANT, PR EBHTFBRTLIIFLTHRA LV FIIeo
TETHY, M@EMM&LTWTEOKF%A%MJ%%ﬁbfwk®ﬁﬁ\%

DHEFEL X7 OENBIIED T D OR T OH BN ORMAT X LV ) BEFE LR
T, AT TRBFNTWENRLHENCHEARA » b izBnTn Eng, 71y
TA Ny 7 RNT, BOEFEEZHIIOTHNbRVWERSZEDOEL R L LTl
oL LTS, BIR7RBEL VD AIKRTE ST, (James, Poynton 17-18)

Her [Mona's] mother. . . broke out universally, pronounced everything 'most striking', . . .
she jarred upon Mrs Gereth by her formula of admiration, which was that anything she
looked at was 'in the style' of something else. This was to show how much she had seen,
but it only showed she had seen nothing; everything at Poynton was in the style of
Poynton, and poor Mrs Brigstock, who at least was determined to rise and had brought
with her a trophy of her journey, a 'lady's magazine' purchased at the station, a horrible
thing with patterns of antimacassars, which, as it was quite new, the first number, and
seemed so clever, she kindly offered to leave for the house, was in the style of a vulgar old
woman who wore silver jewelry and tried to pass off a gross avidity as a sense of the
beautiful. (James, Poynton 17-18)
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TV T ANy 7 RNE, BA N ORES % FRESM SR O FR i EOHERE & [ UHLA
TLOFHETERVAT, A—v =z EHVE-TND, T2 R 1) EWIFET
KAV N ZBETHIZ )X T oL, 7V v T ANy 7 RAFZNICIEET 5%
BLE LT, THIZRA) ("most striking) & W) HE—DIERG LET H 2 LN TE R, &
A > O AT Tl ff@”'é ﬁﬂﬂ%ff& HRADHEVWIEEOERBT, X7V
ARNIPNB I ;MEV%F@TEEP{HL f‘l’zﬁ JOREMEELFRCHESTHEILTWS Z EE2RL
TWb, [RALFACHDLbDITT T, A M ERATH 72 ("everything  at
Poynton was in the style of Poynton") &9 RELL, RA > b OREMM, MTHRWT
LV ARANMBE OFEIRTEMEOIL, LD ATT LY ENTZ, FLARAIC LM
FETERWVWalLr7yaryThhrh I ExERLTND, FKIC, RA > b OMENZEE
FOHERICEYTEHOTLPIMETE VW T Y v 7 A My 7 RANIT, FLARADa LT v
a/@% INBEECERNZ EEZRL TN D,

B HOB RN N O ey — Rid, 7V v 7 Ay 7 RAIZIZZ D
Lt%@@ %ﬁyi< %%Eﬁfﬁﬁb‘ EEBELTCWD, [TENBIED T OF 1D
in@@TT?ﬁmﬁ&mﬁ LT, 2 OB E FIZ AN THEBEWEHIELENT S
EWVWHZEIE, RA P TIIRLTHVFRNZ LN, TV v 7 ARy 7 RAITIERY
HOMRNZ ERHERINTWDLINOTH D, FARIZZOTRIE. 7Y v 7 ANy 7 RA
2o ZE DAL > THBNEAERL LEAT 2072455 L) Atz R~ LTk, 2
DOEIRICEENDTRTCOZE Y — X, 7V v 7 Ay 7 RACEERB KT TND D
LEREFELTND,

Ho bl bHORENS ZOTE Y — RE2ERTLH L S OICHBRREWERNATRETH D,
RA VP OEMGEEFOEMFEXTELZDEWVWI TV v TR Ny 7 RADEE DL
Bh ., FoXUTANRT ELERKO XD 7o YR HELE 72 ik U S U TEZR O
%Ei)lﬁ%f’ﬁéﬂ“(b\t&b\95(15&’]5(%’(%"?‘5 EL ZORSIITIV v T ARy I RA
B, ZC BN EA WL LTTHRL BT YA v OBEAM L & B 2T
ﬁ‘é@%ﬂ?ﬂﬁ LTWAEMIRTE 5, RRBRRGEZTHIX, YLARAPRHEELZa L7 >
3 NIV ARANIRA O ATHER SN TV E LTH, BRR2 M inma 8 5e# S h g,
TORMEOLIFTHETT ) —FOHFERMEBL TOHBONTNDTD, TTHR
KMot b D RIEEE Y T b i & BTS2 LA Th D, = DI NGIL

u%f)>3§)\/\f%é7) ZOWEEBOHEE EZRGHICE—ALTE H5ED TEELNLT
Wb, oW T7 U — X Ol Z#FEmE D IZZ TS TLENRLTHD, Ll
fm L A5 & A /@%%nuﬁﬂf“f%/%@IKuuf&)é Lige
HEIMNTWVWARWVWOTH D, HiZ ﬁ"\’(ﬁﬂli %“C&)Zok IZER & 720 & S AT REE
m%?é&vxﬁk@%a \*@%T%é#ffﬁéoﬁ%/%/ﬂ%)yﬁxﬂm
%%m%a LaloB L L ARAR, T BOI—EMHICH 5 &) R%E] 5
FEIZAR Y T B R CIEA ¥ U v 7 1K) ("the very best pieces — the morceaux de musée, the
individual gems") (James, Poynton 49) 133 X TCFoTX 70Nt ZNRH 7Y —XIZ, 156
TEDZELEFo>TNHDE ST, DL A TEDEHEAL] (" certainly didn't
want the rubbish, if that's what you mean™) (James, Poynton 49) & 7' L A Fe NiNE % 5 851 C
HbH, TITHEVRIT ITRA P RBL ] B EBNT=DIEHD TE S0,
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TV —HILZOREST-FRIZE VHZT 9 > B> TEW] ("It was the first Fleda had
heard of there being 'rubbish' at Poynton, but she didn't for the moment take up this false plea; . .
") (James, Poynton 49) & 35,

COZANDEFEL, V= A LADFEY OB S 2w T RWITLH D, 7V —F1d Tk
HEWY | ("the very best pieces") 1T T X T TEX =DM EER LIz L&, RA v bz

(BB 7o) A BTG TE SRR S S L IHEE L TR, 7 —FiEh< £ T,
BENTZARA L N OEEROFTHRY TV DORMITTXITHRSTEZON, LI E
TEMZLTWD, —F, TOEMZ= T 7 LV ARANOREZ, <2<t bF L AR
ANiF T35 < 72 ("the rubbish") EFES L 5 B DA ST WEMNRA > ki L??EL’C
N LB L CWEATREREA B DTS, 4 L ARAD S (455 < o) 28 AKEYIC AR B
TEARVWLEMEETONE S T, ZOREPSEFHETE2WA, TR6L72] OF
(R0 MG I e\ T35 B D IRAE 7 khba*ﬁﬁébfwﬁuﬁ =%, L ARANDRE
Z &> 7oFpfif) ("false plea”) & L CRIEIC L7V, Z OGO ~ ANDEEIL, HREO
MR EMRDEERMDEMAL TIIRL TRObRWY X 1867 LI BEHD
FISCAAEEIWTIC S & DK RBLTRENTWNDTZDIZ, 7V =X & VARNDORGFEE D
HESTWNDHE I TWTEFEEZERZVDERDY & L'CEED NETEE D Z BT LTV D,
DRI LERBLOT-OIZ, RA 2 FOREM] Z'K tr%f T2 Wb ONRELTWND
DNEIMDEN D HEHRBEHRRE FRII, RA 2 b OEESITEBS T 5 2RI
LTWDHREMED B D & WD IR Y SLODTHh 5,

COBHELLEZ DN, ~v ) — VoA LAD= 2 — 3 — 7 RFITORE
W5y — RZg| 2 EWICHEIEL, HanbrstnTidine &75@?%75 272 %,
Vo A AR 1908 HEICFIFT LTe = o 3 — 2 JA G LV 2 BT, R B L IR
BIEZEE L TV H A0 67, TR =a—a— 7RO [RA v h ol
o eni-ur LA - a7 g (Wallace Collection) @ H#&E5H [X21] THB, ¥
A LRE, T 4« T R« 23—, (Alvin Langdon Coburn) &9 R A kv
M OFEKIFLOT AV I NFEFIZ, =2—IF—VIREBORROEELKFE LT, =
—NAZH T2 1906 212 H 7T A OFRTY = A LA, UA LA -alb gD
+—5= ("Room 21 of Wallace Collection") (James, Letters IV: 430) Z OG5 EH & L i L
Wk EBx, EREOEHFER TCHo7- /11— R+ 71U v 7 A (Claude Phillips) |2
HOFAZENVH TN 2 E2mbE TS, ZLTHED 12 H 9 AffOFHTIT

s At Al SN2 O THRE SR RIICEIC &, 4 —5=T [ Lb\ﬁﬂ%ﬁ’%fﬂ&b z
—BEH DX v A7V b TELRET I SAADL L)oo T nhia? ) (FAR
WA 9 BT A # U v Z7{K) ("[T]ake the beautiful Subject obliquely, won't you?— and
with as much of the damask on wall as possible.") (James, Letters IV: 431) E{KFH L T\ 5,

B — 4% — « XF =< (Peter Betjemann) [T7a 3 [~ U — « V= f AXDEFOF—[ R
A hrOWRAEM] LA D S5E] ("Henry James' Shop Talk: The Spoils of Poynton and the
Language of Artisanship”, 2008) T, [ARA > b OREM] LU LA caL s va D
B2 — oD RN b L TWD, — DO HOBEMEIL, B EBELET —IKE LTHARE
DIEEED LWV HBEDITHIZONWTTH D, VAL X - albrya i, FERN—T
#+— N5 E; (The 4th Marquess of Hertford, 1800-70) ®Jif§ U F+ — K « 7 4 L A (Richard
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Wallace, 1818-90) 23 B> & Z TV IZIPEN LI /2 > TV D, 74 L ADY 1890 4T
ELEE, v FUOBEN—T74— 8« U X (Hertford House) & 7 7 & A LIS Tl
DA N XL O HHEROFEMR 2L 27 > 3 > ("a marvelous assembly, the best
outside of France, of Louis XIV and Louis XV antiques") (Betjemann 213) 2 (Zi#E L7z, =
L7 2a b EBEVZTIEERBER I EAXF ) ZABUFICHER LE> LTt 2A, N—T %
— R NTZRZDOLDEFEWNEE L TEDOATHRNTZDICW T AZITIRD 2R S
. BEMOAPER SN [(FEEFE A TIEANA—T7+— F - AT A TEINEE L TR
SNTWD], XFzvrFab 7 ya BT 5 0L Y — Feg|EE5WITH
L. UFr—FR U LADREANEA XY AEIFE OREMNEZ D < DB iklE LT
e & | D= DA [RA v b OER] Z23E LRGN ELRD 92, BREE
LA — KL L CTHEET 2808 ZOPHENAFOF TRFAI N TV DH RIS, BEMEL R L
T 5 (Betjemann 213)
ZOHORBREMETENRMOREETH DL, N F =~ Al T, 1870 FERICHN—T +—
F-Aﬁxﬁ\%%%%E%?é®ﬁ&ébbmﬁ%k&éi5K@%§i%%@kko
FOIRY, DA LANEELZUYF VA a7 yaryO+—5FlliX,. K WoE
%%k%%%®@%ﬁﬁﬁﬁbfwk:k%%ﬁf&(Ezﬂﬂﬁﬁﬁﬁkﬁofwé
B &R L E—T A BEx OB, £H b b RICHITES LA MOBEMTH D,
Ll s o~y by —A & JBWTHIE L 72 v A IR O RS
Thod, 1870 FRITN—=T 4= F « AT RYEDOTZDIZEWVTIES T, FITRTERD
FEERINIID, BIFO~Y M E—RF T my 7 (EEH  HEHOE Y M) 22072
("The chimney piece. . . is a hasty imitation of the Louis XV. Constructed quickly for the
renovation of Hertford House in the 1870s and left unfinished on the inside, the chimney piece is
a theatrical prop.") (Betjemann 215) & XF =~ V35T 5, T L T_XTF=v U IEKRDO L H
2R %,

oo BEBEOH G, VA +HIERERIEH SN2 TH A ) BEEHE - HME
SEEWRETAREHNTHBELZY 07 N THHOER-ETHL, VoA LXK
X295 LetaWwsd, IHHEROARHIE L EX 728 < RS A2 RET D
e LTRIBELTWD,

W H o LEMICERDE, VoA AXIXZOEMERY O FADOHLE LT

EELTWEDRE, [ 1V a2 A LRI ARYOFENEBHBSNIFELOR
ST ROMARNEE IR L TN D, [ceee-- 1655 A, Co g hRRWINT

BN /NS~y ML — ARG M & o TV & ) GEIlIEZe v, LavL
VA LXF 1873 FFIT, ALV A s alblya ORREEZRFEL Tz L, N—
TH— K e NTADBEREM S TWZDITMEFER, b, ZORROEEINEA
Lol I3 B LAz, (Betjemann 215)

The ornate pier mirror, too, is a gilt-wood Victorian reproduction of the gilt-bronze that
would have been used in the age of Louis XV. As representations of the wondrous spoils,

made by Old World artisans and touched by the King, James remembers the bogus.
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Or, more precisely, he remembered the bogus as the center of an authentic scene. . . .
James offers an image that is composed indistinguishably of real antiques and represented
ones; . . .. It is not certain, of course, that James knew the divine little chimney piece was
a fake. But he had reviewed the paintings in the Wallace Collection in 1873, and certainly
knew the history of Hertford House; it is hard to imagine that he did not have a sense of
the theatricality of the choice. (Betjemann 215)

RF 2w NEZDEHC, BEMELTEENEMOGEE=a—a— 7 [HRA > b
DWER] ONiEE LT e
BATEZ L2, BERDRH
STRFREETEELTY
2o

IOEHTSESE R
AENDRA Y N DR
EHIZOWVWTEREEER
LE RS PR
£l F—WLEETT
FRBILTLEY LD

FRZ . B DORO
AIRETE DN FL D & VT R
NRTHY . RKREARH O
BHEH T ALY 2T

TNV 4y b T Ty
VEERETDHEIIC, Z
D% = A LA THEDFE] (The Wings of the Dove, 1902) . 1% 7= 5] (The Ambassadors,
1903), [#4&DHK] (The Golden Bowl, 1904) &5 REMEEAELM L, IHFEELTO
HIAT 2 FEE 722 DI L TS B R L ART DI+ B TH D,

EC, ZITRIZEER L, AV P rOEERLT DI, MRICET 2 HIKE
N0 B IR Bl 2 R 5 2 BEE DSV B LTz &0 9 43 AT i ﬁ%ﬁbtwo_@iﬁiﬁf
A hrOBEER] T, U v 7 2 (Ricks) EWIFLARADEL 2o 2 HBEOfE
JEORZIZHLHOONTWD, Vo7 ZAEEFRA > b aHiz T VARARROEST N E
THETHDH, FLARAIZOFREZIZAS TIW2WR, FIHTY v 7 A%
TV —=HIERSA R WG E 5> TV 5,

(I 21]

Vw7 ZETFEED LN TN DDIZEFICHAZ DM T MRIEST2h, BAHITED
IRVEETICERES AT W, ERDIEL ) B ORBICH D HEDIEX LT X
5 Z. H#F'ﬁ%bﬁ%l,/fC%&)%ﬂt_k%% EoTCUW o, ZARRESRRORY

%%kbf%%ﬁtt%oo_@mﬁ%%bfwékE%Wt$ﬁ®mtﬁ
ﬁ%_ﬁof%toiﬁ IRDICIFEGN LI LT, HRICBET 2H3#% %06
RVMNEI NI Do T2 T ifcﬁb\ﬁ)&wjﬂézbfzo[ ------ IBkDIVIEHED H1F &,
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ZORBOBEFONERDNITSZ D EEULND L DITRY, FARY EZZIC
WH XD RRLETK L, BHHEWTRTIC R oTe, RIFBOBERHTIELWATL ST,
HOAEWESsTb, EoWBELEIEEAD, PDWEI R IWmAIX, LOJE
HEROONKRAEELE EST-OT, BEZMEEH L0363 T, £ THTZ
DERSFEHEL LWAE ST RA L FTBEIND SO & IIEIE D DY,
ENNINOGDOERRE LWWnAx NEEZSTTHBETHY , EELDITIVWFEHXE
YE>7=d72, (James, Poynton 36)

The place was crowded with objects of which the aggregation somehow made a thinness
and the futility a grace; things that told her they had been gathered as slowly and as
lovingly as the golden flowers of the other house. She too, for a home, could have lived
with them: they made her fond of the old maiden-aunt; they made her even wonder if it
didn't work more for happiness not to have tasted, as she herself had done, of knowledge. .

. The more she looked about the surer she felt of the character of the maiden-aunt, the
sense of whose dim presence urged her to pacification: the maiden-aunt had been a dear;
she should have adored the maiden-aunt. The poor lady had passed shyly, yet with some
bruises, through her life; had been sensitive and ignorant and exquisite: that too was a sort
of origin, a sort of atmosphere for relics and rarities, though different from the sorts most

prized at Poynton. (James, Poynton 36)

ZOBIHIZOWTETHEM LN Lk, 7 —FIIARA Y P ORERITT L ARAD
FBEIBZHE LD —FH, Vo7 AEICEINTZREFRFAELOOIE, —EbRo72 2 &Rk
A /77\&0)%’@%%1(7)/\%/%9?4 KL EoTWHETHD, BENEMES L
Fo bR AR R L DRI 1L, AR 1 fiB X O 2 B TR L v 2 Z o)
FICHYTLELHE T TH D, iﬁ«*\'///ﬁ@d\n}ﬁ [ ERN AR OFEIC] TT
AAFNBT VS DBEBLL R DREBEGE. TOSATIET U —FRY v s A
WL TCWERbIEL T D, LrLARRS, BIFTmltd Loic, FLARANESE
LiciRA v k/@ﬁﬁ%wﬁ\%ﬂ%%ﬁ{%j?xﬁé HOAEND & ) > 7 AGED AR R
D=V F VT 4 ZBESELHANFEITEZ. A0 b oREMNTIBS NS
VARNDHERO—E L TRLBINDHIT, Xy T ONRTIERALNZWHEE T
»H D,

—HDOINDODORBOHIER LR DFEV N, [HRA v brofERl] &3 HICHGT 5
WOFEY ThHDH, FVARANL, RA VM OEERICONWTEFDOA—D =T, T2
ZHLREDODIEH RO TOLEREY HRTZDBREAVERNPEDTZH DIRD,
[oeeees 1N BOFRHTHY B bDOANETHY HEBZDO DL S0 L | |
(5 BRI AR Y T~ 2 )5 3CIE A 2 U » 7 1K) ("The best things here, as you know, are the things
your father and I collected . . They were our religion, they were our life, they were us!")
(James, Poynton 20) & #E%5, ’?‘VZ%J\ LOoTRA LV P OREMTIBZED LD L
W) RNETIE, Wolt ARBERBARA V MU ORBNGHIEHESNY v 7 AESNEBIES
no e, LRI REZME) FEOA A=V TREIND LIRS, AiEVE T U
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Loz, BH7 ) =X IICEEROY v 7 A, FLARANEITRE R T EA”FON
—/%)74%@LTWKOk_5#$4/F/®Eﬁ%ﬁ@ﬁﬁV2%A#)yﬁxﬁ
WL T B e, Uy AHORTIT 2T 5,
ﬁVX%AW%%O@L@ HiEA2 b b7V —=Fn ) v 7 ZAEEHNDE, bbbl
I o TmENEMMITT X TAMITI LN THT, IREBOERIIMEHSE LTV
——Tﬂiﬁ DY)FE % 78 DIRBMNI T — 2% > TWier > 72| ("The maiden-aunt had been
exterminated — no trace of her to tell her tale.") (James, Poynton 53) & 7 U — X DD 7 35k
hNo, ZO—HTTUVARANE, Vw7 AECHA b roREREiRALIZZ Lz [
Wr 7117 ("the amputation") (James, Poynton 46) L BN, 7 U —H 45 TD7 L AR AND FHK
WZEPNTB B L ORI, (MELZORINE S EWMOoNTLE s Te— LIS ROAE
WABIORA M ZHE > TEZ BRI BEHDRITE7e 6780 > 7] ("Her leg had come
off — she had now begun to stump along with the lovely wooden substitute; . . .") (James, Poynton

\\\\\\\

46) LRELND, TV ARADHENS [FA-HZ2D D o72) EAERIZH Y 35 53T
IZA 2 w7 K] CHRBHETEONDIRA L PR EBEMT. 22 TlE Koy
KEBIREN, KRoTeARA Y N ORBIZZFVARADO ZAROHD 5 HH B S 7
ERBLIN, REMLELTEREY v7 2T TAIEWAROMRHML ERIASA TS,
Uy 7 AR TERLT Y =%, DY v 7 AHITHA L7ZRIES LWEE T—
WA W Z T DD, BHENRVWRSD TRIRTE 2V, ZOETITRO X IIZELND,

INOTRTUIMES Z & ThHo7ehd, BHRFMICRY | FRIHELANENEHELL
nNoEricEfisnziRIcns &, 7 —FORTITBA -T2, TOERITHA
YRYOURIAE s RICH -T2, 7Y =R —FE L EBE LML BN o0
HoleNPHThD, TILLDEAIIMOIBENLED LMo 5T LY R
SN TWizd, TOEROELEVEZEHZITTXTHARIINDS Z L2 <H
LT, ZEOREEZHHNZH LOORVVEO LI IZHEREL Lo, LI<EYZ
AR THAEDINT, U EeWnWX 5 Ze g2 v A SRR O 5 2 T——ly
WERE SISIIRICESRIE S, T L CabEiT7 7 0 A o7, 7 U —FIEKA
DRI BIAER N LD TR 22T 1o, TOBA 77 FHREZBELTEH, I
EEZ VO NTEEICRSE LN THRICOW O F I icnaen bt LoFtE 2
L2 EIETEREDN, ZARBHEICEEN TV L LTHLEWRRELT, EhTnd
DICEALY EFTHZELTEP . ZDEDITEY KRLEXDKHITZER RN S L,
ZOYT Rl E R IRBTED IRV T L& Uz, [0 JIRENBLUFIZT
V—FE, £EEHESNTZRA LV Vo 2RI, BRIIRA v Mo rEEgeeike
LT%LAT%k\&%ka%bfﬁﬁ%AﬁDlhfwéf4VbV@#%

TlZUonizEo X 5I2EHE LATHS XS5 x7-, (James, Poynton 52-53)

All this was exciting, but Fleda's spirit dropped, at bedtime, in the quarter embellished for
her particular pleasure, where she found several of the objects that in her earlier room she
had most admired. These had been re-enforced by other pieces from other rooms, so that

the quiet air of it was a harmony without a break, the finished picture of a maiden's bower.
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It was the sweetest Louis Seize, all assorted and combined — old, chastened, figured, faded
France. Fleda was impressed anew with her friend's genius for composition. She could say
to herself that no girl in England, that night, went to rest with so picked a guard; but there
was no joy for her in her privilege, no sleep even for the tired hours that made the place,
in the embers of the fire and the winter dawn, look grey, somehow, and loveless. . . . In
the watches of the night she saw Poynton dishonoured; she had cherished it as a happy
whole, she reasoned, and the parts of it now around her seemed to suffer like chopped
limbs. (James, Poynton 52-53)

A LH 3 EF ST, 74 7 A0/ D] (2380 285 N = R 2 — L4 4ein
WO TA- T AEDOENIEMOBIR 25 CIoBRIC, SRICH o Tofi 728 TX0 iz L
HEI Ll AV =V E/NSRUEED LD _fiézfﬁﬁkﬁODW@HZfﬁEfﬁE LTWz) ("two  stiff
courtly chairs, which stood, each attended by a little page of a stool for greater state, on either side
of the fireside")(Dickens, BH 63) & \WHRBAZFHIH LIz, ZORB L FEBOENENS,
WHA LY 2 A AXOXETHHEHIN TS, ZOFIHTIE, RA 2 b bRERR
DN EEMITEALEZHWT, T2 V-6 ("so picked a guard") & RKELI LT
W5, T A ADRBLE RE L B D 50%, T OG5 TIZENEMI R 2K C 2 TR,
FRCRE LTRIASNTVWDRTHD, FVARALE T —=FOHR[TIE, A D
B EREMITI AT L ARANL LTRESINATWD, RADO KOO 5 H—AKITR
AV FCDRMTHY, b9 —ARITEELTHD, INOEGIEHET Z LA TUIRFIN)
("amputation") (James, Poynton 46) £ ZELINTWND, VoA LXD[HRA » FrOBEM]
Tix, 7 4”7/7\ DR THWONTEHTANEE, £y 7O/ THW GBS AY)
DI AR s FBT 5 HPPEAR G 2 T, SRR A USSR E LTh
REINLTWVWD,

VoA DAARADO/PNGUESGT 5 HRET & L CORNEMERIT, YREOFLFICET S
AL I 2 M 5 &, DAtk mT T L oo dh o Tc A F U A DFEEFERITE
BINTVWDHEEZDLZLENTED, ETlle~r ) — - VoA AXORBITEORA
M VA DADHIIT, N Z—ITRRESNDFELTRPOHELIOL FA Y OLE

-7 T VN +hﬁﬁﬂk®%%£%%‘f FHRDEFAEFHESE TN EZo0nT &
73?07%\ I EOMEZEE LT AP DR N Z & EEEFRETERNEEZBND
5ThHDH, WOETIE, 29 LY =A LADANILRHEZ P, ~— Vg LR
EHEEFERLOBEDVICONT, ZLTZEOMDY NV = A LA/ KT LT 58
WZOWTim T2,

5. BETHREFLNL Y — - Vad AROH Gk

BT T~ Y= P A AX“OD{’EE?;: BT 2 BRI b as &ETE] (2012) O
BT [ARA v bromEil] 210 B, Zodim/ s o ESimE HoIc 7 5%

T2 L T b, BHiE T2 ®1’Euu?€>‘/14’ LR @Egiﬁﬁzuu@ﬁj Ibnd. £

DFFAMZ b\f?ﬁt&%ﬁi%ﬂ\#éj (B[ )11 143) &3k~ 1961 FHIROA AT — « H
— X)L (Oscar Cargil) (21D [~V — =+ V=A LAXD/NGL] (The Novels of Henry James)
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WKL 236, 2620 VoA AXB S, ZO/NROFHMIIC 2O EREZFF > T\ 5 |

(BT 144) 7= OIZFHBAEE L\ k5, BTN KuiE, ¥ =4 A XHHOFHE &
DA N 25T FEAAT Y =X OMFGOELEL T, MO MEILT U —F OHf
B LGEENE L OB TICH D, PIH)INE, BT OMFFREOREELE LT F- W T2t
— (F. W. Dupee) ., #fili LZR2WPEFERORFE L LTA T4 - ¥ 4 2% — X (Yvor Winters)
EWV ) T ANOHEFEFRIZ L B, 1940 AR5 1950 FFRITHIT TOMEEESIH L o204
LTWo, LLanbii)ilnE, Zohim/atoitamid VNSEdsE» b/ o F-EICH
TLHHLDETEZIGIIE S TWD ) & ZREEERLERDATRRIELTH DL Z L 2HEHT 5,
Z LT, 1990 AR D 2000 FRANCT T [~V — V2 f AKX LE2—] (I
B SNIZmX oI, FEE2T—~ & LIERITET 28 SIBFET 2 & 486 L (BTl
147-48) . Bl E & OFmCa [553E LB T 28 1B L T D FIHI 143
~44), FEHFIARFFAGHOFHET, [KA Y brOEEL] IFERLELTOY A LAXD
A D FIE R ERDIERTHD EFMT L0207 - IV T v b - 7770 2008
EOERESIH LR, FIH)INEZ OFOFHBIZOWT, Z OHfR/INE2 BB T 2 IEFE
HiE Rohd BfE, & L THRHMUE LTI 1960 FERDOIFIEICE - T- AR TH D =
EIWZEKR LTS (FIH)I 186-87), FTHUJIAfERT AL 212, ~> U — U= A LAXHF
ZEZBITD [RA > broEERL] OMFFIIIESTRIH D . HEFORNFITHLT LD
FATMRA OGNS E L TH, KEFAHOSHPRT LT, BRNEMOLFRLE L4 &
U7 EBERF 22128\ T 2 ORI Y = A D XD BN EN ~DOBIL & /NI E
THENHDORG, TL TV A LRELYBRFORLFOHREE O 2EET 5
IR T, BERMESTHD Z EIIHETERNWIES D,

EFIAEFAMT, V47 NI THIZMOT AU BT 523 AER) X=X L EF
HEADOEEVICHT A 20t « FarDEmasI A LER, Pod L XHS SO
DT AV AEa—a v/ STHHERIFRELY . 2O SORTICEEZZ T 2RV oA
ARXDARBICFERINTND, ZOREKDO—DX, VoA AAXABL I -72 1913 FI
MR SN2V DOBIs [/ BOF LMD NT=B] (4 Small Boy and Others) D 2
E AN 2 A

INS TR BFMZ BB [ e JZELWVWEATIT- &) EEREICELT 24
BOH— RERETI N, Z2ZIHrnTHnold, BieborFRiznd o
SN/~ To TRHERS) o T, RYOEESTHD 1851 For s R
KEEEEHNE L DR o le——ZDFRKORXBENEILZ OHERICTHM T T, £
DFEIFPWENY OB HFEEIRICE ST, 1851 F., FAT/UK., Widugicz
ST XY OETE, (James, Autobiographies 16-17)

A little schoolmate displayed to me with pride . . . a beautiful coloured, a positively
iridescent and gilded card representing the first of all the "great exhibitions" of our age, the
London Crystal Palace of 1851 — his father having lately gone out to it and sent him the
dazzling memento. In 1851 I was eight years old and my brother scarce more than nine; . .

.. (James, Autobiographies 16-17)
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N E WY EDINC Y = A DRI A XY ADD BRI REHED AT, T 1 47 2 R3S
Licay RUAHEOSLETH L KEE %, HRB T AHIZONTHREDONG &> LEY
DH—RELTRIZLTWE, 2O HEEIL, WEESO LEWR [HRA 2 hroRsE
] ICBGT 20 4 — 2 — N ZOBENEMGLE L THETFLNTWEZ L2 RFEICES &,
Wk A2 HE)PNDHTE Y — R Th b,

ZOEFRITIFMIZ S ¥ = f AXADBRNEMICEH LA FF > TNl EARBRT 5 Y —
R0, WAV bW EMEEL LIEEE L W) BEOIE & 7220 5721 — J L EliffE To
EBROBELEZEINTWD, [HDH/NSRBOTLMONZHE] OFENETY =4 LR,
REN=2—a =7 O+UFEVICHEALZEEEZ, HOOLOLY EZ AL L THEYE
Nz e LChfBd 2T, RFICZDOEPNENEMA~DOBELERF DT ST & o728
Fichiri s, ROLHREFITEBLTND,

ZZE TR0 ] FZELTRELREALZIENY OFE S0 T, RIEFD
BRI ZRDT=DF, [o0--- JRMIRER TS - Te——F D TEDOLENZDH%H LT
SERBMOLDEZADE IR b DL D%, RAFBEABL TW =D L)
(2o TORIZFXZORHTH Lo L RTWELKRDEIREZHBb o, L
5 OIELAFD T [EMER) OBBRICKAOZEITS > L0 REnEoik, *
SWEDERE ST THD, [oree- 1Z0RbWEWELTRY ZREDH7 6, D
FOENNARYBZI AT ST2ONEMDENTED7:5, < OMEZ 4L -
TEWERS < BW/E, (James, Autobiographies 63)

It was as "our" house, just acquired by us, that he thus invited my approval of it . . . . I
thoroughly approved — quite as if I had foreseen that the place was to become to me for
ever so long afterwards a sort of anchorage of the spirit, being at the hour as well a
fascination for the eyes, since it was there 1 first fondly gaped at the process of
"decorating." . . . I would give much, I protest, to recover its lost secret, to see what it

really was . . . . (James, Autobiographies 63)

T4V T e R—VmDTA 77U —F 7 AY kR (The Library of America edition)
D [~V — - Tz LX—HIR] (Autobiographies, 2016) |22} HAVIZAERIZ Livid,
INEY =A LN, TREOFLEIETH D, TOHDOREREZ LRI IZRo7ey = A
LAABRERFELTNDDOENL, RBENEOEREICOVTIIN S INLFRELLND
N LRV, VoA bLXDBEEOEREICOWTRREFIT. [T TOEMMNY = A
AADEH—FLBICED L L EBATEDN Y = A AXDEHE ., ZORNLEET D
EOICENM LB NRFOR#H——IC Lo THESEZLOTHY, ZoEn—D L L
THEEOFRRMETIE RV PR 403) i TWnD, £H72LThiE Y=LK
O BARIZ ERP CIERER NAEORER RIS CTlE7e <, Y=A AXRE LT NEICT D)
LOMAEREERD I LNARERTD, ZO5| @& 2 BRI 510 d e > THER AL,
FENEMORRF 2D THWEHICH T TRIEZEN, VoA LADZEDHED NEITEE %
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B2 EWI VA LADOTEELE>TWWEAS, BB mIZIZ, EOF0H%O NE
WIRAEEIC KR Z S B LTLRILL P oA LAV TEET S, + T mEO L — T VLR
BRICHOWVWTH, BOOMRIZEE T bk 2% E LT, kDX HREHE TR
INTW5A,

HOYEE, V— U VEMEEORRRERES, B ISR B oM@ & 2T
T2 G, ES THIEEALERBEIL, ZALPOEER LD TN L
NHDHTEAID——XLFRVICHTZHOMEDITEAET XTI, ZALNPDOE
THENTTET, AlEbo & K< TE L0, HEWT., FBREZBME NE
EEBIZLTIND LD 00 FTHENT TE, V—ULENE L kT
X, bR ERYICHD Z Lo E A THBRER) &, Zhixla
FERCREMENH D & TET D2 LT TERWIIETE o7, (James, Autobiographies
210)

Of what . . . in those years, were the great rooms of the Louvre almost equally, above and
below, not the scene, from the moment they so wrought, stage by stage, upon our
perceptions?— literally on almost all of these, in one way and another; quite in such a
manner, | more and more see, as to have been educative, formative, fertilising, in a degree
which no other "intellectual experience" our youth was to know could pretend, as a

comprehensive, conductive thing, to rival. (James, Autobiographies 210)

THLEV oA LRAEBEDOIRERY X URERR, [RA v hroEER] o7 L2
FRANDFEASTICHELZLEZTVDHE LTHARERTIIRWEAS Y, FLARADHEHE
IZOWTHBRZ R R WA, L AR NTEN - LM 2RO TR EILTHM AR L 72
EWVIANREIT > TWVND, TLTHLVARANEVIBIGADICET VRN Z LT
%ﬁﬁ@ﬁﬁﬁﬁn FoTrRmEn<Tnwsgs, V427 U7 « I/ X (Victoria  Mills) (X5

THRE & 4745 o~ OB HIBIC D725 H 2472 ) ORER O] —~2 ) — - D= f ARD
IRA v hroBERlicB T omE, L7, 2 L ThEDHAK] ("A Long, Sunny Harvest
of Taste and Curiosity": Collecting, Aesthetics and the Female Body in Henry James's The Spoils
of Poynton", 2009) T, +h1ﬂ‘%ﬂiilij§ﬁ'£‘?7ﬂ// = ‘7 U— ORI TERE E L TORE~DH
DB E ST T b, E LT 1870 AE(RBAEIT WL B i o AR & RS & LTy
nyﬁﬁﬁ%’ﬂﬁéﬂk&wﬁim%i%%hﬁﬁé&ﬂﬁu\%ObkﬁA%ﬂ%

BFRELTHEL LITTHMEDOBIKETH o TLWEN KM BINE ST L Z2EMHLTND
(Mills 670), I VAT LHEEEZOEMEFE LT, LT 4 - ¥ =By b vaT (13—
(Lady Charlotte Schreiber, 1812-95), L7 4 « Rr i — « X7 ¢ /L (Lady Dorothy Nevill,
1826-1913) . A ¥ X7 + AF 27— b + H— FJF—(Isabella Stewart Gardner, 1840-1924)
(Mills 670)IZMZ T, N—=hT U R+ TovELDBAELTHLRLT - Ay FU > -
£ L)L (Lady Ottoline Morrell, 1873-1938) DFEH DR TH H/ U = v k + E L)L (Harriette
Morrell, 1845-1924), W=FR L L THLAR T T A « H—% > k « 7)LZX Y — (Frances
Garnet Wolseley, 1872-1936) DR:TH VY | FEXLREEEANT—F v b+ Pa®7 - UL X
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U — (Garnet Joseph Wolseley, 1833-1913) ®2E/L A # « 7— A% > (Louisa Erskine, 1843~
1920) 2% T 5 Mills 674), I/VRIFHRE ANV = A AXOALZME TH 722 &
ZfERLOoob, [ZHFEU LDy RE—FIKkEZ LT, 3—ry OB LW k%
WLRDTZLT 4« =y b vaFAN=R VoA ARXDHEIZH ST LV ARA
DET N E LILZe ) ("James may have had in mind Lady Charlotte Schreiber (1812-95) in
his construction of Mrs Gereth; Lady Charlotte travelled with her husband for over twenty years in
search of rare European porcelains: . . .") (Mills 673) L& U 5,

EDFATIIIE b R 2RI EZ R L TR WD T, F L ARADET L ERFED— N
ETLHOIFHELY, LOLARRHT7 YUY R- 7 42 hF—(Adeline R. Tintner) 23€7
NMERE LTHET D, VoA AXELERULK T AV DTG TRFEBRZNH o 7oA FRT « X
FaT7—h  H—=RFT—DIEIN, VT4 +Tx—By b vaTdfAN"—IDEFETNVE
LTORIBEMNEEI THDH, TOHBHELT, FTVA AR —FEINY T— N F—
KRNI TOEM T, WBRE2/NFICES ZETKELT2EVIBNIREZLTNDZEN
ZF 55 (Tintner 198), 7 4 > P —IZZ O EEDOEEREOSE S OMBILE LT, [HRA
v b OREES] BTSRRI — R —RADBEO G & BRI D ZI I E
TR, F—8 vy NP THRWRDIZEE RSN 2D 5 72D O MO T LT
W= Z & (Tintner 199; 20D ICE K& LTWD, S HIZ [HRA Y broEENL] OBERYT
2% 1895 FFD [~ — VA AAFHE] 12, T=FF—=RA~NDEEBHDHZ L&
215 T % (Tintner 201) ,

FEERIZ [~ V= VoA LATEE] OLNFEHR LT THD L ENITY = A LN
TFUVARANDET VL LTH = FF—RAZLIHOW T E LTHREFETIETRY,
1895427 H 15 HOHA T [Ty v 7 RN [(BEEFE A VPRT - XAF 2T —F - T—F
FT—=nZ L] O, Px v I RANEWVD A, T AV AN, EBEE—EANOEH—F
PR TE - & 95 L9 G RHIM, F#EiiFb Lb\iﬁ'ﬁﬁf:——% LAE AR 72478 —iR
WEHLIZTDHZENTED ] ("[Thhe age of Mrs. Jack, the figure of Mrs. Jack, the
American, the nightmare — the individual consciousness — the mad, ghastly climax or denouement.
It's a splendid subject—if worked round a personal action — situation.") (Edel & Powers,
Notebooks 126) &5 | [ARA > hrOREM] ITONWTEEDNDLY = A LXDREENHA
Shsd, 8 A 11 ROTHE, TELVE] kﬂ?/yfb\éd\iﬁl%i%@”éb%%@%’ﬂ
B E D o TND D, VNS D s 75_’7%(7%42 DJ (B REBICHE S T~ D 3T A 2 Y
J K] ("Voyons un peu ot j'en suis in the little story of the situation between the mother and the
son, in the little tale I have called the House Beautiful . . .") (Edel & Powers, Notebooks 127) &
WO XLETIHED, LT, [RA Y hroEam] o7y MO8 A O R T IZ
DVWTHMARINTNDZENnD, T4 ¥ M F—OFEOFEEETIRVWEEZ LD,

VA LADFENEIZBIT DAFBERIE, [RA > broER] B TRE A O
E' ELSMC BB E B 2T, KREFAFH ML [FRA v bromEdm] osENEMERS:

Ih, VA LAOHROERZ BT Z LN TED, REFMUHT, VoA LR [R
4/%/®%%mjA&%@L1w<@&&otx%k/&W%ﬁzt DX, TVA LT
P—=r 7V FAN Mrs. Anstruther-Thompson) TH 25 Z LIZEK LT, [~V —
A LRXFE] OfFE VALY« =7V (Leon Edel) & 74 7/ - H- /XU —X(Lyall H.
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Powers) I3, ZDOHDHKEZL LY =A LAXDLBRITEET 5 2 O ANDLAITHEEZ S
F. 7V A 240 (Fy B) TR == T Y B3U7AF LY b NP
v NORIKRBERDH 5K N7~ 72] ("Clementine (Kit) Anstruther-Thompson was an intimate
friend of Violet Paget's.") (Edel & Powers, Notebooks 79) L fiE#i L T\ b, Vr A AL v b -
XYz b (Violet Paget) 1%, +HILARD A F U A TLMZFRF L LTHERE LY 77—/
>+ Y —(Vernon Lee, 1856-1935) DAX T %, FILHAROEFRLFDR kR DRFIZ
M CRETIMEALEET 52T, V—DFELEIT THEDL Z LIXTERY, Z0D72
DI THEREFOERFEA~DODEELOHEDY LW OELENE . HEEDOA XY 2D BRI SR
BILTr—/ V=D ANWHE ) —DOFEEFLODY 2B L7z,

[y 7 27— FEEE AL RR] Bfovr—/ 0 - V=27 A F Ly k-
Ty bORFEEIT EZWMHFIFESR ] ("art historian and writer") & 72> T3, ST =
Y MEIANVITHRAENTZ T 7 o ZANEMEROMZGI <R L, A2 FREBTOE YR A
THERLIEY YA THE DA XY AN—RICEENTREEORICRY TEENTE, —
RINT T A, RAY AL A, A Z VT &lnx & LTERENS U —ldZh b ol [E
FE L EERMREF 2 IO D 2N TE L, A X VT THEENIELRT AU O NHEBE
FVar v H— % — x> b (John Singer Sargent, 1856-1925) & X1l 5 Hl
RS, =Y = MNIRIZAZDBGZDOZ &% [V =DM+ ("her twin") & FHTH
TEDIFELE T, U —OEREICESER~OELZ, Ya OB THLAT Y -
=a—R—/L K+ $—T x>} (Mary Newbold Sargent, 1826-1906) D¥EIZ L5 D72~
2o U — I3 1880 AR 5 1890 AT/ T T, FR-CHIATRE, =y A XEHERET
XEFRL L THEGT DN, UROREOELRELTREL BB NWOET VL LI L
WHILTWA/AH T A - 770 ] (Miss Brown, 1884) DR Bimif L 700 1EFR L
L COFHMli % % & LT L % - 7= (Mannocchi) ,

U—IZLAET VT, A U= VoA KRN [FA2 b OEER] ~ERELTWD
SHERp-Te ATy U HNEHIZ LR TH D 1890 FAAIHNTIZ, BAT LA HZ A
(XY R) TR T =TVl MHET LY 2 2 L BRI

(CHEA, FFEMFTEH & L THIZE L, SCATd 2B PR RIS Z itk T 5 & ) EHo
PEBRICEE D W R ZAT VD, DB LA 2 2 A THER LT OBz e TG & F1E D
L LTz ("Beginning in the early 1890s, the two women, living together at least six months
of every year in Florence and working as collaborators, undertook practical experiments to
document physiological responses to art and studied psychology and physiology in order to learn
the new methodology of experimentation and analysis.") (Mannocchi) , U —{% 7 TIZ 1884 (T
T=y 73 VA r—npxy P 2O ERE OS] (Euphorion, being Studies of the
Antique and the Mediaeval in the Renaissance) &9 | U 4 /L — « <A X —D B35 <
HONDEFERPICHTL2EFEL R L T, T A RFF—= 7Y 0 & OBSED
BRI, OBz T4 ("empathy") ®E5F L L THEET 5, 1912 FliCHkEnz TOE
FHEFICBIT DL LB ZDMDOMSE] (Beauty and Ugliness and other Studies in
Psychological ~Aesthetics) \Z X > T, U —IX RA Y OLEFEORELBR Z T THLWE
Fra, RO U NE— « XA Z—DHERNLEITE 5T A ¥ ) REERFOEMITEANT
HZ &2/ o7=] ("[Tlhey were to introduce this new aesthetics into an English aesthetic
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tradition that had long been dominated by Walter Pater's theories.") (Mannocchi), [4 v~ 7 A~
4 — FHEE AL TR] OV —OHADREEFETHL7 4 U A -F+ </ v (Phyllis F.
Mannocchi) 1L, 2D X HIZ U — DB D LIk, MADODFEZRD L HIZ#EZL T
6 o

Ll AFX Y AFERFOEBIIH L T o EHEREMRE D501, [T
v DI &S] (Cambridge Manuals of Science and Literature) V) — XD —
MELTRBEISN, UVr— /0 - U=N—ATHELL [EZLWVHO—LEFR
L AMJ] (The Beautiful: an Introduction to Psychological Aesthetics, 1913) T&h 5,
hiE. Ur— /v V=X R TURAR T =TV UOHEE VD
JREEDS, A Y RFORFHEGEME SNTERZBFS LNVEMER->TVD, L
LA b, ZOEBIBMAREFZLUANATE IR O N D Z LT RhoTe, £
ODEHIIBENOE VIR TH > 7o oIz, BN EE LW EFRY 72750 23 24
P56 ThH D, (Mannocchi)

But it is The Beautiful: an Introduction to Psychological Aesthetics (1913), commissioned
as part of the Cambridge Manuals of Science and Literature series and written by Vernon
Lee alone, that represents a more significant contribution to the advance of English
aesthetics. It offers a brilliant synthesis of Vernon Lee's and Kit Anstruther-Thomson's
principles of empathy with the latest theories of the German aestheticians. Yet this
contribution has never been fully appreciated, except in histories of modern aesthetics,

because its serious consideration demanded a difficult technical presentation. (Mannocchi)

V—Oitlm z @l L 7= Z AT, [RA Y hro@Es] DHRS NS0 Y
— & VHREDA XY RTB T OHFEETFOEOELNE ORKRE S 5D LEEFITHET L2,
Xy H Uy - ~v 7 A7 /L (Catherine Maxwel) i [V7— /> « U——FT B X A
B8, EF] (Vernon Lee: Decadence, Ethics, Aesthetics, 2006) IX. V —OHIIERN O & £
SERMEEND ZENTELEDRVIRET, ZOMBICINE I NI EEOGmRIL, Mk
DEXTRE LV —OBHLRBRIC OV THERZEE L TWD, ETFe—11 . T a7
(Laurel Brake) D@ 3L [ 77—/ >« U —4E XA Z—D 725 | ("Vernon Lee and the Pater
Circle) 1, V—MNA XV ADBEEREDOT — 7 LV TRDOOND L H IR oTzEo0F
ThoH, VANE— A2 =L —LDOZRLEZFHFR L TWD, FeFy P I~y
JAT )XY T« 7o A (Patricia Pulham) (33535 @ [F % ] ("Introduction") T,
NRA B —% [ XA Z—=DPHTF RO VDN TWAME—DIERTHHY —IT, ot b
K& E L5 272 AN ("the dominant influence on Lee who was the only writer he [Pater]
is said to have acknowledged as a disciple") (Maxwell & Pulham 6-7) & EFKD T T\ 5,

LINLRND, Ul — e XR=H—=ROF AT — « UA )V R EBMUR R TERE OES
ANE V=L ORI, BHFRLONORIEZIIDATELDIZZ{E L, BIZKDILTLE I,
EdoFrH Vw7 AT MR 77— v - V——FT WX A AT, FET]
WZFTR D 77— v« U —fEi 5 4F5%] ("Vernon Lee: A Brief Chronology") (Maxwell &
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Pﬂmnxﬂmw’iék [ARA 2 b ORER] BRE ST 1897 Fix, [F4F 10 AT

TO [BIRFER] (Contemporary Review) ##8# D ) —DFEF A DY | U —=BAA—F—F
- XL Y (Bernard Berenson, 1865-1959) &9 7 A U 1 AEMTHLEEE 2> b RGO FE
T#%éhk%ﬁﬁokoNV///i\%Ljﬁbtﬁ—bf~%k®%mm:V7v
DT AT =BTV AW TH L, Zo BRG] sEHEEoRF T, U —7
1912 AFICEFE L LTHIRYT 2 TLBEFEAFERPICRBIT DR LB 2 OMmoObisE] ob &
IZR o LR EFTH LN, ZOHRELZE oNT L LIAE T 1920 FEICFiET 5 F TRV
BRIRICAD Z L2 olz, FV —IFRBICHBRRZL I, 777 ZARNREILILD &
?é%ﬁ@i%@fm%k%%%Tw Lkmﬁﬁix-fivyj%1%4$’mmb
T, ZO/NHOBABIEIZENE L2 U A L REIX LD LT HREERFTOELANTLD
U—%kETHEIICRoTz, EHIZV =T IR -TTFv]it~r)—- ‘/::/]’AX/\
DERFEZRR LI OB BT, 1892 £ICHRLI-ERE [Vr =22 (Vr=7 1) —
Vet S 7o itl (Vanitas: Polite Stories) \[ZIWEkS iz TVF 4 « #—/L | ("Lady Tal") T
F, VA LRV oA LAADFEY OFELIAI LT, BT TR TO L 5> &AM (a
breezily jocular satire") #fll TH o723, VoA LXZEHK L TWNDH Z LB RBLNZ
ROl FERICY = AXZNHSE D Z L1272 Y (Kandola 49) . 1897 £EDKRf R
TYU =&V ARXFHERIZI > T,

Yy I AT MFRD [Vr— v V——F XA &M, &7 2T, <~/
YEPRER LTI =T AT == TV EOMROHRTH D THE)
("empathy") D EFIZONWTOSITIZET o@m X bINERSNT WD, V—TcbDEFFTY
A DAD/NRRZEFET 20 A TEETH LD T, VoA LAD/NilimllikimatED 5
I Z OIS Ny a— « 7 U w7 X (Jo Briggs) D 3L HEOEH—T 7 —
Voo U —DAEMPFEIMRICKS TS Y =X —L® 27 27 UF ¢ ("Plural  Anomalies:
Gender and Sexuality in Bio-Critical Readings of Vernon Lee") IZE5 & L7z, 7 VU v 7 X,
J—=DEF~DT 70 —F [T DEFEFZ L EINL T e —F Th 5 Lk~
AT, DEEREZOFAEIC OV THRICHHAL TV D, DEFEHERITIA~A ) — - D
A LADITHLYU 4 VT A+ ¥z A LA (William James, 1842-1910), H—/L « T 57
(Carl Lange, 1834-1900), 74 K—/L » U 77X (Thedor Lipps, 1851-1914), &= L TH—/b
» 7'm— 2 (Karl Groos, 1861-1946) &5 M4 O.LEFEHOHIENLHELL, Uy TR
L= FMWME LS RAY AT 3R] o5tz Lic, —hD VoA L XET 50
(ENENMBID), A D ORIFIZ L > THIEE Z S AP R B oMk
HFERORIGICE R EZYS T, BIFEICHOWTOHGZA2ER L] ("James and Lange
(independently) formulated a theory of emotion that focused on the mind's response to its
perception of physiological changes prompted by an external stimulus.") (Jo Briggs 164), 7 ¢ U
T oV LADELZTIE, ERFZH RO 220K TIEZ < RER
("emotions were the result, rather than the cause, of physical changes in the body") (Jo Briggs
164) TH Y, [ZD XD RHGwRN, XRFALRBIC L L2BRITESHEL Z LITEEZRWT
X972, LWODIFENERDL Z & TEABINDEE X, VoA L X=TF TR Z
MT 576, BIRTEL2HEOEMICHKRT 216 THY, TV —&T AT H—
=TV IR R S THISREZSNDEE ZHAT 27201, FEROKISEBET D
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ZEIZBALEFE D72 ("Such a theory seemingly offered a way to ground aesthetics in
empirical fact since the emotions produced by viewing art would, if we accept the James-Lange
theory, stem from observable bodily changes, hence Lee's and Anstruther-Thomson's interest in
observing physical responses in order to explain aesthetic emotion.") (Jo Briggs 165) &5 U %,
T v T RAOFmBIZ, V—DEF~OT Tu—F L~ —- Dz LD LOIEICIE
BN H -T2 L EZ R LTS, ELTINOLDEITHRIZLIUE, ~ YV — - VA
LZADRE DI, HREOFERF ORI E VR DL FPHEFLE VI B LR Z B LT
AEDPFAEL T2 LW R D,

[y —r v V=—"TFhEx o2 E#E, FEFD T2 PAPRTLIT, V=D
Bl ROFLEEREFLRCOVTORETHDLN, 47 + AE—/L (lan
Small) I3 1991 SRR D [HERE D IRPL—+IL AN I F M, Jniik, SCF) (Conditions
for Criticism: Authority, Knowledge, and Literature in the Late Nineteenth Century) C. &3+
BOLEMIRTH ST Z =T AL FOMN S BIFDOFEFIZAE LT RE REFIZON
T LTV D, AT/ ki, T4 R, £FELVI HFETHEHMA SN TV DHI5IE
AR Z R D, B2 PERICBT 28R L —28E U TREIICHL LD
XA FThHoT LW IRBFEIINR VIR Z T ARG TS ("t is fairly widely
accepted that the study of aesthetics (in the sense that the term is now understood) was of
eighteenth century origin, and that it was Kant who finally established the aesthetic as an
autonomous category in philosophic thought.") (Small 67) 73, EFOAIAE X+ /\ kD KA
YNEFEET VI H— N AH LT 2 (Alexander Baumgarten, 1714-62) T 5 &k
N5, [EM72 ) (Maesthetic") & W) FHITH L b Lid, THEIZ I > THORWNITHE
SNDHEINCRDD), FRIFEMEIND L D275 0] ("o define how objects became
perceptible to, or apprehended by, the senses") (Small 67) Z &Mk L7223, [/3T7 AALT
COESERT D E D AE, BRSOV TOREL LIHELY b, FHCBRO
Bt L IFRICIRE L7z) ("Baumgarten limited its reference to denote above all the
science or philosophy of taste rather than of mere feeling.") (Small 67) & 32734 DW#H % 355
T2, AE—VEZOEFOFRMLMEREZEE 2725 2T, FLtidRO.LEF S
DOMFEFETHICL D LT R 6 EZHRKICEFLIR T 5] ("o describe aesthetic
responses in terms of psychology") #7x %, XV duvy [EMR] ("aesthetic") &9 HEED
BRZEESE, MERMOREBIZET L6 o & bEUIRE AL WO HE, 37bb
ARFRLDHT T, WhiEbo L EICZOMELEIE LERORLBEZED LS &5
AT X 720 ) ("only an attempt to revive the older meaning of the term 'aesthetic', to
relocate and redescribe it, as it were, more precisely in the realm of the most appropriate scientific
study of the conditions of sensory perception, that of physiological psychology") (Small 68) & ik
ND, TOXR DRI EME LRI NEIT, 11870 A E TITLEFIXZE DO, 3L
FHRFOEWEE O M OREIR & W TR L TV D 02 BHBRIC LTz ("By the 1870s,
then, psychology had clearly revealed how close its domain of knowledge lay to that of some
literary and art criticism.") (Small 77) & A E&— V345, £9°. DLHESRIIEE (E5H

R BfREREREL] B GROERIC I T Thivbn N2 vz b o7k
C7e0 352 entkoWmEzn, HLORRZTLE LTHVERSTEBRATRED, BOM
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HREDEITHDNEN) Z &), MRICEZFLOREDZ L) L) ARHORND
FEWIBOG A Ll L7es, FRBIZB W TIEEMRERORIX. £ofFEmo THIZR] 6 LI
—# D [E1G] THE S AL TWA ] ("[1Jt had described aesthetic responses solely in terms of
affects, in which the perception of a work of art was constituted by an 'impression' or series of
'impressions' of it.") (Small 77) 226 ThH 5, WRITLEEFIL, Ziliz 2nn ENZT oD
FONEIE ("pleasurable impressions") Z/EH T Z ENHEK DI N EVHIBATERL, =6
(DA E ORISR A1 IS IR ORISR & SICAREH BN (relative”) T 2 &

WO ERIHESIND Z L Z2me L) UFAENICAHEY T 2R 30EA # Y v 7 K) ("Next it
had defined art in terms of the number of pleasurable impressions which it was capable of
yielding; further it had suggested that the means by which the mind received an impression was
conditioned by the fact that impressions were by their very nature relative.") (Small 77) 7*5 CT&H
5. £LT RBICLEFIE, oL bSO L ITHEBEORSREZ S > & bl b
> & BIENITHRNTELLTH D EfEFm-DO1F 72 ("Finally it had concluded that the most
civilized mind was the one which could most subtly and most fully discriminate its impressions.")

(Small 77) 706 Th B, AE—/LIE 1880 4705 1890 4E(RICH T T, [P FIG
("pleasurable impressions") | <X° TR (relative”) | &\ 9 EHER0 2 OREAN % < 0302
HRFPZEIFMETIC A VAT L4 L (Small 77), ZO R WEIE LTU 44—« XA X
—® xR (Studies in the History of the Renaissance, 1873) O il 5 & (Small 78)

L, A=+ DA NVRERAN Y =« VoA LADEFICOE DR EL R L Z L3RS
(Small 79) &7 C %.

AT /W A, Ut BT 5 DEFEOREISH T D ) — DO K E R,
Bl #5300 (Associationism) [(EFFE - BURHE A L1L [HLBLENOIENOEBIERNG] &
b Z &, 95 TiT association of ideas, BlSuE GatlTRmERBGRICHEZ ICAOGND
N, & DT 2 — NIBUEMOBREZEE - #5E - KR D 3 >0 HRBIBHRIZISWVTHR
z., BEWORERE G272, SHICA— M) —IZX o TABFPHREMICE & O RN
mENT, BUSESTITEM OB T 2 AREEER STV EELBIIEIL TS,
([~A 74 7] BErfEER)) Thd, AE—NVHL, Oko& Lich [H\Uhfo
TER IR OO BEFITE Lo b EKRREPE] ("the greatest legacy of eighteenth-century
philosophy to nineteenth-century psychology") (Small 79) 7» & Liv72 WEEE#E A 7uix, It
FLICAD ETAkERY, F2X 0 EREF] (Modern Painters, 1843-60) 1L Z DD
%2 S &+ DREFT & 72572 (Small  79-80) , +ILtEALEE I T T TBLRES LS
W ORBLFEFRA 22, F oI LHBH G 22 lim 2 Hi8 T & 7222 72 ("Associationism failed to
account for the expressionist or representational aspects of art") (Small 82) & FEFE X5 L 9 I
AN, THEWEHO T 7 — 7« U—i%, ZIRERIC L o TELRH S 2 EEOREBRLRE
BB & D BEERIC FICB L & £ o T MFFZRITH L T, BURE AR ATREMEA IR R TE D
&% z72) ("[T]he young Vernon Lee saw the possibilities which Associationism offered to
critics interested mainly in affective states produced by works of art and in the idea of aesthetic
response.") (Small 82) L#EHHL., 74 F—L - UV v 7 AOHEHHE KRB I T2 —DF
TEDSHTE O [LEARFERFICB T 2R EBLE T OMOAIE] TH D Lim L 5 (Small 85),

A=

AFT—VTDBEN D AT LRI E > TH BNRF—TU—RTHDEHmLETNDH,
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Yay « AH#Z—(John Scholar) (FEE [~V —+ VA AXEHIGROZEN] (Henry

James and the Art of Impressions, 2020) T, I{Eﬁ/w/% (impression) & V9 RHLDN Y = A4 AKX
DXFEETMT S ETH—T— FTHO. [H S5 bORALL SO, Ml
ELEOBEBELENI VoA AADOEE T —~ HWHEICT 5, HIZ LI TAEDORG] 72535,

FAULXETZ/PFTH S ("[Tlhe impression crystallizes James's main theme of the struggle
between life and art, between the moral and the aesthetic: the impression is 'an impression of life,’
but it is also the novel") (Scholar 1) & FiET %, ZOFEFEDOFHET, AN T =TV =A LXK

ryreyvay

BT BH | BOBRERO L5 T 5,

NY = VA DAL, TTUADREE T 4 7 v a THEMERE I LTV
FIGURE BRI L. G BB A L T 3 ) A% 5 R B0 & B L7,
Lin Ll b aid, BilkeRBRICOVWTOBRY OBSLE  REMHO EHH
FROHFLAZBT, Vo f ARXFHROZMNEE THD 17 1 7 23 OBL] (1884)
T, TRBRIER BB 5] (James 1884: 507) 1 & BT 5T, ABLE TA
koA B LHELE, £ UTRIBEMOMRT, L0 78

BT LS B AT L > CEE RN 2T 5ol H Gl
L7=., (Scholar 1)

Henry James criticized the impressionism which was revolutionizing French painting and
French fiction, and satirized the British aesthetic movement which championed
impressionist criticism; yet he also placed the impression at the heart of his own aesthetic
project, as well as his conception of consciousness and experience. In his artistic manifesto
'"The Art of Fiction' (1884), he defended the novel as 'a direct impression of life', while
also claiming that 'experience consists of impressions' (James 1884: 507). He went on to
use the impression in his late novels to figure important moments of perception and action

for his characters. (Scholar 1)

:@iighxﬁi—ﬁ7x4Afﬁ@%%%@%i%ﬁﬂbféi%&ﬁﬁ%ﬁ@OO
B, FHl Gl ) Tﬁ@’%i@kﬁgf)ﬁiﬁﬁﬁlﬁy VIANTZZ Lt L TnWD, A7
T—PEMTLY A LAXDH] LTkt T D MR R REE 2, ¥ ==L « /~T (Daniel
Hannah) (X5 IZAE B OFIRIRICE T 52 = 1 A RDVELF DIEAL & D TR BT 5,

ANFEBL T~ Y= Ve AR, B% 1R, 2 LCRABK ("Henry James,
Impressionism, and Publicity", 2007) T, ¥ = A A X OHIRIREE KT 25 FEMA 1876 4B
DT " AIFIRIRBIZOWTO [HE72H S5 Y | ("sardonic derision") 75, -+ JufE
%D 1905 I [db7 A VU B itiw] (The North American Review) 55 TCHRE L=y A [=
a— A 7T F—FKDHIZ] ("New England: An Autumn Impression") T [7F 2 &

FIGIR DA% 18 O B | ("celebration of French painting") & T [ /\+ EE#5#2 | ("an about-face")

¥4 AHT—MNEIHLTWDEEHX. Longman's Magazine FEVUERFTIN (502-21 EH) @ 1884
9 A 5128 S 7-"The Art of Fiction." T 5,
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L7=Z & &4 LT\ % (Hannah 28) .
zﬁ?—uﬂigﬁﬁﬁé*@ﬁﬁwwk%iimﬁﬁkw5MEmg§ﬁk\914
LR E - TOH] BOE G CWVND, AT —ET¥ A LADH] E3LECIOY
%%%zéiﬁ\mmi_mméhtr74&Va/@&EJMMAndﬁmmw&wm
Em%1%9ﬁmwﬁfmméhk:i—a—7WE@ﬁhéE%ﬁffjgéﬁ’
TeFESCm, ENENRTH EBIICOET L2 ERHKDLI Y oA AXOH S8 @%&
HZ L ERERMT 5, /14ﬁigﬁﬁ4yhy®%$%JK%j01%4$_mmbt
(T4 7varvofih] TH RO EEEZANT, VBT - & bIERICER
Be. NECETAMARRE G Ths, ETEAGRE GAUNRO M L
L\¢ﬁ®ﬁﬁﬁ@§ﬂ%i%ﬂﬁVj%@ﬁﬂéﬁiof%ié@ﬁjUAmWHMn

its broadest definition a personal impression of life; that, to begin with, constitutes its value, which

is greater or less according to the intensity of the impression.") (James, "The Art of Fiction" 507)

Ar7TLyyray

LRUTVND, 2 LTHAREAT DNREAHEORICANS 2 L BRVAEDH %
RNEDRTT EEIFIFAFEL IR, [oeee e INAEZENBROAREHEZ LS L LTH
72 3] ("There is no impression of life, no manner of seeing it and feeling it, to which the plan
of the novelist may not offer a place; . . . try and catch the colour of life itself.") (James, "The Art
of Fiction” 52021) & BV INHFICHET 5. A% T—1EZ0EZ & [Vx s LZADH &
PEEm ) ("James's theory of the impression") (Scholar 134) & FETR, Z O BEFGH 1908 2D = =
— =R [ EFENDOEB] (The Portrait of a Lady) (2272, V= A LAXDHLR
SFHEmE AT IND P 1285925 742723 D% ("[tlhe house of fiction")
(James, Portrait 1: x) & W) RBUKIET HZ E2EMTH, VoA 2 X F=a—3—7
Wi T 5 BIRADHR] O 5 T, 747vav % RICRELRT, 747V ay
DAREZRO E D ITHAT D,

—STVIE, DR EVIFIIIRIZ O TIERL B —L LABRLE LR E
NIRWATREMEMN B 2 BB 2N WE EH D EE S B h L,
ZOENEE S THREDINNIEREIZ, Hx DIEFEDT Vg L) BLEMHEIZ L -
T, £l x DIERDOER LW ENITE > TRBIT SN TS, BT &
NTEDLREIZRS>TND, BOREIHERLZ O LEFHADEIZ, 25— A
M OETESGE O EIZ)HnoTnDED T, FAebRNBOLL EIZRTHWA L ORE LT
ThorEESTLEI, LLAERDL, 2RO EHIETN b X< R THEICHE
P OO WERZEIT O NN THWIL o2 ZERLEWE ZAIZE,N
NTW5, ZHHOB X, BIFIUXT ICAENRZ 2 L 9O REEFRIN OB
TIE2R, L2ALBAEIZIEME OB SN TNT, FOFFD—>— 21— o
H., F3xIETHLWIREEZFF T2 N> T D, £ L TCEOMIREE I TE L
BEOOO2=— RBERLIR>T, TREFMT 2 Ao L bR2D
IS TS T Y R JHENME LT Z 0B AN D R 2RO
Wy THWZLT) EWo Dk, £ LEROENERICHLNLTH D,
IR 5> TWHYE, DFE 0 NBOATESGED [HEORRE] THYH ., OBV 2B
AN DO Thil, Sa=—f&Thilt, AU v FO XS HIWEIILE DA
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SN DO ThiL [3UFEX] 207, L LEOEHIE—2T 21495 & —f#IC
ThA Ao L, RHANRZEF ZICHE SN T ARITIE— o RBE A2 THIE, ZilR
DEHBELTEF—MMELER2VDOLRELTHD, UEAEICHY TS FUIA XY v
7 {K&])  (James, Portrait I: x—xi)

The house of fiction has in short not one window, but a million — a number of possible
windows not to be reckoned, rather: every one of which has been pierced, or is still
pierceable, in its vast front, by the need of the individual vision and by the pressure of the
individual will. These apertures, of dissimilar shape and size, hang so, all together, over the
human scene that we might have expected of them a greater sameness of report than we
find. They are but windows at the best, mere holes in a dead wall, disconnected, perched
aloft; they are not hinged doors opening straight upon life. But they have this mark of their
own that at each of them stands a figure with a pair of eyes, or at least with a field-glass,
which forms, again and again, for observation, a unique instrument, insuring to the person
making use of it an impression distinct from every other. . . ; there is fortunately no saying
on what, for the particular pair of eyes, the window may not open; "fortunately”" by reason,
precisely, of this incalculability of range. The spreading field, the human scene, is the
"choice of subject"; the pierced aperture, either broad or balconied or slit-like and
low-browed, is the "literary form"; but they are, singly or together, as nothing without the
posted presence of the watcher — without, in other words, the consciousness of the artist.
(James, Portrait I: x—xi)
ANT—ET A BADH | GEROLEL | EIUSST OB DS LU
T, LT X9 ICERICHIAT 5,
ATy vay ATy ray
(7472 aDBIEI IPOFLA~DY = A LAOH  ZEGHOENRIT A %
EVIOBED LY BWVELZKRL TWD, VoA DABMESTT 472 a v DOF
EWVORBUT, my 7Rt a—Ah ZLTAZ—DRBICROND, KRR
THO LN LZE RSB EITEY B TRBR TR A 7 7 — 2 RS
Do LY =A LRI ZORKEILRLTND, L0 5 DIF/NRFEIL, P=A 4
R KT PEATELFIEAITHE T 57 4 7 v a VLW ETHEDE—%
DEZBEBL TCHIRE TR EZZITML—2EET 200 THDH, BEiklIry 7o
50 BAURIETH 5721 Tl < MBEICB L CREBIN TH 5 & 10 ) ORI, B
WMERMARBIZ DT 4 VT s Ve LAORERAZME S5, UFREICHEY
T HEIIA # U v 74K (Scholar 134)

The development of James's theory of the impression between 'The Art of Fiction' and the
prefaces mirrors aspects of the wider history of the impression. James's house of fiction
recalls empiricist metaphors of the mind found in Locke, Hume, and Pater which envisaged

the mind as a passive room or building, to be filled with experience. But James extends this
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metaphor, since the novelist carves his own windows — through which to receive an
impression through his field-glass — in the house of fiction, which James says is equivalent
to his chosen literary form. This notion of a consciousness active in perception, not just a
Lockean tabula rasa, evokes William James's metaphor of consciousness as a sculptor.
(Scholar 134)

AAT—IE, By IRt a—L XA X —=DLZTFMHNIEAZ T 7 —NREDEEAE
STV EWIIREBRBE T 2T MATVDRR, V=A LAOMAMETH D L
w5, EDOBRBAEN L2 R LD 0MI/NREORIRTH Y . ZAULZ T H D172 TIER
VW, BABREICIE TERINEOER) B0 nideo20noThsd, ZogHickiT T, 4
RIXTFEREEKREOBEKRTH S| ("[Plerception is a relationship between subject and object")
(Scholar 134) & W HE X HiX, A=A NIV TOHFFHFT7T Y « 7L ¥ — (Franz
Brentano, 1838-1917) oA Z —IZb R HN DM, ~ U — VoA LXK TAEBEIC
BT DT %)I{Eﬁjvjy?%;%%%bﬁ/‘]iiﬁé@'@!ifﬁ <J ("instead of passively watching whatever
impressions life throws at him") (Scholar 135) F/J\ﬁﬁﬂ%ﬂﬁ%@éﬁjbjy?%%%ﬁﬁﬁﬁﬁ (e [E] i) R
T 25X DI LT ("seeks out his impression deliberately and collaboratively") (Scholar
134) LW BT R AR AT IMA TND &L AN T =3V = A AXDPFERSEIME O
I RERORB R AR LT 5, o

zﬁ?~mit\/I4Ax@mﬁ st & 72 7 ) R SREBRT) L DOBIR
WZOWThim LT D, 1737 T, BB LRSI TH REWVWH FELZERSE
7eDE, ~AFZ—Tholc b Léo

NASZ—E, FBOTHEROTIAHD LW ERZEZT2OICRICHSE
FELLDHEAENRHE L, ny 7R :L%A#ﬁo ToEOREER ERR R HRE (4

Ar7Tvyyay

FEL L REWVWHEE] 2LANRALEDL I LITBVT, G‘E%E’J&“ |&R7=L

TLyvay

7o (B a—A33a 3R+ 2 BRI, ﬂt%@*ﬁ{%ﬁi)l%@lﬁﬂ LafioT

A=Y

LB THLEHmETW,) ZOFEBIEH %@a%f %m el

XRELIEDOE 5Ty [reeee 1 Z—3 = — A DEEEH 72 %K\gﬁkﬁ
FEMETIT A <TG I BN BT T REmA 22 5% %2 [ L7=, (Scholar 59)

Pater led the way in resurrecting an old empiricist word of Locke and Hume's that later
philosophers and psychologists had avoided because of its subjective, even solipsistic,
associations (Hume had argued that the reality we perceive is a fiction which our
imagination constructs using its impressions). This subjectivism was what perhaps
motivated Pater's return to the impression . . . . Instead of delusion and uncertainty, Pater
found in Hume's sceptical impression a positive role for the imagination. (Scholar 59)

B TAD T 13, <A =D BEVOEENT R T ADEBEZI b DT

DL, A Z—DOMEOHERIREETHT D,
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DAYy URT =T AD LS haw ROEZ b E, WKL FOE
WEZT, BT HORROHETEGIERE L, LnLY—XU R, =
— N oI Lo EARRBEBMICBISEARSERBE ThoedIZboEFELT
WBOER, BEICORR LT, MRICRERT S, EIIARIC L - THl &
o InsAEMEZS DL, BB h»rbAEFRTEZMES T, 20 [HO
) (EEE VXU 20 [F] CB8GT 584 7KRH T, BEICR-T
%@ﬂokﬁm\ﬁﬁg%ﬁ&@of%ﬁ%ﬁiEi&é@%@%b%ﬁ@i&J
(FE 88)). BIAH &R, Hec<Ad Z—0H  Fé 5 ARG & 5
BERDOHMTOWRY DAT Y RADRY FEHlEot, LHRZSTE 2— LD
B B, S r— RIET A BB, BHEDOT 47 Y TEY T Y R AT
HEHE U CAR ) % H13E L B P S EET 2 5 2 LA MR Lis, £ LTS
B AP E TN ED— %, ABNLZIBbRE A v — VIR 5 2
EAEIC LT, CAICE o TH BEEEICE S -0 Hik, EOEME R
BSOS R, XS LR A OBE S 2K L TN AL S ET
B A RO B H R o1, =9 LIi%Ed 5 HIOFIE 2 2 V= A L XN
AR~ PIRD D RZTMNIZHOT, WOT 47 a rOFEB, K LEHEO
B ET BIREL L L CHREBIT 5 = Lt oot FR L fant, HI Buds b
L CZOEEOBYTH D, (Scholar 59-60)

Partly under Kant's influence, romantic writers, like Coleridge and Wordsworth, lauded the
imagination in their theory and practice of poetry. But Wordsworth, more conflicted than
Coleridge because of his more associationist instincts, located imaginative life not only in
the imagination but also in elements of the mind originating in, or occasioned by, the
external world, These 'spots of time', impressions by another name, were surely formative
of Pater's impression and his own balancing of empiricism and idealism. The resurrected
Humean impression allowed Pater, and then James, reacting against certain forms of
Victorian realism, to reinstall the imagination at the heart of perception and consciousness,
but also to ascribe part of that imaginative life to messages received from the external
world. For them the impression was a means of reaching the truth, appreciating the genius
of beauty, and finding life-affirming pleasure which mitigates transience and mortality. The
very inconsistency of these conflicting ends, which . . . James partly inherited from the
romantic tradition, became the subject of his fiction, a subject which he tended to express
as a confusion between the aesthetic and the moral. The impression is sometimes the site
of this conflict. (Scholar 59-60)

Ar7TLryyay

AN T =D Y = A LAOH  ZHEHIL, O ORRICESTITHENITH
DIETEME BT DM mr o Te T 7 U THVNROERIC, BB eV HDHFED
EBWE. MAEZ EOBEEART 0L VI REICRYMLRALTH 7o ELD Z LT
KDIEDH D, VA LZN X LEBOMICHET DIREL 2EROTEE L, £5 Lk

yrevvay

LRI NTET B WSO EIERE B L LTS & R b T — DI, [HA v
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YOREM] ITBNWT TV —=F A= =2 ORREO S DLE#IEN, FLARANES
—U = O TEY KT b D RNA > b OREMZ O < DML WV O /Nl aRo - &
EDESITHEL TV LDONENIMNEERD ) A TRBHTH D,

TAT 4w R-my I, Fﬁ%y%ywﬁi&j@ﬁ—vly&7u~ﬁ®7myb
W T A2 EBOMFRICLI2ERIIERLTVD, ZNLODHEmME —SICELDDH L, H
MEEEEC LD 7Y ~5"0)"fﬁ,ﬁ75>%®?m5f73l%b\t&>\ (7 7 2~ BRI EE DR AT
REREROM THA T 7O H-oTWNLHDO T, HEEERSHS O & THHHITMIER LICHET
Ll DFEVEDHL I EEREIDHEHE/ ("The text itself is continually hesitating
between alternative meanings, and the attentive reader perforce must do the same.") (Lodge 142)
Ry VR HFFTH LI, ZAOERIC OV TEBEIIMARE THWeonLnH 2 L3
S I Y A e v
BHONTVWHENLEFESTHLEINWEAS, AU T —DfHMIZ L, 2‘*—'7/;3///&/7 U—
FOBRIZOWTOFEMCB T 2BMORES T, Y=g LXDOKRYOH  ZHGRIC
L0 HFOZLICERT 5 B2 D, AU T —IX[MOF] (The Wings of the Dove,
1902) X° T KfE7= 5B (The Ambassadors, 1903) . Wﬁ/fi@r,ﬂ (The Golden Bowl, 1904) ® X

Frvvay

57L£Zijyﬁ;<‘@f§/ﬂ;q@{/ﬁuu ZOoOWT /NG iiﬁﬁﬂ BOEETHLN, Bipol-f
FHDOH] Bleol, VoA LADRETETHRHAZMEHT 2L IChoTcBT T, 4L
f{z;g% NFUITZFBNTH EFILEFRE WV O /NRED BT~ DOHLIIW L BIG A D
=] LT 5] ("The novel is still an impression, then, but of a different kind: thanks to
James's increasing use of point of view, it is now, first and foremost, the impression of a character
that lies at the heart of the novelist's drama of consciousness.") (Scholar 133) &£ U TV 5, i@
EHIC D725 1897 FFICFIAT ST [RA > b OWsRin] ZENAT Y =S ORLER &
S AOTBHER D HEEOH | RLMRT 575, A8 T D OBRIIL, [RA |
YOREM] ITHETUIEL L VR D,

bbb A=V 27 ) —FORED ST ey MNIZEHI e~ ATH D, &
WO DL, N7V =R A =0 = I E-T2 &, A= U = VT T TITET LN
LTWDOINLTHDH, AV FrORELEZD o TETVRREELZELMIC, LV ARA
X7V =R F =T 2N IXR DL EEZmML, 20 x7 ) —XIZAKRIES, £
LTA—T = &7 =R LIZD, RA U b OREMTTRTZADEDIIRD
ETV—=HITLBERIESI SV 20T 5, ZOMICT VARANERAENLTA—T =
ETV—=FRNEVICRDE OISO LT D, —HOA—T =2 bET LWV
BREPH VRO, 7V —FICEWFDL LI D, Lixnz, EBEOLZAT AT
Uo7 ZERT7 V=X DOERFTaHELT L2 T, TS TEANORERORELZTRT LD
RHPRFIIM—ol Z 520, %@/F/%j%ﬂ"ﬁi:)\@%gﬁ%% LAT, 17U —Fn4—
T EEEDNLTND EWVHH Gi% FF > T 5| ("her [Mona's] impression that
there are things I [Fleda] put you [Owen] up to") (James, Poynton 126) & 7 V — X |35ED, 4
—U =& 7 V= OENIHT LR NPIRE DI TH RV DL, A—r =
7V —=FIZEA L, BRIEMHE L ChRnicb b b TEHini2nbo s LTH
TERHSTIFLWEIRFET 5 ("pleading with her [Fleda] really to meet him [Owen] on the

ground of the negation of Mona") (James, Poynton 134)
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[HRA > broBERS] i Z7 ) —FOu~ 2O TORRRRE#IT, 7
— X DA =T = ANIKT HBREBRE A< BEIZCBWT, =T = U EIBNEDOET D
BZIRA N OREMDEOND EWVIFHEE T LV ARANICEEZ DT L, BEMNE
WO ENDBEZE LN, IBKIBEHADORMEEZE D NETERVWE W) ERLEETE
LZENTERWVWT Y —=FOLEMERICERDNYTONATWVWDLIRTH DL, [RA b~
OEEMS] OFIZTAONTMEITT VARANE A —T = COFRKRETH 555, /N
NEMTICONT 7Y —F A —v 2 OFREDSETa Yy bRFL LIRS TN,
Lf%mbtxﬁ7 @h%%%%wh;®—k®%@ﬁFf%yby®%$%JT£@

BEBHETHE 7V —FOH  HLLTELNSIA— Tz T ) —F ORI
r%&ﬁﬁ@@ﬁaﬁ FET DIREL] ELTHIPNTNDEBEXDL I ENTE D, £9 “GE%ZD
moIE, Blebik L ST, —RTDE [RA U FroEi] oOFEEBL LKA
M OREMZEDS SO TDTVARANEET LOMEHRLY, A1 brOBEREA—T
DB EODS D7) =X BEOLEEBEDOIZ O N, ZOHRH/NGO - E LT
THL LW EKY LD 5 D,

VA LXE 1908 ED =2 —IF =T ROHIZHT=Y [RA > b oBEML] (2o
= [F3X) ©, ZOEHOBEZB NI EDZ LEROEIICEHLTNS, ¥
A LAFT VAR - A TORFESTRKADPOREMZDSDRENL BFOAF Y
VENEFICULIEE, (RO [FEERDDEFE] T, RATU s VAR I Z &1
BIEIZ RSN\, T lo—EIOEMMTY 4 VAT T[ e JHEAEHZ) (" instantly
became aware, with my 'sense for the subject,’ of the prick of inoculation; the whole of the virus .

. being infused by that single touch.") (James, "Preface" to The Spoils of Poynton vii) & ¥ = A
LARITHEFORBRONRERNTND, ZOFIATY =A LI [HRA > b o]
~ERETD/NROEEEZ B WOWEF &2, FEROMEL LTHEBALTWDS, Z0FE
N ERRIZ/NE LTI Z 72T £ TIZ i%&@@fﬁi&j? L7cDiZn, ZobkEoHnox
ZRIC T3] T, VoA 2XE TRROFE—H) %] ("my prime impression") (James,
"Preface" to The Spoils of Poynton ix) & F:A TN 5,

ATy vay

[RA > bl 13 TV LAXOR RG] 2S57EM~ & B DI\BEHICE

A=

MIVTZHfR/ANL T d D728, Ft%xhx@%%mj@&ﬁfirxiﬁﬁx@m %
Hil IRBRECTHSTLEVZDEAD, L LR, ZOH SREHOLRE L
RHEEKCLHEOMBILT CTIZZOPH/DIICESZIN T WD, KEF4H T

LimC7=& oIz, if7u~ﬁﬁ§fﬁﬂ&>fiﬁ/"%z:n‘i’4"/b‘x@%%%%ﬁé:@“é&b\ﬁ%
MCHELMDHE IO TN INDHMEETIE, A b OBEROEITHETEKD
LHRELZLEDAENVIC, HEEZRDTHEE, 97206 [F] ("hands") X° THHE )
OMMNLF$®U%JOmmﬂﬁgﬁﬁ%éhfwéhﬁffﬁﬁ%ﬁ\Uy72EK
BEINTERA Y N ORELOHE N, 7V —XDH) GEMBERITREIND
BC, BEMEHAIND, TOHETIHLTICSIHATL L9, WAERILT HHEENH
WhHhinbdZ kT, %%uﬂmi‘ﬁf%‘/b‘/@)ziiﬁﬂz%:%ﬁhé_k@?&f%'”ﬁ)%’ﬁaﬁ]éhéo 7
—HNE, RA VP UPOBESNEZEELTHOR ENEZY v 7 2AFICx LT, KA

ArFryvay

TEORWEFT] ("grey, somehow, and loveless") (James, Poynton 53) &9 F] e
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D, LT MELESBWMOBEATHDIRA Y bro—8Hix, ool o
HLATHD X912 %7 ("the parts of it now around her seemed to suffer like chopped
limbs") (James, Poynton 53) 9 7 U —X ONEEG TiX, VU v 7 AHEO NS &b
LIERA Y PrORELRN RELATVS ] W) ERETRELSh TS, £LT 20
PR S O THIC R D 2 &1, ORE, UL MENWETE - & T
HENlcitelJ 52 L LRICTH-o72] ("To lie there in the stillness was partly to listen for
some soft low plaint from them.") (James, Poynton 53) & i s/ v 7 ZAHEDOENITH
F57Y—FOH | BAHRIC L BRME LTEESA TN,

AREEHR 2 BT Lt#///7®¢ﬂfﬁotﬁt%Jkﬁﬁfwﬂ£+$ RO
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