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Abstract

Many of Dickinson’s poems are written on the theme of renunciation. I think that
renunciation is the most important theme for Dickinson, that there are two kinds of
renunciation, renunciation concerning love and renunciation concerning poetry writing,
and that the latter is more important than the former. In this study, I take up a few
poems of this kind and examine how this theme is explored in each of them. In sharp con-
trast, there are very few poems that sing the praises of contentment. As one example of
such rare poems, I choose the poem that begins with the line “It’s thoughts — and just
One Heart.” Even in such a poem, I find that Dickinson shows a trace of doubt about con-
tentment. It would seem that she believed that true contentment was to be obtained only
after death. In this study, I take up seven poems, Nos. 1291, 439, 421, 213, 495, 408 and
745. Their first lines are, in that order, “Until Desert knows,” “Undue Significance a
starving man attaches,” “A Charm invests a face,” “Did the Harebell loose her girdle,”
“It’s thoughts — and just One Heart —,” “Unit, like Death, for Whom?,” and
“Renunciation — is a piercing Virtue —.”

T4 F Y VOFRICIR, RERRECSNZDEIBL0EN S T EEBRICFNZ N, T4
F oV v RBAMHREEFH I IREIGNTERZOVEOHHENS, BOoZRAREYIDBEL T,
HY Ak RODFEEZ{EER LT3, Helen Plotzid, =3IV —+F 4 F 0V VFHED
FT. 74 %Y »®DCharles Wadsworth#ffiiZ X3 2 FiZ DU T “a love whose fulfill-
ment lay in unfulfillment”” &8T5,

F4F VY O IZBIIRON TR DI TR, HFAELT, ZottTRED SN
52 EIDOTOMIEDH > 72, Thomas H.Johnsonld 7 4 F vV YV EFEDOFXDH T,
T4 F Y VOFEEITDWT, “The dedication to her art had begun before she wrote to
Higginson. It was a dedication that led to renunciation of fame in her lifetime....”? &
WRTND, FHECHESL, &, BOBEEON, 20K, M—EB. 71 F vV VI3FHE
WWEHEL, MEORHOMAZA D EFTHH, HFALLTEWFMZES 2 L300, £
NTHH. T4 F UV VIZAIAZ EEPDIT LN,

“renunciation”. [¥i& iz, T4 F 0V VOMMALICEDIEEL T —<TH S0, §F
DF—=<Tbdh. £/, BLRIFHEERETIEIFEE LR >TVDE, HFOPT, TOLD

BEOWEEOXIILEESRINTOLBEDKEAI e £, 1291FDOFHERTA LI, BX

BUTOESITE - T3, '
Until the Desert knows
That Water grows



His Sands suffice

But let him once suspect
That Caspian Fact
Sahara dies

Utmost is relative —
Have not or Have
Adjacent sums

Enough — the first Abode
On the familiar Road

Galloped in Dreams —

F—E T, BESEAMLI N, BEROGEIGBSBEMS L NI ETHRDI > T
BIEBEINTNE, BEIIKEOISDOMNHEEMBE, WIEELTEERET SO,
REMEZEEBHASBNEIVINENSHISE I & JOIEHFIZOH M- T3, BIZE 213,
KOBEDEE. KEFAETZZLOBREIZLEED, 2505 BHRT, ROHFBIZOHEMN T
ARG

FBEOHPEIR, ENICEMNTOT, BREIEE THE, REORBEL-TH, A
WKE->TED, DIPBLDOULARAESTOMELTLAEAL VS, FoTW3, 5T
WIRNWENIDRYPUILEIB LD, HoTOHLTHINEVLIE RO Z ENELN T
%, “Have not or Have / Adjacent sums” D30 OMN DI WIITH B, [H->TWH
B &, FoTRNWIE, TN oid, BELRFELD S JEREEN, HoTWaZ & &
FoTRNI &id, MR THE I ERBDIT, SEFEELSBOEER &S RS
WM NTV S, HENSEE»STHhIE, BRI R 0ERBETH B0, THElEw I
R[OOI TR T o F vy oS LTRAE, M- bDICBER D TH 5, AT
A, BIBEIN TN 5,

“Enough — the first Abode / On the familiar Road / Galloped in Dreams — i3, [%5
OHT, REXTHOBE/PRADET, FexhF, BRUIIRLFRTHFHEJERE 3,
ZHEDPHHENZ DR DIZ, TOEOHFT, RKEXTHBOIBEXZLLS0ELS, 7
FTIHBEENLEDEL S, BRICHAI-TVARENSTh, FII2, HEhTROD- 12
BOIOKENI DIZ, BOHFOELT, EHENL LD TH B, 2OLIUETHHEENS
&R, REFODLERBNWENSI I &I, R ITBEOBEEN 5,

1291F DR T, EENIZTHIE]IE LI FEIELDLTOR VL, BRI GTEVEAD

B, KomrEEHE LT, AERITOLEREE LZBDEOKIKR, £ LT, #ET., X
@m%%m%ﬁ«\%&hu\ﬁﬁu@@fiﬁ%#\%%Um@«&ﬁorm<o%%®
DO DDHEIITL T, — B, BBV oBRIB®mASIh T3,

RIZ. “renunciation” DFF T, R LMY LIF TV BRFHIIODLWTRTHWIH EES, &
T\ ABIB/MDOFRICDVWTRTA LS EXRUTOLHI KB - T3,

Undue Significance a starving man attaches



To Food —

Far off — He sighs — and therefore — Hopeless —
And therefore — Good —

Partaken — it relieves — indeed —
But proves us

That Spices fly

In the Receipt — It was Distance —
Was Savory —

Richard Wilburid Z DFFIZDONWT, RO XD ITBEXTW 3,

This poem describes an educational experience, in which a starving man is
brought to distinguish between appetite and desire. So long as he despairs of suste-
nance, the man conceives it with the eye of desire as infinitely delicious. But when,
after all, he secures it and appeases his hunger, he finds that its imagined
spices have flown.”

“an educational experience” &) BRI I OFAREMW L DI LTLE H, “desire”
& “appetite” BV INTEZ SN T EH, “desire” (37 E I 5 OBHEELRE, b
BHRDXHEHDT, “appetite” IFHBEHBFBITHEI A LD TEAHMKENIFEKRT
MEETHBDIEERDNS, LL, TOXIBEOWNBEEZLSXD b, WMHRELD
ORI L RH B PO LB DOTER ZMLE NS 2 L-BbME, T4 F 0V V3K
BEICHEABE S, Lhb, A2NOHIIE WS X E, BOHENDLDTHLEEZEZ S
N5,

COHEDOMTHEAMTHTE, ZETEEIONVWEBEHDOLDERLVDESENREMLNTH
5o [HFDIED — 26 — FHEPBL, o6, SO IERBE->Tb, Th
BATHELAL BN TEA2ERICH B CMATH 5, F_HE TR, RPN s TH
o BRBODIEEEE 57D — BRbULMH-72DIRIEVWSBFET, EIBESHBTVLIESI N
KNEWI) TENBFTOREINTV S, B, MAMNT, BEENISHADPTONTOS K
Jiz, BP0, FFiZ, “Distance” I BEE, B DLW TOMHEBR 7. BEROK
WEEELH - TWT, [MAIDFO—HERZ B ENTX B,

WIZHD BT 3>, £ L. BLOBOBIFIE LRI OSNTLEIFTH S0,
EDEIIMEIED->TWEDON, TNENDOFHIZBLTEATALLERS,

9, 421FOFI. UTOL I ITELN TN S,

A Charm invests a face
Imperfectly beheld —

The Lady dare not lift her Veil
For fear it be dispelled —



But peers beyond her mesh —
And wishes — and denies —
Lest Interview — annul a want
That Image — satisfies —

B—E T, ADER., tHIcAoniBuiEs s, Bhrdbs0T, BERARRN—IIER
SIENEND T EBFELNTOT, BOEIFFIZIZR—-LEWNI H Y i HgBEDNT
WEDhE—BRE-TLE D, BEds ki HLE, COERBAOERIZ. RohzZ &
L0, R=% EFEnT, BAEBEBADOEER S Z LIRS TWBE I Ehbh3,
N=IPSERZITCOME, o XL R0, ZO0RIZVEVHIHREEX51TD
MBI - TLES>TWS, KBHSWWERY, ZOBEAIE, 252 LT, LOFOBEE —
Wz LT NTHWE — RIEZEEIILTLE D E0WF LA S DTS 5,

DOHFT, HFOLRERBLTNZIEIIN, HFOHEREKAZ XD IV ENSDT
HB. MELEBEIBEINENIDTH B, RUK, BREMD > 7213 I NI ENSD
THbB, FHlid, N—id, WELASOB N EFIEN /B 3720D/NEEELTHS D
T%%&hi:&%+ﬁﬂoth TaF vV E, —E#HBIZBOT, KENBRFOEIT
BlEAfT-TWWB &, 5 BbE2IIRBEHELTNWE, 20L51IZ L TEZ OB
&S TBNT, %@J:?@Eﬂ%ﬂﬁaﬁx_b\ff)éu A, HEBIZBOLWTHEEICES Y
T3, TNRTAF VvV VOEBNIEHEEDI B E21B1,

b —DDF., 213FOFHIZ. 21K 0F LV L, BEOF—<2AEIHELTVLE LS
ICERbNE, BAILBE, IUNRFE A bV vV ENIRIINVT 7 ozl 898 R 01t
DHgEM > T, UTO LI icfibh T3,

Did the Harebell loose her girdle
To the lover Bee

Would the Bee the Harebell hallow
Much as formerly?

Did the “Paradise” — persuaded —
Yield her moat of pearl —

Would the Eden be an Eden,

Or the Earl — an Earl?

—H. HBEFERENEI D, BOE3ZOMHrNI, SN EESEM LB T
LI,

—#HI, REEOEBH THE > TE, —EHDO K. (bl A by vV Unld 3
SUNFIRA—=FIVERNSTHE D, bLEI LS, IUYNFN, UfiEEbLST
2, BZOTNBDTHAIDERMPERIDTONTNE, —#EHEIR., BROFES Lk
FEFLZ LDLILDOENEFRD TN LB 0HA, “hallow” EWS SERFEDLI S Z &
X > T, B LONEBOHETHS, JORMXIZ, LOENEET SO T L,
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FIOPOEIANT->ZTORES>TNT, DA THERTEHODTH S, HHICHEEHT
EIBWA MYy DV IYNFILESTODESHOVEREEL >TLE D, BT IR
LEOLWEBRENENSI T4 F 0 v OEWEENZEARN S,

THEHOREEOZHE THE D, —EHEERIETHATLENESITHEN, LA,
IVYNFEL MV D VOHRERBATTIZ, MAKEIDIODOTIRENA I D,
“paradise” iZ. MAMLEIN TN T, “her’ TZIF 5N TNT, “pearl” EW ) BFERZ A by
DVIIBED B THAIBOAA—VEBRIEEN, T4F VDA A=VF, A bV ¥
VVEIIYNRFOA A=V OoHNT, RENE—KUIITREL T 5 EEZ 72150, UF
BB LB OWAEBEINENI T4 F U O BRETOREELIDISEBRHIT S E
MTEBLLHITBDbNS,

RGO EFELRThER K, —#EBTR, 41 by v P I LTI YANFREN
TWDER, TITR, IYNFIIELL2EDOBHNTHIE D, TT7 VORIZAD 72 -
TWAHDRHRENTVE L, ZHE—BIICABEZEZ S Z LKLY M, T4 F v
VVBBEZZICEBLOLE LI,

BREITTIR, IKEEOZMHNE,LN TR L T, REEZIBEIN TS LRLITEZ
oo TRETOZODA A=V hoFHHRERTEIDTH S, BHIZEADSTA2 LS T
2. “Barl”i3“Earl” T <53, T4 F vV VRBBADI L% “Barl”, [HE., BH0F0
AN FOREDBICOALIERATNS, ZLT, TOBAEOFREFE L OWEBLINET 4
FUVVIEIE > T3, “renunciation” BB EE - TWv5, Robert Weisbuchid, I WY
Fh, “Barl” £ 0, A4 M v VU, “Paradise” EH B EF > TWAMN.Y FLD KSR
RAET A2 EiICEh, bbb, —#BEHEICHESE S, iz, Z#EHOPORKLT
ZEZEBHORBEMRT A2 LI1I2L D, “renunciation” DEADB L DIED - TL B LH I
Bbh s,

7 4 F /) VITi3 “renunciation” DFMNZ VA, “contentment” IZDWNWWTDF &L VDI
TR, TOLIBFDO—2E LT, KRDO4BBEDFHFEBEL THIU,

It’s thoughts — and just One Heart —
And Old Sunshine — about —

Make frugal — Ones — Content —
And two or three — for Company —
Upon a Holiday —

Crowded — as Sacrament —

Books — when the Unit —
Spare the Tenant — long eno’ —
A Picture — if it Care —

Itself — a Gallery too rare —
For needing more —
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Flowers — to keep the Eyes — from going awkward —
When it snows —

A Bird — if they — prefer —

Though Winter fire — sing clear as Plover —

To our — ear —

A Landscape — not so great
To suffocate the Eye —

A Hill — perhaps —

Perhaps — the profile of a Mill
Turned by the Wind —

Tho’ such — are luxuries —

It's thoughts — and just two Heart —
And Heaven — about —

At least — a Counterfeit —

We would not have Correct —

And Immortality — can be almost —
Not quite — Content —

{1

COFRRAEENSNLE Ty v 20B 0, BRBFHLOT, REOFAMNS, FaFrV v
BMEZEARIEITRBLTW DDA EZTAHLS,
9, —#HEEZLEZUTO LS ITRY,
BRE — i—oo0 —
ZLUTERBSOHNEN — FbDIZHE —
ZNTHERLE — A2l3 — WERE —
ZUTZADZEAD — EELT —
HWRiIZWE & —
PEADLSIC — RiETS —
[feil—D2Dn]ENWH DX, BHDOLDZI ETH B,
THHRRDO X H TS,
RiF L — Bi—fkhs —
HRAIC AR E — 525K —
BbEHL — LDBELE S —
DEIZhBHE — D ICHEE/RT —
U BB —
[H—fkEW5 D, Lo &, THRAIER, Koz tEEZoN5, fE-T, [H—
WOBREANC TS BREE2E5Z 2B &0 DR, +49UEBRED T TEREZLAB .
IMZH B E D BERIZE B,
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SHEEBBRDO XIS,
bk — BoK — HBEIK —
BoNnEHIT —
Bbiiy — B — s —
DKM — FEOHIZ —
FRYDEIIZT — B-oX2DFKHELTH —

ETRBRE SR VDLE S, [EERZ2DENAH L, BFOKOBRIZETHRETES
WD S, RBOINSODEERDEDSINAHIET 4+ F Y VEE->TWA,

PEE RO & 51T 5,

Asbiy — HEZEBEIEALOHK
RKERBDTHRODOB XL —
E—D — ZHodhidL —
%4y — BTEDS
BEOHEN NI L —
ZDXHIRHDIF — BRIEH —

mEOE, FEBIRRDO X ST 5,

B#&E — 222200 —

ZLULTRY — bhitbhid ki —
Pzl — FBEBINIT I —
KMIFETIINIEASAS —

ZH LAt — 1BEALE —
WETE% — ZBETERRTLY —

TR 2T, 2oL EWS ONEEIZE 5, Rebecca Pattersonid. 2T, #HE
EHIZLUTOWEADIEEZR - TBDKEAS EF - T 5,Y “Heart” BT » T
BODE, FA4F VI VvDLERIULERF AR ENSIZEAELTVADTHAI, —
ZREICR 2013, ZfTEUTTH S, T4 F VY VREOHERAABTRINEIB SN
WEB TS, BRIZE-THEAHNEINEASOF G, R TRIThERD ohiin &l -
T3, “Immortality” 2RI ARFE I ER Uicds, FEHEDOZ EA2BH.0TH S, “content-
ment’ D = EAFOEN S, FEFIX “renunciation” ZH - TNB T LB B EEL 6N 5,
H% T “Heaven ' B b D IZHNIF IV EFT > TEBXRMNS, “Heaven” VD) BEZR 4
LAfES bDTRBNENS I EAERNTNE ELEL SN S,

COHOETETHRDLDN TV S Unit" 2B 0LEZEL I, TOHAOLE ‘mind”" & LT
DOILNEEEZOND, “Unit" EWI BEAH VIR OFL408FDOFHEI I TH 5, 408
FOFHTIE, “heart” E LTOLMEDOIA TS EBbN S, 408FDOFHEBKEL THI,

Unit, like Death, for Whom?
True, like the Tomb,

Who tells no secret

Told to Him —
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The Grave is strict —

Tickets admit

Just two — the Bearer —

And the Borne —

And seat — just One —

The Living — tell —

The Dying — but a Syllable —

The Coy Dead — None —

No Chatter — here — no tea —

So Babbler, and Bohea — stay there —

But Gravity — and Expectation — and Fear —

A tremor just, that All's not sure.
RUTHBE, UTDXH 1T 5,

FED K518, i, HDID?

HEKE, BEOX I,

HIZESIZESHE

MEEZITS IR —

ESRELL —

UFBAN T NBDIF

ARG — BEAE —

HiZhs A —

ZUTHEELSEEDIE — — AR —

HEETOWBEAZET — Led —

FEICBA LU 7 ABIE — —FHiT —

BIZHhABEDOILELBIE — fMbE b —

CITEH —BL+2NDb — BRI —

KhoBERS, — RRAL — K571

EiAls — MifF — zLC8h —

TRTUOBHENEETBTZIRTOENIBIND L,

[FED L DI ]ENI DIF, REEFEKRL, [#HOHIEWHI DR, BAENSI ZETH
5, CORBBEBDSDOTIHIEL, FERIEFEDLDTH D, B, ME ki, B
. ITRTEHHL, BALBOMELZESTIEBM, Bk, EX T3 AZIRLD
DA FEUCHUTOBAZEOAL I ERTERYL, TSN HREE, EW SR
THb, T4F vk, TOMITEZTHBE DD, FEATHIZA->-TWE LIS HEGHED
> TNT, HITOBOEITBHII B2 L6, BADIEATEIZA>TL 2D 458 -
T, T4F vV VERBBALEZOMTHIENZZ EBBWEELZ, CottxdTTL 3,
D% D, “renunciation” DIRREIZA > T3, ZAMEIh3 03 FEROMRTH S, Lh
U EROHRTHENE L, HBEOEZNESILIIONT, COHOBERD TT. F4 ¥
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v IR EZ B,

[Be L& LR, ZEOoFOELLIDIETH S, W& I3, BADTER, EiZp-T
RKBIEZADENHIHETHS, L L, BDITBANKS LRFBESKHOENI BN DD B D
72,

4% T, “renunciation” IZ DWW T DFHE6E., BB L TEM, KRIZIE “renunciation” D
BHEEAUILINE, TABDEFHFITOWTEZLZTAIZL,

Renunciation — is a piercing Virtue —

The letting go

A Presence — for an Expectation —

Not now —

The putting out of Eyes —

Just Sunrise —

Lest Day —

Day’s Great Progenitor —

Outvie

Renunciation — is the Choosing

Against itself —

Itself to justify

Unto itself —

When larger function —

Make that appear —

Smaller — that Covered Vision — Here —
RUTHBE, ROEH KT B,

Wras&id — REWEm —

BE%x

BT — HREBRsZE —

SGEBETHDRE —

HEEZSTDKE —

HOoHZTEODHE —

B —

B D FERISRIEE I —

T sz umns

Wl — BaEFITRLT

I & —

B4 EHS%

HAHHICIEYLT 72 7—

X DR E kg —

HOLDOEIVNISRZEE A —

1
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HbODEDEF — D — HOBBbNIHE —

TAFV) VIR EEBERA TS, ULHLEEEVSTH, BELEEXI7ED
DTEBV, HADOLERESRT LW, WREEILOIBLDTHS, ZOMTOREE
#o. boToOMBIPHEEFELIOTH 3,

THZ%LSTDE — / HOBZITEIOLDE — JEWIFTIZ OV TRIBEOERNNE
ThHb, [HOHEITEIW]EWHIDER, BlLhEnH I EKTITEIWENWHIDE, [BE
BAFTDEIENI DI, TOEBEMLELSTHINELIDTH 3,

Wiz, TEN — | BOBERBAMEEIZ — /1 FTH5HB2E 03RS IT20WTELTA
L9, [BJEVI DI, BEPRBINREEZRTEDOTH S, [BEOBRBKBANEE]E X,
[HOWIDZ &, 2% 0, RELLUESTH, BLILEVLWSKREERT LDTH S, 714 F
VR BR BREBLEZVEININEE>TNBDE,

[Mrad&id — HOBEZFIIK LT/ #3x2 & — JUT. BbOETOHTIIONWTEZ
TH 72, Robert Weisbuchidx &4 5 DFEITIZ DT | “To paraphrase these badly
crabbed lines, renunciation must renounce itself at the appropriate time.”” & & - T
5, i, “Against itself” @ “itself” % “renunciation” ® Z L 712 EZEZ TS X5 12H, L
. ROXHSWIEZZ, Mi&ddT203, ATH2, BLHBIIRLTRERIDODRIATS 3,
“itself’ FAZET LI ICE LN S, “himself’ ® “herself’ T/, A THHNEET LD
0 itself ZFFHOTWBADTH B, WMid LTI NEILELTE, ZOBBHEIZRLT
WiEDBEERIDTHS, WEZITEDTHAI M. T4 F 0V UHBEMERD T D
ZPHEEZTHLDOE, SERICBOLWTHEOMRENEF > TR EB - TWENSHBDTH S, FE
BIZIE-TIZ. TAF VY VDORBLABRIKBRINSG EEZTWEDTH S,

[H2EH%2 | BBHBICEYLT 570 — JE0WHDiE, ToTHEE L2 &
MWIEUDPolcZ EERHHT B0, EnHIDTH 3, WOIMHT 2L END &, KEIFT-
TR TH b, RETIE, IO RELVEEIEOSNT, 7HbE, KVBLHBRZIBXIIZ
BoT. COMTORFEMNSIBEDICEDLNEDE, CoMTORFIZ. 2 S5 0WKE
TBS>TNT, BB oTHWBDTH 3,

THOHIE WD DEFOIEREEZTEIN, FAELTOHBIEEEZ AT LTS
&9, HOHAZI T, BEVLSRWENWIDIZ, HOWFAL L THSMBOEHEAENT
WBEWS HERSNIE, COMTAREDSMBLTHINENSDTH B,
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